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PRELUDE 


in 


Nipper,  the  famous  'His 
Master's  Voice'  dog,  was 
born  in  1884.  The  first 
edition  of  this  Guide  was 
issued  in  1984  to  celebrate 
the  centenary  of  this  event. 

After  an  eventful  life  he 
died  in  September  1895.  To 
mark  Nipper's  passing  one 
hundred  years  ago,  we  have 
prepared  a  new,  greatly 
enlarged  edition  of  this 
Guide . 

Readers  will  find  references  to  'Nipperie'  scattered  throughout 
this  volume.  For  many  years  one  of  the  authors  described  his 
collection  of  Nipper  ephemera  as  'Nipperie' .  To  his  co-author's 
displeasure,  he  continued  the  usage  into  the  first  edition  of 
this  Guide.  Lamentable  though  this  name  may  be,  it  seems  to  have 
attained  a  certain  acceptance  over  the  past  ten  years.  We  have 
noted  numerous  references  to  'Nipperie'  in  articles  and 
magazines.  One  writer  commenting  upon  Nipper  souvenirs  went  so 
far  as  to  state  that  they  were  "now  generally  known  as  Nipperie". 

The  first  edition  of  this  Guide  was  a  pioneer  effort.  There  had 
been  no  previous  attempt  to  gather  together  into  one  volume  all 
known  information  on  the  subject.  Since  its  publication  twelve 
years  ago,  much  new  information  has  been  discovered.  In 
addition,  a  great  outburst  of  interest  from  the  Record  Companies 
who  own  the  Rights  to  'Nipper  and  Gramophone'  and  'His  Master's 
Voice'  Trade  Marks  has  resulted  in  the  Companies  themselves 
issuing  modern  souvenirs  and  perhaps,  more  importantly,  granting 
licenses  to  outside  companies  to  produce  their  own  Nipper 
products . 

Rights  to  the  Trade  Marks  of  'Nipper  and  the  Gramophone'  and  'His 
Master's  Voice'  are  owned  by  three  Companies  in  different 
territories  around  the  world.  Basically  these  are  EMI 
(previously  Electric  &  Musical  Industries  Ltd.),  JVC  (Japanese 
Victor  Company)  and  GE  (General  Electric  Company) .  The  GE  Rights 
had  started  with  the  Victor  Talking  Machine  Company  in  which  RCA 
gained  a  controlling  interest  in  March  1929.  It  was  renamed  The 
RCA  Victor  Company  in  December  1929,  becoming  a  wholly  owned 
subsidiary  of  RCA  who  were  now  the  owners  of  the  'Dog  and 
Gramophone'  and  the  'His  Master's  Voice'  Marks  in  the  old  Victor 
territory.  In  1985  moves  were  begun  to  merge  the  General 
Electric  and  RCA  Companies.  The  merger  was  .completed  in  June 
1986,  General  Electric  thus  inheriting  all  RCA  Rights  in  the  two 
Marks . 


IV 


It  was  open  to  these  Companies,  whilst  still  retaining  the 
ownership  of  the  Marks,  to  enter  into  licensing  agreements  which 
allowed  other  Companies  to  operate  under  these  Trade  Marks.  The 
most  important  of  these  licensing  agreements  were  made  by  GE  in 
1986-87.  The  RCA  Record  Division  was  sold  to  the  German  Company 
Bertelsmann  A.G.  and  the  RCA/Victor  Electronics  Division  went  to 
the  French  electronics  giant  Thomson  S.A.  Both  of  these 
Companies  were  then  licensed  to  use  the  'Dog  and  Gramophone'  and 
'His  Master's  Voice'  on  their  products  in  all  territories  for 
which  GE  held  the  rights.  Since  that  time,  the  Thomson  Company 
has  been  active  in  producing  Nipper  souvenirs. 

The  split  ownership  of  the  'Dog'  Trade  Marks  makes  it  impossible 
for  any  of  the  Companies  to  sell  their  records  and  other  products 
carrying  the  'Dog'  Marks  outside  their  own  allocated  territories. 
Readers  wishing  to  have  further  information  on  this  complicated 
situation  are  referred  to  the  Chapters  'Nipper  Meets  the  Angel' 
and  'A  Nipper  Chronology '  at  the  end  of  this  volume. 

Enterprising  Nipper  collectors  planning  to  become  manufacturers 
of  Nipper  souvenirs  are  warned  that  all  the  Companies  jealously 
and  ardently  guard  their  Rights  in  the  'Dog'  Trade  Mark.  It  is 
absolutely  illegal  to  manufacture  Nipper  souvenirs  or  other  goods 
based  upon  the  'Dog'  Marks  without  first  obtaining  a  license  from 
the  Company  owning  the  rights  in  that  territory.  The  Companies 
are  often  willing  to  grant  a  license  to  produce  three  dimensional 
or  printed  souvenirs  based  upon  the  'His  Master's  Voice'  and  Dog 
and  Gramophone'  Trade  Marks.  This  will  probably  be  in  the  form 
of  a  royalty  agreement  and  subject  to  the  proposed  items  being 
of  a  satisfactory  standard. 

It  is  known  that  some  of  the  items  detailed  in  this  volume  have 
not  been  produced  under  such  a  license.  We  have  included  them 
because  they  exist  and  are  therefore  collectable.  In  making 
these  entries,  the  authors  are  not  condoning  their  issue  which 
has  not  been  approved  by  the  Company  holding  the  Trade  Mark 
Rights  for  the  territory  in  which  they  have  been,  or  are  being 
sold.  It  is  always  better  to  have  your  product  approved  before 
placing  it  on  sale.  Failure  to  obtain  a  license  may  well  result 
in  legal  proceedings  being  taken  against  offenders. 

Alas  many  of  the  early  items  described  in  this  volume  are  now 
very  rare  and  are  consequently  expensive.  Even  pieces  from  the 
1950 's  and  60 's  are  difficult  to  find.  Collectors  already  owning 
Nipper  souvenirs  tenaciously  hold  onto  their  discoveries.  The 
problem  of  supply  has  been  greatly  exacerbated  in  recent  years. 
Extensive  redevelopment  has  eliminated  almost  all  the  small  old 
fashioned  record  shops  in  which  so  many  desirable  pieces  of 
'Nipperie'  were  to  be  found.  A  few  years  ago,  as  these  old  shops 
were  being  demolished  or  modernized,  many  a  handsome  glass  pelmet 
or  'H.M.V. '  clock  could  be  obtained  by  judiciously  placing  a  few 
pound  notes  into  the  hands  of  the  demolition  gang  foreman.  Today 
however,  these  chances  occur  less  frequently  and  the  Nipper 
enthusiast  is  drawn  into  the  more  expensive  antique  and 
collector's  shops  as  the  main  source  of  supply. 
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Do  not  despair  however,  for  everything  is  not  gloom  and  doom. 
Many  fine  modern  Nipper  souvenirs  are  coming  onto  the  market, 
some  from  the  Companies  themselves,  others  from  licensed 
manufacturers.  There  are  suppliers  in  most  of  the  major 
territories.  A  short  list  of  these  appears  in  the  Chapter  'Where 
to  Find  Nipper'  .  Collectors  should  keep  a  constant  eye  upon 
these  sources.  The  purchases  of  today  could  be  the  desirable 
collectables  of  tomorrow  ! 

When  consulting  this  book,  the  reader  is  urged  to  remember  that 
it  is  a  Guide  not  a  complete  Catalogue  of  Nipper  souvenirs.  The 
fact  that  a  particular  item  is,  or  is  not,  included  here  should 
not  be  taken  as  an  indication  of  its  rarity.  It  would  have  been 
quite  impossible  to  detail  every  known  item.  We  have,  however, 
tried  to  include  examples  of  all  known  'types' .  Some  of  these 
have  been  available  over  a  period  of  many  years,  during  which 
their  manufacture  may  have  been  subject  to  a  series  of 
modifications.  Each  variation  -  in  shape,  design  or  printing  - 
generally  produces  a  new  'type'  which  should  be  regarded  as  a 
separate  item.  The  coloured  'Dog'  Needle  Tins  are  a  good  example 
of  this. 

As  a  new  feature  for  this  edition  of  the  Guide  we  have  followed 
the  historical  development  of  a  number  of  products,  even  from  pre 
Nipper  days.  We  hope  that  readers  will  find  this  additional 
information  of  interest.  A  detailed  search  of  the  early  Archive 
files  has  revealed  much  new  material.  Dedicated  collectors  in 
the  USA  and  Europe  have  also  aided  us,  expending  considerable 
time  delving  into  their  collections  and  making  photographs  of 
rare  and  previously  unreported  items.  We  have  tried  to  credit 
all  those  who  have  helped,  mentioning  them  by  name  when  referring 
to  items  from  their  collection. 

Some  information  has  been  taken  from  photographs  and  letters  sent 
to  the  Company  over  many  years.  These  may  have  passed  through 
a  number  of  departments  before  ending  up  in  the  Archive.  During 
that  process  some  of  the  photographs  and  letters  have  become 
separated,  thus  making  it  impossible  for  us  to  identify  the 
sender.  We  apologize  to  any  reader  whose  acknowledgement  may 
have  been  omitted  in  this  way. 

One  further  word,  your  collection  of  records,  gramophones  and 
pieces  of  'Nipperie'  grow  more  valuable  as  the  years  pass.  Take 
every  precaution  to  protect  these  valuables  against  vandals  and 
burglars.  As  The  Gramophone  Company  warned  in  its  house 

magazine  'The  Voice'  for  February  1935  : 

Cat  burglars  shin  up  water  pipes 
And  risk  a  prison  fate 
By  pinching  silly  things  like  pearls 
And  gold  and  silver  plate. 

Dog  burglars  have  a  bit  more  sense 
And  show  a  pretty  choice 
By  chancing  it  for  something  good — 

They  take  ‘His  Master’s  Voice.’ 
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A  NOTE  TO  THE  READER 

The  numerals  in  bold  type  found  throughout  the 
text  refer  the  reader  to  the  relevant 
illustration.  All  the  souvenirs  pictured  appear 
in  chronological  order,  allowing  easy  cross 
reference  between  the  text  and  the  visual  image. 


Printed  Quality  of  Certain  Illustrations 

In  addition  to  professional  photographs  made  from 
material  in  the  EMI  Archive  files,  the  pictures  used 
in  the  illustrations  for  this  volume  have  been  taken 
from  a  multitude  of  sources  -  newspapers,  magazines, 
home-made  photographs  and  even  photocopies. 

We  much  regret  that  considerable  variation  has 
occured  in  the  quality  of  reproduction.  Our 
printers  have  done  their  very  best  to  maintain 
standards,  however,  where  it  has  been  completely 
impossible  for  us  to  obtain  better  prints  for 
important  illustrations,  we  have  adopted  the  maxim 
that  a  poor  reproduction  is  better  than  none  at 
all . 


Use  of  Capital  Letters 

The  name  of  a  particular  Nipper  souvenir,  where  it 
appears  in  the  chapter  specially  devoted  to  it,  is 
given  a  capital  letter  e.g.  Clocks,  Cigarette 
Lighters,  Badges,  Needle  Tins,  Posters  etc.  We  have 
adopted  this  scheme  to  emphasize  its  importance  in 
the  text  at  that  point . 


Price  of  Souvenirs 

We  have  quoted  the  retail  price  of  Nipper  Souvenirs 
in  the  currency  of  the  country  of  origin  e.g.  in 
Japanese  Yen  (Y)  ,  German  Marks  (Mk)  ,  USA  Dollars 
($),  British  Sterling  (£)  etc. 

When  converting  British  prices  from  old  £sd  to  the 
new  decimal  currency,  we  have  omitted  the  tfp  and 
rounded  down  to  the  nearest  penny. 
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THE  ’HIS  MASTER’S  VOICE’  PAINTING 


In  this  section  we  have  brought  together  five 
chapters,  each  dealing  with  a  separate  aspect  of 
collecting  'Nipperie',  but  all  relating  directly  to 
Francis  Barraud's  painting  of  'His  Master's  Voice'. 

There  is  little  doubt  that  the  topmost  pinacle  of 
achievement  for  a  Nipper  collector  must  be  the 
possession  of  an  original  Barraud  copy  of  the  famous 
'His  Master's  Voice'  painting.  Failing  this,  at  a 
slightly  lower  level,  would  be  the  acquisition  of  one 
of  the  official  copies  made  by  other  artists.  This 
possibility  is  not  as  remote  or  absurd  as  it  might 
first  appear,  and,  what  is  more,  we  are  not  suggesting 
an  act  of  burglary  at  the  EMI  offices  to  achieve  it  ! 

Collectors  who  set  their  sights  less  high  will 
certainly  be  satisfied  with  one  of  the  many  fine 
reproductions  of  the  'His  Master's  Voice'  painting. 
These  are  readily  available  from  specialist  dealers 
and  the  EMI  Archive . 

'Nipper  in  Stained  Glass'  and  'Embroidered  &  Woven 
Pictures'  open  up  new  fields  for  acquisition  and  for 
the  artistic  and  creative  skills  of  collectors. 

'Modern  Interpretations  of  the  Painting'  introduces 
the  reader  to  some  exciting  and  stimulating  versions 
of  the  famous  painting.  It  is  possible  to  purchase 
many  of  these,  or  prints  made  from  them.  They  make  a 
startling  and  unusual  addition  to  the  walls  of  your 
music  room. 


The  Original  Painting  of  'His  Master's  Voice' 
&  the  Mystery  of  the  Missing  Replicas 
Reproductions  of  the  Painting 
Nipper  in  Stained  Glass 
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The  Original  Painting  of  'His  Master's  Voice1  and  the  Mystery 

of  the  Missing  Official  Replicas 


Paintings  by  Francis  Barraud 

Apart  from  the  original,  (36  inches  x  28  inches),  probably 
painted  during  the  autumn  of  1898- January  1899,  Francis  Barraud 
is  known  to  have  produced  twenty- four  replicas  during  the  years 
1913-1924.  Thus,  twenty-five  Barraud  paintings  were  officially 
commissioned  by  The  Gramophone  Company. 

The  original  painting  naturally  stayed  with  The  Gramophone 
Company  in  England.  Of  the  twenty- four  replicas,  it  is  known 
that  a  copy  made  in  April  1913  went  to  E.R.  Johnson,  President 
of  the  Victor  Talking  Machine  Company  in  Camden,  USA.  Three 
copies  made  in  February  1914  were  sent  to  Camden  for  directors 
(Messrs  Atkinson,  Middleton  and  Staats)  of  the  Victor  Company. 
Two  of  these  copies  were,  by  special  request,  slightly  smaller 
than  the  original,  being  27  inches  x  21  inches.  In  May  1914 
Barraud  produced  a  further  copy,  commissioned  for  Emile  Berliner. 
We  know  that  it  was  despatched  to  Berliner  in  June  1914  although 
it  is  not  clear  whether  it  went  to  Camden  or  directly  to  The 
Berliner  Company  in  Montreal.  Twelve  further  copies  were 
requested  from  Barraud  for  the  Victor  Company  on  11th  April  1922. 
These  were  stated  to  be  for  presentation  of  "authentic  copies" 
to  important  clients. 

The  Victor  Company  therefore  received  seventeen  Barraud  copies, 
including  the  copy  sent  on  to  Montreal,  the  remaining  seven  going 
to  the  British  Company.  The  latter  group  included  one  known  as 
the  'Chinese'  copy  which  the  artist  made  as  a  gift  for  the 
Company  (1st  February  1923)  .  This  is  an  exact  copy  of  the 
original,  the  phonograph  being  painted  in  and  then  over-painted 
with  the  famous  Trade  Mark  Gramophone.  There  are  notes  on  the 
backs  of  the  paintings  to  show  which  is  the  original  and  which 
the  'Chinese'  copy. 

In  addition  to  the  full  sized  replicas  there  was  a  miniature  copy 
in  oils  which  Barraud  painted  as  a  personal  gift  for  Alfred 
Clark,  Managing  Director  of  The  Gramophone  Company. 

In  the  spring  of  1900  Francis  Barraud  painted  a  small  watercolour 
(12  inches  x  10  inches)  of  'His  Master's  Voice'  .  The  picture  was 
exhibited  during  March  1900  at  the  Royal  Institute  of  Painters 
and  Watercolourists  where  it  was  sold  for  15  Guineas  (£15.75) . 
An  interesting  footnote  may  be  added  here.  On  20th  April  1956, 
the  Executor  of  an  estate  wrote  to  the  Company  offering  the 
watercolour  for  sale.  It  was  purchased  by  the  Company. 

Since  Barry  Owen,  Managing  Director  of  The  Gramophone  Company, 
had  expressed  a  special  interest  in  the  watercolour,  Barraud 
agreed  to  paint  another  copy  for  Owen's  personal  use.  This  was 
painted  in  exactly  the  same  style  as  the  one  exhibited.  Owen 
purchased  this  and  it  is  believed  that  he  took  it  with  him  to  the 
USA  when  he  left  the  Company  in  March  1906. 


Paintings  by  Other  Artists 
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Towards  the  end  of  Francis  Barraud's  life  and  after  his  death  in 
1924,  several  other  artists  were  called  on  to  make  replicas  : 

Christian  Jacobson  the  Danish  painter  was  commissioned  to  make 
two  copies  for  the  Scandinavian  Branches.  The  backs  of  these 
paintings  indicate  that  the  copies  were  made  in  1923,  one  year 
before  the  death  of  Francis  Barraud. 

Edmond  Dyer  -  A  memo  to  Alfred  Clark,  dated  8th  April  1924, 
indicates  that  the  artist  Edmond  Dyer  "who  does  a  considerable 
amount  of  copying  for  the  British  Museum"  was  producing  copies 
of  the  'His  Master's  Voice'  picture.  It  seems  that  these  copies, 
the  number  and  measurements  of  which  is  untraced,  were  for  the 
Victor  Company  in  Camden  USA  and  despatch  was  promised  for  the 
following  week.  Nothing  more  is  known  of  these. 

H , M .  Paget  -  Made  the  next  copy  in  February  1925. 

C.H.  Thompson  -  During  September  1926  C.H.  Thompson  of  St.  Buryan 
in  Cornwall  painted  two  replicas.  Two  more  from  his  brush 
followed  in  February  1927,  one  in  February  1928,  one  in  October 
1928,  two  in  August  1929  and  a  final  four  in  1930  -  a  total  of 
twelve  in  all  which  were  full  sized  replicas.  In  December  1935 
he  painted  twelve  small  pictures  which  The  Gramophone  Company 
intended  for  distribution  to  Electric  Supply  Monopolies. 

An  Unknown  Dutch  Artist  who  made  two  replicas.  The  paintings  are 
unsigned  and  undated,  however  it  is  known  that  they  were  with  the 
Company's  Dutch  branch  in  1928  and  so  were  probably  made  during 
the  mid  1920 ' s . 

Unofficial  Copies 

It  is  known  that  a  copy  was  made  by  JULIAN  BARROW,  an  employee 
of  William  Drown  &  Sons  whilst  one  of  the  Barraud  copies  was 
there  for  cleaning. 

As  recently  as  the  spring  of  1978,  another  copyist,  WILLIAM 
GREEN,  who  worked  as  a  warehouseman  at  Harrison's  Hayes  Mill, 
produced  a  fine  copy  of  the  'His  Master's  Voice'  painting.  The 
result,  framed  in  an  antique  gold  frame  (26)  was  such  a  success 
that  EMI  held  a  special  press  conference  at  which  William's  copy 
was  displayed  next  to  Barraud's  original. 

In  1928  all  traced  replicas  painted  by  Barraud  which  had  been 
sent  to  overseas  branches  were  recalled  to  Head  Office  and 
exchanged  for  copies  by  other  artists.  This,  of  course,  did  not 
involve  those  sent  to  the  Victor  Company  in  America. 

Thus  there  should  be  at  least  forty-three  full  sized  or  near  to 
full  size  copies  of  the  painting,  plus  a  further  unknown  number 
of  Dyer  copies  somewhere  around  the  world. 

Strangely  only  a  handful  of  these  can  now  be  positively  accounted 
for.  The  present  situation  of  all  copies  that  have  been  traced 
is  given  overleaf. 
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Known  Present  Location  of  all  Traced  Copies 
Barraud  (produced  Original  +  24  copies) 


The  Original 
(1898-1899) 

This  is  now  in  the  Board  Room  of 
EMI  Music,  30  Gloucester  Place 
London  W1 . 

The  ' Chinese  1  copy 
(February  1923) 

With  Capitol  Records  Inc.  in  the 
Executive  Suite,  Capitol  Tower, 
Hollywood,  Los  Angeles,  USA 

E.R.  Johnson's  Copy 
(April  1913) 

Ann  Baker  Horsey,  the  Curator  of 
Collections  in  the  State  of 

Delaware  Division  of  Historical  & 
Cultural  Affairs,  Delaware  State 
Museums,  tells  us  that  a  Barraud 
copy  hangs  in  the  Johnson 

Victrola  Museum  in  Delaware. 

This  was  E.R.  Johnson's  personal 
copy.  It  was  said  to  have  had 

the  initials  'ERJ'  on  the  back, 
however  these  are  no  longer 

visible.  One  of  the  authors  on  a 
recent  visit  to  Dover  was  able  to 
examine  this  copy.  Although  we 

understand  that  the  painting  has 
recently  been  cleaned,  it 

appeared  to  be  darker  than  the 
EMI  Barraud  copies. This  replica 
was  for  many  years  built  into  the 
panelling  above  the  fireplace  in 
the  board  room  of  the  Victor 
Talking  Machine  Company. 

Illustration  (1)  from  a 

photograph  published  in  April 
1917  shows  the  Board  Room  of 
Victor's  Executive  offices.  The 

space  over  the  fireplace  is  now 
blank.  By  this  date  the  famous 

painting  seems  to  have  been  moved 
to  one  of  the  main  floor 

reception  halls  (2)  .  Sometime 

after  Johnson's  sale  of  the 

Company,  Delaware  State  Museums 
were  able  to  obtain  the  painting 
after  allowing  the  Victor  Company 
time  to  replace  it  by  another 
codv  painted  bv  a  local  artist. 

Ann  Horsey  thinks  that  this 

'other'  copy  could  be  the  one 
that  today  hangs  in  the  old 
Camden  office.  She  has  seen  the 

copy  and  reports  that  "it  is 
different  in  many  respects, 

including  the  overall  feeling  and 
technique " . 

T^jpryy  rnrTrir 
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Albert  Middleton's  Copy 
(February  1914) 

This  is  now  owned  by  Albert 

M.  Williams  of  Stuart,  Florida  - 
the  Grandson  of  Albert  Middleton. 
This  is  the  only  full  size  copy 
(36  x  28  inches)  made  by  Barraud 
in  1914. 

A  1919  Copy 

Now  transferred  to  EMI  Records 
new  HQ  at  Brook  Green,  London  W6 . 

A  1920  Copy 

This  is  at  the  offices  of  EMI 
Classics,  64  Baker  Street,  London 
W1 . 

A  second  1920  Copy 

This  is  now  at  THORN  EMI  pic's 
HQ,  4  Tenterden  Street,  Hanover 
Square,  London  W1 . 

First  Copy  of  unknown  date 

Presented  by  the  Company  to  the 
Hayes  Local  History  Society  and 
is  currently  in  storage. 

Second  Copy  of  unknown  date 

Known  to  have  been  destroyed  in 
the  fire  at  the  Oxford  Street 
store  on  Boxing  Day. 

Third  Copy  of  unknown  date 
(possibly  1  of  the  12 
copies  sent  to  the  USA 
in  April  1922) 

Edward  Kigler  of  Haverstraw,  New 
York,  USA  purchased  this  copy  from 
Christies  (New  York)  in  1984  for 
$1200.  The  catalogue  described 
the  painting  thus  :  "ATTRIBUTED 
TO  FRANCIS  BARRAUD  circa  1899, 
oil  on  canvas,  mounted  on  a 
board,  signed  'His  Master's 
Voice'  27%  inches  x  3  6%  inches". 
Mr  Kicfler  savs  that  the  painting 
itself  was  not  sicrned  'His 
Master's  Voice'  but  described  in 
this  way  on  a  brass  plaque 
attached  to  the  rather  plain  2 
inch  mahogany  frame.  Wording  on 
the  plaque  read  "Exact  copy  of 
'His  Master's  Voice'  painted  by 
the  original  artist,  Francis 
Barraud,  whose  likenesss  appears 
on  wall  at  left.  Barraud,  a 
British  painter,  caught  his 
brother's  Dog  Nipper  in  this 
pose,  immortalized  him  on 
canvas" .  Presumably,  the 
mounting  onto  board  was  the 
result  of  some  later  restoration. 

Fourth  Copy  of  Unknown  date 
(possibly  1  of  the  12  copies 
sent  to  the  USA  April  1922) 

Lot  number  1659.  At  a  three  day 
Estate  Auction  held  on  April  21/23 
1995  at  the  Dargate  Auction 
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Galleries,  Pittsburgh,  Penn,  was 
a  copy  of  the  'His  Master's 
Voice'  painting  (27%  x  35%) 
signed  Francis  Barraud  in  the 
bottom  right  hand  corner.  This 
was  purchased  by  Ruth  Edge  on 
behalf  of  HMV  Shops  Ltd.  England. 
The  %  inch  difference  in  this  and 
the  official  measurements  may  be 
due  to  canvas  shrinkage  or  some 
mis -measurement . 

Exhibition  Watercolour  Thought  to  be  in  the  possession  of 

(Spring  1900)  a  retired  senior  member  of  the 

Company's  staff. 


Christian  Jacobson  (produced 

Copy  of  1923 

Copy  of  1923 


two  copies) 

With  the 
Stockholm . 

Swedish 

Company 

With  the 

Copenhagen . 

Danish 

Company 

H.M.  Paget  (produced  one  copy) 

Copy  of  1925  With  the  Electrola  Company  in 

Cologne . 


Edmond  Dyer  (unknown  number  of  copies) 

No  copies  traced 


C.H.  Thompson  (produced  twelve  full  sized  &  twelve  miniatures) 


Copy  of  June-July  1929 


This  is  with  the  Italian  Company 
in  Milan. 


Copy  of  June-July  1929 
-  No  4 


Copy  of  June-July  1930 
-  No  4 


In  the  office  of  the  Managing 
Director  of  the  Spanish  Company 
in  Madrid.  Papers  in  the  EMI 
Archive  give  the  date  of  the  1929 
copies  as  'August'  however  in  the 
light  of  this  new  information 
August  would  appear  to  be  the 
month  of  delivery,  whilst  June- 
July  would  have  been  the  time  of 
painting.  Since  only  two  copies 
are  listed  as  being  painted  in 
1929,  the  number  4  on  the  back  of 
this  copy  is  therefore  something 
of  a  mystery. 

Sold  to  an  un-named  buyer  at 
Christie's  (London)  in  December 


8 


Copy  of  unknown  date 


One  miniature 
(November  1935) 


One  miniature 
(November  1935) 


1984  for  £600.  It  was  unframed. 

Last  known  whereabouts  (1994)  in 
the  'Dog  and  Trumpet'  Public 
House,  Marlborough  Street, 
London . 

This  copy  which  had  been  in  the 
office  of  R.N.  White,  the 
Managing  Director  of  EMI  Music 
Publishing,  was  presented  to  him 
on  his  retirement  in  1986.  Ron 
White,  a  great  enthusiast  for 
Nipper,  died  in  1989.  The 

painting  is  now  in  the  safe 
keeping  of  his  widow. 

What  is  thought  to  be  one  of  the 
Thompson  miniatures  was  presented 
to  Dr . P . Allaway ,  Chairman  of  EMI 
Electronics  by  Richard  Dawes  many 
years  ago. 


Unknown  Dutch  Artist  (produced  two  copies) 

Two  undated  copies  Both  are  at  Heemstede  in  Holland 

with  the  Dutch  Company. 


Julian  Barrow  (produced  one  copy) 

Undated  copy  This  is  in  the  entrance  hall  of 

EMI ' s  Abbey  Road  Recording 
Studios,  St.  John's  Wood,  London. 


William  Green  (produced  one  copy) 

Copy  of  1978  This  is  in  the  personal 

possession  of  the  artist. 


We  now  come  to  the  point  of  special  interest  to  the  collector. 
If  we  take  away  the  totals  of  the  second  table  from  those  given 
in  the  first,  we  find  an  alarming  number  of  these  official  copies 
of  'His  Master's  Voice'  paintings  to  be  unaccounted  for. 

Incredibly  there  are  at  least  fourteen  Francis  Barraud  full  sized 
and  near  full  sized  copies,  plus  one  miniature  oil  and  one 
watercolour  that  cannot  now  be  firmly  accounted  for.  Knowledge 
of  the  present  whereabouts  of  Thompson  copies  is  even  more  sparse 
-  nine  full  sized  and  ten  miniatures  having  disappeared.  In 
addition,  there  is  the  whole  of  the  Nipper  output  by  Dyer  which 
seems  to  have  vanished  without  trace. 
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The  last  known  position  of  these  'missing'  paintings  is  detailed 
below  : 


Missing  Paintings 


Francis  Barraud 

1  full  sized  copy  (unknown  date) 
last  known  to  be  in  England 


2  copies  (27  x  21  inches) 
known  to  have  been  sent  to 
the  USA  in  February  1914 


10  full  size  copies  (11  Apr  1922) 
Known  to  have  been  sent  to  the 
USA  in  1922 


1  full  size  copy  (Berliner's  copy 
May  1918  last  thought  to  be  in 
Montreal .  Known  to  have  been  sent 
to  Berliner  in  USA  in  June  1914 

1  miniature  (in  oils) 
last  known  to  be  in  Britain 


There  is  a  note  in  the 
archive  files  that  this 
picture  was  transferred  to 
Morphy  Richards  (then  part 
of  the  EMI  Group)  in  1961. 
When  asked  about  it  some 
years  ago,  Morphy  Richards 
did  not  know  of  its 
whereabouts.  The  matter  was 
not  pursued  and  we  must, 
therefore,  consider  it 
mislaid  if  not  completely 
lost . 

We  have  assumed  that  the  HMV 
Shops  and  Mr  Kigler's  copy 
listed  above  are  from  the  1922 
batch,  but  apart  from  these 
and  the  personal  copies  of 
Eldridge  R.  Johnson  and  Albert 
Middleton,  it  is  not  known  to 
the  authors  where  any  of  the 
other  thirteen  Barraud 
American  copies  are.  Mr 
Mort  Gaffin,  formerly  of 
RCA,  informed  us  in  1984 
that  the  Company  do  have  two 
copies  in  their  New  York 
offices,  however  he  does  not 
think  they  are  by  Barraud. 
One  of  the  authors  has  seen 
the  copy  hanging  in  the  RCA 
President ' s  suite  at 
Rockerfeller  Centre.  He 

thought  that  this  did  not 
have  the  stamp  of  a  Barraud 
and  wondered  whether  it 
might  have  been  one  of  the 
Dyer  copies. 

A  request  to  the  Canadian  Co. 
for  information  of  this  copy 
produced  no  reply. 

This  is  the  copy  made  for 
Alfred  Clark.  It  is  not 
known  what  happened  to  this 
or  even  if  it  was  still  in 
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1  miniature  (in  watercolour) 
last  thought  to  be  in  the  USA 


C.H.  Thompson 

4  full  sized  copies  of  unknown 
date  last  known  to  be  in  France 


1  full  sized  copy  (unknown  date) 
last  known  to  be  in  France 
(this  may  have  been  one  of  the 
four  pictures  listed  above) 

1  full  sized  copy  last  known  to 
be  in  Australia 


his  possession  at  the  time 
of  his  death  in  1950. 

This  is  the  copy  made  for 
Barry  Owen.  We  believe  he 
took  it  with  him  on  his 
return  to  the  States  in 
1906.  It  has  now  been  lest 
sight  of. 


These  are  thought  to  have 
been  destroyed  in  France 
during  the  1939-45  war  but 
their  actual  destruction  has 
not  been  confirmed. 

Said  to  be  with  the  French 
Company  in  1961.  France 
informs  us  they  do  still 
have  a  painting  but  they  do 
not  think  it  is  by  Thompson. 

An  undated  list  in  the 
archive  states  that  this  was 
sent  to  Messrs  Hoffnung 
(then  the  Company's 
Australian  Agent) .  The 

Australian  Company  informs 
us  that  they  still  have  a 
copy  of  the  painting  but  it 
is  not  thought  to  be  a 

Thompson . 


Although  both  France  and  Australia  doubt  that  their  paintings  are 
by  Thompson,  the  question  is  if  they  are  not,  who  are  they  by  ? 
There  are  no  copies  by  other  painters  that  are  known  to  have  been 
in  the  possession  of  The  Gramophone  Company  and  so  available  for 
transmission  to  its  branch  Companies,  which  have  not  been 
accounted  for.  The  matter  remains  unsolved  and  must  await 
further  inspection  of  the  paintings. 


3  full  sized  copies  of  An  undated  list  in  the 

unknown  date  Archive  states  that  these 

were  last  known  to  be  in 

Budapest  -  1  copy 

Prague  -  1  copy 

Alexandria  -  1  copy 

All  have  been  lost  sight  of. 
A  minute  of  The  Gramophone 
Company's  Sales  Committee 
dated  30th  April  1929, 
states  that  the  Prague 
Branch  were  to  present  a 
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10  miniature  copies  (in  oils) 
(from  a  batch  of  12 
painted  in  1935) 


Edmund  Dyer 

Size  and  number  of  paintings 
unknown.  Thought  to  have  been 
shipped  to  the  USA  in  1924 


replica  in  oils  of  the  'Dog' 
Trade  Mark  picture  (value 
£35)  to  one  of  their  leading 
dealers  -  Messrs  Jevta  M. 
Pavlovitch  &  Co.  of 
Belgrade,  Yugoslavia,  to 
celebrate  twenty  five  years 
exclusive  association  with 
the  Company.  This  may  well 
have  been  one  of  the  two 
Thompson  copies  known  to 
have  been  in  Prague  and 
Budapest.  A  memo  dated  17th 
October  1935  shows  that  it 
was  planned  to  send  a 
Thompson  copy  to  the  painter 
in  Cornwall .  Presumably 

this  was  to  act  as  a  pattern 
to  produce  the  twelve  small 
pictures  commissioned  by  the 
Company.  These  small 

pictures  were  delivered  in 
December  1935  however  we 
have  traced  no  record  of  the 
large  painting  actually 
being  sent  to  Cornwall  or 
that  any  large  painting  was 
returned . 

Said  to  have  been  presented 
by  The  Gramophone  Company 
to  various  'Electrical 
Supply  Monopolies' .  We  have 
no  list  of  the  original 
recipients,  nor  do  we  know 
the  present  situation  of  any 
of  these  ten  miniatures. 


All  trace  of  these  paintings 
is  now  lost. 


We  are  not  suggesting  that  all  these  'lost'  paintings  are  lying 
around  waiting  to  be  snapped  up  by  eager  Nipper  collectors.  It 
is  almost  certain  that  a  number  of  the  Barraud  American  copies 
will  turn  up  in  some  odd  corner  of  the  RCA  organization.  However 
there  seems  to  be  a  good  chance  that  some  may  be  tucked  away  in 
a  dusty  attic  or  remain  unrecognized  and  untreasured  in  antique 
or  junk  shops  around  the  world.  Nipper  collectors  everywhere 
'gird  up  your  loins'  and  search  out  this  hidden  golden  treasure 
trove  ! 

Remember  there  are  fourteen  full  (or  near  full)  sized  Barraud 
copies  and  two  Barraud  miniatures  still  at  large.  In  addition. 
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eight  full  sized  and  ten  miniature  copies  by  Thompson  and  the 
whole  of  the  Dyer  output  also  to  be  re-discovered.  If  you 
succeed  in  finding  and  acquiring  one  of  these,  you  will  certainly 
have  scored  a  triumph  over  all  your  collector  friends! 

One  last  thought  -  an  EMI  memo  dated  4th  April  193  0  reveals  a 
suggestion  that  all  Gramophone  Company  dealers  on  achieving 
twenty-five  years  service  to  the  Company  should  be  presented  with 
a  replica  oil  painting  of  the  'His  Master's  Voice'  picture. 
Judging  from  the  projected  costs  the  proposed  presentation  would 
have  been  of  a  full  sized  oil  replica,  probably  by  Thompson  who 
had  made  twelve  full  sized  and  twelve  miniature  copies  for  the 
Company  between  September  1926  and  May  1930. 

One  is  filled  with  the  blissful  thought  that,  had  the  scheme  gone 
ahead,  by  the  1950's-'60's  so  many  dealers  would  have  qualified 
that  collectors  might  have  found  themselves  today  in  the 
fortunate  position  of  picking  up  a  Thompson  copy  for  a  few  pounds 
in  the  local  Oxfam  shop  ! 


Reproductions  of  the  Painting 

Rembrandt  &  Intagalis  Printing 


Barraud's  original  painting  was  delivered  to  The  Gramophone 
Company's  offices  on  October  17th  1899  and  with  it  the  Company 
were  to  receive  the  sole  right  of  "Reproducing  the  picture  on 
trade  circulars,  on  catalogues  and  heading  of  notepaper" . 

Immediately  plans  were  made  to  produce  fine  Reproductions  of  the 
painting  and  negotiations  for  the  purchase  of  the  copyright  of 
the  picture  began,  although  the  actual  transfer  of  the  copyright 
was  not  completed  until  1st  January  1900. 

By  5th  December  1899,  proofs  of  the  first  Reproductions  of  the 
picture  were  available  (printed  by  Rembrandt  &  Intagalis  Ptg  Co. 
of  Lancaster) .  These  were  not  plate  marked  and  carried  no  title. 
The  following  week  perfect  copies  were  printed,  and,  by  the  last 
week  of  the  month,  were  in  general  circulation  to  the  trade. 
These  first  engravings  were  printed  in  sepia  and  the  plate  mark 
around  may  be  clearly  seen.  The  overall  size  of  this  print  was 
25%  inches  x  19%  inches  whilst  the  actual  picture  area  (excluding 
the  title)  occupied  183/8  inches  x  135/8  inches  (3)  .  It  is  known 
that  the  first  printing  was  for  5000  copies,  all  of  which  carried 
the  title  'His  Master's  Voice'  in  English.  France  and  Germany 
each  received  1000  copies  from  this  first  printing  whilst  London 
held  the  balance  of  3000.  These  were  sold  to  dealers  in  Britain 
for  2/6d  (12p)  and  in  France  for  3  francs  a  copy. 

William  Barry  Owen,  Managing  Director  of  The  Gramophone  Company 
Ltd.,  ever  careful  with  the  Company's  financial  outgoings, 
thought  up  an  ingenious  method  of  recouping  the  £100  paid  to 
Francis  Barraud  for  the  purchase  of  the  'His  Master's  Voice' 
painting.  All  the  branches,  (including  the  British  Company), 
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were  informed  that  a  surcharge  of  2h>d  (lp)  would  be  added  to  the 
invoice  price  of  each  Print  supplied.  This  money  would  be  paid 
into  a  fund  to  cover  the  initial  cost  of  purchasing  the  picture. 
He  stated  that  this  surcharge  would  continue  until  the  whole  £100 
was  repaid.  Since  a  sale  of  9,600  prints  would  be  required  to 
raise  this  figure,  it  would  appear  that  half  the  the  cost  of  the 
painting  was  recouped  by  the  very  first  printing.  Today's  owners 
of  the  early  Rembrandt  &  Intagalis  printings  (which  would  have 
carried  the  inscription  "The  Gramophone  Company  Ltd.")  might 
pride  themselves  that  they  own  an  item  which  has  made  a  small  but 
significant  contribution  towards  the  cost  of  purchasing  the 
original  Barraud  painting. 

It  seems  likely  that  officially  framed  Prints  were  also 
available.  All  copies  we  have  seen  prepared  in  this  way  carry 
exactly  the  same  type  of  wood  and  gilt  surround.  See 
illustration  (3) . 

A  further  3000  Prints  were  ordered  in  February  1900,  1500  of 
which  went  to  Germany,  the  balance  to  London.  Again  these  appear 
to  have  had  the  inscription  in  English,  however  by  the  beginning 
of  March  1900,  Germany  had  been  supplied  with  1000  copies  with 
the  title  printed  in  German,  100  of  these  being  sent  on  to 
Vienna.  The  exact  date  of  the  first  printing  of  the  Engraving 
with  the  French  'La  Voix  de  son  Maitre '  is  not  known  but  it  was 
almost  certainly  around  this  time. 

There  are  two  distinct  issues  of  the  Rembrandt  &  Intagalis  Print. 
The  original  carried  the  inscription  "The  Gramophone  Company 
Ltd. " .  A  later  printing  gives  "The  Gramophone  &  Typewriter  Ltd" . 
The  latter  of  course  would  be  post  10th  December  1900. 

Soon  after  the  issue  of  the  large  Print,  certainly  by  April  1900, 
a  smaller  Print  (15  inches  x  9  inches)  had  been  produced  but 
release  was  held  back  by  the  London  Head  Office.  We  have  not 
seen  a  copy  of  this  small  Print,  however,  we  think  it  likely  that 
these  too  were  produced  by  Rembrandt  &  Intagalis.  The  cost  of 
this  new  small  Print  to  the  branches  was  £4/l/0d  (£4.05)  per 
thousand.  Two  thousand  copies  with  the  English  wording  were  sent 
to  Germany  in  May  1900.  At  the  same  time  the  German  Company  were 
informed  that,  in  future,  any  desired  wording  could  be  printed 
to  special  order.  Clearly  these  small  Prints  were  very  popular. 
In  addition  to  the  British  Company,  Germany,  France  and  Holland 
are  known  to  have  placed  substantial  orders  during  1900. 

In  September  1900  E.R.  Johnson  started  to  trade  in  America  as 
'The  Consolidated  Talking  Machine  Company'  and  to  use  the  'Dog 
and  Gramophone'  Trade  Mark.  On  19th  January  1901  Johnson 
requested  Reproductions  of  the  'His  Master's  Voice'  painting, 
however  we  are  not  sure  whether  this  was  for  the  Rembrandt  & 
Intagalis  engraving.  Since  copies  of  their  printing  do  turn  up 
in  the  USA  it  seems  likely  that  this  shipment  (which  would  have 
been  the  first  supplies  of  printed  Reproductions  of  the  painting 
to  reach  America)  ,  came  from  the  Lancaster  suppliers.  This  would 
appear  to  be  confirmed  by  correspondence  between  Richard  G. 
Holbrooke  of  Bedford,  New  York  and  EMI  in  1961.  Mr  Holbrooke 


The  Gramophone  and  Typewriter  Ltd. 
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St.  Louis. 

LYMAN  T.  HAY,  Hqh. 


May  2nd  1012 


My  dear  Mr  Johnson, 


.;  Mr  Child  has  been  icind  enough  to  bring  me  here; 
in  . St  Louis  your  beadt if ul,  present  -  the  famous 
reproduction  of  HIS  MASTER’S  VOICE-and  there  are  !j 
but  few  words  I  can  say  .for  expressing  to  you  gn  y  : 
very  grateful  thanks'  for  the  kind  thought 


, ;  v.  » 


I  shall  always  value  the  gift 
most  Prized  possession, a  reminder 
reatest  moments  In  my  career. 


as 

of 


one 

one 


mv 


of  the 


5 


Again  my  devoted  thanks  "and  my  very  best  rc- 
;ards ,1  aa,  4  , 

^  ^\ynl  aim  a,;.  /  * 

AMost' Sincerely-  Yours,  kp-: 


•  p;;  ;n  '  •.  ’ 


Art?*. 


•  r.^frt:,:Vv  vx , ..... 

l.  "  -  A  x  *;■  *!•  - 

«S3r «««&,< >C *■%'*?&  t  ■  VjjNsfi"; 
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writes  : 

Two  years  ago  I  found  a  framed  lithograph  of  the  dog 
and  phonograph.  Experts  say  this  is  a  hand  pulled 
sepia  proof  of  fine  quality  and  meticulous 
craftsmanship.  Below  the  picture,  lower  left,  it  says: 

Copyright  Published  by  The  Gramophone  Company  Ltd. 

The  unusual  feature  of  the  print  is  that  the  title  is 
in  French  :  "LA  VOIX  DE  SON  MAITRE" ...  On  the  back  of 
the  brown  paper  backing  of  my  picture  there  is  writing 
in  pencil.  It  says  :  Property  of  R.L.  Thomas,  1 
Broadway,  New  York  and  the  firm  name  The  Victor 
Distributing  Export  Company.  The  address  has  been 
crossed  through  and  77  Chambers  Street  written  above 
it.  Mr  Thomas  was  President  of  the  Company.  They 
moved  to  Chambers  Street  in  1903/04,  but  were  at  No . 1 
Broadway  address  in  1902.  So  the  print  is  at  least 
that  early  and  was  an  office  decoration  of  the  company 
president . 

An  invoice  in  the  Archive  shows  that  100  large  and  100  small 
Reproduction  Prints  of  the  picture  were  definitely  shipped  to 
Victor  on  3rd  April  1901. 

The  Gramophone  Company  had  been  issuing  Prints  for  use  by  their 
dealers  only,  however,  at  some  time  during  the  latter  half  of 
1900  the  British  Company  issued  the  following  statement: 

Owing  to  the  tremendous  success  of  the  Picture  and  the 
great  popularity  of  same  amongst  our  Clients  we  have 
decided  to  offer  these  prints  for  sale,  although  in 
issuing  them  we  had  absolutely  no  intention  of  doing 
this  . 

The  price  at  which  we  will  offer  them  to  our  Agents 
will  be  2/6d  each,  and  the  retail  price  we  would 
recommend  to  be  5/0d  but  we  would  of  course,  make  no 
definite  stipulations  as  to  this  (5) . 


Other  Early  Printings 

Shortly  after  the  change  of  name  to  The  Gramophone  &  Typewriter 
Ltd.  on  10th  December  1900,  a  new  series  of  Reproductions  were 
issued.  Probably  during  February  1901  the  Company  released  a  new 
large  photogravure  Reproduction  measuring  32  inches  x  23  inches 
at  a  cost  of  3/9d  (19p)  and  a  small  version  17  inches  x  13  inches 
at  9d  ( 4p )  each  (5A)  .  It  is  not  clear  whether  these  Prints  were 
intended  solely  for  the  trade,  or  whether  members  of  the  public 
could  also  obtain  them.  We  incline  towards  the  latter  and 
suppose  the  prices  quoted  were  those  for  the  trade,  retail  prices 
being  proportionally  higher. 

From  this  time  onwards  large  quantities  of  'His  Master's  Voice' 
Reproductions  were  issued.  Papers  in  the  EMI  Archive  reveal  that 
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in  June  and  July  19  04  the  London  Company  were  producing  an 
embossed  version  of  the  'His  Master's  Voice'  picture  which  was 
being  offered  to  branches  at  a  cost  of  £11  per  1000.  Copies  are 
known  to  have  been  sent  to  Berlin,  Vienna  and  Stockholm.  We  have 
no  further  information  on  this  item. 

In  the  Spring  of  1905  London  was  planning  a  fresh  printing  of  the 
picture,  the  size  of  which  was  to  be  30  inches  x  23  inches. 
Again  we  have  no  further  details  on  these. 

In  July  1908  a  particularly  hideous  Reproduction  was  issued.  We 
know  that  3000  copies  went  to  Mr  Wechsler,  an  agent  in  Galicia, 
however  it  seems  fairly  certain  that  this  printing  had  a  much 
wider  circulation. 

Letters  indicate  that  during  1908-1911  a  series  of  further 
printings  were  made,  some  of  which  were  photogravures.  The 
latter  appear  to  have  been  sold  to  branches  at  a  cost  of  £6/l8/9d 
(£6.94)  per  1000 . 

On  2nd  May  1919  Enrico  Caruso  sent  a  letter  to  E.R.  Johnson  of 
The  Victor  Company  (6)  ,  thanking  him  for  "your  beautiful  present 
-  the  famous  reproduction  of  HIS  MASTER'S  VOICE".  Clearly  this 
must  have  been  a  very  special  Reproduction,  perhaps  exclusively 
prepared  for  the  great  singer.  We  are  unable  to  trace  any  fine 
commercial  Reproductions  available  in  the  USA  at  this  time.  The 
original  letter  is  in  Johnson's  Private  Office  File  at  the 
Johnson  Museum,  Dover,  Delaware.  It  is  reproduced  here  by  kind 
permission  of  Ann  Baker  Horsey. 

In  the  Spring  of  1921  the  Victor  Talking  Machine  Company  produced 
some  very  fine  Reproductions  of  the  painting.  The  printing  was 
on  canvas,  mounted  on  a  stretcher  frame  as  is  usual  with  an  oil 
painting.  Special  inks  were  used  and  the  canvas  was  run  through 
the  presses  many  times  so  that  layers  of  ink  were  built  up  to 
produce  the  raised  effect  of  an  oil  painting.  The  canvases  over 
the  wooden  stretchers  measured  20  inches  x  26  inches  and  were 
made  available  to  the  trade  at  a  cost  of  $4  each  unframed,  and 
$7.50  mounted  in  a  handsome  bronze  frame  (4) .  These  continued 
to  be  available  until  at  least  1925.  We  have  not  seen  them,  but 
a  number  of  American  collectors  have  in  the  past  written  to  the 
EMI  Archive  feeling  quite  certain  that  they  had  an  original 
Barraud  copy  painting,  so  good  was  the  reproduction.  Upon 
investigation  it  has  always  been  proved  that  what  they  had  was 
one  of  these  outstanding  Victor  Reproductions. 


Modern  Reproductions 

Clearly  a  continuous  supply  of  Reproductions  of  the  painting  were 
made  available  to  the  trade,  and  possibly  the  public,  over  the 
years.  In  1960  it  is  known  that  Reproductions  in  four  different 
styles  were  available  simultaneously  in  Britain. 

We  give  a  brief  review  of  the  most  important  modern  Reproductions 
issued  by  The  Gramophone  Company  and  EMI . 
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During  the  1960 ' s-1970 ' s  the  International  Division  of  EMI  in 
London  produced  two  excellent  Reproductions.  The  earlier  issue 
appeared  with  a  white  border  and  the  ink  colour  bar  in  the 
margin.  The  overall  size  of  the  Print  was  22  inches  x  15% 
inches.  The  printing  was  excellent  though  the  final  effect  was 
somewhat  lighter  than  the  original  painting.  The  signature  of 
Francis  Barraud  does  not  appear  in  the  bottom  right  hand  corner 
of  the  Reproduction. 

Some  years  later  a  larger  Reproduction  (22  inches  x  16%  inches) 
was  issued  for  which  the  Barraud  painting  was  re -photographed . 
It  was  very  near  to  the  dark  tone  of  the  original,  and  even 
reproduced  light  reflecting  from  the  varnish  on  the  right  hand 
side  of  the  canvas.  There  was  no  white  border.  A  warning 

however  -  the  Print  is  very  susceptible  to  fading  when  exposed 
to  strong  sunlight  and  affected  Prints  take  on  an  unpleasant 
greenish  tinge. 

On  29th  August  1985,  EMI  Archives  issued  a  superb  new  full  colour 
Reproduction  of  the  'His  Master's  Voice'  painting.  These  Prints, 
produced  by  Greenaway  Harrison,  Hayes,  measured  24  inches  x  19 
inches .  They  were  grained  and  varnished  to  give  the  appearance 
of  a  'genuine  old  master' .  These  were  supplied  with  a  four  page 
leaflet  giving  the  history  of  the  painting  and  sold  to  the  public 
at  £4.99. 

During  the  winter  of  1988  (Jan-Feb)  EMI  Records  offered  framed 
copies  of  this  Print  through  its  EMI  Records  'Gift  Offer'  and  EMI 
Direct.  These  were  available  in  a  choice  of  two  fine  frames  - 
the  first  supplied  in  specially  imported  ornate  gilt,  the  second 
in  an  Italian  antique  style  wooden  frame.  The  overall  size  was 
26  inches  x  20%  inches  (8).  Each  sold  at  a  cost  of  £34.99. 

During  1987  following  the  cleaning  and  restoration  of  the 
original  painting  by  Drown  &  Co.,  it  was  re -photographed  and  new 
transparencies  taken.  All  subsequent  Reproductions  issued  by  the 
Company  are  taken  from  these  new  negatives. 

In  September  1991,  due  to  public  demand,  EMI  Archives  issued  3000 
copies  of  a  new  Reproduction  of  the  'His  Master's  Voice' 
painting.  These  were  produced  by  Creative  Print  &  Design, 
Harmondsworth,  Middlesex.  The  colour  separations  for  the 
printing  process  were  supplied  by  Hermes  Plates  of  Reading. 
Grained  and  varnished,  these  Prints,  made  to  look  like  an 
original  oil  painting,  were  sold  without  the  descriptive  leaflet 
for  £5.50  including  UK  postage. 

It  is  interesting  to  mention  that  some  collectors  have  expressed 
a  preference  for  the  older,  darker  coloured  Reproduction  than  for 
this  brighter,  sharper  printing  closer  to  the  effect  the  painting 
would  have  originally  given  in  1899. 

Now  a  look  at  the  position  for  the  USA. 

Jim  Murphy  of  Chicago,  Peggie  Ikemi  of  Orange  County  and  Harry 
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Ruer  of  Florida,  USA,  have  all  drawn  our  attention  to  a 
Reproduction  of  the  painting  issued  by  RCA  Victor  to  its  dealers, 
probably  in  the  early  1950 's.  The  Print,  on  a  thick,  pressed 
card,  is  23 %  inches  x  18  inches.  It  was  supplied  in  a  styrofoam 
frame  with  gilt  finish,  the  overall  measurements  being  28%  inches 
x  22%  inches.  We  suppose  that  large  quantities  must  have  been 
issued  if  every  dealer  received  a  copy  (9) . 

In  1977  Vincent  Chasse  of  Fort  Lauderdale,  Florida,  USA  produced 
a  lithographic  Print  of  the  painting.  We  have  not  seen  one  of 
these  which  were  advertised  as  "fully  authorized  by  RCA". 

'Yesterday  Once  Again'  of  California  in  October  1991  still  had 
available  for  sale  in  the  USA,  copies  of  EMI's  1985  printing, 
selling  at  $17.95.  By  November  1992  this  had  been  replaced  with 
EMI  Archives'  latest  printing  where  the  colours  were  brighter  and 
the  detail  much  sharper.  This  was  supplied  without  descriptive 
leaflet  and  also  sold  at  $17.95. 

Dr  Michael  Biel  of  the  Association  of  Recorded  Sound  Collections 
reported  that  in  October  1987  the  RCA  Family  Store  in  New  York 
offered  a  Reproduction  of  the  'His  Master's  Voice'  picture 
printed  onto  stretched  canvas.  It  sold  for  $50. 

The  Store  also  offered  a  'Nipper  Portrait'  which  Dr  Biel 
described  as  "a  nice  print,  very  detailed",  selling  at  $15.  We 
have  not  seen  either  of  these  items  and  have  no  further  details. 

Dr  Biel  also  stated  that  the  Store  had  a  Print  measuring  12 % 
inches  square  with  an  additional  2  inch  white  border  which  was 
given  away.  It  seemed  to  have  been  printed  from  the  same  plate 
as  the  back  cover  for  '60  Years  of  Music  America  Loves  Best' . 

Circa  1990  Victor  Musical  Industries  Inc.  of  Japan  offered  a 
framed  Reproduction  of  the  'His  Master's  Voice'  painting  555  mm 
by  415  mm.  It  carried  the  legend  'Nipper  Forever'  and  sold  for 
Y  3 , 500  (10) . 

The  variety  of  different  printings  and  Reproductions  of  the 
painting  is  almost  endless.  Any  Reproduction  you  find  is  worth 
preserving  in  your  collection.  The  best,  when  suitably  framed, 
look  splendid  hanging  on  your  wall.  The  less  good  are  probably 
better  filed  away  only  to  be  looked  at  occasionally. 


Nipper  in  Stained  Glass 

Probably  the  most  famous  examples  of  Nipper  in  Stained  Glass  date 
back  to  1915  when  four  giant  Stained  Glass  Windows  depicting 
Nipper  were  installed  in  the  tower  of  the  Victor  Talking  Machine 
Company's  building  at  Camden,  New  Jersey,  USA.  These  windows, 
each  measuring  14%  feet  in  diameter  were  lit  at  night  and  could 
be  clearly  seen  in  Philadelphia.  They  were  a  landmark  along  the 
Delaware  riverfront  for  fifty-four  years.  The  Windows  which  were 
designed  and  constructed  by  Nicola  D'Ascenzo  of  Philadelphia,  are 
now  located,  one  each  at  the  Smithsonian  Museum,  Washington  D.C.  ; 
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Widner  College,  Chester  PA.  and  Penn  State  University  Park,  PA. 
One  was  retained  by  RCA.  The  reader  is  referred  to  the  section 
on  'Buildings  with  Nipper  Associations'  for  further  details  of 
these  Windows.  They  appear  in  illustration  (1877)  on  page  915. 

Whilst  on  a  visit  to  the  RCA  Headquarters,  one  of  the  authors 
photographed  a  small  Stained  Glass  Window  in  the  President's 
suite  (12) .  We  know  nothing  of  the  history  of  this  piece. 

Enthusiastic  Nipper  collector  Dwight  Heasty  of  Maryland,  USA  has 
sent  us  a  photograph  (11)  of  his  first  and  only  work  in  Stained 
Glass  -  a  picture  of  'Nipper  and  the  Gramophone'  measuring  18 
inches  x  28  inches. 

Circa  1987  the  'RCA  Family  Store'  in  New  York  offered  a  3 M  inch 
diameter  Window  Ornament  depicting  'Nipper  and  the  Gramophone' 
coloured  red,  yellow  and  white  (13) .  It  sold  for  $4.50. 

In  their  October  1991  catalogue,  'Yesterday  Once  Again'  of 
California  offered  a  framed  Stained  Glass  representation  of 
'Nipper  and  the  Gramophone'  measuring  16  inches  x  20  inches. 
Each  was  handmade  and  cost  $135  (14) . 

Two  Stained  Glass  Lampshades  were  also  listed  by  'Yesterday  Once 
Again' .  The  first,  fitted  to  a  desk/table  lamp,  was  available 
in  either  dark  or  medium  brown  (17) .  The  Shade,  approximately 
16  inches  in  diameter,  was  made  up  of  at  least  250  pieces  of 
coloured  glass.  The  lamp  base  was  cast  in  an  antique  style.  It 
sold  complete  for  $198.50.  The  second  was  a  Hanging  Lampshade, 
approximately  22  inches  in  diameter,  made  up  of  over  500 
individual  pieces  of  glass.  It  could  also  be  used  as  a  Shade  for 
a  standard  lamp.  It  cost  $225  (15) . 

Readers  are  also  referred  to  Diamond  Jim  Greer's  example  of 
Stained  Glass  Cabinet  Doors  which  appears  in  the  section  on 
'Nipper  Mirrors'  in  the  Chapter  'Useful  and  Acceptable  Gifts'  . 


Embroidered  &  Woven  Pictures 

And  Other  Pieces 

In  this  short  section  we  draw  the  reader's  attention  to  the  few 
examples  of  this  type  of  'His  Master's  Voice'  picture  known  to 
us  . 

The  Crewel  Picture  Kit  shown  in  illustration  (19)  was  designed 
by  Erica  Wilson  and  produced  by  Columbia  Minerva  Corporation  of 
New  York  in  1977,  selling  for  $7.  The  frame  was  not  included. 

The  Picture  in  illustration  (21)  was  woven  by  students  of  the 
Redditch  Technical  College  in  1951  as  part  of  their  studies  into 
weaving  techniques . 

The  magnificent  Picture  of  Nipper  with  the  Phonograph  was 
embroidered  by  John  Paul  Agnard,  then  of  Morocco,  now  living  in 
Montreal,  who  is  seen  looking  over  the  top  of  his  masterpiece  in 
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illustration  (20)  .  The  design  was  drawn  by  Mr  Agnard  from  a 
photograph  of  Francis  Barraud's  original  painting  of  Nipper 
listening  to  the  Phonograph  and  a  large  coloured  reproduction  of 
the  altered  picture  as  it  exists  today.  He  tells  us  that  this 
work  consists  of  over  100,000  cotton  points.  An  outstanding 
example  of  Nipper  in  petit  point. 

The  irrepressible  Canadian  Nipper  collector,  Diamond  'Jim'  Greer 
has  two  unique  examples  of  Nipper  Embroidery.  The  framed 
Needlepoint  of  the  'His  Master's  Voice'  picture  was  made  by  the 
late  Mrs  Lela  Patrick.  The  background  is  in  red,  the  Trademark 
Gramophone  in  its  traditional  colours,  whilst  Nipper  is  in  white, 
outlined  in  black  (22) .  The  antique  Victorian  chair  in 
illustration  (23)  has  Nipper  displayed  in  the  back  panel.  This 
fine  petit  point  work  was  executed  by  Mrs  Lenora  MacDonald 
(daughter  of  Mrs  Lela  Patrick) .  The  colour  scheme  follows  that 
of  the  needlepoint  above.  The  work  took  six  months  to  complete 
and  consists  of  97,000  stitches. 

Two  major  Nipper  collectors  from  the  USA,  Peggie  Ikemi  of  Orange 
County,  California  and  Harold  Crosby  of  Mariposa,  have  written 
to  us  regarding  an  outstanding  'Victor  Radio  Tapestry' .  The 
design  of  Mr  Crosby's  version  is  in  yellow  (or  maroon)  on  a  cream 
background  and  reproduces  Nipper  surrounded  by  garlands  of 
flowers.  The  Tapestry,  measuring  43  inches  x  13  inches,  carried 
the  legend  'Victor  Radio'  at  each  end  (24)  .  Peggie  Ikemi ' s 
version  would  appear  to  be  slightly  later  since  it  incorporates 
the  symbol  and  letters  'RCA'  in  addition  to  the  'Dog  and 
Gramophone'  and  the  word  'Victor'  (25) .  She  describes  it  as  a 
'Table  Scarf'  and  dates  her  version  from  the  1930 's  and  1940 's. 

Peggie  has  also  sent  us  a  photograph  of  a  Pillow  (or  Cushion)  in 
needlepoint,  size  18%  inches  x  11  inches  (16) . 

An  unusual  Wall  Hanging  (27)  features  the  'Nipper  and  the 
Gramophone'  Trade  Mark  on  the  lid  of  a  portable  gramophone  which 
is  being  investigated  by  two  inquisitive  but  suspicious  cats. 

The  Framed  Embroidered  Wall-Hanging  in  illustration  (18)  comes 
from  the  collection  of  Neil  Maken  of  California. 

We  are  not  sure  whether  the  next  item  would  have  contained  any 
embroidery  or  not.  Paperwork  in  the  Archive  dated  10th  December 
1909  mentions  a  Chatelaine  Pin  Cushion  costing  30/0d  (£1.50)  per 
dozen,  supplied  in  any  colour  of  velvet.  It  was  available  to  the 
Company's  branches  as  a  novelty  suitable  for  issue  to  dealers. 
We  have  not  seen  an  example,  it  appears  to  have  been  supplied 
either  with  the  'His  Master's  Voice'  or  the  'Angel'  Trade  Mark. 

For  those  readers  thinking  of  trying  their  hand  at  some  Nipper 
Embroidery  but  who  feel  faint  hearted  at  the  thought  of  tackling 
a  full  sized  picture,  perhaps  the  suggestion  of  a  decorative  Pin 
Cushion  in  needlepoint  might  appeal . 
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Modern  Versions  &  Interpretations  of  the  Painting 

For  other  updated  versions  of  'His  Master's  Voice'  the  reader  is 
referred  to  the  sections  on  ' Cartoons' ;  'Christmas  Cards' ; 

'Postcards'  and  'Parodies'. 

We  have  reserved  this  section  for  serious  Modern  Interpretations 
of  the  'His  Master's  Voice'  picture  which  were  intended  as  works 
of  art  in  their  own  right. 

Professor  Peter  Czada  of  Berlin  has  sent  us  a  photograph  of  a 
splendid  contemporary  presentation  of  the  'His  Master's  Voice' 
picture  (7)  .  The  Print  is  taken  from  an  original  painting  by 
Ingrid  Jorn.  The  Gramophone  appears  in  glowing  shades  of  red, 
orange  and  yellow  with  the  soundbox,  turntable,  winder  and  horn 
support  in  black.  The  Dog  is  in  shades  of  white,  beige,  grey, 
pink,  red  and  black,  with  yellow  toenails.  Both  are  set  against 
a  background  of  olive  and  dark  green.  Professor  Czada 's  copy  of 
this  Print  is  an  untitled  proof,  bought  in  1980.  He  tells  us 
this  was  the  last  copy  of  a  very  small  edition.  The  Print  (circa 
1975)  measures  60  cm  x  44  cm  and  cost  DM  100.  A  really 
outstanding  addition  to  any  Nipper  collector's  music  room! 

Towards  the  end  of  December  1988,  plans  were  being  made  for  an 
exhibition  of  original  art  work  produced  by  Kingston  Polytechnic 
Institute  staff,  ex-student  graduates  (now  practising  as 
illustrators)  and  current  third  year  students.  The  aim  was  to 
commemorate  ninety  years  of  Nipper,  The  Gramophone  Dog.  Nipper, 
of  course,  had  an  historical  association  with  the  town  of 
Kingston-upon-Thames ,  having  lived  there  for  several  years.  In 
fact  he  died  in  the  town  and  was  buried  in  the  garden  of  a  house 
in  Clarence  Street,  now  alas,  covered  by  the  car  park  of  the 
local  branch  of  Lloyds  Bank. 

The  exhibition  was  entitled  "Nipper  The  HMV  Dog" .  It  was  held 
at  The  Association  of  Illustrators  Gallery  in  London,  from  4th 
March  to  6th  April  1989.  Fifty  to  sixty  artists  each  produced 
one  original  work,  in  their  own  style,  using  the  Nipper  story  and 
the  'His  Master's  Voice'  Trade  Mark  as  a  focus  and  starting 
point.  Brian  Love,  the  Head  of  Illustration  at  Kingston 
Polytechnic,  is  quoted  as  saying  that  the  initial  brief  to  the 
students  was  "to  ask  them  to  look  at  the  trademark  as  a  subject 
that  had  been  used  over  many  years  ...  we  didn't  want  a  pastiche 
of  the  label,  it  could  be  a  comment  on  animals  and  machines  or 
whatever" . 

The  result  was  a  collection  of  paintings,  collages  and  three 
dimensional  items.  Some  are  fun,  others  dark  and  brooding.  Some 
are  strange  and  even  sinister,  but  most  are  original  and 
inventive.  All  together  it  was  an  interesting  and  stimulating 
experiment.  A  large  number  of  exhibits  were  offered  for  sale  and 
a  special  "Nipper  Price  List"  was  available  at  the  Exhibition. 
Prices  ran  from  around  £100  to  over  £2000. 

Illustrations  (28)  to  (31)  show  four  items  from  the  exhibition 
which  particularly  appealed  to  the  authors.  'Ninety  Long  Years' 
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in  illustration  (29)  is  an  eye  catching  but  rather  sombre  study 
in  dull  oranges  and  browns. 

Nipper  gone  punk  may  be  seen  in  illustration  (31)  complete  with 
safety  pins  through  nose  and  tail,  spiked  collar,  chains  and  leg 
irons,  all  topped  with  rings  through  his  ears  and  a  startling 
mohican  haircut,  sitting  smugly  in  front  of  his  ghetto-blaster. 

An  arresting  image  of  a  curled  up  Nipper  in  the  shape  of  a 
gramophone  record  is  seen  in  a  silk  screen  print  in  illustration 
(30)  .  One  of  the  authors,  Ruth  Edge,  appears  (far  right)  with 
members  of  the  EMI  Archive  staff  examining  a  striking 
interpretation  in  shades  of  orange  and  chocolate  in  illustration 
(28)  . 
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QUEEN  MARY’S  DOLL’S  HOUSE  AT  THE  BRITISH  EMPIRE 

EXHIBITION  WEMBLEY,  1924 


The  original  idea  for  the  Queen's  Doll's  House  came 
from  Princess  Marie  Louise  in  1920,  after  finding  her 
mother  and  sister,  Princess  Helena  Victoria,  busy- 
assembling  miniature  objects  d'art  for  a  Doll's  House 
Queen  Mary  was  furnishing.  She  decided  to  ask  Sir 
Edwin  Lutyens  to  design  a  Doll's  House  for 
presentation  to  Queen  Mary. 


By  1922  the  work  of  construction  was  well  under  way. 
On  October  10th,  Alfred  Clark  (Managing  Director  of 
The  Gramophone  Company)  wrote  to  Sir  Edwin  Lutyens  : 
"I  have  read  of  the  Doll's  House  which  you  are 
preparing  and  have  heard  of  it  from  a  number  of  artist 
friends,  and  I  have  felt  that  there  really  should  be 
a  miniature  gramophone  included  .  .  .  The  difficulties 
of  making  a  small  model  that  would  work  perfectly  have 
seemed  too  great  for  me  to  suggest  it  to  you  until 
now.  After  a  series  of  experiments  in  our  laboratory 
we  are  now  quite  sure  that  it  can  be  made  ...  It 
would  be  to  scale  and  would  match  the  other  miniature 
furniture  in  the  room  in  which  it  would  be  placed,  and 
would  have  with  it  a  series  of  tiny  records  ..." 


Both  Sir  Edwin  and  Princess  Marie-Louise  accepted  the 
offer  of  the  gift  of  a  gramophone.  Concluding  her 
letter  of  acceptance  the  Princess  said  "The  correct 
scale  of  everything  in  the  Doll's  House  is  one  inch  to 
the  foot  ...  It  seems  incredible  that  a  gramophone 
can  be  made  to  this  scale,  and  it  will  be  a  most 
valuable  and  unique  gift  ..." 


This  chapter  tells  the  story  of  the  Miniature 
Gramophone  and  its  records,  also  of  the  other  Nipper 
souvenirs  available  at  the  British  Empire  Exhibition 
at  Wembley. 


The  Miniature  Gramophone  and  its  Records 
Gramophone  Company  B.E.  Souvenirs 
Reference  Books  on  the  Queen's  Doll's  House 


page  35 
page  37 
page  40 
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The  Miniature  Gramophone  and  its  Records 

The  preparation  of  the  Queen's  Doll's  House  and  its  subsequent 
exhibition  at  the  British  Empire  Exhibition  at  Wembley  in  1924 
brought  forth  some  interesting  and  collectable  Nipper  souvenirs. 

The  Model  Gramophone  mentioned  in  the  introduction  was  an  exact 
replica  to  the  scale  of  V^th  of  the  original  'His  Master's 
Voice'  Cabinet  Grand  Model  200  (34)  .  Only  four  inches  in  height, 
it  was  complete  in  every  detail,  down  to  the  picture  of  the  Trade 
Mark  under  the  lid,  specially  painted  by  Francis  Barraud,  the 
creator  of  the  original  'His  Master's  Voice'  picture. 

The  cabinet  and  motor  combined  took  about  four  months  to  make. 
At  least  six  specialists,  including  a  draughtsman,  cabinet  maker, 
Stainer,  polisher,  cabinet  fitter  and  Barraud  himself  worked  on 
the  cabinet  ;  and  three  draughtsmen,  seven  or  eight  tool  makers, 
metal  polisher,  gold  plating  expert,  erector  and  various 
attendants  worked  on  the  motor  and  tone  arm  assemblies. 

The  greatest  difficulties  encountered  were  in  the  reproduction 
of  the  records  on  the  Miniature  Gramophone.  Innumerable 
experiments  were  carried  out  with  sound  box  micas  of  varying 
thicknesses  to  find  means  of  improved  amplification.  The  needles 
too  presented  a  problem  of  manufacture.  Special  needles  of  V12th 
the  original  size  were  required  to  maintain  an  accurate 
reproducing  point. 

A  recording  session  held  at  Hayes,  Room  2  Studio,  on  26th  January 
1923,  resulted  in  a  repertoire  of  six  numbers  being  made  as 
finished  records  : 


Bb  2439 
Bb  2440 
Bb  2441 
Bb  2442 
Bb  2443 
Bb  2444 


God  Save  The  King 
Home  Sweet  Home 
St.  Patrick's  Day 
Blue  Bells  of  Scotland 
Men  of  Harlech 
Rule  Britannia 


In  the  making  and  manufacture  of  the  miniature  records  the 
specialists  included  -  a  wax  maker,  wax  finisher,  two  recording 
experts,  a  Brass  Quartette  (2  trombones  and  2  cornets)  conducted 
by  George  Byng,  three  matrix  experts,  record  presser,  edge 
grinder  and  polisher.  In  addition,  special  record  pressing  dies 
had  to  be  made  in  the  tool  room  and  a  number  of  experiments  were 
carried  out  in  the  Record  Factory  before  the  final  samples  were 
pressed . 

These  records  were  l5/i6  inches  in  diameter  and  could,  of  course, 
be  played  on  the  Miniature  Gramophone.  Special  record  albums 
were  also  manufactured  to  contain  these  tiny  discs.  Readers  may 
be  interested  to  learn  that  the  original  'Metal  Masters'  of  all 
six  records  still  exist  and  are  held  by  the  EMI  Archive.  They 
are  full  sized  10  inch  discs  having  the  miniature  recording  in 
the  very  centre  of  each  metal .  It  is  not  clear  what  pressing 
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procedures  were  followed  in  order  to  produce  the  records. 

The  complete  operation  to  produce  the  machine,  records  and  albums 
entailed  the  use  of  not  less  than  sixty-five  to  seventy 
individuals  ! 

The  Doll's  House  was  placed  on  display  at  the  Wembley  Exhibition 
which  was  opened  by  King  George  V  on  23rd  April  1924.  The  King's 
speech  and  the  Opening  Ceremony  were  recorded  by  The  Gramophone 
Company.  A  fine  record  album  in  Royal  Blue  Morocco  Leather, 
tooled  in  gold  was  prepared  to  hold  the  two  single-sided  records 
of  the  King's  speech.  This  was  presented  to  His  Majesty.  The 
album  and  its  two  records  may  be  seen  in  illustration  (37) . 


Gramophone  Company  British  Empire  Exhibition  Souvenirs 

The  Gramophone  Company  had  a  very  splendid  Exhibition  Stand  where 
they  displayed  the  'Chinese'  copy  of  the  Barraud  painting  and 
from  which  a  number  of  collectable  Nipper  souvenirs  were  later 
available . 

A  miniature  Souvenir  Record  of  15/16  inches  in  diameter,  stamped 
from  white  metal  and  painted  black  was  designed  (33) .  One  face 
of  this  medallion  looked  like  a  natural  gramophone  record 
containing  the  image  of  Nipper  and  the  words  'His  Master's  Voice' 
in  the  label  area.  The  reverse  carried  the  legend: 

British 

Empire  Exhibition 
Wembley  1924 
His  Master's  Voice 
The  Gramophone  Co.  Ltd 
Hayes 
Middlesex 

The  manufacturing  order  for  this  Souvenir  "Record"  was  for  75,000 
although  it  seems  that  this  total  may  have  been  exceeded  by  an 
additional  17,000,  giving  a  grand  total  of  92,000  in  all.  We  are 
not  sure  whether  these  metal  Souvenir  Records  were  given  away  to 
visitors  to  the  stand  or,  as  is  more  likely,  sold  for  a  few  pence 
each.  In  a  committee  minute  dated  23rd  October  1924,  it  was 
agreed  that  The  Gramophone  Company  would  supply  their  South 
African  Agents,  Darter  &  Sons  of  Capetown,  with  a  quantity  of 
these  Souvenir  Records  engraved  with  their  names  at  a  cost  of  l%d 
(approx  lp)  each  for  a  batch  of  5000  and  l^d  (Mp)  each  for  lots 
of  10,000  or  over.  Presumably  if  these  Souvenir  Records  were 
supplied,  Darter  &  Sons  name  and  address  would  have  replaced  the 
'British  Exhibition'  wording. 

So  much  interest  was  shown  in  the  Doll ' s  House  miniature 
gramophone  and  its  records  that  it  was  decided  to  produce 
replicas  of  one  of  the  six  miniature  Discs  for  sale  to  the  public 
from  the  Company's  stand.  5000  copies  of  "God  Save  The  King" 
were  ordered.  These  commercial  records,  each  measuring  l5/i6 
inches  in  diameter  carried  a  black  and  white  label  of  current 
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CUT  OUT  MODEL  OF  THE  "HIS  MASTER'S  VOICE"  GRAMOPHONE 
IN  THE  QUEEN'S  DOLLS'  HOUSE. 
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design,  %  inch  in  diameter,  possibly  reproduced  photographically. 
Each  Disc  was  marketed  in  a  special  small  envelope  which  was  an 
exact  reproduction  of  the  standard  record  cover  of  the  time. 
They  sold  for  6d  (2p)  each. 

It  seems  that  they  were  first  sold  on  the  stand  during  late 
August  1924  and  caused  so  much  interest  that  it  was  decided  to 
extend  their  sale  to  the  general  public.  A  pressing  order  for 
a  further  30,000  Discs  of  "God  Save  The  King"  was  placed  with  the 
factory.  These  were  available  from  the  Company's  accredited 
dealers,  price  6d  (2p)  from  the  beginning  of  October  1924  onwards 
(36)  . 

Considering  that  a  total  of  92,000  Metal  Medallions  and  35,000 
Miniature  Records  were  produced  they  are  surprisingly  difficult 
to  find.  Certainly  the  Records  now  make  quite  a  heavy  drain  on 
an  intending  collector's  purse. 

A  replica  of  the  Miniature  Gramophone  supplied  for  the  Doll's 
House  (32)  was  prepared  but  without  the  internal  mechanism.  This 
was  displayed  on  The  Gramophone  Company's  Exhibition  Stand.  In 
the  replica,  the  winding  handle  appeared  in  its  usual  place  not 
lower  down  the  cabinet  as  on  the  original  model  made  for  the 
Queen.  The  replica  also  carried  the  'His  Master's  Voice'  Trade 
Mark  although  it  is  not  known  if  this  was  also  painted  by  Francis 
Barraud.  Collectors  please  note  -  the  replica  miniature 
gramophone  has  long  since  disappeared  ! 

One  further  Nipper  souvenir  was  available  from  the  stand  at 
Wembley.  This  was  a  handsome  Cardboard  Sheet  (35)  which  when  cut 
out,  made  up  to  a  model  of  the  miniature  gramophone. 


Reference  Books  on  the  Queen's  Doll's  House 

Numerous  books  have,  of  course,  been  written  about  the  famous 
Queen  Mary's  Doll's  House.  Here  we  draw  the  reader's  attention 
to  two  recent  issues.  Pitkin  Pictorials  Ltd.,  who  publish  a 
whole  range  of  attractive  'Pride  of  Britain  Guide  Books' 
currently  have  on  sale  their  guide  to  'Queen  Mary's  Doll's  House' 
which  is  available  through  booksellers  or  at  Windsor  Castle  where 
the  Doll's  House  is  displayed. 

In  1988  Bodley  Head  published  a  splendid  volume  'Queen  Mary's 
Doll's  House'  by  Mary  Stewart-Wilson  with  new  photographs  by 
David  Cripps.  There  is  a  fine  coloured  photograph  on  page  135 
of  the  'His  Master's  Voice'  Gramophone  which  clearly  shows  the 
operating  features  of  the  model.  There  is  also  a  close  up  of  the 
miniature  Album  and  Record.  Pages  130-131  have  a  double  page 
spread  showing  the  Gramophone  in  its  present  position  in  the  Day 
Nursery.  The  volume  sold  for  £15  in  Britain. 
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EARLY  THREE  DIMENSIONAL  NIPPER  SOUVENIRS 


In  this  chapter  we  consider  the  earliest  known  Nipper 
three  dimensional  souvenirs  which  must  be  some  of  the 
rarest  of  their  kind. 


Very  little  is  known  about  the  earliest  Nipper 
souvenirs  issued  by  the  Victor  and  Gramophone 
Companies.  Only  the  chance  preservation  of  the  dealer 
information  leaflet  shown  in  illustrations  (38)  to 
(43)  has  alerted  us  to  the  issue  of  these  fine  items. 


Richard  Taylor's  discovery  of  the  Nipper  Inkwell  and 
Ashtray  shown  in  illustrations  (44)  and  (45)  opens  up 
the  possibility  of  other  three  dimensional  Nipper 
souvenirs  from  the  early  1900 's  being  uncovered  by 
collectors.  Since  they  will  have  been  around  for  over 
ninety  years,  they  could  be  looking  rather  shabby  or 
worse  for  wear  and  may  therefore  require  the 
collector's  experienced  eye  to  recognize  their 
potential . 

Collectors  are  urged  to  look  out  for  any  unusual 
representation  of  Nipper,  however  delapidated  it  may 
appear.  It  could  just  be  a  very  collectable 
previously  unreported  early  souvenir. 


The  1900  'His  Master's  Voice'  Souvenirs 
Other  early  Nipper  Souvenirs 


page  42 
page  47 
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The  1900  'His  Master's  Voice1  Souvenirs 


The  first  three  dimensional  Nipper  souvenirs  to  be  issued  by  The 
Gramophone  Company  followed  soon  after  the  appearance  of  the 
initial  engraving  of  the  Francis  Barraud  painting.  We  have  been 
unable  to  examine  any  of  these  products,  however,  from  the 
advertising  material  reproduced  in  illustrations  (38)  to  (43), 
the  items  in  this  first  collection  certainly  rank  amongst  the 
most  desirable  of  all  the  Nipper  souvenirs.  Whether  it  was 
intended  that  they  be  made  available  for  re-sale  is  not  known. 
Probably  they  were  used  by  dealers  for  presentation  to  their 
leading  customers.  From  correspondence  in  the  Archives,  it  seems 
that  all  the  items  were  produced  in  Germany  and,  from  there, 
shipped  to  England  for  distribution  to  branch  houses  in  London, 
Paris,  Brussels  and  Amsterdam  as  well  as  Germany.  By  the  end  of 
October  1900  only  the  Paperweight  was  available.  Although  it  was 
hoped  to  have  the  other  items  in  time  for  Christmas,  it  seems 
clear  that  they  were  not  ready  for  general  distribution  before 
the  end  of  December  1900. 

An  advertisement  in  Volume  1  of  'Gramophone  News'  issued  in  1903 
tells  us  that  the  Paper  Clip  was  still  available  at  that  time, 
the  Company  informing  dealers  that  it  would  be  "glad  to  enclose 
one  of  these  with  any  case  of  goods  being  sent". 

Clearly  a  large  supply  of  these  first  Nipper  souvenirs  must  have 
been  sent  to  the  Australian  branch,  for  in  July  1905,  the 
Australian  Agency  S.  Hoffnung  &  Co.  reported  having  stocks  of 
these  "which  no-one  will  buy" .  Since  they  were  essentially  an 
advertising  medium,  they  asked  permission  to  "judiciously 
distribute  them  as  such"  in  preference  to  returning  them  to 
London.  On  18th  August  1905  London  agreed  that  the  remaining 
stock  should  be  used  for  distribution  as  advertising  promotions. 

A  later  letter  from  Hoffnung 's  dated  9th  November  1905  states 
that  the  following  quantities  were  still  held  in  stock  : 


1 

Paper  Weight 

124 

2 

Crystal  Ink  Stand 

143 

3 

Gramophone  Ink  Stand 

58 

4 

Cigar  Stand  &  Ash  Tray 

62 

5 

Pen  Tray 

67 

6 

Paper  Clip 

62 

This  apparently  trivial  exchange  of  letters  is  of  interest  since 
it  shows  that  these  now  very  rare  'Nipper'  souvenirs  of  1900  were 
still  being  distributed  in  limited  quantities  in  Australia  as 
late  as  1905 . 

Mr  Richard  Taylor  of  Newport,  Shropshire,  has  acquired  two  most 
interesting  very  early  Nipper  souvenirs  which  are  possibly 
contemporary  with  the  1900  items  mentioned  above.  Illustration 
(45)  shows  the  Inkwell  Stand.  This  is  mounted  on  a  light  wood 
base  measuring  3  inches  x  7%  inches.  The  gramophone  horn  is  3 
inches  high.  Illustration  (44)  shows  a  variant  with  a  brass  dish 
or  ashtray  substituted  for  the  inkwell.  The  ebonised  wood 


“His  Master’s  Voice. 
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No;  i . 

PAPER  WEIGHT. 


This  handsome  Paper  Weight  is  an  exact  reproduction  in  bronze-  with  onyx  mount,  of 
■our  well-known  picture  “His  Master’s  Voice.” 

Price . 2/6  each. 
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No.  2, 

CRYSTAL  INK  BOTTLE. 


This  lnk  =  bott!e  has  nickel  mountings,  and  is  fitted  on  onyx  base,  finished  with  a 
clever  model  of  the  Gramophone. 


Price 
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2/6  each. 


No.  3. 

GRAMOPHONE  INK  STAND. 


A  most  ingenious  and  novel  design,  with  solid  mahogany  base,  and  heavily  platt 
nickel  fittings.  It  will  be  found  that  all  the  working  parts  of  the  Gramophone  are  carefull 
copied  and  adapted  to  some  practical  use.  The  Record  Nut,  as  the  lid  of  the  Ink  Bottle, 
held  in  place  by  the  winding  key,  and  the  Trumpet  is  made  the  receptacle  for  a  pen  wipe 

Price . 5/=  each. 
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No.  4. 


PAPER  CLIP. 


This  device  is  carried  out  in  mahogany,  with  strong  nickeUplated  spring,  carrying 
model  of  a  Dog  and  Gramophone,  as  represented  in  “  His  Master’s  Voice.” 

Price . 7/<3  each. 
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No.  5. 


PEN  TRAY. 


The  Tray  itself  is  in  crystal,  with  solid  nickelled  rim,  and  mounted  with  a  beautifully 
executed  model  of  “  His  Plaster's  Voice.” 

Price  .....  7/6  each. 
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No.  6. 

CIGAR  STAND  AND  ASH  TRAY. 


A  handsome  mahogany  stand  with  fittings  all  nickelled,  for  cigars,  cigarettes  and 
matches,  as  well  as  a  frosted  crystal  ash  dish.  The  whole  is  surmounted  with  well  finished 
group,  representing  the  well-known  subject  “His  Master’s  Voice.” 

Price . 10/“  each. 
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46 


44 
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base  measures  27/8  inches  x  7V8  inches.  The  horn  is  2%  inches 
high.  Certainly  a  great  find  of  a  previously  unlisted  early 
Nipper  Souvenir.  Mr  Taylor  tells  us  both  items  are  undoubtedly 
of  German  manufacture .  The  Gramophone  and  the  Dog  are  cast  in 
lead.  The  horn  is  lead  with  a  bronze  bell.  The  glass  inkwell 
and  the  brass  ashtray  are  modern  substitutes. 


Other  early  Nipper  Souvenirs 

In  mid  February  1901  there  is  mention  of  Cork  Screws  and  Cigar 
Cutters  used  as  "novelties  for  the  German  Company's  travellers". 
We  have  not  seen  an  illustration  of  these  items  which  appear  to 
have  been  imported  from  Livermore  and  Knight,  Providence,  Rhode 
Island,  USA,  and  were  probably  originally  designed  for  Johnson's 
Company  in  America.  They  were  supplied  to  the  German  Company  at 
a  cost  of  $80  (£16)  for  500. 

At  the  end  of  November  1901  the  London  office  of  The  Gramophone 
Company  were  writing  of  a  "Trick  Match  Box  with  a  picture  of  the 
Dog  on  the  front".  These  were  to  be  supplied  in  lots  of  10,000 
at  a  cost  of  45/6d  (£2.27)  per  gross  (144  items) . 

A  handsome  three  dimensional  Nipper  Needle  Box  from  1902  will  be 
found  listed  in  the  chapter  on  'Needle  Boxes'  and  a  rather 
special  'Nipper  Smoking  Set'  from  1907  appears  in  the  'Nipper  and 
the  Smoker'  section  of  'Useful  and  Acceptable  Gifts' . 
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LIMITED  EDITIONS  IN  GOLD  AND  SILVER 


Other  Medallions  are  listed  in  the  chapters  :  ’Gold, 
Silver  &  Pewter  Souvenirs' ,  'Badges,  Brooches,  Pin 
Sets,  Medallions  &  Tokens'  and  'Queen  Mary's  Dolls 
House  and  The  British  Empire  Exhibition,  Wembley 
1924 ' . 

In  this  chapter  we  deal  with  Gold  and  Silver  Nipper 
items  which  were  made  as  single  unique  productions  or 
in  very  limited  quantities. 

A  few  of  the  items,  the  Coronation  Medals  and  the 
Coronation  Shield,  would  have  been  produced  in  their 
thousands.  The  Sheritt  Mint  RCA  Medallion  was  limited 
to  an  edition  of  6,500. 

The  1911  Coronation  Medal  was  available  in  two 
versions  -  Silver  and  Bronze.  The  only  example  we 
have  seen  has  been  in  Bronze. 

Although  the  1937  Coronation  Medal  was,  at  one  time, 
thought  to  be  in  Silver,  recent  tests  have  shown  that 
it  is  in  fact  made  of  a  low  density  metal  -  probably 
some  type  of  zinc  alloy. 

The  'unique'  items  include  Gold,  Silver  or  Platinum 
Discs  given  to  Record  Companies  to  celebrate  the 
achievement  of  massive  sales  of  a  particular  title,  or 
presented  by  a  Record  Company  to  an  artiste  or 
employees  commemorating  their  association  with  the 
Company.  As  the  years  pass  many  more  employees  are 
qualifying  for  long  service  awards  resulting  in  the 
production  of  these  special  Gold  Plated  Discs  in  far 
larger  quantities  than  before.  This  of  course  means 
that  there  will  be  a  greater  chance  of  collectors 
finding  these  items  in  the  future. 


The  Gramophone  Company's  Silver  Salver 
The  JVC  Gold  Plated  Plaque 
The  Electrola  'Golden  Dog'  Award 
The  Gramophone  Company's  1911 
Coronation  Medal 
The  Gramophone  Company's  1937 
Coronation  Medal  &  Shield 
The  Sherritt  Mint  RCA  Silver  Medallion 
Gold  Sc  Silver  Plated  Discs 
24  Karat  Life-Size  Nipper  &  Gramophone 
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The  Gramophone  Company's  Silver  Salver 


One  very  special  item  having  a  great  appeal  to  collectors  of 
'Nipperie'  is  the  Silver  Salver  presented  to  employees  of  The 
Gramophone  Company  and  later,  EMI,  on  completion  of  twenty-five 
years  service.  If  an  employee  had  spent  his  twenty-five  years 
entirely  with  The  Gramophone  Company  Ltd.  he  was  entitled,  if  he 
so  wished,  to  have  the  'Dog'  Mark  engraved  upon  it. 

These  sterling  silver  'Empire'  pattern  Salvers  were  purchased 
from  The  Goldsmiths  and  Silversmiths  Company  Limited,  Regent 
Street,  London.  A  letter  from  this  Company,  dated  21st  December 
1939,  quotes  £6/l8/0d  (£6.80)  for  the  price  of  the  Salver  and  an 
additional  23/6d  (£1.17)  for  the  standard  engraving  of  the 
recipient's  name,  date  he  completed  his  twenty-five  years,  plus 
17/6d  (87p)  extra  for  the  'Dog'  Trade  Mark. 

Each  Salver  weighing  approximately  24  ounces,  measured  12  inches 
in  diameter  and  stood  on  three  small  feet.  Awards  were  made  from 
1925  until  sometime  during  the  late  1940 's.  Illustration  (47) 
taken  on  13th  December  1939,  records  an  unique  moment  in  the 
history  of  The  Gramophone  Company  when  thirteen  employees 
celebrated  the  twenty-fifth  anniversary  of  their  association  with 
the  Company.  The  thirteen  men  (only  twelve  are  shown  in  the 
photograph)  represented  three  hundred  years  of  service  !  A 
close-up  of  an  engraved  Silver  Salver  may  be  seen  in  illustration 
(46)  .  This  Salver  had  been  presented  to  George  Dillnutt,  one  of 
the  Company's  early  recording  experts,  in  October  1925. 

The  chance  of  a  collector  coming  into  the  possession  of  one  of 
these  must  be  fairly  remote.  Undoubtedly  they  are  treasured 
family  possessions  and  are  handed  down  through  the  generations. 
However,  one  did  come  onto  the  market.  It  appeared  in  the 
catalogue  for  Christie's  (of  London)  sale  of  'Mechanical  Music' 
on  13th  December  1990,  strangely  exactly  fifty-one  years  to  the 
day  from  another  presentation  of  Silver  Salvers  shown  in 
illustration  (47) .  Christopher  Proudfoot,  a  Director  of 
Christie's,  tells  us  that  the  wooden  stand  offered  with  the 
Salver  was  an  obvious  product  of  The  Gramophone  Company's  cabinet 
shop.  It  was  made  of  the  same  dark  oak  as  the  late  1920 's 
cabinets,  even  the  brown  felt  on  the  contact  points  was  the  same 
material  used  on  H.M.V.  gramophone  turntables.  Bidding  for  the 
Salver  and  stand  reached  £380,  below  the  reserve  price,  and  so 
the  item  remained  unsold. 


The  JVC  Gold  Plated  Plague 

The  handsome  gold  plated  'His  Master's  Voice'  Plaque,  mounted  on 
a  solid  wooden  plinth,  shown  in  illustration  (58)  is  the  Japanese 
Victor  Company's  equivalent  of  The  Gramophone  Company's  Silver 
Salver,  awarded  by  JVC  for  very  special  services  to  the  Company. 
Manufactured  in  limited  quantities  by  Futami  Shokai  in  January 
1984,  the  production  cost  was  Y  8,000  each.  As  with  all  the 
items  mentioned  in  this  chapter,  the  chances  of  a  collector 
lighting  upon  such  a  highly  prized  souvenir  are  remote. 
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The  Electrola  'Golden  Dog1  Award 


The  Electrola  'Golden  Dog'  Statue  shown  in  illustration  (48)  is 
something  rather  special.  Janet  Berridge,  contract  translator 
to  EMI  Electrola,  tells  us  that  this  trophy  was  the  first  of  its 
kind.  It  was  awarded  to  various  artists  and  personalities  for 
sales  of  records  in  excess  of  1  million  units  (singles  and  LP's) , 
or  for  outstanding  service  to  the  German  record  industry.  It  was 
initiated  in  the  1950's  by  (the  late)  Dr.  Ladislaus  Veder,  at 
that  time  Managing  Director  of  Electrola  GmbH  and  Lindstrom  AG 
(EMI  Electrola  did  not  exist  then) . 

The  Electrola  'Golden  Dog'  Award  was  discontinued  in  the  late 
1970 's  when  agreement  was  reached  within  the  industry  to 
concentrate  on  awarding  gold  and  platinum  discs  to  artists  for 
large  volume  sales . 

The  recipients  of  the  Award  include  Fred  Bertelmann,  Cornelia 
Froboess,  Ralf  Bendix,  Christian  Anders,  Jon  Lord  (of  Deep 
Purple) ,  Salvatore  Adamo  (for  sales  and  tour  success)  and  Mickie 
Most  (producer  and  MD  of  RAK  Records) . 


The  Gramophone  Company's  1911  Coronation  Medal 

Paperwork  in  the  EMI  Archives  dated  13th  April  1911  discloses 
that  samples  of  the  Coronation  Medals  in  bronze  and  silver  had 
been  ordered  by  the  London  branch  for  the  forthcoming  Coronation 
of  King  George  V  and  Queen  Mary.  The  cost  of  these  was  £10  per 
100  in  dull  silver  and  £4  per  100  in  bronze.  They  were  offered 
to  overseas  branches  with  English  speaking  customers  -  India,  New 
Zealand,  Australia  etc.  India  ordered  200  Medallions,  but  we 
have  no  details  of  the  total  orders  placed. 

Richard  Taylor  of  Newport,  Shropshire,  has  sent  us  photographs 
of  the  bronze  Medallion  which  is  7/8  inch  in  diameter  and  Vs  inch 
thick.  One  face  carries  the  features  of  'Nipper  and  the 
Gramophone'  in  the  centre,  with  the  words  'His  Master's  Voice' 
below.  Around  the  circumference  appears  "Coronation  Day  1911  * 
The  Gramophone  Co.  Ltd."  The  reverse  depicts  the  King  and  Queen. 
The  ring  at  the  top  presumably  could  be  used  to  thread  on  a 
ribbon  or  neck  chain.  Alternatively  the  Medallion  could  be 
attached  to  a  watch  chain  or  even  a  wrist  bracelet  since  it  is 
quite  small  (49)  and  (50)  . 


The  Gramophone  Company's  1937  Coronation  Medal  and  Shield 

The  Gramophone  Company's  1937  Coronation  Medal  was  manufactured 
by  Mappin  &  Webb  of  Oxford  Street,  London.  The  face  of  the  Medal 
(51)  shows  the  heads  of  King  George  VI  and  Queen  Elizabeth.  The 
reverse  (52)  records  that  the  Medal  was  issued  to  commemorate  the 
dealer's  association  with  the  Company  during  the  Coronation  year 
of  1937.  Each  Medal  was  supplied  in  a  cardboard  box,  covered 
with  dark  blue  leatherette  paper,  the  Medal  resting  in  a  nest  of 
blue  velvet.  We  originally  thought  that  the  Medal  was  made  of 
silver  however  it  carries  no  hallmark  and  tests  have  shown  that 
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it  is  in  fact  made  of  a  low  density  metal,  probably  some  sort  of 
zinc  alloy. 

During  reconstruction  work  at  the  old  premises  of  C.R.  Spouge  and 
Company  of  11/12  Cornhill,  Lincoln,  the  Silver  Shield  shown  in 
illustration  (53)  was  discovered  in  the  roof  area.  An  extensive 
search  in  the  EMI  Archive  has  failed  to  reveal  the  details  of  its 
issue.  It  would  appear  that  both  the  Shield  and  the  Medallion 
shown  in  illustrations  (51)  and  (52)  were  presented  to  each 
Gramophone  Company  dealer  in  Britain  during  the  Coronation  year 
of  1937.  If  this  is  the  case  it  would  mean  that  some  3000-4000 
of  these  desirable  souvenirs  should  be  awaiting  discovery  by 
eager  collectors. 


The  Sherritt  Mint  RCA  Silver  Medallion 


In  1977  RCA  commissioned  the  Sherritt  Mint  to  produce  a  Medallion 
containing  one  troy  ounce  of  .999  pure  silver.  This  was  to 
celebrate  the  Silver  Jubilee  of  television  broadcasting  in 
Canada.  A  limited  edition  of  6,500  was  struck.  Each  Medallion 
was  supplied  in  a  handsome  case  with  a  numbered  certificate. 
Illustration  (54)  tells  the  whole  story. 


Gold  and  Silver  Plated  Discs 


Platinum,  gold  and  silver  plated  Discs  have  for  many  years  been 
presented  to  Record  Companies  for  achieving  large  sales  of 
specific  recordings.  In  turn.  Record  Companies  presented  similar 
Discs  to  their  artists  and  to  long  serving  members  of  staff.  In 
fact  a  considerable  number  of  these  very  desirable  awards  were 
presented  by  one  body  to  another  during  the  course  of  a  year. 

One  afternoon  during  March  1933,  at  a  cocktail  and  sandwich 
soiree  at  London's  Savoy  Hotel,  the  famous  Russian  bass  Feodor 
Chaliapin  was  presented  with  a  Golden  Record  of  'The  Song  of  the 
Volga  Boatmen'  to  celebrate  his  30th  year  of  recording  for  'His 
Master's  Voice' .  The  presentation  Disc  is  shown  in  illustration 
(55)  .  We  are  not  sure  whether  this  Disc  was  of  solid  gold  or 
merely  gold  plated.  It  would  appear  that  Chaliapin  too  was 
uncertain.  Illustration  (56)  shows  the  artist  biting  the  disc 
to  test  its  quality  ! 

In  1946  when  the  Italian  tenor  Beniamino  Gigli  celebrated  his 
30th  year  of  association  with  The  Gramophone  Company,  a  special 
recording  session  was  arranged  for  him  by  Fred  Gaisberg  who  had 
made  Gigli's  original  recordings  back  in  1916.  At  the  end  of  the 
session,  Gaisberg  presented  Gigli  with  an  Engraved  Matrix  of  one 
of  the  original  1916  recordings  -  'Cieli  e  mar'  (57) . 

Many  artistes  must  have  received  such  tributes  and  these, 
together  with  the  privileged  employees  who  also  basked  in  the 
glow  of  approbation  of  the  Company,  would  be  far  less  likely  to 
dispose  of  them  than  the  Record  Companies  for  whom  the  gold  or 
silver  Disc  would  have  far  less  sentimental  interest.  No  doubt 
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as  time  passes,  the  'treasured'  disc  for  sales  of  this  or  that 
record  will  be  taken  down  and  put  away  to  be  replaced  by  those 
of  more  recent  origin,  eventually  to  be  turned  out  altogether. 
Inevitably  there  always  seems  to  be  an  alert  collector  on  hand 
to  salvage  those  so  carelessly  discarded,  thus  saving  the 
'treasure'  for  the  collector's  market. 

EMI's  matrix  plant  at  Hayes  has,  in  recent  years,  produced  some 
stunning  examples  of  specially  engraved  gold  and  silver  plated 
matrices.  These  modern  Presentation  Discs,  all  made  at  the  Hayes 
site,  are  specially  prepared  by  a  standard  process  which  is,  as 
far  as  we  are  aware,  unique  to  the  EMI  plant.  The  required 
design  -  a  drawing  or  even  a  photograph  -  is  transferred  to  a 
negative  film  which  is  passed  to  the  matrix  department  who  'photo 
etch'  the  design  into  the  metal.  The  disc  is  then  cleaned  ready 
to  receive  the  gold  or  silver  plating. 

Two  specially  designed  metals  have  been  prepared  for  presentation 
to  EMI  workers  who  have  completed  30-40  years  service  with  the 
Company.  The  30  Year  Disc  consists  of  a  7  inch  recording  cut 
into  the  centre,  surrounded  by  twelve  of  the  famous  EMI  Record 
Trade  Marks.  These  include  the  'Angel'  at  twelve  o'clock  and  the 
'Dog  and  Gramophone'  at  six  o'clock  (59) .  The  fine  40  Year  Disc 
displays  a  host  of  'Recording  Angels'  as  they  have  appeared  in 
various  styles  through  the  years  (60)  .  Another  Disc  is  available 
for  20  years  service,  however  this  does  not  carry  an  etched 
design.  All  three  issues  have  the  'Dog  and  Gramophone'  label  in 
the  centre  giving  details  of  the  recipient's  name  and  years  of 
service . 

A  series  of  three  additional  designs  were  prepared  in  1992.  Type 
'A'  shown  in  illustration  (61),  carries  the  signatures  of  Emile 
Berliner,  Enrico  Caruso,  Nellie  Melba  and  Feodor  Chaliapin.  At 
nine  o'clock  and  three  o'clock  appear  the  twelve  lines  of  the 
'Gramophone'  poem  from  the  1899  Record  Catalogue.  The  old  Hayes 
site  at  Blyth  Road  as  it  was  some  fifty  years  ago  appears  in  the 
bottom  quarter.  Type  '  B '  ,  shown  in  illustration  (62),  depicts 
the  Uxbridge  Road  site  and  carries  six  signatures  of  EMI 
Directors  as  part  of  the  circumference  design.  The  third  metal 
merely  featured  the  etched  signatures  of  various  EMI  Directors. 

In  1992  a  large  scale  reorganisation  took  place  at  the  EMI  Record 
Factory  which  involved  the  removal  of  EMI ' s  Record  Distribution 
Division  from  Hayes  to  Leamington  Spa,  Warwickshire.  All 
redundant  Distribution  personnel  were  given  the  opportunity  to 
buy  one  of  the  three  designs  for  the  very  modest  sum  of  £15.50. 
The  gold  plated  metal,  mounted  on  a  crimson  baize  background  came 
in  a  handsome  gilt  frame  measuring  16  inches  x  18  inches  and 
included  a  label  stating  the  employee's  name  and  length  of 
service.  It  is  thought  that  some  eight  hundred  of  these  fine 
items  were  distributed  in  this  way. 

Numerous  other  'one-off'  gold  plated  metals  have  been  prepared 
for  special  occasions,  usually  for  presentation  to  a  particular 
individual.  These  seem  far  less  likely  to  fall  into  a  collector's 
eager  hands,  however  for  us  less  exalted  mortals,  it  is  possible 


60 


61 


to  obtain  black  vinyl  pressings  from  two  specially  engraved  7 
inch  metals,  both  of  which  carry  the  'Dog  and  Gramophone'  Trade 
Mark.  These  stampers  were  made  in  order  to  produce  Souvenir 
Records  for  visitors  attending  exhibition  and  open  days  at  the 
EMI  Record  Factory  at  Uxbridge  Road,  Hayes.  The  first  of  these, 
having  a  label  printed  in  silver,  red,  black  and  blue  on  a  white 
background,  was  issued  to  celebrate  open  days  on  28th  and  29th 
May  1977  'For  Jubilee  Year  1977'.  The  'A'  side  had  a  label 
printed  in  the  colours  listed  above  whilst  the  surface  of  the 
record  was  deeply  etched  with  'Nipper  and  the  Gramophone' 
repeated  three  times,  interleaved  with  three  different  staves  of 
music.  The  'B'  side  carried  a  'Union  Jack'  label  whilst  the 
record  surface  had  etched  upon  it  the  inscription  "EMI  Records 
Ltd.,  Production  and  Distribution  Centre,  1/3  Uxbridge  Road, 
Hayes  Middx."  The  second  disc,  issued  to  commemorate  an 
exhibition  at  the  Record  Plant  on  'National  Music  Day',  Saturday 
29th  June  1993,  has  the  same  silver  and  black  label  on  both  sides 
and  the  same  etched  design  which  reads  "I  celebrated  National 
Music  Day".  'Nipper  and  the  Gramophone'  also  appear  and  musical 
notes  are  depicted  rising  from  the  staves. 

Whilst  these  can  hardly  fall  into  the  Gold  and  Silver  class,  they 
are  at  least  the  means  by  which  the  average  collector  can  see  how 
these  modern  metals  are  turned  into  black  vinyl  discs.  Leading 
from  this,  Mr  Bailey,  the  Manager  of  the  matrix  plant  tells  us 
that  they  have,  in  the  past,  supplied  quantities  of  vinyl 
pressings  produced  from  specially  etched  stampers.  These 
pressings  are  then  gold  plated  or  rather  bombarded  with  vaporized 
gold  in  a  vacuum  chamber.  We  understand  that  these  were 
specially  produced  to  order  for  sale  by  a  private  customer  in  the 
USA. 

It  may  be  appropriate  here  to  draw  the  reader's  attention  to  the 
backs  of  some  single-sided  microgroove  LP's,  usually  records 
forming  part  of  a  large  set  -  operas  etc.  Examples  may  be  found 
among  records  bearing  the  prefix  'HLPS';  there  should  be  five 
different  ones  (HLPS  7,  10,  13,  16  and  22) ,  all  of  which  carry 
an  interesting  design  on  the  non-playing  side.  'Nipper  and  the 
Gramophone'  with  the  words  'His  Master's  Voice'  below,  appears 
etched  into  the  grooves  at  nine,  twelve  and  three  o'clock.  At 
six  o'clock  appear  the  words  "His  Master's  Voice  Records".  This 
design,  or  possibly  different  designs,  appear  on  the  backs  of 
other  single-sided  'His  Master's  Voice'  LP's.  Some  EMI  LP's 
issued  in  the  USA  follow  the  same  pattern  but  have  the  'Angel' 
engraved  over  the  grooves.  These  single-sided  records  usually 
have  a  black  and  gold  label  stating  "Do  not  play  this  side"  or 
similar  wording.  If  you  possess  a  set  you  do  not  particularly 
value  which  contains  such  a  disc,  the  record  will  look  fine 
mounted  on  a  coloured  velvet  background  or  inside  a  specially  cut 
mount.  A  spare  'Dog  and  Gramophone'  label,  or  even  one  of  your 
own  design  can  easily  be  stuck  over  the  existing  black  and  gold 
instructions . 

Single-sided  78  rpm  records  too  often  have  interesting  'Dog' 
backs,  and  the  early  pressings  with  the  distinctive  'Angel' 
design  on  the  reverse  also  make  excellent  subjects  for  framing. 


62 


Tiffany  M  Company, 
made  a  gjild  model  of 
with  the  original  Vic  for 

o 


the  greatest  goldsmiths  of  America  have 
the  Victor  trade-mark — the  Victor  Dog, 
Talk ing  Machine , 


Life=size  in  24=Karat  Gold 

1  he  work  has  been  done  in  a  manner  worthy  of  the  material 
and  the  subject,  and  can  be  seen  all  summer  at  the  Victor  exhibit 
at  St.  Louis. 

i  he  /  icior  'Talking  Machine  is  as  good  as  gold.  It  is  a  musi¬ 
cal  instrument  of  the  very  highest  order. 
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Victor  Talking  Machine  Company  Philadelphia 

The  original  makers  of  the  Gram-O-phone 
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24  Karat  Life-Size  Nipper  and  Gramophone 
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One  last  item  which  we  may  never  get  the  chance  to  admire  (much 
less  afford  !  )  and  which  is  certainly  unique  -  a  life  size  24 
Karat  gold  'Nipper  and  Gramophone' .  It  was  produced  by  Tiffany 
and  Company  for  the  Victor  Talking  Machine  Company  of  America  and 
exhibited  on  their  stand  at  the  St.  Louis  Exposition  in  1905. 
The  'Talking  Machine  News'  for  March  1905  states  that  "it  must 
have  cost  a  small  fortune".  One  can  hardly  imagine  how  much  it 
would  cost  today  !  We  are  indebted  to  Allen  Koenigsberg  for 
illustration  (63)  which  he  reproduced  in  his  magazine  the 
'Antique  Phonograph  Monthly'  for  November  1973. 
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GOLD,  SILVER  AND  PEWTER  SOUVENIRS 

Other  Medallions  are  listed  in  :  'Limited  Editions  in 
Gold  &  Silver',  'Badges,  Brooches,  Pin  Sets, 
Medallions  and  Tokens'  and  'Queen  Mary's  Dolls  House 
and  The  British  Empire  Exhibition,  Wembley  1924'  . 


Over  the  years  many  fine  silver  and  even  gold  Nipper 
souvenirs  have  been  produced,  some  in  large 
quantities,  others  in  very  limited  numbers  for  special 
people  and  special  occasions.  The  latter  items  are 
mentioned  in  'Limited  Editions  in  Gold  and  Silver' . 
Alas,  details  of  manufacture  and  production  of  most  of 
these  special  souvenirs  have  since  been  lost  and 
generally  it  is  only  when  a  collector  makes  a  lucky 
find  that  their  existence  comes  to  light.  Quite  apart 
from  the  actual  value  of  the  gold  and  silver  content, 
these  Nipper  souvenirs  must  surely  be  amongst  the  most 
desirable . 


Today's  collectors  have  expressed  considerable 
interest  in  the  Nipper  Silver  and  Silver-Gilt  Pencils 
which  date  from  the  period  1910-1912.  Information 
about  these  fine  Nipper  pieces  has  always  been 
difficult  to  find.  With  the  assistance  of  Mrs. 
Margaret  Lewis,  a  leading  collector  and  authority  on 
special  and  unusual  Pencils,  we  made  a  detailed 
investigation  of  Archive  papers  and  can  reveal  the 
basic  facts  regarding  the  issue  of  these  Pencils. 


Readers  may  be  surprised  to  find  modern  Plastic  Key 
Rings  appearing  here.  They  should  perhaps  have  been 
placed  into  the  'Household'  section  of  'Useful  and 
Acceptable  Gifts.  However,  since  there  were  so  few 
examples,  we  decided  to  make  an  exception  and  to  keep 
all  mention  of  Key  Rings  together  in  one  part  of  the 
text . 
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Introduction 


During  1910  and  1911  there  was  a  great  increase  in  publicity 
featuring  Nipper,  both  in  the  printed  and  advertising  output  of 
the  Company,  and  in  the  issue  of  small  three  dimensional  Nipper 
souvenirs.  This  was  brought  about  because  The  Gramophone  Company 
lost  its  right  to  the  exclusive  use  of  the  word  'Gramophone'  . 
The  reader  is  referred  to  the  chapter  'Nipper  Meets  the  Angel' 
for  fuller  details  of  this  event  which  proved  largely  responsible 
for  the  sudden  rush  around  1909-1912  to  produce  advertising  and 
display  material,  especially  the  attractive  souvenirs  in  gold  and 
silver.  All  these  feature  Nipper,  the  'His  Master's  Voice' 
Trade  Mark. 

This  chapter  gathers  together  examples  of  interesting  gold  and 
silver  Nipper  souvenirs  from  this  time.  In  addition  we  have 
listed  a  few  more  modern  examples,  including  some  in  pewter. 
Souvenirs  and  gifts  made  in  chrome  or  silver  plate  will  be  found 
under  the  subject  headings  appropriate  for  the  item.  However, 
in  an  attempt  to  keep  the  key  ring  items  together,  we  have 
entered  the  few  modern  plastic  examples  here  with  their  more 
exalted  silver  predecessors. 


Silver  Pencils  &  Silver  Pencil  Cases 


We  have  noted  both  from  correspondence  received  by  the  authors 
and  from  letters  in  the  EMI  files  that  there  is  considerable 
collector  interest  in  The  Gramophone  Company's  Silver  and  Silver- 
Gilt  Pencils  carrying  the  impression  of  'Nipper  and  the 
Gramophone'  .  To  our  surprise  we  found  that  practically  no 
information  was  readily  available  about  these. 

Most  correspondents  thought  their  Nipper  Silver  Pencils  dated 
from  around  1907  to  1910.  This  prompted  a  prolonged  and 
detailed  search  of  the  EMI  Archive  which  finally  yielded  up  a 
small  handful  of  letters.  We  have  used  these  to  piece  together 
the  following  story.  Not  only  did  we  discover  Silver  Pencils, 
but  also  Silver  Pencil  Cases,  Silver  Matchboxes,  Silver  Cigar 
Cutters,  Silver  Tie  Pins,  Silver  Charms,  Silver  Blouse  Pins  and 
Brooches,  all  of  which  will  be  found  under  the  appropriate 
headings  in  this  chapter. 

The  earliest  example  of  Silver  Pencils  and  Pencil  Cases  that  we 
have  traced  comes  from  November  1910.  On  29th  November  the  Head 
Office  in  London  wrote  to  its  branches  informing  them  that  the 
London  Company  were  planning  to  present  their  dealers  with  a 
Christmas  present  -  "a  silver  pencil  case,  bearing  in  the  end  of 
it  an  impression  of  the  H.M.V.  trade  mark".  These  pencil  cases, 
which  would  be  supplied  to  the  branches  at  a  cost  of  3/0d  (15p) 
each,  would  be  available  with  either  the  'Dog  and  Gramophone'  or 
the  'Angel'  Trade  Mark  impression.  In  addition,  the  dealer's 
name  could  be  engraved  on  the  Cases  at  a  cost  of  £5  for  250 
pieces.  A  letter  from  London  to  the  Austrian  branch  in  Vienna 
reveals  that  the  Pencil  Cases  had  been  manufactured  by  S.  Mordan 
8c  Co.  Ltd.  of  41  City  Road,  London  EC. 
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Although  we  have  found  no  mention  in  letters  earlier  than  January 
1911,  it  appears  that  Silver  Pencils,  also  manufactured  by  S. 
Mordan  &  Co.  had  been  obtainable  in  late  1910.  The  Silver  Pencil 
Cases  seem  to  have  been  made  specially  for  Christmas  1910 
presentation  and  ceased  to  be  available  after  that  time.  In 
contrast,  there  was  clearly  a  large  and  continued  demand  for  the 
Silver  Pencils  during  1911.  Certainly  the  German  branch  was 
placing  regular  orders  throughout  the  year  and  on  9th  December 
1911,  the  Russian  branch  sent  a  telegram  ordering  1000  Silver 
Pencils  for  use  as  dealer  Christmas  gifts.  It  is  not  however 
known  if  these  carried  the  'Dog  &  Gramophone'  or  the  'Angel' 
Trade  Mark.  We  also  know  from  a  letter  London  sent  to  the  German 
Company,  that  these  Silver  Pencils  were  still  being  offered  to 
all  branches  for  use  during  Christmas  1911. 

Mrs  Margaret  Lewis  of  London  has  one  of  these  pencils  (c.  1910) 
on  the  shaft  of  which  is  engraved  "With  the  compliments  of  The 
Gramophone  Co.  Limited".  On  the  finial  of  the  pencil  is  a  disc 
on  which  is  impressed  the  'Dog  and  Gramophone'  and  the  words  'His 
Master's  Voice' .  Mrs  Lewis  has  kindly  given  permission  for  the 
reproduction  of  the  photographs  in  illustrations  (64)  and  (66) . 
Illustration  (64)  depicts  an  enlarged  view  of  the  'Dog  and 
Gramophone'  Trade  Mark  on  the  finial. 

Mrs  Lewis,  a  leading  collector  and  authority  on  special  and 
unusual  Pencils,  tells  us  that  the  firm  of  S.  Mordan  &  Co .  is 
best  known  for  its  Pencils,  in  fact  J.  Sampson  Mordan  invented 
the  first  everpoint  Pencil  in  1822.  Although  they  manufactured 
all  kinds  of  beautiful  products,  they  are  really  renowned  for 
their  extraordinary  variety  of  quality  Pencils.  The  firm  existed 
in  the  City  Road  until  it  was  hit  in  the  wartime  blitz  of  1941. 
All  business  records  and  catalogues  were  then  destroyed  and  the 
firm  never  recovered  from  the  disaster. 

We  understand  that  Mrs  Lewis  has  prepared  an  illustrated  book  on 
the  'unusual'  Pencils  produced  by  S.  Mordan  &  Co .  It  is 
currently  held  in  manuscript  awaiting  publication. 

A  letter  to  London  from  the  German  Company,  dated  8th  March  1911, 
enquires  whether  three  of  these  special  Silver  top  plates  could 
be  supplied  separately  to  be  adapted  as  Tie  Pins.  London  replied 
on  11th  March  that  the  manufacturers  (Mordan  &  Co .  )  could  supply 
these  plates  already  made  up  as  Scarf  or  Tie  Pins  at  a  cost  of 
2/3d  ( 12p )  in  silver  or  8/0d  (40p)  in  gold. 


Silver  Cigar  Cutters 

A  letter  dated  18th  February  1901  from  the  German  Company  to  the 
London  Head  Office  requested  the  supply  of  "Cork  Screws  and  Cigar 
Cutters"  for  use  by  their  travelling  salesmen.  London  replied 
that  they  had  never  taken  supply  of  the  Cigar  Cutters  and  at  the 
present  time,  they  had  no  stock  of  the  Cork  Screws.  We  know 
little  about  these  items,  however  we  suppose  that  they  would  have 
carried  either  the  'Dog  and  Gramophone1  or  the  'Angel'  Mark. 
Both  souvenirs  were  supplied  by  Livermore  &  Knight  of  Providence, 
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Rhode  Island,  USA  at  the  'regular  price'  of  $80  (then 
approximately  £20)  for  500.  This  would  mean  that  each  item  would 
cost  only  93/4  d  (just  about  4p)  each  -  hardly  silver  prices! 

For  Christmas  1911  S.  Mordan  &  Co .  of  City  Road,  London  produced 
a  Silver  Cigar  Cutter  for  the  London  Company.  This  article  was 
available  with  either  the  'Dog  and  Gramophone'  or  the  'Angel' 
Trade  Mark.  They  were  sold  to  the  Company's  branches  for  3/0d 
( 1 5p )  each. 

It  is  known  that  a  Silver  Cigar  Cutter,  having  the  'Dog  and 
Gramophone'  impressed  into  the  top  of  the  'push  piece'  was  being 
prepared  early  in  December  1909.  This  also  was  to  sell  co  the 
branches  for  36/0d  (£1.80)  per  dozen  or  3/0d  (15p)  each.  We  do 
not  know  the  name  of  the  manufacturer,  however  in  view  of  the 
amount  of  work  Mordan ' s  were  undertaking  for  The  Gramophone 
Company  around  this  time,  it  would  appear  likely  that  this  was, 
in  fact,  the  fore-runner  of  the  1911  model  by  Mordan  &  Co. 


Silver  Match  Boxes 


We  know  very  little  about  the  next  item  and  from  its 
manufacturer's  price  we  think  it  unlikely  to  have  been  produced 
in  Silver.  However,  this  seems  the  best  place  to  introduce  it. 
On  28th  November  1901,  Barry  Owen,  the  Managing  Director  in 
London,  wrote  to  the  German  Company  regarding  a  'Trick  Match-Box' 
with  a  picture  of  the  'Dog'  on  the  front.  The  price  quoted  by 
the  manufacturer  for  a  total  order  of  10,000  boxes  was  45/6d 
(£2.22)  per  gross  (144  items) . 

Mr  Graham  Pollock  of  Tewkesbury  has  sent  us  details  of  an 
attractive  Silver  Match  Box  carrying  the  'Dog  and  Gramophone'  in 
relief  on  the  front  (65)  .  The  box  measures  l7/8  inches  long  x  l3/8 
inches  wide  and  can  be  suspended  from  a  watch  chain.  It  carries 
the  hallmark  for  Chester  and  the  year  1907.  Inside  is  the  mark 
SM  &  Co.  and  the  inscription  "With  the  compliments  of  The 
Gramophone  Co.  Ltd".  One  is  tempted  to  suggest  that  SM  might  be 
S.  Mordan  &  Co .  of  City  Road,  London  who  are  known  to  have 
supplied  The  Gramophone  Company  with  silver  souvenir  items  around 
this  time.  However,  why  would  a  London  Company  send  their 
articles  to  Chester  for  assay  ?  Mrs  Margaret  Lewis  considers 
"there  is  no  doubt  that  it  was  produced  by  S.  Mordan  &  Co.  Many 
Mordan  products  have  Chester  silver  assay  marks.  It  is  possible 
that  some  retailers  themselves  had  articles  assayed  as  many 
Mordan  products  were  not  hallmarked  at  all  !  Certainly  very  few 
Mordan  pencils  have  a  silver  registration  mark" . 

We  know  from  a  brief  mention  in  a  letter  dated  30th  December  1907 
that  The  Gramophone  Company  had  distributed  Silver  Match  Boxes 
to  their  dealers,  presumably  as  Christmas  gifts  that  year,  and 
that  letters  of  appreciation  were  pouring  in  from  delighted 
recipients.  We  suppose  that  Mr  Pollock's  box  was  one  of  these 
gifts . 


gflHMIMgS 


6  9 


N- 


70 


71 


Silver  Thimbles 


During  August  1987  The  Thimble  Collector's  Guild  issued  a  solid 
Silver  enamelled  Thimble  featuring  'Nipper  and  the  Gramophone'. 
This  was  the  first  of  a  series  of  advertising  Thimbles  and  sold 
for  £19.95.  Manufacture  was  by  James  Swan  of  Birmingham,  the 
enamel  transfers  were  by  Bailey's  (70).  During  the  same  period 
the  Thimble  Collector's  Guild  also  marketed  a  wooden  Thimble 
featuring  Nipper. 

In  1989,  at  the  request  of  EMI's  Trade  Marks  Department, 
distribution  of  both  Thimbles  was  discontinued.  Only  around 
seventy  of  the  silver  and  five  hundred  of  the  wooden  varieties 
had  been  sold,  thus  making  both  items  rare  collector's  finds. 
We  are  indebted  to  the  Managing  Director  of  The  Thimble 
Collector's  Guild  for  information  regarding  the  number  of  sales 
achieved . 


Gold/Silver/Gilt  Charms  and  Medallions 

During  February  1903  the  German  Company  wrote  to  Head  Office  in 
London  sending  a  little  Gilt  Charm  representing  the  Gramophone 
(no  mention  of  the  Dog) .  The  price,  in  German  Marks  was  Mk  1.35 
each  in  Gilt  or  Silver,  for  lots  of  1000.  The  price  also 
included  a  box.  London  considered  this  to  be  excessively 
expensive  and  declined  to  place  an  order  ! 

In  July  1907,  Holzwarenf abrik  Max  Bohme  Co.  Akt ien-Gesellschaf t 
of  Dippoldiswalde ,  Saxony,  sent  The  Gramophone  Company  in  London 
some  sample  Charms  or  Medallions  featuring  the  'Dog  and 
Gramophone'  and  'Angel'  Trade  Marks  in  relief.  It  seems  that 
they  were  not  approved  by  the  Company  at  this  time,  although  a 
further  dozen  samples  were  ordered. 

On  24th  September  1907  The  Gramophone  Company  sent  to  Max  Bohme 
Co.  a  small  Pendant  of  'His  Master's  Voice'  (presumably  with  the 
'Dog  and  Gramophone')  in  the  form  of  a  cut  out  silhouette  made 
by  punching  and  stamping  out.  Even  so,  there  was  a  considerable 
amount  of  hand  sawing  and  filing  making  the  work  both  complex  and 
difficult.  The  Max  Bohme  Co.  submitted  a  quote  for  the 
production  of  'berloques'  by  which  we  suppose  they  meant  small 
Charms  or  Medallions.  From  a  description,  it  seems  that  the 
berloque  was  to  be  of  a  perfect  circle  and  to  include  the  words 
'His  Master's  Voice' .  It  was  to  be  manufactured  in  well  gilded 
brass  at  a  cost  of  Mk  550  for  1000  pieces.  On  17th  October  1907 
an  initial  1000  were  ordered  by  London.  Of  these  it  is  known 
that  250  went  to  Berlin,  250  to  Scandinavia  and  the  balance  to 
London . 

The  London  office  wrote  to  its  various  branch  Companies  on  26th 
November  1907  sending  a  sample  Charm  which  had  been  made  from  a 
model  of  the  Victor  Company.  These  could  be  supplied  for  Mk  550 
for  1000  Charms,  Mk  2250  for  5000,  and  Mk  4320  for  10,000  items. 


On  21st  January  1908  a  further  1000  were  ordered  for  the  Calcutta 
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branch.  Early  in  December  1907  The  Gramophone  Company  considered 
ordering  these  Berloques  heavily  gilded  in  real  gold.  Although 
there  is  some  indication  that  one  or  two  dozen  might  have  been 
ordered,  we  have  not  traced  any  firm  orders  for  these.  Neither 
have  we  found  any  further  requests  for  the  Berloques  after  the 
2000  mentioned  above. 

In  the  meantime,  on  25th  October  1907  samples  of  the  H.M.V. 
Medallions  in  relief,  presumably  from  the  July  1907  batch,  were 
sent  to  the  Moscow  and  St.  Petersburg  branches.  This  resulted 
in  an  order  for  24  in  gold  and  48  in  silver-bronze  for  Moscow. 

It  is  known  from  a  letter  dated  30th  January  1958,  written  by 
Paul  Barry  Owen  (son  of  William  Barry  Owen) ,  that  many  years  ago 
his  mother  had  a  Charm  of  'His  Master's  Voice'  in  gold,  adaptable 
for  a  Charm  bracelet  which  he  thought  was  of  English  origin. 
Referring  to  a  little  illustration  at  the  base  of  his  letter 
(68) ,  it  seems  likely  that  this  Charm  could  have  been  one  of  the 
series  mentioned  above.  William  Barry  Owen  was  General  Manager 
and  then  Managing  Director  of  The  Gramophone  Company  from  March 
1898  to  1904.  After  that  time  he  remained  a  Director  of  the 
Company  until  March  1906,  therefore  he  would  have  left  before  the 
manufacture  of  these  items.  However,  comparing  the  illustration 
of  the  pendant  drawn  by  Paul  Barry  Owen  with  the  description  of 
the  berloque  given  above,  it  seems  just  possible  that  the  Owen 
Charm  could  have  been  one  of  this  series. 

In  December  1915  Jacob  Frame,  Jeweller  of  340  Superior  Street, 
Toledo,  offered  the  Charm  shown  in  illustration  (69) .  This  was 
available  in  10  carat  gold  at  $6  or  in  silver  for  $2.  There  was 
also  a  'gold  filled'  version  which  sold  at  $2.  The  design  shows 
a  considerable  resemblance  to  the  drawing  in  Paul  Barry  Owen's 
letter . 

A  rather  strange  Nipper  item  in  silver,  hallmarked  Chester  1911 
is  shown  in  illustration  (67) .  Overall  it  measures  2%  inches  in 
length  by  1  inch  in  height.  The  flanges  on  either  side  are  l/l6 
of  an  inch  thick,  splaying  out  at  the  ends  to  inch.  The  left 
hand  splay  carries  the  word  "Christmas",  the  right  the  date 
"1911".  The  photograph  was  sent  to  us  by  Richard  Taylor  of 
Newport,  Shropshire.  We  have  no  previous  knowledge  of  this  item, 
or  indeed,  any  idea  of  its  intended  use.  Could  this  be  yet 
another  product  of  S.  Mordan  &  Co .  ? 


Gold  and  Silver  Scarf  and  Tie  Pins 


On  26th  November  1907  the  Italian  Company  sent  the  London  Head 
Office  a  sample  Scarf  Pin  in  gold  and  enamel  representing  the 
Company's  Trade  Mark.  These  were  costed  at  25  francs  a  piece  for 
a  minimum  order  of  thirty.  They  were  intended  for  very  limited 
distribution  to  provincial  dealers  and  artistes.  It  is 
understood  that  some  of  the  pieces  were  fitted  with  a  safety  pin 
fastener  to  make  them  into  brooches.  London  dismissed  them  as 
too  costly! 
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Paperwork  in  the  EMI  Archive  discloses  that,  in  December  1909, 
the  London  Company  distributed  to  the  German  branch  in  Berlin 
'His  Master's  Voice'  Tie  Pins  costing  24/0d  (£1.20)  per  dozen, 
in  silver-gilt  and  96/0d  (£4.80)  per  dozen  in  9  carat  gold.  We 
have  not  seen  an  example  of  this  item,  however  we  think  it 
possible  that  the  English  Company  may  have  used  the  same,  or  a 
similar  Pin  a  year  earlier  for  Christmas  1908.  Both  the  silver 
and  the  gold  Pins  were  available  with  the  'Dog  and  Gramophone' 
or  the  'Angel'  Trade  Mark. 

In  1912  the  Victor  Company  made  arrangements  with  a  leading 
manufacturer  in  America  to  supply  them  "with  large  quantities" 
of  Victor  Trade  Mark  Watch  Fobs  and  Scarf  or  Tie  Pins.  The 
Scarf/Tie  Pin  (71)  was  available  in  10  carat  gold  at  a  cost  of 
$1.15,  and  in  sterling  silver  for  25  cents.  Both  the  Pins  and 
the  Watch  Fobs  were  sold  only  to  Victor  dealers  and  their 
employees.  Orders  were  despatched  to  them  by  registered  post. 


Gold  and  Silver  Key  Rings  and  Watch  Fobs 

Letters  in  the  EMI  Archive  indicate  that  Trade  Mark  Key  Chains 
were  obtainable  from  London  around  1902-1903.  We  have  no  more 
details  of  them,  however  some  stocks  appear  to  have  been 
available  as  late  as  October  1911. 

The  Victor  Watch  Fob  mentioned  above,  with  swivel  chain,  ring  and 
medallion  supplied  in  sterling  silver,  is  shown  in  illustration 
(78)  .  It  sold  for  $1.25.  This  Watch  Fob  was  still  available  in 
1914  at  which  time  Cloisonne  Watch  Fobs  enamelled  in  colours  and 
costing  $1.50  were  added  to  the  range.  Meanwhile  in  November 
1913  another  novelty  'Victor'  Key  Ring  had  appeared  (77).  This 
was  in  sterling  silver  and  sold  for  $1.  Both  Dwight  Heasty  of 
Maryland  and  Harry  Ruer  of  Florida  send  us  photographs  of  a 
handsome  brass  Watch  Fob  dating  from  the  1920 ' s-1930 ' s  (76). 

Although  not  of  gold  or  silver  it  seems  a  suitable  place  to 
mention  a  few  modern  Nipper  Key  Rings  in  non-valuable  metal, 
glass  and  plastic.  The  face  of  a  splendid  RCA-Victor  Key  Ring 
is  shown  in  illustration  (79)  .  The  reverse  carries  a  coat  of 
arms  with  the  motto  "Amare  Usque  ad  Mare".  In  1987  the  'RCA 
Family  Store'  in  New  York  issued  a  Key  Ring  with  a  medallion 
featuring  Nipper  coloured  gold  on  a  red  stained  glass  background. 
It  cost  $1.90  (75 ) . 

HMV  Shops  in  Britain  have  issued  a  number  of  attractive  plastic 
Key  Rings.  The  example  in  illustration  (73)  was  released  in  1984 
to  celebrate  the  centenary  of  the  'Birth  of  Nipper' .  During  the 
'Inside  Track'  campaign,  around  1990-1991,  HMV  Shops  issued 
another  'Dog  and  Gramophone'  Key  Ring  in  perspex  (74)  .  The 
design  and  lettering  is  in  white  on  a  black  background.  The 
latest  addition  to  their  range  appeared  in  the  late  1980 's.  This 
unusual  Key  Ring  is  in  the  form  of  a  2  inch  diameter  gramophone 
record  (80).  The  'record'  was  produced  in  flexible  black 
plastic.  The  'Dog  and  Gramophone'  appears  in  blue  and  the  words 
'the  HMV  shop'  in  pink. 
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Victor  Musical  Industries  via  the  'Victor  Creative  Agency  Inc.' 
of  Japan  listed  a  'Dog  and  Gramophone'  Key  Ring  in  their  1993 
catalogue  (72) .  Measuring  112mm  x  35mm  x  50mm,  this  sold  for  Y 
280  . 

'Yesterday  Once  Again'  of  California  have  recently  issued  two 
Nipper  Key  Rings.  In  1993  their  'Nipper  and  Gramophone'  Key  Ring 
was  released,  selling  for  $3.99.  The  'Dog  and  Gramophone'  are 
set  in  relief  inside  a  metal  frame  in  antiqued  brass  colour  (81)  . 
The  following  year  they  released  their  'Nipper  and  Gramophone' 
Enamel  Cloisonne  Key  Ring  in  which  a  full  colour  'Dog  and 
Gramophone'  appears  in  an  "exquisite  1%  inch  oval  frame  -very 
rich  looking".  It  sold  for  $7.99  (82). 

A  splendid  brass  and  enamel  Key  Ring  featuring  'Nipper  and  the 
Gramophone',  selling  for  £2.99  plus  postage  was  offered  by  EMI 
Archives  in  1994-1995  (83)  .  It  was  manufactured  by  The  Incentive 
Group  of  Wimbledon. 


Items  in  Pewter 


In  October  1991  through  to  1995  'Yesterday  Once  Again'  of 
California  produced  a  small  selection  of  pewter  Nipper  jewellery 
and  accessories  based  upon  the  old  Victor  watch  fob  design  which 
may  be  seen  in  illustration  (76) .  Four  items  in  the  series  are 
known  -  a  pewter  Key  Chain,  $5.39  (86);  pewter  Money  Clip,  $7.49 
(85);  pewter  Letter  Opener,  $7.79  (84)  and  pewter  Refrigerator 
Magnet  ($4.39) . 

In  addition,  they  have  sent  us  details  of  two  very  desirable  and 
handsome  Nipper  Belt  Buckles  which  may  be  seen  in  illustrations 
(329)  and  (331)  .  Both  Buckles,  produced  in  pewter,  measuring  8^ 
cm  x  6  cm,  are  manufactured  by  Buckles  Masterpiece  Collection  of 
America.  The  Buckle  in  illustration  (329)  is  pure  pewter  with 
a  textured  background  selling  for  $9.99.  The  example  in 
illustration  (330)  has  a  coloured  background  of  deep  rich  blue 
epoxy  enamel  available  for  $11.99.  They  also  hope  to  issue 
Buckles  of  the  same  design  with  a  background  of  deep  green  and 
wine  red  enamel. 

To  celebrate  the  75th  anniversary  of  the  opening  of  the  first  HMV 
Shop  in  London,  a  'Nipper  and  Gramophone'  Belt  Buckle  in  pewter 
was  commissioned  by  Stuart  McAllister,  Chief  Executive  of  the  HMV 
Group  Ltd.  in  June  1995  (87)  .  A  limited  edition  of  1200  were 
struck  in  pewter.  One  hundred  of  these  were  very  special  items 
indeed,  produced  in  silver.  Designed  and  manufactured  by  Robin 
Howard  of  Gerrards  Cross,  Buckinghamshire,  the  Buckles  were  for 
Company  staff.  Each  came  complete  in  a  velvet  presentation  case. 
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HIS  MASTER’S  VOICE’  NIPPER  CLOCKS  AND  WATCHES 


Once  upon  a  time,  acquiring  a  'Nipper  and  Gramophone' 
Watch  or  Clock  was  a  very  rare  event  indeed.  In 
recent  years  however,  a  veritable  deluge  of  Nipper 
timepieces  has  gushed  forth  from  the  Record  Companies 
themselves  and  from  souvenir  manufacturers  who  have 
officially  produced  items  under  license  from  the  Trade 
Mark  holders . 


The  opening  of  this  chapter  explains  The  Gramophone 
Company's  first  abortive  attempt  to  enter  the  electric 
Clock  market  in  October  1902,  and  its  revival  of 
interest  during  the  1930 's. 

Examples  of  Nipper  Clocks  from  the  1920 's  and  1930 's 
are  sometimes  found,  however  they  are  now  extremely 
rare.  Nine  models  are  illustrated. 


Nipper  Fob  and  Wrist  Watches  form  a  more  fruitful 
source  for  today's  collector.  Early  Nipper  Fob 
Watches  dating  from  the  1930 's  are  scarce  and 
therefore  expensive.  However,  during  the  past  five  or 
six  years  many  fine  examples  have  become  available, 
'Yesterday  Once  Again'  of  California,  USA,  the  EMI 
Music  Archive  in  Britain  and  The  Victor  Creative 
Agency  in  Japan  being  the  most  important  suppliers. 


'His  Master's  Voice' 
'His  Master's  Voice' 


Nipper  Clocks 
Nipper  Watches 
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'His  Master's  Voice'  Nipper  Clocks 
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The  Gramophone  Company  had  already  begun  a  movement  towards 
diversification  when  it  started  selling  the  Lambert  Typewriter, 
consequently  changing  its  name  to  The  Gramophone  &  Typewriter 
Ltd.  on  10th  December  1900.  Now,  in  October  1902,  it  planned  to 
purchase  the  patent  rights  from  the  American  Clock  Company  and 
so  add  the  manufacture  and  sale  of  Electric  Clocks  to  its 
products.  It  appears  that  initial  stocks  were  bought  in  direct 
from  the  American  Clock  Company.  Clearly  the  sale  of  these  Clocks 
by  The  Gramophone  Company  did  commence,  and  catalogues  were 
issued  by  the  Company.  However,  the  sales  figures  must  have  been 
rather  dismal  for  on  11th  February  1903,  it  was  minuted  that  the 
directors  had  resolved  to  stop  the  sale  of  Electric  Clocks  and 
to  sell  off  the  samples  held  in  stock.  By  May  1903  it  was  noted 
that  The  Gramophone  Company  had  "handed  over"  its  Clock  business 
to  Hoffnung  &  Company's  London  Agents,  who  took  over  all  printed 
matter,  printing  electros  etc.,  but  left  The  Gramophone  Company 
holding  all  their  remaining  stocks  of  Clocks.  These,  together 
with  those  held  by  the  German  Company,  were  sold  off  to  customers 
over  the  next  few  months.  Despite  this  dismal  beginning,  the 
Company  continued  to  show  interest  in  Electric  Clocks  and  in  the 
1930's,  a  series  of  'His  Master's  Voice'  Clocks  for  dealers  show 
rooms  was  produced. 

In  1934  a  14  inch  square  glass  faced  Clock  with  the  'His  Master's 
Voice'  design  sandblasted  on  the  glass  (89)  was  produced.  It  was 
supplied  in  two  models  for  AC  mains  32/6d  (£1.62p)  and  DC  mains 
£2/l7/6d  (£2.87) .  A  companion  double  sided  illuminated  outdoor 
Electric  Clock  was  also  available  at  £9/l0/0d  (£9.50)  .  These 
models  continued  for  several  years. 

The  year  1936  brought  two  new  styles.  The  interior  Electric  Clock 
(91)  had  the  design  sandblasted  onto  the  glass  and  was  fitted 
with  strip  lighting.  The  Clock  was  14  inches  square  and  sold  to 
dealers  at  42/6d  (£2.12)  or  32/6d  (£1.62)  without  strip  lighting. 
The  outdoor  Electric  Clock  again  had  the  design  sandblasted  onto 
the  glass  (93) .  The  Clock  (which  was  for  exterior  use  only)  was 
illuminated  and  sold  to  dealers  for  £9/l0/0d  (£9.50)  .  These 
models  continued  until  the  War. 

Those  mentioned  above  were  joined  in  1938  by  an  Electric  Clock 
sign  (92)  .  This  had  a  revolving  back  panel  with  the  wording  "HMV 
All  World  Radio".  The  Clock,  16  inches  in  diameter,  was  produced 
in  chromium  with  a  silver  face.  Price  to  dealers  was  £3/l8/6d 
(£3 . 92)  . 

In  July  1939  H.M.V.  Household  Appliances  Division  offered  dealers 
the  "We  Keep  Our  Food  Fresh  With  An  HMV  Refrigerator"  _  Clock 
(106)  .  The  Clock  face  and  lettering  were  in  opaque  white  on 
clear  sheet  glass  panel.  The  lettering  was  outlined  in  blue  and 
black.  This  attractive  Clock  which  was  intended  for  restaurant 
use  sold  for  25/0d  (£1.25)  . 

Some  years  ago  when  the  record  shop  of  C.R.  Spouge  and  Company 
of  11/12  Cornhill ,  Lincoln  closed  down,  during  renovation  of  the 
property  the  Clock  in  illustration  (88)  was  discovered  in  the 
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roof  area.  It  measures  23^  inches  high  x  18  inches  wide.  We 
have  not  been  able  to  date  this  Clock  accurately  however  it 
appears  to  originate  from  the  late  1930's. 

Harry  Ruer  of  Florida  has  two  Nipper  Alarm  Clocks  made  by  the  Lux 
Clock  Mfg.  Company,  one  dating  from  the  1920's,  the  other  from 
the  1950's.  These  may  be  seen  in  illustration  (125). 

Peggie  Ikemi  of  Orange  County,  California  has  an  interesting 
'wind-up'  3  inch  square  Nipper  Clock  manufactured  in  Germany 
(100)  .  The  letters  'RCA  Victor'  (black  printing  on  a  white 
ground)  rotate  to  the  left,  moving  on  each  second. 

After  the  War,  The  Gramophone  Company  released  an  attractive 
Clock  of  modern  design  (90).  This  was  available  during  1949. 

In  1956  a  compact  and  useful  'His  Master's  Voice'  Travelling 
Clock  was  issued  by  The  Gramophone  Company's  International 
Division  (94).  Price  to  dealers  was  3l/6d  (£1.57). 

Years  later,  in  their  1991  catalogue,  Victor  Musical  Industries 
Inc.  of  Japan  listed  two  Nipper  Travelling  Alarm  Clocks  (112)  and 
(113),  both  selling  for  Y  2,700.  These  were  followed  in  1993  by 
the  digital  quartz  Travel  Clock  in  illustration  (98) ,  measuring 
77mm  x  85mm  x  25mm.  It  was  supplied  in  a  handsome  black  or  brown 
leather  case  with  the  'Dog  and  Gramophone'  emblem  embossed  in 
gold  on  the  front  costing  Y  1,300. 

During  the  late  1970 's  there  started  a  vogue  for  'Clock 
Pictures'  .  Not  to  be  outdone,  Nipper  appeared  with  the  'His 
Master's  Voice'  picture  on  a  'Picture  Clock'  produced  in  Japan 
by  Futami  Shokai  in  1978  (101) .  This  is  a  battery  driven  quartz 
Clock.  The  reproduction  of  the  painting  has  a  somewhat 
yellowish-brown  appearance.  The  frame  is  gold  coloured, 
measuring  9k>  inches  x  7 %  inches  overall.  The  hands  of  the  Clock 
and  the  five  minute  space  symbols  are  also  finished,  in  gold.  The 
price  in  Japan  was  Y  3,300. 

In  1987  the  'RCA  Family  Store'  in  New  York  advertised  a  Quartz 
Mantel  Clock  in  opaque  white  Fenton  Glass  with  a  gold  dial 
featuring  'Nipper  and  the  Gramophone'  in  black  outline.  It 
measured  61/g  inches  in  height  and  sold  for  $32  (99)  . 

During  the  1990 's  Victor  Musical  Industries  Inc.,  through  their 
distribution  and  design  agents  the  'Victor  Creative  Agency  Inc. ' 
of  Japan  -  issued  a  whole  series  of  Nipper  Clocks  in  an  array  of 
types  and  styles.  We  draw  your  attention  to  a  selection  of  these 
taken  from  their  1991-93  'Nipper  Goods'  Catalogues. 

The  splendid  wooden  framed  Wall  Clock  in  illustration  (102)  from 
1991  measures  270mm  x  415mm  x  70  mm  and  costs  Y  12,000. 

Two  further  Wall  Clocks  -  the  one  in  illustration  (103)  has  a 
circumference  of  310mm  and  sells  at  Y  9,800,  whilst  the  Clock  in 
illustration  (104)  is  227mm  in  circumference  and  sells  at  Y 
4,800.  Both  date  from  1993. 
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Two  beautiful  Crystal  Clocks  were  also  offered.  Illustration 
(95)  measuring  243mm  x  233mm  x  117mm,  sold  at  Y  18,000.  The 
Clock  in  illustration  (96)  costs  Y  23,000.  Both  date  from  1991 
and  come  complete  in  presentation  cases. 

Two  handsome  'Tea  Plate'  Nipper  quartz  Clocks  in  blue  and  white, 
of  similar  design  but  having  different  borders,  were  offered  in 
the  1991  and  1993  Victor  Musical  Industries  Inc.  (Japan) 
catalogues.  The  plate  in  illustration  (105)  measures  130mm  in 
diameter.  Dating  from  1991,  it  sold  at  Y  3,000.  The  Clock  in 
illustration  (107)  is  215mm  in  diameter.  It  dates  from  1993  and 
sold  for  Y  3,800.  Both  come  complete  with  stand. 

A  few  smaller  items  to  conclude  this  section.  The  Desk  digital 
Clock  in  illustration  (111),  mounted  on  perspex,  having  the  'Dog 
and  Gramophone'  printed  in  black  under  the  Clock,  measures  100mm 
x  75mm  x  80mm  and  sells  for  Y  650.  The  handsome  little  Pocket 
digital  Clock  in  illustration  (109)  is  finished  in  black,  gold 
and  white.  It  measures  50mm  x  78mm  x  18mm  and  sells  for  Y 
2,300.  The  Calendar  Clock  in  illustration  (108)  looks  handsome 
in  black,  white  and  silver.  It  measures  88mm  x  125mm  x  18mm  and 
sells  for  Y  6,000.  Lastly,  a  Nightime  Digital  Clock  which  throws 
an  image  of  the  Clock  reading  onto  a  wall/ceiling  (110)  is 
available  in  black,  white  and  red,  or  light  blue,  white  and  red. 
It  measures  78mm  x  40mm  x  21mm  and  costs  Y  2,000.  All  four  date 
from  19  93  . 


'His  Master's  Voice'  Nipper  Record  Label  Clocks 

A  number  of  people,  either  privately  or  as  a  commercial 
proposition,  have  produced  Clocks  using  an  actual  gramophone 
record  as  the  face  with  the  hands  shaft  passing  through  the 
centre  hole  of  the  record.  It  does  seem  to  be  a  matter  of  chance 
whether  you  get  one  of  these  Clocks  with  Nipper  on  the  label. 
Some  of  the  commercial  issues  seem  to  favour  Columbia,  presumably 
because  the  cardboard  core  of  these  records  makes  them  less 
likely  to  shatter. 

The  Victor  'Record'  Clock  in  illustration  (114)  was  in  use  in 
Hoopeston  Illinois,  USA  during  1922.  The  'His  Master's  Voice' 
Plum  Label  Record  Faced  Clock  in  illustration  (115)  dates  from 
1924  and  was  used  by  ' HMV '  dealer  J.M.  Holloway  in  Ventnor,  Isle 
of  Wight. 

In  1922  Gramophone  Company  dealers  J.  Haworth  and  Co.  of 
Accrington  produced  the  interesting  Record  Clock  shown  in 
illustration  (116)  .  The  dial  was  a  12  inch  record,  the  pendulum 
bob  a  needle  outfit,  the  weight  covered  with  a  portion  from  the 
instrument  catalogue  cover  with  a  needle  box  at  the  other  end  of 
the  chain.  To  finish  off,  the  Clock  was  surmounted  by  a  cut-out 
of  the  'Dog  and  Gramophone'  Trade  Mark. 

The  advent  of  the  small  battery  driven  quartz  Clock  movements 
provided  a  much  easier  way  of  converting  old  records  into 
attractive  timepieces.  It  now  became  possible  for  collectors  to 
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purchase  these  small,  often  inexpensive  movements  to  create  their 
own  Record  Clocks,  no  doubt  making  use  of  the  surplus  copies  of 
original,  flat  Red  Label  G  &  T 1 s  in  their  collections! 

At  the  end  of  August  1975  Hall  and  Keane  Design  Ltd.  sought  EMI's 
consent  for  the  production  of  Wind  Up  and  Battery  Clocks  using 
the  label  from  the  centre  of  an  'HMV'  Record.  The  hands  of  the 
Clock  would  pass  through  the  centre  hole  in  the  label.  The  Clock 
faces  to  be  in  stout  board,  laminated  with  a  vinyl  coating.  The 
Wind  Up  Clocks  were  to  sell  for  £3 . 95  and  the  Battery  models  for 
£5.25.  Permission  was  granted  for  the  manufacture  of  these  items 
but  we  do  not  know  whether  they  ever  went  into  production. 

In  1979  EMI  Records  Ltd.  granted  a  partnership  called  'Greengage' 
a  license  to  use  78  rpm  gramophone  records  bearing  the  EMI  Trade 
Marks  as  Clock  Faces.  Unfortunately  we  have  not  seen  any 
examples  of  these. 

Some  years  later,  on  1st  February  1989,  a  license  was  granted  to 
'Face  Value  Productions',  a  school  project  set  up  by  Nicola 
Griffith  of  18  St.  Matthews  Avenue,  Surbiton,  Surrey.  Nadine 
Gill  was  the  Sales  Director  of  the  project  which  was  sponsored 
by  British  Aerospace  pic.,  Military  Aircraft  Division,  Kingston. 
The  license  allowed  the  project  to  produce  Clocks  made  from  old 
records .  Although  we  have  not  seen  any  of  the  '  Face  Value ' 
Record  Clocks,  we  understand  that  examples  exist  in  various  EMI 
offices . 

It  seems  hardly  necessary  to  point  out  that  the  purchaser  of 
either  of  the  two  Record  Clocks  mentioned  would  only  obtain  a 
Nipper  Clock  if  an  'His  Master's  Voice'  record  was  used  for  the 
face.  One  of  the  authors  has  a  battery  driven  quartz  Clock  with 
a  78  rpm  record  face,  obtained  in  the  USA  in  1983.  Alas,  the 
record  is  merely  a  'Columbia' . 

It  is  quite  likely  that  LP  records  have  been  transformed  into 
Record  Clocks.  Not  only  are  they  now  more  readily  available  than 
obsolete  78 's,  they  also  have  the  advantage  of  being  virtually 
unbreakable.  The  7  inch  45  rpm  disc  would  also  convert  well  and 
turn  into  a  more  convenient  sized  wall  hanging. 

In  the  past  few  years  however,  commercial  manufacturers  have 
turned  their  attention  to  the  production  of  'CD'  Record  Clocks 
which,  when  properly  converted,  make  fine  table  or  desk 
timepieces.  Victor  Musical  Industries  Inc.  and  their 
distributors,  the  'Victor  Creative  Agency  Inc.'  of  Japan,  list 
four  attractive  CD  Clocks  in  their  1993  'Nipper  Goods'  Catalogue. 
Illustrations  (117)  and  (118)  show  the  CD  in  a  circular  frame. 
Overall  measurement  is  145mm  in  diameter.  These  sold  at  Y  6,000 
each.  Illustrations  (120)  and  (121)  display  unframed  CD's 
resting  on  stands,  selling  for  Y  2,500  each. 

On  20th  November  1991  HMV  UK  opened  the  largest  United  Kingdom 
Music  and  Video  store  outside  London  -  a  20,000  square  foot 
Superstore  in  the  heart  of  Manchester.  This  was  followed  in  1993 
by  a  similar  sized  store  in  nearby  Liverpool  and  in  1994  by  the 
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Leeds  Superstore.  To  commemorate  the  Manchester  Store  opening, 
HMV  Shops  issued  a  souvenir  'Dog  and  Gramophone'  CD  Clock  (119) . 
The  black  casing  of  the  mechanism  gives  the  makers  name  as 
"Hechinger  Quartz  Time,  W. Germany"  and  the  top  of  the  black  case 
stand  states  "Electrolan  Quartz.  Made  in  West  Germany".  These 
Clocks  are  already  becoming  sought  after  collector's  items. 

Associated  with  the  quartz  record  faced  Clocks  are  the  following 
variations.  During  1990,  BCA  Direct  of  Swindon,  Wiltshire  in 
their  'Showcase'  Catalogue,  offered  a  quartz  Clock  mechanism 
fitted  to  a  reproduction  of  an  'His  Master's  Voice'  advertisement 
circa  1911  produced  in  vitreous  enamel.  The  Clock,  measuring  4 
inches  x  5M  inches  sold  for  £9.99  (97) . 

During  1977  EMI  Records  was  approached  with  a  request  from  a 
manufacturer  to  use  LP  cover  designs  on  a  range  of  Wail  Clocks. 
Permission  however  was  refused  as  EMI  were  at  that  time  planning 
to  produce  similar  Clocks  themselves.  We  have  found  no  evidence 
that  the  Company  ever  went  into  production  with  these  'Record 
Cover'  Clocks. 

During  1991  Rakusen  Marketing  of  Wetherby,  Yorkshire,  issued  a 
catalogue  illustrating  three  framed  Record  Clocks.  These 
consisted  of  actual  gramophone  records,  some  with  the  'His 
Master's  Voice'  label,  in  record  covers  of  various  designs  ; 
either  official  Gramophone  Company  'His  Master's  Voice'  paper 
covers  or  the  specially  produced  cardboard  covers  issued  by 
individual  dealers.  These  also  carried  the  'Dog  and  Gramophone' 
Trade  Mark.  Each  unit  was  placed  in  a  square  wooden  frame,  thus 
appearing  as  a  Gramophone  Record  Picture  Clock.  This  interesting 
idea  probably  had  a  very  short  life.  We  understand  that  the 
Clocks  were  withdrawn  at  the  request  of  EMI . 


'His  Master's  Voice*  Nipper  Watches 

Harry  Ruer  of  Florida,  USA  has  an  impressive  collection  of  Nipper 
Pocket  (or  Fob)  Watches  (125) .  He  tells  us  that  "original  pocket 
Watches  were  made  in  the  1930 's".  Reproduction  Watches  were 
produced  (127)  using  old  original  faces  and  hands  inserted  into 
dollar  cases  during  the  1980 's. 

Although  Nipper  Pocket  Watches  date  back  to  the  1920's-30's, 
Nipper  Wrist  Watches  seem  to  be  a  much  later  development.  Harry 
Ruer,  a  leading  Nipper  collector,  tells  us  that  the  'RCA  Family 
Store'  in  New  York  had  been  offering  Nipper  Wrist  Watches  through 
the  1970 's  and  80 's. 

The  store  catalogue  for  1987  listed  three  designs,  all  in  mens 
and  ladies  models.  Two  of  these  are  shown  in  illustrations  (122) 
and  (123)  .  The  face  of  one  depicts  a  replica  of  the  1915  Camden 
Tower  Stained  Glass  Window.  The  third  Watch  was  black  with  a 
small  gold  logo.  Prices  ranged  from  $39  to  $45.  Harry  reports 
that  "reproductions  have  since  shown  up  marked  Image  Watches  Inc. 
of  California  (Japan  movement)  in  both  the  mens  and  ladies 
versions  of  the  stained  glass  and  oval  logo" . 


89 


125 


126 


122 


123 


124 


127 


90 


128 


129 


130 


134 


132 


133 


135 


91 


138  139  140 


92 


93 


During  1991-92  'Yesterday  Once  Again'  of  California  offered 
Nipper  Wrist  Watches  with  'Nipper  and  the  Gramophone'  in  full 
colour  on  a  maroon  face.  The  ladies  and  gents  versions  sold  for 
$71.95  and  $73.95  respectively  (126). 

For  Christmas  1992  EMI  Archives  commissioned  a  handsome  watch 
(124)  .  Produced  by  The  Incentive  Group  of  Wimbledon,  London, 
this  was  a  special  limited  edition  of  200  Watches,  each  selling 
at  £39.99.  Due  to  popular  demand  a  further  200  were  produced  a 
year  later  for  sale  mainly  within  the  THORN  EMI  group. 

Finally  we  come  to  the  superb  collection  of  Nipper  Wrist  Watches 
produced  in  the  1990 's  by  the  'Victor  Creative  Agency  Inc. '  of 
Japan  at  the  request  of  Victor  Musical  Industries  Inc.  for  their 
'Nipper  Goods'  Catalogue.  We  show  a  selection  of  their  range  in 
illustrations  (128)  to  (143)  .  Prices  vary  from  Y  7,000  to  around 
Y  15, 000  . 

In  addition  to  the  series  featuring  the  'Dog  and  Gramophone'  on 
the  face  of  the  watch,  a  further  group  of  eight  carried  the 
slogan  "Since  -  1899"  on  the  face,  however  'Nipper  and  the 
Gramophone'  appeared  only  on  the  stainless  steel  back  (134) . 
Victor  Musical  Industries  Inc.  also  offered  two  handsome  black 
and  gold  cases  to  contain  their  Wrist  Watches  (136)  and  (137). 
We  are  uncertain  whether  these  were  a  chargeable  optional  extra 
or  whether  every  Watch  came  packed  free  in  a  choice  of  either 
box . 

The  most  recent  additions  were  released  in  1995.  These  are  shown 
in  illustrations  (138)  to  (143) .  Prices  vary  from  Y  2,800  to  Y 
3 , 500  . 
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USEFUL  AND  ACCEPTABLE  GIFTS 


The  heading  for  this  chapter  has  been  taken  from  the 
title  of  Joyce  Grenfell's  first  gramophone  record  (HMV 
B  8930) .  We  think  it  fits  here  very  well. 


In  this  chapter  we  have  gathered  together  an 
astonishing  array  of  Nipper  souvenirs.  The  section 
relating  to  'Nipper  Around  The  House'  contains  no  less 
than  twenty-nine  different  subject  headings.  'Nipper 
and  the  Smoker'  too  has  some  surprises,  especially  the 
Nipper  Cigar  Box  Labels  and  Cigar  Bands.  These  turn 
out  to  be  quite  official,  having  been  Registered  by 
the  Victor  Company  on  24th  November  1904. 


Pre-War  pieces  of  Nipper  Crockery,  even  single  cups 
and  saucers,  are  now  much  sought  after.  Perhaps  there 
is  an  opening  here  for  a  new  modern  issue  of  a 
complete  twenty-one  piece  Nipper  Tea  or  Coffee 
Service.  This  could  consist  of  six  plates,  cups  and 
saucers,  a  sugar  bowl,  milk  jug  and  a  tea  or  coffee 
pot.  Who  knows,  maybe  one  day  collectors  will  be  able 
to  purchase  a  complete  Nipper  Dinner  Service  ! 


Whilst  we  would  not  recommend  following  the  example  of 
the  gentleman  in  the  introduction  to  this  chapter, 
there  are  many  useful  and  handsome  Nipper  collectables 
listed  here  that  would  be  a  welcome  addition  to  many 
homes.  Others  perhaps  may  be  better  treasured  by 
being  stored  away  for  a  future  generation  of 
collectors . 


Introduction 
Nipper  Around  the  House 
Nipper  and  the  Smoker 
Nipper  goes  Travelling 
Nipper  Clothing  and  Sports 
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Introduction 


Based  upon  just  a  few  of  the  Nipper  collectables  discussed  in 
this  chapter,  the  really  dedicated  Nipper  collector  wakes  in  the 
morning,  pushes  back  his  Duvet  covered  with  a  Nipper  design  and 
steps  out  of  bed  onto  his  Nipper  Bedside  Rug.  He  crosses  the 
room  to  pull  back  his  Nipper  Curtains,  staggers  to  the  smallest 
room  and  makes  use  of  his  special  'Dog  and  Gramophone'  Toilet 
Paper.  In  the  bathroom  he  shaves  with  an  'His  Master's  Blade' 
whilst  admiring  himself  in  his  Nipper  Mirror.  A  quick  wash  using 
his  Nipper  Face  Cloth,  he  dries  himself  on  his  Nipper  Towel  and 
gives  himself  a  manicure  using  his  Nipper  Nail  Clippers  before 
donning  his  business  togs.  Fastening  his  shirt  cuffs  with  a 
handsome  pair  of  Nipper  Cufflinks,  he  adjusts  his  Nipper  Neck 
Tie,  fixing  it  with  a  Nipper  Tie  Clip  or  Pin. 

He  is  now  be  ready  to  sit  down  to  breakfast,  taking  coffee  from 
a  Nipper  Coffee  Pot  poured  into  a  Nipper  Cup  and  Saucer, 
sweetened  with  a  Nipper  Sugar  Lump.  There  is  toast  served  on  a 
Nipper  Plate  and  a  sculptured  Nipper  block  of  butter  on  the  dish. 

Checking  he  has  his  reading  glasses  in  his  Nipper  Spectacle  Case 
and  money  in  his  Nipper  Wallet,  he  then  gathers  up  his  Nipper 
Document  Case  and  his  Nipper  Umbrella,  gives  a  quick  glance  at 
his  Nipper  Wrist  Watch  and  dashes  out  to  his  car  displaying  its 
Nipper  Radiator  Cap  and  Nipper  Badge  on  the  bumper. 

At  the  office  he  takes  out  his  Nipper  Pen  to  make  an  entry  in  his 
Nipper  Diary.  Referring  to  his  Nipper  Address  Book  he  notes  down 
a  telephone  number  on  his  Nipper  Message  Block  and  makes  the  call 
using  his  Nipper  Telephone  Card.  After  working  on  his  Nipper 
Computer  he  pops  over  to  his  local  for  a  pint  served  in  his 
Nipper  Tankard  before  making  the  journey  home. 

There  is  just  time  for  a  quick  cigarette  from  his  Nipper 
Cigarette  Case,  lit  with  his  Nipper  Lighter  and  stubbed  out  into 
his  Nipper  Ashtray.  After  changing  into  his  Nipper  T  Shirt, 
Nipper  Jacket,  Nipper  Cap  and  Nipper  Sunglasses,  he  is  ready  for 
a  round  of  golf.  Once  on  the  green,  he  extracts  a  club,  removing 
the  protective  furry  Nipper  Golf  Club  Cover,  takes  a  ball  from 
his  Nipper  Golf  Ball  Bag  which  is  suspended  from  his  leather 
trouser  belt  with  its  large  brass  Nipper  Buckle. 

Home  again  there  is  time  for  a  quick  drink  of  cocoa  served  in  a 
Nipper  Mug,  before  plumping  up  the  Nipper  Cushions  on  the  sofa, 
straightening  up  the  Nipper  Picture  on  the  wall  and  slipping  back 
under  the  Nipper  Duvet  Cover,  happily  reflecting  on  a  day  well 
spent . 

To  all  of  which,  dear  reader,  we  can  only  add  -  if  you  can 
successfully  cope  with  such  a  day,  in  Rudyard  Kipling's  immortal 
words  "You'll  be  a  man  my  son". 
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Nipper  Around  The  House 


Nipper  'Welcome'  House  Signs 

There  can  be  no  better  opener  to  this  section  than  to  have  Nipper 
welcome  you  to  the  house. 

During  1992  'Yesterday  Once  Again'  of  California  listed  an 
exclusive  and  individual  'Welcome'  House  Sign.  These  custom  made 
Signs  offered  a  whole  choice  of  wording,  plus  an  individual  name 
and  year  date.  They  were  made  of  clear  redwood  and  were  suitable 
for  either  indoor  or  outdoor  use.  The  catalogue  price  for  this 
individually  made  item  was  $59.95  (144) . 


Nipper  Rugs,  Mats  and  Carpets 

During  March  1914  Thomas  Boggs  &  Sons  of  Second  Street  and 
Allegheny  Avenue,  Philadelphia  advertised  "Best  quality  French 
Wilton  rugs",  size  22  inches  x  36  inches,  with  the  'Dog  and 
Gramophone'  Trade  Mark  in  colours  at  a  cost  of  $4.00  each  (146)  . 
These  are  the  earliest  Nipper  Rugs  we  have  located  so  far. 

In  April  1934  The  Gramophone  Company  (India)  Ltd.  offered  its 
dealers  the  "Trade  Mark  Carpet"  shown  in  illustration  (149) . 
Measuring  7  feet  4  inches  x  4  feet  2  inches  it  was  said  "to  catch 
the  eye,  cover  the  floor  beautifully"  and  was  "soft  and  silent 
to  tread  upon.  Made  to  last  indefinitely.  Combining  utility 
with  effective  advertising".  It  sold  to  dealers  for  10  Rupees. 
What  may  well  be  a  later  weaving  of  the  same  design  appears  in 
illustration  (148).  The  photograph  shows  part  of  the  'His 
Master's  Voice'  Stand  at  the  Second  Radio  Exhibition  held  in 
Madras,  India  in  1949. 

In  1935  The  Gramophone  Company  produced  a  Carpet  carrying  an  all 
over  'Nipper'  design.  This  was  available  in  rolls  27  inches  wide 
and  was  suitable  for  making  up  a  complete  fitted  Carpet  of  any 
desired  size.  The  background  was  woven  in  a  number  of  different 
colours  (147) . 

The  Columbia  Minerva  Corporation  of  New  York  produced  a  Latch-A- 
Rug  Kit  in  1977  which  made  up  to  a  24  inch  x  34  inch  design  of 
the  Nipper  picture  (150)  .  This  kit  included  rug  canvas,  the 
necessary  wool  yarns,  binding  etc.  at  a  cost  of  $3  0.  The 
finished  Rug  could  be  used  on  the  floor  or  as  a  wall  hanging. 

Over  the  years,  Rubber  Door  Mats  carrying  the  'Dog  and 
Gramophone'  design  have  been  manufactured.  Although  mainly 
intended  for  dealers'  shops  and  offices,  the  odd  example  does 
turn  up  in  private  hands.  In  1912  The  Pennsylvania  Rubber 
Company  of  Jeanette,  PA.  offered  for  sale  the  Victor  Mat  shown 
in  illustration  (151) .  This  measured  26  inches  x  28  inches  and 
was  3/8  of  an  inch  thick.  It  was  produced  in  heavy  rubber  with 
the  'His  Master's  Voice'  Mark  inlaid  in  white.  The  Mats  were 
sold  for  $5.20  each.  The  HMV  Mats  (153) ,  36  inches  x  20  inches 
also  had  the  design  inlaid  in  white  rubber.  They  were  available 
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in  1949-50  at  a  cost  of  £1  each. 

In  recent  times  the  OCS  Smarts  Group  and  their  sister  Company 
Guardian  Mats,  manufactured  and  supplied  special  'Dog  and 
Gramophone'  Mats  for  the  entrance  of  EMI's  Distribution  Centre 
at  Leamington  Spa.  Eight  Mats  measuring  6  feet  x  4  feet  and  four 
Mats  of  4  feet  x  3  feet  were  made.  These  are  exchanged  and 
cleaned  every  week,  thus  always  appearing  in  fine  condition.  The 
Mats  are  made  of  High  Twist  Nylon  dyed  to  a  light  monotone  shade 
for  the  background.  The  EMI  examples  are  in  a  grey-blue.  This 
background  is  then  overprinted  by  use  of  a  screen  process  in  one 
or  more  strong  colours  to  the  customer's  own  design.  The  wording 
and  the  'Dog  and  Gramophone'  in  the  example  shown  in  illustration 
(152)  appears  in  a  crimson  red.  The  cost  in  1993  was  £65  each 
for  the  smaller  size  and  £90  each  for  the  larger  version.  We  are 
indebted  to  Mr.  Youngson  of  Smarts  for  these  details. 


Nipper  Curtain  Material,  Quilts  and  Duvet  Covers 

In  1915  The  National  Decorative  Company  Inc.  of  538  Federal 
Street,  Camden,  NJ.  offered  to  Victor  dealers  their  'Victor  Store 
Window  Valances' .  These  were  advertised  as  being  made  of 
"Renaissance  Lace  for  use  in  Permanent  Window  Decoration" .  The 
material  (18  inches  deep),  complete  with  bullion  fringe  cost 
$1.50  a  yard.  The  Victor  'Dog  and  Gramophone'  Trade  Mark  to  go 
with  the  valance  "cleverly  executed  in  faithful  reproduction  of 
original"  cost  $6  extra  (154).  These  Valances  would  appear  to 
be  the  forerunner  of  the  Pelmets  discussed  in  the  section  'Shop 
Window  Pelmets' . 

In  addition  to  the  special  'Dog  and  Gramophone'  carpet  issued  in 
1935,  The  Gramophone  Company  produced  Curtain  Material  of  similar 
design,  suitable  for  use  on  small  or  large  windows.  RCA  too 
produced  Nipper  Curtain  Material  (155)  .  The  design  was  carried 
out  in  shades  of  blue  and  white.  It  seems  almost  certain  that 
RCA  would  have  produced  a  Nipper  carpet  too,  although  we  have  not 
seen  an  example  of  this.  Mrs  Ruth  Sexton  of  Silver  Spring, 
Maryland,  USA,  who  used  to  work  for  RCA  and  has  been  a  Nipper 
collector  for  many  years,  writes  that  one  of  her  prize 
possessions  is  a  Nipper  Quilt  made  from  material  originally 
intended  for  Curtains.  Could  there  be  a  demand  for  a 
manufacturer  to  produce,  under  licence  from  the  Trade  Mark 
holders,  well  designed  and  colourful  'Nipper  and  Gramophone' 
Quilts  and  Duvet  Covers  ? 


Nipper  Cushions  and  Pillows 

In  1919  the  Victor  Company  issued  to  dealers  the  Victor  Pillow 
Top  or  Cushion  Cover  (157)  .  This  was  made  of  fine  grade  dark 
blue  felt.  The  Trade  Mark  was  lithographed  in  four  colours,  the 
word  'Victor'  was  in  white,  stitched  onto  the  blue  background. 
The  white  felt  cord  or  rope  was  so  arranged  around  the  edge  that 
no  stitching  was  necessary  to  hold  the  Pillow  or  Cushion  in 
place.  The  overall  size  was  22  inches  square  and  the  Cover  sold 
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to  dealers  for  $2  each.  By  1920  the  size  of  the  Cover  had  been 
increased  to  33  inches  x  22  inches,  the  price  remained  the  same. 

During  October  1987  the  'RCA  Family  Store'  in  New  York  issued  a 
Springback  Foam  Nipper  Cushion  with  a  handle  for  easy  carrying. 
'Nipper  and  the  Gramophone'  design  is  in  white  on  a  red 
background.  The  cushion  sold  for  $4.50  (156). 


Nipper  Lampshades 

In  1924  some  luxurious  Nipper  Lampshades  were  produced  for  The 
Gramophone  Company's  Spanish  branch  and  were  used  extensively  in 
the  new  showrooms  of  one  of  their  leading  dealers  (159)  .  During 
the  mid  1930 's  The  Gramophone  Company  produced  some  less  elegant 
Shades,  (158)  although  at  the  time  they  described  them  as 
"Handsomely  finished  in  parchment".  The  design  was  available 
both  for  wrall,  table  or  floor  lamp  fittings,  in  sizes  from  5 
inches  to  20  inches  and  prices  from  2/9d  (14p)  to  10/0d  (50p) 
each . 

During  the  Autumn  of  1929  the  Victor  Talking  Machine  Company  of 
Canada  Ltd.  offered  its  dealers  a  Novelty  Victor  Lamp.  When 
switched  on,  the  hand  painted  shade  revolved.  It  featured  the 
Victor  Radio  with  Electrola.  The  complete  display  Lamp  measured 
14%  inches  high  and  was  sold  to  dealers  for  $7  (160) . 

Some  additional  Nipper  Lampshades  will  be  found  in  the  section 
on  'Stained  Glass'  in  the  Chapter  'The  His  Master's  Voice 
Painting '  . 


Nipper  Mirrors 

In  April  1914  the  Parisian  Novelty  Co.  of  La  Salle  and  22nd 
Streets,  Chicago,  Ill.  offered  the  Victrola  Advertising  Mirror 
shown  in  illustration  (163)  for  $25  per  thousand,  complete  with 
the  dealer's  name  and  address  printed  on  the  back. 

Two  early  'Dog  and  Gramophone'  Mirrors  have  been  reported  by 
Nipper  collectors.  Peggie  Ikemi  of  California  sends  news  of  a 
rare  small  Mirror  (a  mere  2  inches  in  diameter)  made  in  Chicago 
by  Reincke  Ellis  Co.  (162) . 

Dwight  Heasty  of  Maryland  has  a  small  oval  Mirror  (25/8  inches  x 
l5/8  inches)  which  has  a  partly  readable  manufacturer's  name 
around  the  edge  which  he  deciphers  as  ' THE  WHITEHEAD  &  HOA-  CO 
NEWARK  N. J. '  (167) . 

During  1975  Nipper  Mirrors  began  to  appear  in  British  souvenir 
shops  and  on  market  stalls.  These  were  produced  in  various  sizes 
up  to  a  full  size  wall  Mirror  and  sold  at  prices  from  around  £1 
upwards  (165)  .  We  understand  that  these  were  not  officially 
approved  by  EMI . 
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In  1976  Cracker jack  Studio,  New  York,  produced  two  handsome  'pub' 
Mirrors.  The  Victor  Trademark  Mirror  (166)  measured  14%  inches 
x  18%  inches  and  sold  for  $26.50.  The  larger  Mirror  "Right 
partner,  a  smooth  floor  and  the  Victrola"  (164)  measured  20 
inches  x  26  inches  and  cost  $29.50. 

A  Victor  Advertising  Mirror  is  shown  in  illustration  (145)  (page 
97)  taken  at  the  home  of  Nipper  collector  Diamond  'Jim'  Greer  in 
Canada.  Below  this  is  Jim's  original  Trade  Mark  Model  Gramophone 
which  stands  on  a  cabinet,  the  doors  of  which  feature  'Nipper  and 
his  Gramophone'  in  stained  glass.  The  background  is  of  red 
glass,  the  Gramophone  in  walnut  colour  with  the  horn  in  yellow 
brass  colour.  Nipper  is  in  white  with  brown  ears.  This  was 
specially  created  for  Jim  by  one  of  his  friends  whose  hobby  is 
stained  glass. 

In  1993  The  New  Amberola  Phonograph  Company  of  St.  Johnsbury, 
Vermont,  USA  offered  for  sale  a  small  pocket  Mirror  featuring  the 
'Dog  and  Gramophone'  and  the  words  'Victor  Talking  Machine  Co . ' . 
Martin  F.  Bryan  of  the  Company  tells  us  that  "the  Mirror  is 
standard  silvered  glass  with  enamel  on  metal  backing.  The  colour 
is  blue  design  on  white  background"  (161) .  The  Mirror  measured 
2  inches  x  3  inches  and  sold  for  $1.25  plus  postage.  It  is 
thought  to  have  been  manufactured  by  Heffalump's  of  St.  Louis. 


Nipper  Wall  Hangings 

We  have  already  discussed  reproductions  of  the  'His  Master's 
Voice'  painting  which,  of  course,  when  framed,  also  become  Wall 
Hangings.  The  items  here  however  do  not  so  easily  fall  into  the 
earlier  section. 

Peggie  Ikemi  of  Orange  County,  California  has  sent  us  photographs 
of  the  two  Wall  Hangings  shown  in  illustrations  (169)  and  (172) 
which  she  dates  as  being  pre  1960.  Illustration  (172)  has  the 
'Dog  and  Gramophone'  in  impressed  metalic  gilt  relief.  It  has 
a  cardboard  back  with  a  hanger  and  stand. 

Harry  Ruer  of  Florida  has  a  very  similar  Hanger  (173) .  This  has 
the  'Dog  and  Gramophone'  in  gilt  relief  but  on  a  red  background. 

The  Harry  Ruer  collection  also  contains  the  three  Hangers  in 
illustrations  (174)  to  (176) .  These  were  probably  originally 
made  for  use  in  dealer's  stores.  (176)  shows  a  21  inch  tall 
Hanger  which  is  marked  "Stersgaard  &  Associates  Inc.  Chicago". 
It  dates  from  the  1950 's.  The  RCA  Records  Hanger  measures  16 
inches  x  21  inches  and  is  dated  1977  (175)  .  The  most  recent 
issue  appears  in  illustration  (174)  .  This  is  made  of  resin,  then 
painted.  Harry  gives  1992  as  the  date  of  issue. 

In  1991  Victor  Musical  Industries  Inc.  produced  three  Hanging 
Wall  Decorations  featuring  'Nipper  and  the  Gramophone'.  All 
three  were  of  a  matching  size  -  555mm  x  415mm  x  15mm,  each 
selling  for  Y  3,500  (168),  (170)  and  (171).  They  were 
distributed  in  Japan  by  the  'Victor  Creative  Agency  Inc. ' .  The 
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same  three  designs,  fractionally  smaller,  were  used  to  produce 
Jig-Saw  Puzzles  (see  the  Chapter  'Games  and  Pastimes'). 


Nipper  Decorative  Plates 

These  too  if  properly  wired,  could  also  become  Wall  Hangings. 

In  February  1937  'The  Voice'  under  the  heading  'Designed  in 
Smoke'  reported  "the  fine  reproduction  of  'His  Master's  Voice' 
Trade  Mark  shown,  (177)  has  been  carried  out  on  an  ordinary 
dinner  Plate.  The  ingredient  used  was  smoke  from  a  candle  !  In 
the  first  instance  the  Plate  was  smoked,  and  the  design  was  then 
drawn  with  the  aid  of  a  brush  and  the  fingers". 

Jeremy  Monks  of  Lydney,  Gloucestershire  reports  purchasing  a 
souvenir  Delft  Wallplate  in  Amsterdam  featuring  the  'Dog  and 
Gramophone'  with  a  floral  border  in  blue  and  white.  The  Plate 
is  12  inches  in  diameter.  Mr  Monks  thinks  it  to  be  of  recent 
vintage,  possibly  from  the  1980 's. 

Peggie  Ikemi  of  Orange  County,  California,  owns  a  fine  'Nipper 
and  Gramophone'  Plate  from  1980  (178)  designed  by  Lynell 
Marketing  Inc.  She  believes  that  only  five  hundred  were 
produced . 

An  alternative  Victorian/Edwardian  'Nipper  and  Gramophone' 
appears  on  a  Plate  marked  'Petticoats  and  Pantaloons'  Genuine 
Porcelain.  Made  in  Japan  exclusively  for  Delgada  Mansell  (182) . 

In  November  1993  Compton  and  Woodhouse  of  London  began  to  offer 
a  series  of  Plates  in  the  'Just  Good  Friends'  Collection.  The 
first  of  these  'Dancing  Cheek  to  Cheek'  featured  a  kitten,  a 
puppy,  a  portable  gramophone  and  an  'His  Master's  Voice'  Record, 
complete  with  label  (180) .  The  Plates  in  this  series  sold  for 
£26.50  each . 

The  Royal  Grafton  China  Company  of  Stoke  on  Trent  fired  and 
glazed  the  10^  inch  diameter  Plate  in  illustration  (181) .  This 
features  a  painting  'Is  That  Our  Mistress's  Voice'  by  the  artist 
Michael  Bignold.  It  was  available  only  from  Canes  China, 
Hockering,  Dereham,  Norfolk  at  a  cost  of  £15.00. 


Nipper  Cutlery 

Peggie  Ikemi  of  Orange  County,  California  has  sent  us  the 
interesting  photograph  in  illustration  (179) .  This  displays  a 
set  of  Cutlery  which  is  stamped  "RCA  Victor  1935".  Alas  the  'Dog 
and  Gramophone'  does  not  appear  on  this  rare  item. 


Nipper  Crockery 

In  1935  The  Gramophone  Company  produced  a  Nipper  Tea  Set 
comprising  a  tea  pot,  milk  jug,  sugar  bowl,  cups  and  saucers 
(183)  .  The  following  year  a  new  design  was  issued.  The  complete 
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service  of  22  pieces  sold  for  ll/3d  (56p)  .  A  cup  and  saucer  from 
this  set  is  shown  in  illustration  (184)  .  By  1938  the  price  of  the 
same  set  had  risen  to  15/0d  (75p) . 

After  the  War,  in  1956  EMI  International  Ltd.  introduced  a  new 
range  of  Crockery  produced  by  Thos .  Forester  &  Son  Ltd.  of 
Longton,  Stoke-On-Trent  (185)  .  It  was  intended  for  sale  to 
overseas  dealers  for  use  in  their  showrooms  and  also  for 
presentation  to  customers  on  completion  of  a  purchase.  The 
promotional  blurb  stated  : 

Each  piece  is  clearly  and  attractively  marked  with  the 
'His  Master's  Voice'  trademark.  Presented  to  your 
customers  on  completion  of  a  sale  they  will  serve  as 
a  treasured  and  lasting  reminder.  No  other  gift  will 
be  used  so  frequently  or  be  seen  by  so  many.  The 
novelty  and  attractiveness  of  this  crockery  will  make 
it  a  conversation  piece  wherever  it  is  seen  and  used. 

The  tea  pot  cost  10/0d  (50p)  ,  the  cream  jug  3/3d  (16p)  ,  the  sugar 
bowl  2/0d  (lOp) ,  each  tea  cup,  saucer  and  plate  3/0d  (15p) ,  the 
coffee  pot  10/Od  (50p)  and  each  coffee  cup  2/9d  (14p) . 

During  1993  Victor  Musical  Industries  Inc.  of  Japan  issued  an 
attractive  Tea  Cup  and  Saucer,  available  with  pink  or  blue 
handles  (189)  costing  Y  3,000.  These  Cups  had  a  gold  line  around 
the  rims  of  the  Cup  and  the  Saucer.  Neil  Maken  of  California  has 
a  similar  Cup  and  Saucer,  also  from  JVC,  having  a  shading  behind 
the  'Dog  and  Gramophone',  a  white  handle  and  no  gold  line  around 
the  rims  (188)  . 

These  days,  when  it  is  more  fashionable  to  drink  your  coffee  out 
of  a  pottery  Mug  rather  than  a  thin  china  Cup,  Nipper  Mugs  take 
on  a  practical  as  well  as  a  collectable  interest.  The  Mug  in 
illustration  (194)  was  purchased  off  a  stall  in  Hayes  market  some 
fifteen  to  twenty  years  ago.  We  understand  that  the  same  design 
was  also  to  be  found  at  markets  around  southern  England.  A 
ceramic  Tile  Tea  Pot  Stand  of  similar  design  may  be  seen  in 
illustration  (218) . 

Illustration  (191)  shows  a  Mug  produced  for  HMV  Shops.  This  was 
not  sold  to  the  public  but  given  away  at  promotional  gatherings. 
It  formed  part  of  the  store's  "More  Rock  than  . . . . "  campaign  and 
was  produced  from  September  1980  to  April  1983 .  The  message  on 
the  mug  reads  : 

More  Rock  than  Gibraltar 
More  Tapes  than  Watergate 
More  Hits  than  Al  Capone 
More  Reggae  than  Bosanquet 
More  Flicks  than  Kenny  Daglish 
More  Records  than  the  KGB 

More  Records,  More  Tapes,  More  Video,  More  Discounts 

When  HMV  Record  Shops  used  the  slogan  'The  Inside  Track'  circa 
1990/91  as  a  'strapline'  (technical  term)  for  their  promotional 
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campaigns,  they  introduced  a  black  pottery  Mug  with  the  'Dog  and 
Gramophone'  logo  in  white  outline.  The  background  consists  of 
the  words  'THE  INSIDE  TRACK'  repeated  endlessly  in  alternate  red 
and  white  (190)  . 

A  tall  red  pottery  Mug  was  issued  in  1956  to  commemorate  the  75th 
anniversary  of  the  Boston  Pops  Orchestra  (193) . 

Mugs  bearing  the  Nipper  Trade  Mark  continue  to  appear  in  a 
variety  of  designs  and  colours.  Around  mid  1987,  Sarsaparilla 
Deco  Designs  Ltd.  of  New  Jersey,  USA,  offered  an  attractive  Mug 
featuring  a  full  colour  representation  of  the  'His  Master's 
Voice'  painting  (192) .  The  design  wrapped  around  the  Mug  making 
it  perfect  for  left  or  right  handed  drinkers.  It  was  issued 
under  license  from  the  RCA  Corporation. 

In  October  1991  the  'Yesterday  Once  Again'  of  California 
catalogue  listed  the  Mug  in  illustration  (195) .  Made  in  white 
china,  it  carried  the  'Dog  and  Gramophone'  Trade  Mark  in  black 
outline  selling  for  $2.89  each. 

The  Mug  in  illustration  (187)  has  the  Trade  Mark  in  red  outline, 
as  does  one  from  Dwight  Heasty's  collection  shown  in  illustration 

(186)  . 

In  1991  it  was  announced  that  Nipper  had  been  joined  by  a 
sprightly  pup.  Thomson  Consumer  Electronics  who  had  purchased 
the  RCA  Consumer  Business  in  1986,  sponsored  a  contest  to  name 
the  pup,  the  chosen  name  being  'Chipper'  .  To  celebrate  the 
occasion  in  November  1992,  'Yesterday  Once  Again'  offered  a 
'Nipper  and  Chipper'  Mug  in  white  china  with  the  joint  logo  on 
the  side.  Cost  $6  each  (198)  . 

The  'Yesterday  Once  Again.'  catalogue  for  Spring  1995  offers  a 
glass  coffee  Mug  imprinted  with  'Nipper  and  the  Gramophone'  in 
red  on  one  side,  and  'Nipper  and  Chipper'  in  black  on  the  reverse 

(197)  and  (196)  . 

The  latest  Nipper  Mug  to  be  released  by  HMV  Shops  Ltd.  appeared 
in  March  1995  (199)  .  Made  in  England  of  white  pottery,  the  'Dog 
and  Gramophone'  and  the  words  'Know  HMV  Know  Music'  appear  in 
white  out  of  a  grey  background  whilst  on  the  reverse  side,  the 
letters  'HMV'  are  in  what  may  now  be  regarded  as  'HMV  Pink' . 

Perhaps  we  should  slip  in  here  reference  to  Nipper  Sugar  Lumps. 
From  the  1950 's  onwards,  when  wrapped  Sugar  Lumps  came  into 
vogue,  various  Companies  in  the  EMI  Group  prepared  specially 
wrapped  Sugar  for  use  by  employees  and  visitors  to  their  offices, 
canteens  and  dining  rooms.  Some  of  these  carried  the  'Dog  and 
Gramophone'  Mark,  others  simply  the  letters  'EMI'.  Illustration 
(236)  (page  131)  shows  two  lumps  made  for  the  Electrola  Company 
in  Germany. 
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Nipper  Serves  Out  Some  Alcoholic  Drinks 


For  those  of  you  who  can't  stand  tea  and  are  not  too  fond  of 
coffee,  this  paragraph  may  come  as  some  relief  !  Although  we 
suppose  you  could  drink  milk  from  them,  these  glasses  are 
certainly  made  for  something  stronger  ! 

The  Wine  Glass  in  illustration  (200)  was  issued  by  RCA  Victor. 
The  design  is  not  engraved  into  the  glass  but  is  printed  onto  it 
in  white. 

Dwight  Heasty  of  Maryland,  USA  has  an  unusual  pewter  Drinking 
Tankard  with  the  Nipper  design  in  relief  (201)  . 

Harry  Ruer  of  Florida  and  Ruth  Edge  have  in  their  collections  a 
Glass  Pitcher  issued  by  the  Anchor  Hocking  Corporation  of  Ohio 
in  the  early  1950 's  (210) .  Perhaps  to  help  consume  some  of  its 
contents,  Neil  Maken  of  California  has  some  handsome  Smoked  Glass 
Highball  Glasses  which  have  the  'Dog  and  Gramophone'  Trade  Mark 
etched  into  the  glass  (202)  . 

In  1991  'Yesterday  Once  Again'  of  California  advertised  Nipper 
Drinking  Glasses  with  heavy  glass  bases,  having  the  'Dog  and 
Gramophone'  printed  in  red  (204)  .  They  sold  for  $2.69  each.  In 
1992  the  same  firm  listed  tapered  Nipper  Drinking  Glasses  also 
with  the  'Dog  and  Gramophone'  in  red,  costing  $2.89  each  (203)  . 

Their  Spring  1995  catalogue  announced  a  prototype  of  a  new  Glass 
Beer  Mug  with  a  genuine  pewter  plaque  permanently  affixed  to  the 
side  (211) .  A  Lager  Glass  and  a  China  Mug  carrying  the  pewter 
plaque  are  also  planned. 

During  the  1960 's  EMI's  International  Division  issued  numerous 
Nipper  novelties  for  use  by  its  overseas  dealers.  Amongst  these 
was  a  "Glass  Ash  and  Drip  Tray"  which  was  introduced  for  use  in 
cafe's  and  bars.  It  could  be  supplied  with  the  wording  'His 
Master's  Voice'  in  any  language  at  a  price  of  l/7d  (8p)  each 
(205) .  Also  available  was  a  'Cocktail  Slide  Rule'  supplied 
complete  in  pochette.  It  gave  the  recipes  of  the  most 
internationally  famous  cocktails.  Price  7/6d  (37p) .  We  are 
uncertain  whether  this  carried  the  'Dog  and  Gramophone'  Trade 
Mark,  however,  it  was  noted  that  trade  imprints  on  the  pochette 
could  be  provided  on  request . 

To  help  the  compulsive  nibbler  swill  down  the  drinks,  the  'RCA 
Family  Store'  in  New  York  during  1987  were  selling  a  10  inch 
Punch/Chip  Bowl  in  Fenton  Glass,  featuring  the  Nipper  design  and 
selling  for  $16.00  (206). 

Perhaps  we  should  mention  here  the  Nipper  Glass  Cloth  which  was 
made  of  50%  linen  and  50%  cotton  (207)  .  This  was  on  sale  in 
British  shops  during  the  mid  1970 's. 

To  finish,  may  we  suggest  a  bottle  of  'Nipper  Ale',  made 
specially  to  celebrate  the  fiftieth  anniversary  of  The  Gramophone 
Company  of  New  Zealand  (209)  .  A  similar  idea  was  used  in  1930 
in  an  advertisement  for  King  George  IV  Scotch  Whisky  (208)  . 
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Nipper  Table  Mats  and  Drink  Coasters 


In  1987  the  EMI  Archive  designed  and  issued  a  stylish  set  of  six 
Table  Placemats  and  six  round  Drink  Coasters.  The  placemats 
measuring  87/8  inches  x  73/8  inches  carry  a  full  colour 
reproduction  of  the  'His  Master's  Voice'  painting.  This  is 
surrounded  by  a  bright  red  border  with  gilt  edge  and  frame-line. 
The  Coasters  reproduce  the  HMV  Record  Red  Label  design.  The  set 
(12  mats),  produced  by  Cloverleaf  of  Swindon,  Wiltshire,  were 
packed  in  a  cream  coloured  box  (213)  and  sold  for  £12.95  plus 
postage  and  packing. 

An  interesting  variety  of  'His  Master's  Voice'  Record  Label  Drink 
Coasters  have  been  available  from  time  to  time.  If  you  were 
fortunate  enough  to  visit  the  Hayes  Record  Factory  or  perhaps 
attend  a  record  conference  during  the  1970 's  and  1980 's,  you  may 
have  been  presented  with  sets  of  Coasters  featuring  actual  'His 
Master's  Voice'  Record  Labels  in  various  colours  and  designs. 
These  came  about  almost  by  accident,  as  bi-products  from  records 
which  had  failed  to  pass  the  factory's  rigorous  quality  control 
checks.  These  rejects  had  to  have  the  centre  containing  the 
paper  label  punched  out,  the  remaining  pure  black  vinyl  was  then 
recycled.  Upon  requests  from  other  divisions  of  the  Company,  the 
factory  would  carefully  cut  out  the  paper  label  centres  thus 
making  splended  Drink  Coasters.  These  were  then  used  at 
receptions  or  for  other  promotional  purposes,  many  of  them 
finding  their  way  into  the  hands  of  eager  collectors.  Naturally 
it  is  a  very  hit  and  miss  affair  on  the  particular  labels  to  be 
found.  A  selection  is  shown  in  illustration  (214)  .  With  the 
cessation  of  the  manufacture  of  'His  Master's  Voice'  LP  records, 
this  supply  will  cease. 

Peggie  Ikemi  of  California  sends  us  a  photograph  of  an  RCA  Victor 
Drinks  Mat.  The  front  looks  like  a  Victor  Record  whilst  the  back 
lists  the  1933  Contract  Bridge  Scoring  -  copyright  1932  by  G  C 
Brown.  The  coasters  are  4%  inches  round  (215) . 

Dr.  Rainer  Lotz  of  Bonn,  Germany  possesses  a  Nipper  Beer  Mat, 
presumably  distributed  to  cafes  and  bars  (216)  .  Other 
interesting  Beer  Mats  featuring  parodies  of  the  'Dog  and 
Gramophone'  Trade  Mark  will  be  found  in  illustration  (1714)  on 
page  820 . 

'Yesterday  Once  Again'  of  California  in  their  Spring  1995 
catalogue  announced  the  proposed  issue  of  a  set  of  cork  backed 
'Dog  and  Gramophone'  Drink  Coasters  with  a  full  colour 
reproduction  of  the  'His  Master's  Voice'  picture  (212) .  It  was 
hoped  that  production  would  commence  during  the  course  of  the 
year . 


Nipper  Tea  Pot  Stand 

The  Tea  Pot  Stand  seen  in  illustration  (218)  carries  the  same 
design  as  the  Mug  in  illustration  (194)  (page  115)  .  This  was 
also  purchased  from  a  market  stall. 
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Nipper  Trays 


Susan  Schenkel  of  Lindenwold,  New  Jersey,  USA  sends  us  the 
photograph  in  illustration  (219) .  The  background  colour  of  the 
centre  of  the  Tray  is  blue-green.  The  circumference  is  orangey- 
red.  Both  Susan  Schenkel  and  Harry  Ruer  of  Florida  send  us 
photographs  of  'The  Victor  and  Berliner  Gramophones'  Tray  (220)  . 
The  centre  background  is  yellow  into  orange  whilst  the 
circumference  is  black.  The  reverse  of  this  Tray  carries  the 
inscription  "THE  GRAM-O-PHONE  IS  THE  ONE  INSTRUMENT  THAT  CAN  BE 
PLAYED  AND  ENJOYED  BY  EVERY  MEMBER  OF  THE  FAMILY.  IT  BRINGS  THE 
WORLD'S  BEST  OFFERINGS  IN  MUSIC  SONG  AND  STORY  TO  YOUR  FIRESIDE. 
STYLES  AND  PRICES  TO  SUIT  ALL  PURSES.  EASY  TERMS  IF  DESIRED. 
CATALOGUES  FREE  BY  MAIL"  .  Both  Trays  were  issued  by  The  Berliner 
Gram-O-phone  Co.  of  Canada  and  would  seem  to  date  from  the  early 
1900 's.  They  are  a  rare  collector's  find. 

During  the  late  1970 's  Fabcraft  Inc.  of  Frenchtown,  New  Jersey, 
produced  an  oval  tin  tray  measuring  15  inches  x  11A  inches, 
depicting  the  Victor  version  of  the  'His  Master's  Voice'  picture. 
This  may  be  seen  in  illustration  (217) . 

Around  1987  Bristol  Ware  of  Farmingdale,  New  York,  issued  a  deep 
sided  circular  tin  Tray,  12  inches  in  diameter  with  the  'Dog  and 
Gramophone'  and  the  word  'Victor'  printed  in  shades  of  orange, 
yellow  and  black  with  a  gold  border  (221)  .  Selling  for  around 
$6,  it  was  manufactured  in  Hong  Kong  but  produced  by  permission 
of  RCA.  A  matching  tin  is  mentioned  in  the  next  section. 

Dr.  Michael  Biel  of  Morehead  State  University,  Kentucky,  sends 
us  news  of  an  interesting  clear  plastic  acryllic  Tray  with 
'Nipper  and  his  Gramophone'  in  raised  relief.  The  Tray  measures 
approximately  14^  inches  x  10  inches  (222) . 


Nipper  Tins 

Empty  Storage  Tins  carrying  reproductions  of  famous  Trade  Marks 
seem  to  have  been  very  much  in  vogue  during  the  past  few  years . 
During  1987  Bristol  Ware  of  Farmingdale,  New  York,  produced  a  7 
inch  diameter  storage  Tin  (223)  featuring  the  'Dog  and 
Gramophone'  and  the  word  'Victor'  exactly  matching  the  printing 
of  their  Tray  in  illustration  (221) .  This  was  sold  by  the  'RCA 
Family  Store'  in  New  York  and,  more  recently,  by  'Yesterday  Once 
Again'  of  California  at  around  $8.  In  October  1993  'Yesterday 
Once  Again'  also  advertised  a  3XA  inch  diameter  mini  Tin  of  the 
same  design  selling  for  $4.95. 

Neil  Maken  of  California  sends  us  a  photograph  of  a  'Nipper  and 
Gramophone'  Storage  Box  (225) .  Both  sides  hinge  open.  It  comes 
complete  with  a  carrying  strap.  This  originates  from  Victor 
Musical  Industries  Inc.  of  Japan. 

Many  collectors  will  have  seen  the  'Record  and  Tape  Care  Kit' 
Outfits  in  record  and  gift  shops  around  the  country.  These  are 
known  to  have  been  produced  by  two  companies  -  The  Silver  Crane 
Company  of  Dorset  and  Hobbs  Welch  of  Potter's  Bar  under  license 
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from  EMI's  Trade  Mark  Division.  They  have  been  on  offer  in  shops 
and  through  various  mail  order  companies  from  1982  at  prices  from 
£7.95  to  £9.99,  possibly  with  slight  variation  of  content  (224) . 


Nipper  in  the  Bathroom 

During  1991  through  1993  Victor  Musical  Industries  Inc.  of  Japan 
offered  some  attractively  boxed  Hand  and  Bath  Towels,  each 
carrying  a  label  depicting  'Nipper  and  the  Gramophone'  with  the 
slogan  "Nipper  Forever  In  The  People's  Hearts".  The  scroll 
design  below  reads  "Since  1899".  The  presentation  box  also 
contains  a  small  ceramic  model  of  Nipper  (226)  .  These  were 
distributed  in  Japan  by  the  'Victor  Creative  Agency  Inc.  '  , 
selling  at  Y  2,700  -  Y  3,200. 

The  May  1994  catalogue  issued  by  'Yesterday  Once  Again'  of 
California,  announces  the  issue  of  a  "Full  Colour  Nipper  and 
Gramophone  Beach  Towel/Bath  Sheet".  Size  30  inches  x  60  inches 
with  a  background  colour  of  natural  beige.  The  reproduction  of 
the  'His  Master's  Voice'  picture,  approximately  20  inches  square, 
was  made  by  a  specialized  technique  known  as  four  colour  process 
screen  printing.  The  cost  of  each  towel  is  $18.95. 

For  the  man  of  the  house  there  is  a  'Dog  and  Gramophone'  Electric 
Shaver,  complete  in  presentation  box  (227)  .  This  probably  dates 
from  the  1950  '  s  and  was  a  discovery  by  Mr  K.G.  O'Sullivan  of 
Sudbury,  Suffolk. 

Peter  Latham  of  Oxford  has  found  a  razor  blade  for  the  'wet 
shaving'  Nipper  collector.  On  the  wrapper  a  Nipper-like  dog  (in 
cream)  looks  over  'His  Master's  Blade',  also  in  cream,  all  on  a 
green  background  (228) .  The  Nipper  look-alike  also  appears  on 
the  actual  blade  itself. 


Nipper  in  the  Smallest  Room  ! 

No  doubt  this  had  to  happen  eventually,  however,  we  decline  to 
speculate  upon  any  slogans  the  copywriters  may  have  come  up  with 
for  this  product  !  The  item  appears  courtesy  of  Nipper  collector 
Neil  Maken  of  California  (233)  . 


Nipper  Helps  To  Manicure 

We  were  a  little  uncertain  in  which  location  to  place  these 
items.  We  suppose  it  is  rather  a  question  of  whether  you  prefer 
to  cut  your  toe  nails  in  the  bathroom  or  in  front  of  the  fire  ! 
The  two  styles  of  Nail  Clippers  come  from  Victor  Musical 
Industries  Inc.  of  Japan  and  appear  in  their  1993  'Nipper  Goods' 
catalogue  selling  for  Y  300  each  (232)  .  Three  complete  Manicure 
Sets  are  shown  in  illustrations  (229)  to  (231) ,  ranging  from  Y 
680  to  Y  4 , 000  . 
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Nipper  in  the  Kitchen 


During  January  1977  the  firm  of  Charles  Clay  &  Sons  (Daneshaw) 
Ltd.  ,  requested  permission  to  place  the  'Dog  and  Gramophone'  Mark 
as  part  of  a  design  on  PVC  coated  Aprons.  We  have  been  unable 
to  confirm  whether  production  actually  commenced.  Certainly  no 
example  has  been  seen  by  us. 

In  1985  John  G.  Deacon  Stradtime  Ltd.  of  Orpington  were  also 
considering  the  production  of  high  quality  PVC  Nipper  Aprons. 
We  understand  however  that  their  plans  did  not  come  to  fruition. 

The  Spring  1995  catalogue  from  'Yesterday  Once  Again'  of 
California  listed  the  interesting  room  Thermometer  shown  in 
illustration  (254)  (page  140)  .  This  featured  a  full  colour 
reproduction  of  the  'His  Master's  Voice'  Trade  Mark  and  was 
intended  to  be  affixed  to  a  window  by  rubber  suction  pads. 

The  modern  craze  for  covering  your  refigerator  door  with  small 
Magnets  in  a  variety  of  designs,  shapes  and  colours  has  reached 
even  the  conservative  Nipper.  Throughout  1992  ’Yesterday  Once 
Again'  of  California  offered  a  small  'Nipper  and  Gramophone' 
Refrigerator  Magnet  (1)4  inches  x  2  inches) .  This  soft  rubber 
Magnet  carries  the  inscription  'Albert  Elovitz  1986,  American 
Int .  Mfg.  '  An  inexpensive  Nipper  souvenir  at  $1.89  each  (237)  . 
We  have  also  seen  an  attractive  enamelled  version  (234)  measuring 
2M  inches  x  2  inches,  selling  at  around  £2.50. 

In  May  1994  the  same  firm  listed  a  series  of  enamelled  metal 
signs,  copied  from  original  advertisements.  Two  of  the  designs 
from  this  group  were  also  produced  as  small  Refrigerator  Magnets 
-  one  featuring  the  'Dog  and  Gramophone',  the  other  'Columbia 
Records' .  The  Magnet  in  illustration  (235)  measures  lk>  inches 
x  2  inches  and  sells  for  $4.95. 

It  may  be  of  interest  to  recall  that  on  5th  February  1934  EMI 
formed  a  new  Company  -  H.M.V.  Household  Appliances  Limited  -  to 
manufacture  and  sell  items  of  household  equipment,  including 
refrigerators,  washing  machines,  irons  and  electric  heaters  etc. 
These  were  marketed  under  the  letters  'H.M.V. ' .  For  technical 
reasons  this  Company  was  later  wound  up  and  re-constituted  as  The 
H.M.V.  Household  Appliances  Division  of  The  Gramophone  Company. 
Probably  for  the  same  reason  although  the  letters  'H.M.V.'  were 
used,  Nipper  did  not  appear  on  these  refrigerators  in  the  UK. 
The  Refrigerators  were  imported  from  the  Norge  Company  of 
America.  The  letters  'H.M.V.'  and  possibly  a  new  model/serial 
number  plate  were  affixed  on  arrival  of  the  goods  at  the  Hayes 
factory.  The  answer  to  the  question  of  whether  the  'Dog  and 
Gramophone '  Trade  Mark  ever  appeared  on  some  of  these  products 
seems  to  be  in  some  doubt,  even  to  Company  officials  at  the  time! 
As  far  as  we  can  trace  only  the  letters  'H.M.V. '  appeared  to  be 
used  in  the  UK.  A  possible  exception  seems  to  be  the  French 
market  where  the  letters  'H.M.V'  on  their  own  would  mean  very 
little.  A  letter  dated  March  8th  1935  implies  that  for  some 
considerable  period,  refrigerators  sold  for  export  to  France, 
Morocco,  Tunis  and  Algeria  carried  the  'Dog  and  Gramophone' 
Trademark . 
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John  Leach  of  Petersfield,  Hampshire  tells  us  of  a  Nipper  Biscuit 
Barrel  in  his  collection.  This  features  'Nipper  and  the 
Gramophone'  with  an  advertisement  for  HMV  Records. 

Now  a  snippet  about  something  that  might  have  been  stored  in  an 
'His  Master's  Voice'  Refrigerator  had  it  been  available  at  the 
time.  In  the  December  1927  issue  of  'The  Voice'  under  the 
heading  'Nipper  In  Butter'  appeared  the  story  behind  the  Nipper 
sculpture  in  butter  to  be  seen  in  illustration  (238)  .  "The 
curious  reproduction  of  the  famous  'His  Master's  Voice'  Trade 
Mark  was  a  prize  winning  exhibit  in  the  "Fancy  Butter"  class  at 
Reith  Show  -  one  of  the  principal  agricultural  shows  held  in  the 
Yorkshire  Dales.  It  was  afterwards  exhibited  in  Richmond 
(Yorks ) " . 


Nipper  On  The  Ladies  Dressing  Table 

In  the  1950 's  under  the  heading  of  'Sales  Promotion  Gifts',  EMI 
International  Ltd.  listed  some  very  attractive  items  which  they 
modestly  described  as  'His  Master's  Voice  Give-Aways'.  Most  of 
the  items  were  chromium  plated.  The  smart  'His  Master's  Voice' 
Powder  Compact  (239)  carried  a  reproduction  of  the  'His  Master's 
Voice  '  record  label  on  the  inside  of  the  lid.  The  title  area 
was  left  blank  and  could  be  engraved  with  the  dealer's  name  and 
address.  This,  and  probably  all  the  other  plated  items  in  the 
range,  were  manufactured  by  The  Advertising  Novelties  Ltd.  of 
Charterhouse  Square,  London  in  1953.  Supplied  complete  in  a 
pouchette  and  individually  boxed,  the  Compact  cost  13/6d  (67p) . 
It  continued  to  be  available  for  some  years. 

In  1956  the  International  Department  offered  "another  welcome 
gift  for  a  lady"  -  a  Powder  Box,  having  on  its  lid  the  same 
record  label  as  the  Compact  (240) .  Each  was  individually  boxed 
and  sold  for  14/lld  (75p) . 

During  1987  the  'RCA  Family  Store'  in  New  York  offered  a 
handsomely  designed  Jewel  Keepsake  Box  made  in  bevelled  glass, 
edged  in  24  ct .  gold  electroplate.  The  'Nipper  and  Gramophone' 
Trade  Mark  appeared  on  the  lid.  The  box  measured  4  inches  square 
and  sold  for  $42  . 

In  its  October  1991  catalogue,  'Yesterday  Once  Again'  of 
California  offered  an  Etched  Nipper  Jewellery  or  Knick-knack  Box 
measuring  4  inches  x  6  inches  x  1%  inches.  It  had  'Nipper  and 
the  Gramophone'  etched  into  the  top  which  also  reflected  in  the 
mirrored  bottom  (241) .  It  sold  for  $19.95. 


Nipper  Bookends  and  Paperweight s  or  Miniature  Statues 

Two  most  useful  items  for  the  home  or  office  were  available  from 
The  Gramophone  Company  through  the  years  1934-39. 

Trademark  Bookends  were  modelled  in  plaster  composition  finished 
in  old  ivory.  The  base  was  covered  with  baize  to  prevent  damage 
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to  surfaces.  Each  Bookend  measured  7M  inches  wide  x  7  inches 
high  and  5  inches  deep.  They  were  particularly  attractive. 
'Nipper  and  the  Gramophone'  rests  upon  the  book  lying  horizontal, 
thus  forming  the  base.  The  moulding  of  the  spine  of  the  book 
faces  the  front,  whilst  the  cover  and  page  edges  are  seen  from 
the  back.  The  upright  support  is  another  book  similarly  moulded. 
When  originally  issued  they  cost  the  dealer  5/6d  (27p) . 
Illustrations  (242)  to  (244)  show  the  Bookends  from  various 
angles.  Although  primarily  introduced  for  use  in  dealer  show 
rooms,  it  was  later  decided  that  they  should  be  available  for 
sale  to  customers,  the  retail  price  being  7/6d  (37p)  a  pair. 

Plaster  Trade  Mark  Paper  Weights  were  also  available  in  a  similar 
composition.  The  first  version,  measuring  3 M  inches  long,  1]4 
inches  wide  and  2%  inches  high,  appeared  during  the  Autumn  of 
1935  (245) .  These  miniature  statuettes  were  supplied  to  dealers 
in  packs  of  twelve  priced  at  7/6d  (37p)  .  By  July  1936  a  new 
version  had  been  released  (246) .  This  is  easily  distinguished 
from  its  predecessor,  having  sharper  lines  and  a  finer  sculpture. 
It  measured  3M  inches  long  x  1%  inches  wide  and  2%  inches  high. 
Like  the  earlier  version,  it  was  supplied  to  dealers  only  in 
packs  of  twelve  at  price  7/6d  (37p)  a  pack.  A  larger  model  was 
also  available  measuring  25/8  inches  high  x  5  inches  wide  and  7 
inches  long.  This  sold  to  dealers  for  2/6d  (12p)  or  five  for 
10/0d  (50p)  .  Examples  of  the  small  size  have  been  seen  specially 
boxed  for  presentation  to  visitors  to  The  Gramophone  Company's 
factory  at  Hayes  as  a  souvenir  of  their  visit.  A  flattened 
version  of  the  box  is  shown  in  illustration  (249) .  A  different 
model  appears  in  illustration  (247)  .  These  appear  to  be  the  same 
as  those  issued  as  part  of  a  window  display  kit  in  May  1949  which 
is  discussed  in  the  section  'Small  Showcards  for  Window  & 
Showroom  Display ' . 

The  cheeky  statuette  in  illustration  (248)  was  borrowed  from  a 
dealer  -  Mr  R  Jones  of  Kensal  Rise  by  The  Gramophone  Company's 
Representative  Mr  L.G.  Wood,  in  1936.  In  later  years  Mr  Wood 
went  on  to  become  Group  Director  EMI  Records. 

The  handsome  marble  and  ceramic  Bookends  in  illustration  (250) 
were  specially  made  for  Diamond  'Jim'  Greer  of  Vancouver,  Canada. 
The  bases  are  of  black  Italian  marble  with  the  lettering  in  gold. 
The  Dogs  are  adapted  from  Nipper  Salt  and  Pepper  Sets  whilst  the 
ceramic  Trade  Mark  Gramophones  were  crafted  by  a  local  lady. 

In  1987  the  'RCA  Family  Store'  in  New  York  advertised  a  round 
Paperweight  made  by  Fenton  Art  Glass  featuring  Nipper  and  the 
words  'His  Master's  Voice' .  Measuring  33/8  inches  in  diameter, 
it  sold  for  $8  (252)  . 

The  following  year,  EMI  Direct  (EMI's  mail  order  Company) 
produced  a  boxed  glass  Paperweight  to  celebrate  the  Company's 
90th  anniversary  (253)  .  Three  and  a  half  inches  in  diameter,  it 
reflects  a  mauve/blue  coloured  background  with  the  'Dog  and 
Gramophone'  Trade  Mark,  the  words  'EMI  Music'  and  'The  Gramophone 
Company'  in  white.  2,000  of  these  were  produced  by  Rowton 
Crystal  of  Kidderminster.  They  retailed  for  around  £20. 
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Victor  Musical  Industries  Inc.  of  Japan  in  their  'Nipper  Goods' 
catalogue  for  1991-93  listed  what  they  described  as  a  "free 
moving  model"  of  'Nipper  and  his  Gramophone'  (251).  Size  255mm 
x  120mm  x  160mm.  We  think  it  could  well  be  used  as  a 
Paperweight . 


Nipper  Glass/China  Bells  and  Thimbles 

See  also  'Gold,  Silver  and  Pewter'  souvenirs  for  a  solid  silver 
Nipper  Thimbl e . 

Collecting  all  designs  of  china  and  glass  Bells  and  Thimbles  is 
now  very  much  in  vogue .  A  number  of  Nipper  items  in  both  forms 
have  appeared. 

In  1987  the  'RCA  Family  Store'  in  New  York  offered  a  handmade 
Crystal  Bell  by  Fenton  Glass  in  their  'His  Master's  Voice 
Sandcarved  Series'  (255).  This  sold  at  $12. 

During  1991-92  'Yesterday  Once  Again'  of  California  offered  a  6 
inch  Rose  Coloured  Nipper  Sand  Carved  Bell  having  the  'Nipper  and 
Gramophone'  Trade  Mark  engraved  into  the  glass  (259) .It  cost 
$35 . 95  . 

An  inexpensive  Bone  China  Thimble  (256)  was  to  be  found  on  market 
stalls  and  novelty  shops  some  fifteen  years  ago.  Since  it 
carries  a  similar  design  to  that  on  the  Mug  (194)  and  the  Tile 
(218) ,  it  may  have  been  produced  by  the  same  manufacturer.  The 
authors  purchased  one  from  a  stall  in  Winchester  Antique  Market 
in  May  1994  for  £8. 

A  Thimble  by  Fenton  China,  carrying  similar  wording  (257) 
appeared  on  market  stalls  and  collectors  shops  during  1995.  The 
'Dog  and  Gramophone'  Trade  Mark  was  printed  in  yellow,  white  and 
black  against  a  blue  and  red  background.  The  words  'HMV'  are  in 
red  outlined  in  black  on  a  yellow  background.  A  broad  gold  band 
runs  around  the  base.  Inside,  printed  in  blue,  appears  "Fine 
English  Bone  China"  in  a  circular  motif.  This  Thimble  is  sold 
separately  for  around  £1.50  to  £2  or  with  other  advertising 
Thimbles  in  a  six  unit  box  set  for  around  £6.  Prices  vary 
however,  depending  upon  the  stall  or  shop  selling  the  Thimbles. 

The  second  Fenton  China  Thimble  (258)  was  part  of  a  series 
featuring  famous  advertising  Marks,  issued  under  the  general 
title  of  'British  Poster  Nostalgia'.  Inside  the  Thimble  appear 
the  words  "ENGLISH  BONE  CHINA"  in  a  semi -circle  around  the  top 
of  a  crown.  Below  appears  "FENTON  CHINA  COMPANY".  The  Thimbles 
in  this  series  sell  for  75p-£l  each. 
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Nipper  Tin  Banks  and  Money  Boxes 


Nipper  collector  Peggie  Ikemi  of  Orange  County,  California,  has 
a  dealer's  give-away  souvenir  in  the  form  of  a  Tin  Money  Bank 
which  carries  the  picture  of  'Nipper  and  the  Gramophone'  with  the 
word  'Victor'  on  the  front.  It  measures  2M  inches  high.  It  was 
made  by  the  Ready  File  Company,  Indianapolis.  Peggie  thinks  it 
dates  from  pre  1929. 

Many  of  the  fine  three  dimensional  ceramic  models  of  Nipper 
discussed  in  the  chapter  'Cardboard,  Plaster,  Paper  Ma.che , 
Plastic  and  China  Models  of  Nipper'  are  made  in  the  form  of  Money 
Boxes.  The  reader  is  referred  to  this  section  for  details  of 
these . 


Nipper  goes  into  Leather 

During  the  years  1991-93  Victor  Musical  Industries  Inc.  of  Japan 
made  available  a  whole  series  of  Leather  wallets,  note-cases  and 
purses.  The  series  shown  in  illustrations  (260)  to  (262)  are 
priced  between  Y  2,400  to  Y  8,000.  Those  of  us  condemned  to  wear 
reading  glasses  will  find  the  Nipper  spectacle  case  in 
illustration  (263)  a  useful  aid  at  a  cost  of  Y  1,800. 


Nipper  does  the  Shopping 

In  August  1984  EMI  Records  ordered  2,000  PVC  gusseted  Shopping 
Bags,  carrying  the  'HMV'  design.  These  were  supplied  by  Porter 
and  Pocock  Associates  Ltd.,  of  Westfields  Avenue,  London.  We 
have  not  seen  an  example  of  these. 

The  Victor  Musical  Industries  Inc.  of  Japan  catalogue  of  'Nipper 
Goods'  for  1993  includes  three  stylish  Shopping  Bags  or  Carriers. 
All  three  Bags,  shown  in  illustration  (264)  measure  400mm  x  324mm 
x  115mm.  They  cost  from  Y  120  to  Y  250  each.  We  have  not  been 
able  to  examine  any  of  these  so  are  unsure  whether  they  are  made 
of  pure  craft  paper,  plastic  covered  paper  or  plastic  covered 
material . 


Nipper  Wrapping  Paper 


To  wrap  up  that  special  Gramophone 
Industries  Inc.  have  produced  Wrapping 
striped  design  featuring  'Nipper  and  the 
in  two  colours,  size  of  sheets  is  760mm 


gift,  Victor  Musical 
Paper  in  an  attractive 
Gramophone' .  Available 
x  530mm  costing  Y  50. 


Nipper  Helps  the  Handy  Man 

Christopher  Proudfoot  of  Christie's  (South  Kensington)  sends  us 
the  photograph  in  illustration  (268)  .  The  hallmarked  silver 
Penknife  belonging  to  Ron  Armstrong  of  Kent,  carries  the  'Dog  and 
Gramophone'  on  the  large  blade.  The  name  'Walker'  also  appears. 
We  take  this  to  be  the  name  of  the  manufacturer. 


If  PRO  850MLMSIZE  8mm 
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For  the  handy  man,  EMI  International  in  1960  produced  two  useful 
novelties.  The  'His  Master's  Voice'  Spring-Shaft  Pocket  Screw 
Driver  (267)  was  priced  at  l/lld  each  (lOp) .  The  'His  Master's 
Voice'  Key  Chain  Pen  Knife  (267A)  cost  l/4d  (7p)  each. 

During  1993,  Victor  Musical  Industries  Inc.  of  Japan  offered  a 
black  handled  Screwdriver  Set,  complete  in  white  moulded  case 
which  sported  the  "Nipper  Forever"  and  "Since  1899"  logo, 
together  with  the  'Dog  and  Gramophone'  boldly  printed  in  black 
(266) .  It  sold  for  Y  800. 


Nipper  Tempts  the  Chocaholic 

During  1902  the  Stollwerck  Company  of  Cologne  approached  the 
Deutsche  Grammophon  Akt iengesellschaf t  (The  Gramophone  Company's 
German  Branch)  suggesting  the  manufacture  of  Chocolate  Gramophone 
Records.  In  November  1903  they  submitted  samples  of  Chocolate 
Records,  together  with  a  machine  on  which  to  play  them.  Both  had 
been  developed  by  Stollwerck  entirely  without  assistance  from  the 
DGAG.  This  machine,  together  with  a  Chocolate  Record  was 
probably  the  one  included  in  The  EMI  Collection  of  Historic 
Gramophones.  The  catalogue  compiled  by  Ernie  Bayly  gives  the 
following  information  : 

Made  of  cheap  tin  and  coloured  dark  green  with  gold 
lettering  this  has  a  3  inch  diameter  turntable  which 
is  a  tin  with  a  removeable  lid  in  which  the  chocolate 
or  wax  records  could  be  stored  or  sold.  The  base  is 
5  inches  in  diameter.  The  horn  is  3 %  inches  x  8 XA 
inches  and  the  reproducer  is  fixed  to  its  end,  having 
a  mica  diaphragm.  The  trade  mark  on  the  base  of  the 
motor  is  an  eight-pointed  star  in  which  is  the  name 
' Jughams ' ,  well  known  watch  makers  at  the  turn  of  the 
century.  This  model  was  reviewed  in  'La  Nature'  of 
October  1902 . 

Illustration  (270)  shows  the  Stollwerck  Machine  and  Chocolate 
Record.  A  wax  record  is  on  the  left  and  a  Chocolate  Record  is 
shown  to  the  right  of  its  original  packet  which  is  printed  in 
yellow.  On  the  back  are  the  words  of  'The  British  Grenadiers' . 
Ernie  Bayly  notes  "it  seems  that  the  recording  was  not  on  the 
chocolate  record,  but  on  the  metal  foil  around  it". 

The  Stollwerck  machine  and  Chocolate  Record  were  subsequently 
sold  in  1979  when  Christie's  auctioned  the  larger  part  of  the  EMI 
Collection . 

During  1952  Mr  E.  Louman  of  N.V.  Nederlandsche  Gramofoon 
Maatschappij  in  the  Hague,  Holland,  reported  to  The  Gramophone 
Company  in  London  that  he  had  received  a  proposal  from  a  company 
wishing  to  produce  Chocolate  Records  bearing  the  'Dog  and 
Gramophone'  Mark  either  on  the  moulded  chocolate  or  on  the  record 
label  attached  to  it . 
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Subject  to  a  number  of  safeguards  covering  any  possible  mis-use 
of  the  label,  London  gave  formal  consent  to  Messrs  N.V.  Chocolade 
en  Suikerwerkf abrieken  v.h.  Beukers  &  Rijneke  to  proceed  with  the 
production  of  the  proposed  Chocolate  Records  bearing  the  'Dog  and 
Gramophone'  Mark  on  26th  September  1952.  We  have  not  seen  any 
of  these  Records,  however,  one  of  the  authors  recalls  seeing 
Chocolate  Imitation  Records  carrying  the  'Philips'  label  around 
this  time. 

Although  essentially  an  unique,  one-off  item,  we  should  mention 
this  very  lavish  box  featuring  'Nipper  and  the  Gramophone'  packed 
full  of  chocolates  made  by  Her  Majesty  The  Queen's  Chocolate 
Makers.  It  was  presented  by  EMI  Records  to  the  tenor  Placido 
Domingo  at  London  Airport  in  September  1991  (269)  . 

The  Spring  1995  catalogue  from  'Yesterday  Once  Again'  announced 
the  proposed  issue  of  a  Chocolate  Nipper  Dog,  approximately  6 
inches  high,  made  of  milk,  dark  or  white  chocolate.  They  hoped 
to  produce  this  later  in  1995,  selling  for  approximately  $6  each. 
A  case  of  "A  Nipper  a  day  chases  slimness  away  ! " 

As  part  of  their  May  1995  conference  celebrations,  HMV  Shops 
introduced  a  Nipper  Sweetmeat  -  not  Chocolate,  but  this  seems  the 
best  place  to  mention  it.  With  a  flourish  of  trumpets  we 
announce  sticks  of  HMV  Rock,  12  inch  long  pink  sticks  with  the 
letters  'HMV'  right  through  the  middle  (271) .  The  black  and 
white  label  carries  the  words  "Know  HMV,  Know  Music".  Below  this 
appears  "Made  by  LEWINGTONS,  WEST  SUSSEX,  P022  9EP" . 


Nipper  goes  into  TV  Home  Movies 

In  1986  the  General  Electric  Company,  owners  of  the  'RCA'  and 
'Dog  and  Gramophone'  Trade  Marks,  licensed  them  to  Thomson 
Consumer  Electronics.  Diamond  'Jim'  Greer  of  Vancouver  sends  us 
a  Thomson  sponsored  advertisement  showing  how  times  have  changed. 
Instead  of  Nipper  listening  to  'His  Master's  Voice'  from  an 
ancient  Gramophone,  they  now  have  him  looking  into  the  lens  of 
an  RCA  Camcorder  (265)  (page  143) . 


Nipper  and  the  Smoker 


Nipper  Match  Boxes 

Over  the  years  numerous  designs  of  'His  Master's  Voice'  Book 
Matches  have  appeared,  those  in  illustration  (277)  were  supplied 
by  The  Gramophone  Company  through  1935-38.  Available  in  two 
colours,  containing  twenty  matches,  they  were  sold  to  dealers  at 
a  cost  of  32/0d  (£1.60)  per  1000  books. 

Victor  too  issued  their  Nipper  Book  Matches  (275)  and  (276) .  The 
conventional  Match  Boxes  in  illustrations  (272)  to  (274)  are  all 
of  Japanese  origin. 
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Nipper  Cigarette  Lighters 


Peggie  Ikemi  of  California  has  a  'Dog  and  Gramophone'  Lighter 
housed  in  a  handsome  case  which  is  covered  with  tan  coloured 
leather.  It  has  the  'Dog  and  Gramophone'  and  the  letters  'RCA' 
embossed  in  gold.  The  sides  and  back  are  of  metal  and  wood.  The 
case  measures  35/8  inches  x  2%  inches. 

In  1953  Advertising  Novelties  Ltd.  of  Charterhouse  Square,  London 
supplied  EMI  International  Ltd.  with  the  initial  order  of  the 
'His  Master's  Voice  Silver  Match  Butane  Lighter1 .  Finished  in 
matt  chrome,  engraved  with  the  'Dog  and  Gramophone'  Trade  Mark, 
the  Lighter  was  supplied  in  a  pochette  and  individually  boxed  at 
a  price  of  28/6d  (£1.42)  .  It  continued  to  be  available  for  some 
years  (279)  . 

During  1960  Futami  Shokai  of  Japan  produced  the  Lighter  in 
illustration  (280)  for  the  Japanese  Victor  Company.  The  main 
body  of  the  Lighter  is  made  of  black  and  clear  perspex-like 
material  surrounding  a  silver  coloured  statue  of  Nipper. 

Victor  Musical  Industries  Inc.  of  Japan  produced  a  very 
attractive  Cigarette  Lighter  carrying  'Nipper  and  the  Gramophone' 
Trade  Mark  and  the  slogan  "Nipper  Always  Stays  With  My  Heart"  in 
gold  on  a  sepia  background.  The  whole  design  is  edged  with  gilt 
metal.  The  Lighter  comes  in  a  handsome  black  red  lined  box  with 
the  following  strange  legend  printed  in  gold  "Englishman  Francis 
Barraud's  masterpiece  Nipper's  lovely  (lonely)  figure  listening 
to  'His  Master's  Voice'  has  attracted  a  many's  attention  to 
become  an  everlasting  creature.  Since  1899"!  This  is  from  the 
Neil  Maken  collection  (281) . 

In  their  1993  'Nipper  Goods'  catalogue,  Victor  Musical  Industries 
Inc.  offer  two  new  designs  of  Lighter.  Illustration  (282)  shows 
the  Y  6,000  model,  available  in  two  colours.  Illustration  (283) 
depicts  Nipper  on  an  American  'Zippo'  Lighter  featuring  the 
"Nipper  Forever"  logo,  selling  for  Y  8,000. 


Nipper  Cigarette  Cases 

Christopher  Proudfoot,  a  director  of  Christie's  (South 
Kensington)  Ltd.,  tells  us  that  he  has  a  somewhat  battered  Silver 
Cigarette  Case  with  an  enamelled  Nipper  badge  on  it  which  he 
thinks  dates  from  1912.  Over  the  years  The  Gramophone  Company 
seem  to  have  periodically  made  available  Cigarette  Cases  of 
silver  or  silver  plate.  The  example  in  illustration  (278)  dates 
from  1950.  Note  the  Royal  Appointments  engraved  inside  the  lid. 


Nipper  Ashtrays 

Ashtrays  by  their  very  shape  and  design  form  an  ideal  medium  for 
Company  advertising.  The  Gramophone  Company  certainly  made 
considerable  use  of  them  to  promote  their  'Dog  and  Gramophone' 
Trade  Mark  in  both  printed  and  three  dimensional  form. 
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Due  to  the  loss  of  The  Gramophone  Company's  exclusive  use  of  the 
word  'Gramophone'  as  a  Trade  Word  in  1910,  the  Company  began  to 
lay  great  stress  on  the  'Dog  and  Gramophone'  picture  and  the 
words  'His  Master's  Voice'  .  This  was  reflected  in  the  diversity 
and  number  of  souvenir  items  issued  by  the  Company  to  its  dealers 
for  Christmas  1910  and  1911.  A  number  of  these  were  made  in 
silver  by  S.  Mordan  &  Co.  of  City  Road,  London.  In  addition  to 
those  mentioned  in  the  section  'Gold,  Silver  and  Pewter 
Souvenirs ' ,  they  produced  a  special  Christmas  Ashtray  for  the 
London  office.  As  with  the  other  Mordan  &  Co.  items,  we  have  not 
seen  an  example  of  the  Ashtray,  however  paperwork  in  the  Archive 
points  to  the  fact  that  it  would  be  an  attractive,  desirable 
item . 

On  18th  November  1922  The  Gramophone  Company  advised  its  dealers 
that  it  was  now  in  a  position  to  supply  them  with  glass  Ashtrays 
bearing  an  excellent  reproduction,  in  colour,  of  the  'Dog  and 
Gramophone'  Trade  Mark.  The  letter  added  "doubtless  there  are 
many  of  your  customers  who  would  wish  to  possess  one  of  these 
useful  articles" .  Illustration  (284)  shows  the  Ashtray  which  was 
sold  to  dealers  for  12/0d  (60p)  per  dozen.  The  initial 
manufacturing  order  was  for  5000. 

Peggie  Ikemi  of  California  has  a  brass  Ashtray  with  a  copper 
coloured  'Dog  and  Gramophone'  plaque  in  the  centre  (287)  .  Upon 
examination  this  appears  to  be  a  'collector'  adaptation  of  a 
standard  design  brass  Ashtray  into  the  centre  of  which  has  been 
bonded  or  soldered  a  copper  plated  top  from  one  of  the  1923 
Aluminium  Needle  Tins  (see  page  229  and  illustrations  (461)  to 
(463)  )  . 

Illustration  (285)  shows  a  Gramophone  Company  Ashtray  of  1935, 
moulded  in  bakalite  and  produced  in  a  variety  of  colours  with  the 
words  'His  Master's  Voice'  in  relief  around  the  top.  This  model 
sold  to  dealers  for  l/0d  (5p)  each. 

During  1936-38  a  new  design  (288)  was  introduced,  made  in  a 
plaster  composition  with  a  removeable  glass  centrepiece.  It 
measured  3 %  inches  wide,  31/s  inches  high  and  5  inches  long  and 
sold  at  l/3d  (6p)  each  or  14/0d  (70p)  a  dozen. 

After  the  War  in  1949  a  new  model  was  produced  (289)  now 
manufactured  in  rubber  composition  with  a  special  plastic  paint 
finish  and  anodized  aluminium  insert,  price  7/6d  (37p)  each 
including  Purchase  Tax.  In  the  July  1995  BBC  'Home  &  Antiques 
Roadshow  Price  Guide '  the  authors  were  amazed  to  see  an  example 
of  this  Ashtray  valued  at  £150. 

In  1953  new  plaster  Ashtrays  with  bas-relief  mouldings  of  the  HMV 
Trade  Mark  (290)  appeared  selling  at  4/0d  (20p)  each. 

A  glass  Ashtray  was  introduced  by  EMI  International  in  1956. 
This  was  intended  for  use  in  "cafes  and  bars"  and  was  available 
with  the  words  'His  Master's  Voice'  printed  in  any  language, 
price  l/7d  (8p)  each. 
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A  Nipper  Crystal  Ashtray  (291)  was  produced  by  the  Tokio  Idea 
Centre  in  1959.  This  was  5%  inches  in  diameter.  Nipper  (2% 
inches  high)  sits  in  the  middle  of  the  glass  bowl.  It  was 
supplied  in  a  blue  and  white  box,  the  front  of  which  may  be  seen 
in  illustration  (292).  The  Ashtray  sold  in  Japan  for  Y  850. 

During  the  late  1960 's  when  colour  television  was  just  beginning, 
I.C.T.  Precision  Castings  and  Mouldings  produced  a  handsome 
plastic  Ashtray  for  RCA  Television  (286)  (page  151)  .  This 
included  the  'Dog  and  Gramophone'  and  the  letters  'RCA'  in  a  four 
colour  design. 


Nipper  on  Cigar  Box  Labels  and  Cigar  Bands 

On  21st  October  1904  the  Victor  Talking  Machine  Company  applied 
for  the  Registration  of  its  'Dog  and  Gramophone'  Trade  Mark  for 
use  on  'Cigars  and  Cigarettes  made  from  Cigar  Tobacco' .  Trade 
Mark  Registration  number  43,733  was  issued  on  22nd  November  1904 
(293) .  The  Statement  notes  : 

The  class  of  merchandise  to  which  this  trade-mark  is 
appropriated  is  smokers'  articles,  and  the  particular 
description  of  goods  comprised  in  said  class  for  which 
said  trade-mark  is  used  is  cigars  and  cigarettes  made 
from  cigar  tobacco.  The  trade-mark  is  usually 
displayed  upon  the  articles  themselves  and  also  upon 
the  box  and  other  receptacles  upon  which  the  same  is 
placed  and  may  be  comprised  in  a  label  or  band 
therefor  and  is  also  used  in  advertising  said 
articles . 

In  Volume  11  No.  7  of  the  'Antique  Phonograph  Monthly'  for 
August /September  1974,  Steve  Freeman  of  Brooklyn,  USA,  reported 
finding  two  of  the  Victor  Nipper  Cigar  Box  Labels  in  a  salesman's 
sample  book  of  the  George  Schlegel  Lithographing  Company.  The 
two  labels,  appearing  in  illustrations  (294)  and  (295)  are 
reproduced  by  kind  permission  of  Allen  Koenigsberg,  Editor  of  the 
'Antique  Phonograph  Monthly',  who  notes  that  the  George  Schlegel 
Company  had  also  produced  a  beautiful  label  showing  an  Edison 
Concert  Phonograph.  It  seems  that  lucky  old  Steve  has  also  found 
a  Cigar  Box  Label  showing  the  legendary  Caruso  in  full  colour  ! 


Nipper  Smoker's  Set 

The  'Antique  Phonograph  Monthly'  (an  invaluable  source  of 
information  for  collectors  of  things  Gramophone)  in  issue  Vol  III 
No  5  (May  1975)  informed  readers  of  a  very  unusual  carved  wooden 
Smoking  Set.  The  Set  and  its  bill  of  sale  may  be  seen  in 
illustrations  (296)  and  (297).  The  latter  clearly  dates  the  Set 
at  September  1907.  It  also  tells  us  that  the  entire  unit  was 
manufactured  by  Chevob  &  Co .  of  Geneva,  Switzerland.  The  music 
begins  to  play  and  Nipper's  head  turns  when  the  tiny  metal 
matchbox  cover  is  flipped  back.  The  musical  movement  is  housed 
inside  the  body  of  the  rather  uninspired  representation  of  the 
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Berliner  Gramophone.  The  music  box  movement  plays  two  different 
tunes  -  the  'Waltz'  from  Faust  and  'Amaryllis' .  A  small  toothed 
wheel  operates  a  stiff  wire  which  causes  Nipper's  head  to  turn 
in  time  to  the  music.  The  winding  key  is  underneath  the 
baseboard  (298)  .  We  are  indebted  to  Allen  Koenigsberg  for 
permission  to  reprint  the  above  information. 

Incredibly,  another  Set  purchased  in  North  Devon  and  looking 
almost  identical  to  the  one  above  has  turned  up  and  is  now  in  the 
collection  of  the  EMI  Archives  (299) .  Unfortunately  it  is  not 
a  music  box  so  it  has  no  mechanical  movement.  It  has  no  matchbox, 
and  there  is  an  extra  receptacle  in  the  chair  on  which  Nipper 
sits  . 


Nipper  goes  Travelling 

Nipper  Travel  Baers  and  LugcraQe  Tags 

Victor  Musical  Industries  Inc.  have  produced  a  whole  range  of 
Nipper  Brief  Cases  and  Bags  which  were  distributed  in  Japan  by 
the  'Victor  Creative  Agency  Inc'  .  Those  constructed  entirely  of 
leather  have  a  'Dog  and  Gramophone'  design  stamped  into  the 
material.  A  Briefcase  and  Travel  Bag  from  this  range  appear  in 
illustrations  (301)  and  (302) .  Prices  range  from  Y  13,500  to  Y 
40,000.  A  less  expensive  range  featuring  leather  strapping  sold 
at  Y  14,800.  These  did  not  carry  the  'His  Master's  Voice'  Trade 
Mark  on  the  Bag  itself,  but  were  supplied  with  a  leather  Luggage 
Tag  with  the  'Dog  and  Gramophone'  and  slogan  stamped  in  gold 
(309)  .  There  was  also  a  third  series  of  Bags  made  from  synthetic 
material  which  ranged  from  Y  1,800  to  Y  5,300.  Illustration 
(300)  shows  one  of  these  Bags  featuring  the  'Dog  and  Gramophone' 
embossed  into  a  small  oval  patch.  Others  in  the  series  do  not 
display  the  Trade  Mark  on  the  Bag  itself,  however  these  items 
were  sold  complete  with  a  'Dog  and  Gramophone'  medallion  having 
a  silver  or  gold  finish  (303)  .  In  some  cases  a  circular 
medallion  is  substituted  (304) . 

During  1987  the  'RCA  Family  Store'  of  New  York  offered  Tote  Bags 
and  Duffle  Bags  made  in  sturdy  navy  and  grey  canvas  carrying  the 
'Nipper  and  Gramophone'  Trade  Mark  on  the  front  (307)  and  (308) . 
Both  items  sold  for  $7.50  each. 

The  June  1992  'Yesterday  Once  Again'  of  California  listed  a 
plastic  Nipper  Luggage  Label  printed  in  black  and  grey  on  white 
(305) .  These  sold  at  $2.29  each. 


Victor  Cruise  Passenger  Nipper  Badges 

Neil  Maken  of  California  has  sent  us  the  photograph  shown  in 
illustration  (306)  .  This  appears  to  be  a  Passenger  Name 
Medallion.  The  top  part  is  a  name  card  holder  made  of  gold 
coloured  plastic  3  inches  wide  x  1 %  inches  high.  Below  this  is 
a  dark  purple  ribbon  on  which  is  printed  "RCA  VICTOR  BERMUDA  '45' 
CRUISE  S.S.  Ocean  Monarch,  February  1954".  Hanging  from  the 
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ribbon  is  a  brass  disc  (1%  inch  in  diameter)  with  the  'Dog  and 
Gramophone'  and  the  words  'His  Master's  Voice' .  An  unusual  and 
unexpected  discovery  ! 


Nipper  Umbrellas 

We  have  grouped  together  here  all  types  of  Umbrellas  -  Golf,  Man- 
About-Town,  Ladies  and  Collapsible  into  this  one  paragraph.  All 
of  them  could  be  taken  with  you  on  your  travels.  Golfers  would 
be  pleased  with  the  large  Nipper  Umbrella  made  of  fawn  material 
with  the  design  printed  in  brown.  Note  that  the  Trade  Mark  has 
been  reversed  (310) .  It  dates  from  1981-82. 

In  August  1984  EMI  Records  placed  an  order  with  Porter  and  Pocock 
Associates  Ltd.  of  Westfields  Avenue,  London  for  2,000  large  Golf 
Umbrellas  with  red  canopy,  having  '  HMV '  and  the  'Dog  and 
Gramophone'  in  gold  on  four  panels. 

During  1987  the  'RCA  Family  Store'  in  New  York  offered  for  sale 
the  'Victor  Professional  Golf  Umbrella'  (311)  crafted  in  red  and 
white  dense  woven  nylon  with  a  matching  case.  This  Umbrella, 
which  when  open  has  a  62  inch  spread,  sold  for  $15.90. 

Victor  Musical  Industries  Inc.  of  Japan  produced  a  'Handbag 
Umbrella'  carrying  the  'Nipper  and  Gramophone'  Trade  Mark  and  the 
"Nipper  Forever"  logo  (312)  .  Available  in  two  colours,  it  sold 
through  the  'Victor  Creative  Agency'  at  a  cost  of  Y  3,900.  They 
also  offered  a  Man- about -Town  Umbrella,  selling  for  Y  6,600. 

In  1995  HMV  Shops  Ltd.  produced  a  ladies  Umbrella  in  black  nylon 
decorated  with  three  'Dog  and  Gramophone'  symbols  in  blue  outline 
around  the  bottom  of  each  panel.  Below  these  appear  three 
stripes  (two  in  blue  and  one  in  pink)  .  The  Umbrella  has  a  wooden 
handle  and  also  a  striped  strap  for  carrying  over  the  shoulder. 


Nipper  Clothing  and  Sports 


Nipper  Ties 

EMI  Ties  featuring  the  'Dog  and  Gramophone'  have  been  available 
intermittently  since  the  1950's,  possibly  with  slight  variations 
of  material  and  design. 

Ties  having  a  background  colour  of  wine  red  or  dark  blue  with  a 
woven  design  of  the  'Dog  and  Gramophone'  in  silver  have  been 
seen,  some  carrying  the  label  of  'Bourne  Publicity'  whilst  others 
have  that  of  'Macaseta  Ltd' .  These  are  thought  to  date  from  the 
1960 ' s  (313)  . 

On  3rd  August  1984  an  order  for  2,000  Nipper  Ties  in  'rep  weave' 
red  coloured  base  material  with  a  repeat  motive  of  the  'Dog  and 
Gramophone'  woven  in  gold  was  placed  with  Porter  and  Pocock 
Associates  Ltd.  of  London.  The  sample  materials  reveal  the  same 
design  as  the  earlier  Ties.  It  is  not  known  whether  these  were 
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for  use  by  Company  employees  or  for  sale  to  the  public.  The 
manufacturing  cost  of  the  2,000  Ties,  including  VAT  was  £4,117.00 
which  would  have  made  the  retail  price  around  £4.50. 

From  this  information  it  would  appear  that,  over  the  years,  a 
series  of  different  companies  were  contracted  to  produce  these 
handsome  Ties . 

In  October  1987  the  'RCA  Family  Store'  in  New  York  offered  Nipper 
Ties  which  seem  to  be  very  similar  to  the  EMI  design.  The  RCA 
Ties  were  available  in  navy  blue  with  red  logo  or  chocolate  brown 
with  beige  logo.  They  cost  $5.90  each. 

'Yesterday  Once  Again'  of  California  in  their  October  1991 
catalogue,  advertised  a  'Nipper  and  Gramophone'  Necktie  having 
"a  delicate  dog  and  phonograph  in  white  on  a  background  of  dark 
brown".  Obviously  a  quality  item  at  $17.95. 

In  1992  when  EMI  moved  its  distribution  organisation  to 
Leamington  Spa,  EMI  Music  Services  produced  a  new  version  in  navy 
blue  with  a  thin  red  stripe.  The  'Dog  and  Gramophone'  was  also 
in  the  same  dark  blue.  They  were  produced  by  the  Incentive  Group 
of  Wimbledon  and  made  for  use  as  part  of  a  staff  uniform. 

Victor  Musical  Industries  Inc.  of  Japan,  in  their  1993  catalogue 
of  'Nipper  Goods'  list  four  different  designs  of  Nipper  Ties  in 
various  colours  (314)  to  (317)  all  selling  for  Y  7,000  each. 


Nipper  Tie  Pins,  Tie  Clips  and  Cuff  Links 
(see  also  'Gold,  Silver  and  Pewter  Souvenirs'). 

'Nipper  and  the  Gramophone'  appear  in  relief  on  the  Tie  Clip  in 
illustration  (318) .  The  example  we  have  seen  seems  to  have  been 
made  in  brass  and  is  probably  of  RCA-Victor  origin. 

In  October  1991  through  to  May  1994  'Yesterday  Once  Again'  of 
California  offered  for  sale  a  set  of  two  pins,  one  featuring 
Nipper,  the  other  the  Gramophone,  suitable  for  use  as  tie,  lapel 
or  decorative  blouse  pins.  These  were  made  in  antique  brass  and 
sold  for  $9.95  (320)  . 

Victor  Musical  Industries  Inc.  of  Japan  issued  their  'His 
Master's  Voice'  Tie  Clip  (319)  costing  Y  1,400  in  1993. 

Various  Nipper  Cufflinks  have  appeared.  Illustration  (321)  shows 
a  design  thought  to  be  from  RCA-Victor.  Nipper  appears  on  a 
raised  black  boss.  The  'Dog  and  Gramophone'  and  the  oblong  base 
are  in  a  gold  coloured  metal . 

Illustration  (323)  shows  a  set  dating  from  the  1970's.  They  are 
of  stainless  steel  with  the  'Dog  and  Gramophone'  insert  in  gold 
coloured  metal.  The  sets  we  have  seen  have  been  in  attractive 
gift  cases. 
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In  1993  Victor  Musical  Industries  Inc.  produced  a  set  of 
Cufflinks  and  Tie  Clip,  the  Cufflinks  featuring  the  'Dog  and 
Gramophone' ,  the  Tie  Pin  the  word  'Nipper' .  These  were  supplied 
in  a  lined  presentation  box,  distributed  in  Japan  by  the  'Victor 
Creative  Agency  Inc. '  at  a  cost  of  Y  7,000  (322) .  An  additional 
set  of  Cufflinks  and  matching  Tie  Clip  in  silver  finish  with  the 
'Dog  and  Gramophone'  on  a  light  blue  enamel  background  were  also 
released  by  Victor  Musical  Industries  in  1993  (324)  .  The  set  cost 
Y  6 , 000 . 


Nipper  Belt  Buckles 

Around  the  beginning  of  the  1970 's  quantities  of  Brass  Nipper 
Belt  Buckles  began  to  appear  both  in  the  USA  and  the  British 
markets.  We  have  noted  some  twelve  different  examples  (either 
the  actual  Buckle  or  photographs) .  In  most  cases  we  have  to  say 
that  although  the  faces  of  all  these  Buckles  appear  to  be  similar 
(326)  ,  the  reverse  reveals  differences  of  manufacture  and  design. 

Three  important  American  Nipper  collectors  -  Dwight  Heasty  of 
Maryland,  Neil  Maken  of  California  and  Harry  Ruer  of  Florida  have 
all  written  to  us  noting  Nipper  Brass  Belt  Buckles  in  their 
collection.  At  least  eight  different  manufacturer's  names  and 
addresses  have  been  seen  impressed  into  the  backs  of  these 
Buckles  : 

Tiffany  &  Co.  Broadway,  New  York 

Tiffany  &  Co.  221  Regent  Street,  London,  England 

Bay  State  Jewelry  &  Silversmiths  Co.  England 

Bergamot  Brass  Works,  Chicago 

Lewis  Buckles,  Chicago 

Dean  &  Adams,  London,  England 

Fairchild,  Dean  &  Adams  Mint,  London,  England 
Indiana  Metal  Craft,  Bloomington,  Indiana,  USA 

The  backs  (which  unfortunately  do  not  photograph  well)  differ, 
not  only  in  the  name  of  the  manufacturer,  but  also  with  the 
position,  shape  and  design  of  the  metal  loop  through  which  the 
leather  belt  is  threaded,  and  the  metal  stud  which  fits  into  one 
of  the  holes  punched  into  the  leather  to  suit  the  size  of  your 
waistline . 

Dwight  Heasty  of  Maryland  has  two  of  the  Tiffany  of  New  York 
Buckles.  He  says  "age  is  unknown  but  they  are  not  recent.  If 
there  was  ever  an  authentic  Buckle,  I  believe  they  are.  They 
were  purchased  several  years  ago  and  many  miles  apart".  He  goes 
on  to  say  "three  sold  at  Woody's  auction.  They  also  had  Tiffany 
of  New  York  on  the  back  but  the  printing  was  different.  The  RCA 
distributors  have  used  them  as  promotion  recently.  I  have  seen 
others  that  were  brass  plated  white  metal  that  were  probably  made 
without  RCA  permission" . 

Due  to  the  different  ownership  of  the  'Dog  and  Gramophone'  Trade 
Mark  in  Britain  and  the  USA,  the  sale  of  these  'Victor'  'Dog  and 
Gramophone'  Brass  Belt  Buckles  has  been  officially  prohibited  in 
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the  UK.  Nevertheless,  copies  are  known  to  have  been  sold  in 
shops  and  markets.  This  has  usually  resulted  in  official  requests 
from  the  Trade  Mark  holder  for  these  items  to  be  withdrawn  from 
sale.  For  this  reason  we  tend  to  view  with  some  doubt  the 
authenticity  of  Buckles  carrying  a  'Made  in  England'  address. 

The  question  is  -  was  there  ever  an  original  Nipper  Brass  Belt 
Buckle,  or  are  all  of  these  a  modern  invention  ?  Indeed,  are  all 
the  'manufacturers'  authentic  or  are  they  'pirates'  too  ?  Having 
considered  all  the  information  available  to  us,  the  authors  have 
concluded  that  there  never  was  an  'Original  Tiffany  Nipper 
Buckle'  .  Indeed,  Ms.  Debra  Morgan  of  the  Tiffany  &  Co.  Archives 
in  New  Jersey  has  written  to  us  "The  Archives  contains  no  record 
that  the  Dog  and  Gramophone,  or  any  similar  buckles,  were  ever 
manufactured  by  or  for  Tiffany  &  Co." 

When  the  various  'Tiffany'  Buckles  first  appeared  around  1970-71 
they  were  generally  accepted  as  being  genuine,  and  over  the  next 
two  years,  prices  for  the  best  of  these  items  were  even  reported 
to  have  reached  the  dizzy  heights  of  $6,000  to  $7,000  !  More 
recently  doubts  have  been  expressed  on  their  authenticity.  Some 
important  articles  have  appeared  on  the  subject,  the  most 
significant  are  probably  'The  Case  for  the  Tiffany  Four'  by 
Ernest  Allen  and  'Wells  Fargo  Buckles  -  The  English  Connection' 
by  Caroline  Hadley,  both  of  which  appeared  in  'America  Collector' 
Volume  4,  No. 11  for  November  1973.  More  recently  an  important 
comprehensive  review  of  the  situation  by  Bill  Vessler  appeared 
in  'The  Antique  Trade  Weekly'  for  9th  September  1992.  All 
readers  interested  in  Brass  Buckles  of  whatever  design  are  urged 
to  read  these  three  articles. 

However,  genuine  or  not,  these  Buckles  are  very  attractive  items 
-  some  are  better  crafted  than  others  -  and  certainly  deserve  a 
place  in  any  Nipper  collection.  We  do  advise  however,  that  you 
avoid  any  very  expensive  items.  Stick  to  the  Buckles  costing 
around  £5  to  a  top  £15  for  the  finer  items  and  you  should  be  very 
happy  with  your  purchase . 

In  1991-1992  catalogues  'Yesterday  Once  Again'  listed  a  Nipper 
Belt  Buckle  described  as  "Antiqued  Brass  finish.  Heavy  weight 
buckle  and  excellent  copy  of  the  original  Tiffany  oval  buckle". 
This  measured  2%  inches  x  3%  inches  and  sold  for  $10.95. 

The  Company  has  sent  us  details  of  two  handsome  Nipper  Belt 
Buckles  which  may  be  seen  in  illustrations  (329)  and  (330)  .  Both 
measure  8Mcm  x  6cm  and  are  produced  in  Pewter  by  Buckles 
Masterpiece  Collection  of  America.  The  Buckle  in  illustration 
(329)  is  pure  Pewter  with  a  textured  background  selling  for 
$9.99,  whilst  the  example  in  (330)  has  a  coloured  background  in 
a  deep  rich  blue  epoxy  enamel.  This  sells  for  $11.99.  They  hope 
to  issue  Buckles  of  the  same  design  with  a  background  of  deep 
green  or  wine  red  in  the  future . 

Victor  Musical  Industries  Inc.  of  Japan  in  their  'Nipper  Goods' 
Catalogue  for  1993  list  two  Nipper  Belt  Buckles  about  which  there 
can  be  no  doubt.  Illustrations  (325)  and  (328)  show  the  two 
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varieties  on  offer.  They  sell  at  Y  7,000  and  Y  6,300  each. 

The  same  year  the  Company  released  a  combined  gift  set, 
comprising  the  black  and  gold  'His  Master's  Voice'  Tie  Clip, 
Leather  Belt  with  matching  buckle  and  leather  note  case  in  a 
handsome  grey  gift  box  (327) .  The  box  lid  features  the  'Dog  and 
Gramophone'  Trade  Mark  and  the  slogan  "Nipper  Forever  In  The 
People's  Hearts".  It  cost  Y  13,000. 

To  celebrate  the  75th  anniversary  of  the  opening  of  the  first  HMV 
Shop,  a  handsome  heavily  embossed  'Nipper  and  Gramophone'  Belt 
Buckle  in  pewter  was  commissioned  by  Stuart  McAllister,  Chief 
Executive  of  the  HMV  Group  Ltd.  in  June  1995  (331) .  A  strictly 
limited  edition  of  1,200  Buckles  was  struck.  One  hundred  of 
these  were  very  special  items  indeed,  produced  in  pure  silver. 
Manufactured  by  Robin  Howard  Silversmiths,  of  Gerrards  Cross, 
Buckinghamshire,  each  Buckle  was  supplied  in  a  velvet  covered 
presentation  case.  The  whole  of  the  issue  was  reserved  for 
Company  staff  thus  making  the  Buckles  very  desirable  items  for 
collectors . 


Nipper  Casual  Clothing 

A  decade  and  a  half  ago  Nipper  Casual  Clothes  were  a  highly 
treasured  novelty.  Since  then,  Nipper  has  appeared  more 
frequently  in  casual  guise  for  the  collector's  off  duty  moments. 
T-Shirts  featuring  the  'Dog  and  Gramophone'  in  various  forms  have 
been  issued.  The  Gramophone  Company  and  HMV  Shops  have  found  the 
T-Shirt  to  be  a  most  useful  medium  for  transmitting  promotional 
slogans  and  sales  advertisements.  Two  examples  from  the  1970 ' s 
may  be  seen  in  illustrations  (332)  and  (333) .  All  were  used  for 
publicity  purposes  within  the  Company,  although  inevitably  copies 
found  their  way  into  the  hands  of  enthusiasts  outside.  Apart 
from  the  special  promotional  T-Shirts,  examples  have  appeared 
with  a  full  colour  reproduction  of  the  'His  Master's  Voice' 
painting . 

The  handsome  Nipper  Slipover  in  illustration  (334)  was  designed 
by  Beth  Elverdam  of  Copenhagen  in  1983 .  The  background  is  light 
brown.  The  'Nipper  and  Gramophone'  design  is  worked  in  six 
colours  in  Swiss  darning  embroidery  following  knitwear  stitches. 
The  torso  inside  the  Slipover  belongs  to  George  Brock-Nannestad. 

In  recent  years  a  profusion  of  Nipper  T-Shirts,  Sweatshirts, 
Sweaters,  Jackets  etc.  have  appeared.  Most  of  the  earlier  items 
were  manufactured  and  distributed  for  The  Gramophone  Company/EMI . 
These  broadly  divide  into  two  groups  : 

1.  Items  made  primarily  for  use  by  Company  staff  in  their  shops, 
offices  or  exhibition  stands. 

2.  For  resale  to  the  Company's  dealers  around  the  world  who  use 
them  as  presentation  gifts  to  their  customers  or  for  local 
promotional  projects.  Although  a  number  of  these  will  have 
found  their  way  into  the  hands  of  eager  collectors,  the 
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distribution  is  of  necessity  very  limited. 

In  1973  some  completely  unauthorized  T-Shirts  carrying  a 
reproduction  of  the  'His  Master's  Voice'  picture  appeared  on  sale 
in  a  few  London  shops.  EMI  Ltd.  took  legal  action  to  restrain 
the  manufacturers  from  marketing  this  product.  As  a  result,  all 
unsold  items  were  withdrawn  and  handed  over  to  EMI  .  Although  of 
unauthorized  issue,  the  handful  of  T-Shirts  that  had  already  been 
sold  from  the  first  consignment  will  now  be  rare  collector's 
items.  They  had  been  produced  by  a  firm  trading  as  'Lemonade' . 

During  the  summer  of  1984,  EMI  Records  made  contractual 
arrangements  with  Porter  and  Pocock  Associates  Ltd.  of  London  for 
the  supply  of  Nipper  clothing,  together  with  bags,  umbrellas  and 
other  accessories,  all  to  feature  the  'Dog  and  Gramophone'  Mark. 

In  addition  to  the  Ties  mentioned  above,  P  &  P  Associates  were 
to  supply  Lambswool  or  Wool/Acrylic  V-Neck  Slipovers,  2000  of 
which  were  ordered  on  6th  August  1984.  An  additional  2000 
Longsleeved  Lambswool  or  Wool/Acrylic  V  Neck  Pullovers  were 
ordered  at  the  same  time.  Separate  pieces  of  outline  embroidery 
featuring  the  'Dog  and  Trumpet'  Mark  and  the  words  'His  Master's 
Voice'  and  an  additional  set  of  solid  treatment  embroidery  were 
produced  with  the  same  symbols  for  application  to  the  Slipovers 
or  Pullovers. 

At  last  Nipper  Casual  Clothing  was  becoming  more  generally 
available.  At  the  beginning  of  1988  EMI  Direct  (EMI's  mail  order 
Company)  offered  "Exclusive  HMV  Designer  Sweaters"  to  the  general 
public  at  a  cost  of  £24.99  in  black,  sky  blue,  navy  and  cardinal 
red  (336) .  'Nipper  and  the  Gramophone'  were  embroidered  directly 
onto  the  100%  pure  botany  wool,  the  motif  made  up  of  no  less  than 
8,500  stitches.  The  sweaters  were  manufactured  by  Price  & 
Buckland  Ltd.  of  Nottingham.  The  same  manufacturer  has  also 
produced  Sweatshirts,  Zipped  Jackets  (with  and  without  hoods), 
Jogging  Pants  and  Polo  Shirts  embroidered  with  the  'Nipper  and 
Gramophone'  Trade  Mark. 

HMV  Shops  continue  to  originate  T-Shirts,  Sweatshirts  and  Polo 
Shirts  in  a  variety  of  designs  all  featuring  'Nipper  and  the 
Gramophone'  .  Two  of  the  most  interesting  were  produced  by  Screen 
Stars  (styled  in  the  USA)  .  For  EMI  France  they  created  a  T- 
Shirt  featuring  the  'Dog  and  Gramophone'  in  a  semi -abstract 
design  (337)  .  The  second,  a  Sweatshirt  in  white  50%  cotton,  was 
specially  produced  to  promote  HMV's  two  stores  in  Dublin.  The 
design  consists  of  a  coloured  map  of  Dublin  labelled  "HMV's  Guide 
To  The  Sights  &  Sounds  of  Dublin  City  Centre".  The  'Dog  and 
Gramophone'  Trade  Mark  shows  the  position  of  HMV's  shops  in 
Grafton  Street  and  Henry  Street  (338)  . 

In  1987  the  'RCA  Family  Store'  in  New  York  were  offering  a  Light 
Lined  Taffeta  Jacket  in  red  carrying  an  imprint  of  'Nipper  and 
the  Gramophone'  on  the  front.  Also  a  Fleece  Rugby  Sweatshirt  in 
royal/gold/white  with  gold  embroidered  'Nipper  and  Gramophone' . 
Both  items  sold  at  $22.90.  The  'Family  Store'  also  sold  a 
Manhattan  Plus  Jacket  in  black  featuring  'Nipper  and  the 
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Gramophone'  at  a  cost  of  $34.90. 

'Yesterday  Once  Again'  of  California  has  offered  a  wide  range  of 
clothing  items  including  Sweatshirts,  Polo  Shirts  and  Nylon 
Jackets  all  featuring  a  four  colour  embroidered  'Nipper  and 
Gramophone'.  Prices  range  from  $18.95  to  $26.95. 

From  1991  through  1994  Victor  Musical  Industries  Inc.  of  Japan 
issued  a  series  of  Nipper  Casual  Wear.  A  handsome  House  Coat  in 
french  blue,  black  and  white,  featuring  the  'Bog  and  Gramophone' 
on  the  back  was  available  for  Y  6,500.  The  front  and  back  of 
this  coat  may  be  seen  in  illustration  (339) .  Jackets  featuring 
Nipper  were  available  in  several  designs  at  prices  from  Y  3,500 
to  Y  6,200.  Others,  in  what  appears  to  be  a  plastic  waterproof 
finish  were  also  available  in  black,  white,  yellow,  pink  and 
light  green  at  Y  4,500  to  Y  5,500. 


Nipper  Embroidered  Clothing  Badges 

If  you  can't  find  just  the  right  ready-made  Nipper  clothing  to 
suit  you,  you  can  always  make  your  own  with  the  aid  of  handsome 
embroidered  'Dog  and  Gramophone'  Jacket  Patches.  Two  examples 
from  the  Neil  Maken  collection  appear  in  illustration  (340) . 


Nipper  Caps 

In  1956  EMI  International  Ltd.  introduced  their  'Nipper  Kepi 
Cap' .  This  was  based  upon  the  design  of  the  legionaire  cap  and 
was  made  of  rayon  with  a  green  transparent  peak  (341)  .  The  apron 
at  the  back  gave  protection  to  the  nape  of  the  neck  and  carried 
the  'His  Master's  Voice'  message.  The  'Dog  and  Gramophone'  Trade 
Mark  appeared  on  the  back  of  the  Cap  itself.  It  is  said  that 
photographs  of  sports  crowds  protecting  their  heads  with  folded 
newspapers  gave  birth  to  this  idea.  The  Cap  was  sold  to  overseas 
dealers  at  l/6d  (7p)  each. 

The  Nipper  Jockey  Cap  in  illustration  (344)  was  released  by  EMI 
at  the  same  time.  This  was  made  of  rayon  with  a  stiff  peak  and 
sold  for  the  same  price,  l/6d  (7p)  each. 

The  'RCA  Family  Store'  in  New  York  circa  1987  produced  a  Sports 
Cap  in  white  cotton  twill  and  mesh  with  'Nipper  and  the 
Gramophone'  embroidered  in  red  for  $4.60  (342)  .  Also  an  Ivy 

League  Gatsby  Cap  in  black  chintz  poplin  with  'Nipper  and  the 
Gramophone'  printed  in  red. 

In  their  1992  catalogue,  'Yesterday  Once  Again'  of  California 
offered  a  Golf  Cap  in  light  blue  or  tan  with  'Nipper  and  the 
Gramophone'  embroidered  onto  the  front  for  $7.49.  They  also 
produce  black  velour  Baseball  Caps  with  'Nipper  and  the 
Gramophone'  embroidered  in  red  or  white. 

Victor  Musical  Industries  Inc.  of  Japan  produced  their  own 
"Nipper  Forever"  Caps  in  1993 .  These  were  available  in  black 
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(price  Y  2,700)  and  white  (Y  2,500)  .  The  black  cap  is  shown  in 
illustration  (345) . 

For  1994,  the  HMV  Group  produced  a  black  cotton  Cap  with  stiff 
peak.  Manufactured  in  China  for  the  Incentive  Group  of 
Wimbledon,  it  featured  the  letters  'HMV'  and  the  'Dog  and 
Gramophone'  logo  embroidered  in  pink  (343). 

Another  splendid  Cap  was  released  in  1994  by  'Yesterday  Once 
Again'  of  California,  giving  us  the  first  'Nipper  and  Chipper' 
Cap.  'Nipper  and  Chipper'  are  printed  in  black  outline  whilst 
the  letters  'RCA'  are  in  red  (346)  . 


Nipper  Handkerchief /Scarf 

A  cotton  handkerchief  or  scarf  (18  inches  square)  available  with 
a  'Prince  of  Wales'  check  or  a  checkerboard  design  in  black  and 
cream  or  red-brown  and  cream,  carrying  a  label  featuring  'Nipper 
and  the  Gramophone'  was  produced  by  Victor  Musical  Industries  of 
Japan  in  1993  (347) .  Both  designs  sold  for  Y  700  each. 


Nipper  Sunglasses 

In  1956  EMI  International  Ltd.  issued  pairs  of  Sunglasses  fitted 
with  deep  side  arms  carrying  the  'Dog  and  Gramophone'  Trade  Mark. 
They  were  sold  to  overseas  dealers  in  minumum  quantities  of  500 
at  l/ld  ( 5p)  a  pair  (335)  (page  173) . 


Nipper  helps  the  Golfer 

(see  also  'Umbrellas'  in  the  'Travel'  section  and  Shower  Proof 
Jackets  above) . 

A  few  last  items  of  interest  to  the  golf  enthusiast,  all  produced 
by  Victor  Musical  Industries  Inc.  of  Japan  in  1993.  What  better 
than  a  Nipper  Cover  to  protect  the  heads  of  his  precious  golf 
clubs  ?  Size  90mm  x  170mm  x  120mm,  each  Cover  costs  Y  3,000 

(350) . 

No  self  respecting  golfer  should  be  without  the  small  Nipper  Bag 
to  hold  his  Golf  Balls  (348)  .  It  clips  onto  his  trouser  belt 
loops  (349)  .  Size  90mm  x  170mm  x  120mm,  selling  for  Y  2,300. 
Note  the  specially  stamped  'Dog  and  Gramophone'  balls. 

For  marking  your  position  on  the  green,  the  set  of  Nipper  Golf 
Ball  Markers  in  illustration  (351)  will  prove  most  useful. 
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NIPPER  BADGES,  BROOCHES,  PIN  SETS, 
MEDALLIONS  AND  TOKENS 


Other  Medallions  are  listed  in  the  chapters  :  'Limited 
Editions  in  Gold  and  Silver' ,  'Gold,  Silver  and  Pewter 
Souvenirs' ,  'Queen  Mary's  Dolls  House  and  The  British 
Empire  Exhibition,  Wembley  1924' 


The  Badges  and  Brooches  listed  here  range  from  the 
fine  enamelled  dealer's  Badges  to  the  popular  modern 
plastic  covered  button  Badges.  The  best  advice  we  can 
give  is  to  snap  up  each  and  every  example  you  may 
light  upon.  The  modern  plastic  button  Badges  should 
cost  you  around  20p  to  50p  each.  The  Pre-War 
enamelled  Badges  will  cost  more,  however,  you  should 
still  be  able  to  find  examples  for  around  a  'fiver' . 


Nipper  Medallions  are  certainly  to  be  treasured.  They 
have  never  been  common  and  when  they  are  found,  they 
tend  to  be  expensive.  This  possibly  makes  them  even 
more  desirable.  Two  'Special  Event'  Medallions  are 
illustrated . 


In  recent  years  'Yesterday  Once  Again'  of  California 
have  offered  a  selection  of  small  Nipper  Badges  and 
Brooches  and  even  a  set  of  Nipper  Earrings.  Some  of 
these  have  been  reproductions  of  earlier  designs, 
others  original  modern  interpretations.  They  are  very 
moderately  priced  and  are  well  worth  investigating. 


Nipper  Button  Hole  &  Lapel  Badges 
Nipper  Brooches  &  Stick  Pin  Sets 
Nipper  Medallions  &  Tokens 


page  183 
page  188 
page  188 
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Nipper  Button  Hole  and  Lapel  Badges 

In  January  1917  Sanger  Brothers  of  Dallas,  Texas,  distributed  a 
souvenir  Button  printed  on  celluloid  or  some  similar  material 
(352)  as  a  souvenir  to  commemorate  a  trade  excursion  covering  a 
large  part  of  the  state  of  Texas.  These  Buttons  were  obtained 
from  Bastian  Brothers  Company  of  Rochester,  N.Y.  USA. 

During  1919  the  Victor  Company  started  the  "Red  Seal  School" 
under  the  direction  of  F.S.  Delano.  Dealers  and  their  staffs 
could  register  for  an  intensive  two  week  sales  course  (known  as 
classes) .  There  were  around  fifty  of  these  classes,  each  of 
about  twenty-five  students.  On  completion  of  the  course,  each 
student  was  given  a  diploma  and  a  small  lapel  Badge  (353) ,  both 
of  which  were  highly  prized  by  the  recipients. 

A  very  grand  though  small  "Star  Salesman's  Button"  or  "Star 
Saleswoman's  Pin"  in  solid  gold  was  issued  by  the  Victor  Talking 
Machine  Company  of  Canada  Ltd.,  as  part  of  the  prizes  for  a 
dealer's  competition  held  in  the  spring  of  1927.  Illustration 

(354)  shows  an  enlarged  picture  of  the  Badge. 

Over  the  years  a  series  of  handsome  enamelled  'Dog  and 
Gramophone'  dealer's  Button  Hole  Badges  and  Brooches  were  issued 
by  both  The  Gramophone  and  Victor  Companies.  These  are  now 
highly  collectable  Nipper  items . 

Mr  L.G.  Wood  has  loaned  to  us  two  early  Button  Hole  Badges  issued 
by  the  British  Company.  The  first,  produced  in  white  celluloid 
material,  rather  similar  to  the  old  fashioned  shirt  back  collar 
stud,  would  from  its  design,  appear  to  date  from  the  1920 's 

(355)  .  The  second,  in  metal,  with  a  design  in  blue  enamel  (357) 
is  probably  from  the  early  1930 's. 

In  July  1936  The  Gramophone  Company  offered  a  coloured  enamel 
'Accredited  Dealer'  Badge  and  Brooch  (359)  free  to  its  dealers 
and  their  staffs.  A  year  later  this  was  replaced  with  a  newly 
designed  'Shield  Shaped'  Button  Hole  Badge  and  Brooch  (358) .  It 
seems  that  these  new  Badges  were  supplied  by  the  Head  Office  of 
the  Company  to  its  overseas  branches  at  a  cost  of  3/2d  (17p)  per 
dozen  (12) .  The  British  Company  made  them  available  free  to  its 
dealers  and  their  staffs.  This  design  continued  to  be  obtainable 
through  to  1939. 

Gerald  Lee  of  Teddington,  Middlesex,  has  an  unusual  'HMV'  Badge. 
It  is  l3/i6  inches  in  diameter  and  made  of  brass.  It  has  circular 
bands  of  red,  white  and  blue  enamel  around  a  blue  centre 
containing  the  letters  'H.M.V.'  above  a  larger  'V'  and  the  date 
'1940'  (360).  The  lettering  and  the  bands  dividing  the  colours 
are  in  natural  brass.  The  back  carries  the  number  '2627'  and  the 
manufacturer's  name  'Thomas  Fattonini  Ltd.,  Regent  St. 
Birmingham' .  We  have  been  unable  to  establish  whether  this  was 
an  issue  approved  by  The  Gramophone  Company. 

After  the  1939-1945  War  as  conditions  gradually  returned  to 
normal,  a  new  three  colour  enamel  'Dog  and  Gramophone'  Badge  was 
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originated.  This  was  released  in  the  Autumn  of  1947.  The  design 
now  incorporated  the  wording  'His  Master's  Voice  -  Sales  and 
Service'  (361).  The  buttonhole  Badge  in  illustration  (363), 
featuring  the  slogan  "The  Hallmark  of  Quality"  dates  from  1949- 
BO.  Once  again  these  Badges  were  available  to  dealers  free  of 
charge . 

Around  the  close  of  1949  RCA  Victor  began  to  issue  a  new  series 
of  children's  records  known  as  the  'Little  Nipper  Series' .  These 
were  followed  in  mid  1950  by  'The  Little  Nipper  Junior  Series' 
(see  'Nipper  on  Records'  in  the  chapter  'Nipper  On  Film,  Stage, 
Records  and  in  Prose,  Verse  and  Cartoons').  During  1952  the 
'Little  Nipper  Club'  was  formed.  Children  becoming  members 
received  a  special  Membership  Card  and  a  'Little  Nipper  Pin'  . 
Nipper  collector  Peggie  Ikemi  of  California  possesses  one  of 
these  now  rare  'Little  Nipper  Club  Pins'  (371) .  The  printing  is 
in  mauve  on  a  white  background. 

It  is  known  that  unauthorized  pirate  Badges  representing  the 
design  of  the  EMI  Record  label  were  being  offered  for  sale  at  pop 
concert  venues  during  1977.  We  have  not  seen  any  examples  of 
these,  but  we  understand  that  only  Badges  in  the  form  of  the  EMI 
Record  Label  had  been  produced  (not  the  'Dog  and  Gramophone') . 
We  suppose  that  the  value  of  these  Badges  would  be  dependent  upon 
the  artiste  named  on  the  record  whose  label  had  been  copied. 

In  the  1970 's  and  1980 's  EMI  Records  turned  down  a  number  of 
requests  from  private  manufacturers  who  wished  to  produce  Badges 
and  Brooches  representing  EMI  LP  Record  Sleeve  designs. 

During  1985  or  1986  HMV  Record  Shops  staged  a  campaign  entitled 
'The  World's  Best  Music  Stores' .  As  part  of  the  operation,  the 
'Dog  and  Gramophone'  Trade  Mark  was  revamped,  showing  the  Dog  in 
a  dinner  jacket  outfit  complete  with  bow  tie  standing  in  front 
of  the  Trade  Mark  Gramophone.  This  representation  appeared  on 
posters  and  leaflets  and  also  as  an  attractive  oval  enamel  Brooch 
in  black,  white  and  gold,  length  1]4  inches  x  M  inch  approx,  wide 
(365) . 

In  keeping  with  the  growing  craze  for  collecting  plastic  Pin  or 
Button  Badges  carrying  graphics  and  messages  from  famous  Trade 
Marks  to  'love-in'  invitations,  HMV  Record  Shops  issued  their  own 
Nipper  Button.  'Nipper  and  the  Gramophone'  appear  in  white 
outline  out  of  a  pale  grey  background  with  the  letters  'HMV'  in 
pink  (364)  .  It  measures  1  inches  in  diameter. 

A  later  Badge,  in  black  and  white,  proclaims  the  message  'Know 
HMV  :  Know  Music'  (366)  .  It  measures  1M  inches  in  diameter. 

The  Johnson  Victrola  Museum  at  Dover,  Delaware  currently  have 
available  two  Badges.  The  first  (368)  is  circular,  1M  inches  in 
diameter.  It  portrays  'Nipper  and  the  Gramophone'  in  black 
outline  with  the  words  "The  Johnson  Victrola  Museum"  around  the 
circumference.  It  sells  for  40  cents.  The  second  is  an  oval 
peel  off  stick-on  paper  Badge  (367)  'Nipper  and  the  Gramophone' 
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with  the  words  "The  Johnson  Victrola  Museum  Dover,  Delaware" 
appear  in  black  on  white. 


Nipper  Brooches  and  Stick  Pin  Sets 

Dwight  Heasty  of  Maryland,  has  sent  us  a  photograph  of  a  fine 
Victor  Stick  Pin  (presumably  in  enamel)  showing  a  four  colour 
Nipper  in  an  oval  medallion  (362) .  Its  precise  date  is  unknown 
but  it  is  thought  to  date  from  the  mid  1920's.  The  Pin  head 
measures  1  inch  x  5/8  inch.  It  appears  to  be  from  the  same 
manufacturer  as  the  Mirror  in  illustration  (167)  (page  105) . 

Harry  Ruer  of  Florida  has  sent  us  a  photograph  of  a  two  piece 
'Dog  and  Gramophone'  Stick  Pin  Set  (356)  .  The  two  pieces  are 
gold  plated  and  are  thought  to  date  from  the  1950 's. 

In  1976  EMI  Records  current  house  magazine  'Music  Talk'  featured 
an  up-dated  pop  orientated  'Dog'  in  monthly  activities  throughout 
the  year  (see  Christinas  Cards,  Calendars ,  Seasonal  Pictures  and 
Postcards)  .  The  new  'Dog'  also  appeared  on  an  enamel  Brooch 
(374) .  The  name  of  its  creator  is  unknown  to  us. 

'Yesterday  Once  Again'  of  California  in  their  1992  and  1993 
catalogues  listed  a  'Nipper  and  Gramophone  Enameled  Pin'  .  It 
featured  a  black,  white  and  gold  'Dog  and  Gramophone'  on  a  black 
background  (372)  .  Described  as  "A  great  lapel  pin  or  tie-tack, 
or  can  be  worn  on  a  blouse  or  sweater"  .  Size  5/8  inch  in 
diameter,  it  sold  for  $3.99.  The  same  design  was  also  used  for 
a  pair  of  Earrings  (376),  selling  for  $8.99. 

In  1992  they  also  offered  a  "Nipper  and  Gramophone  2 -Piece  Pin 
Set"  (373) .  The  catalogue  states  "The  antiqued  brass  Gramophone 
and  Nipper  Dog  are  beautiful  in  their  detail".  The  pair  sold  for 
$9.95. 

Nipper  incorporated  into  a  Badge  the  shape  of  Australia  was 
released  by  the  HMV  Group  in  Australia  to  commemorate  the  opening 
of  their  Parramatta  store  in  November  1989.  The  Badge,  measuring 
IVi  inches  across  x  1  inch  high  has  a  dark  grey  enamelled 
background.  The  'Dog  and  Gramophone'  appears  in  silver  outline 
whilst  the  letters  'HMV'  are  in  pink  enamel.  A  total  of  5,000 
Badges  were  produced  (375) . 


Nipper  Medallions  and  Tokens 

Neil  Maken  of  California  sends  us  photographs  of  two  interesting 
'Dog  and  Gramophone'  Coin  Tokens  (378)  and  (379).  The  history 
of  these  two  examples  is  unknown.  Clearly  one  comes  from  The 
Gramophone  Company  in  Europe,  the  other  from  Victor,  probably  in 
South  America. 

Illustration  (380)  shows  the  original  advertisement  from  1900  for 
the  British  ' Penny- in- the-Slot '  Gramophone,  an  early  form  of  juke 
box.  It  seems  likely  that  these  Tokens  date  from  this  period. 
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Price  Complete,  with  Brass  Horn, 
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400  Needles  JJJO  O 
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Records,  extra,  2s.  6d.  each,  nett  cash. 

FTER  a  number  of  exhaustive  experiments,  extending  over  a  period  of 
nearly  a  year,  we  are  pleased  to  be  able  to  place  upon  the  market  a 
“PENNY-IN-THE-SLOT  GRAMOPHONE,”  which  we  look  upon 
as  nearly  approaching  the  ideal  of  a  penny-in-the-slot  device.  The 
large  sales  of ‘which  we  are  assured  by  the  numerous  enquiries  of 
our  friends  enable  us  to  furnish  this  wonderful  little  machine  at  a  price 
which  will  place  it  well  within  the  reach  of  everyone  desiring  to  become  a  purchaser. 


The  Horn,  Sound  Box,  Travelling  Arm,  and  Discs  are  JUST  AS 
ACCESSIBLE  as  in  our  ordinary  well-known  type  of  Motor,  and  anyone  desirous 
of  adjusting  the  machine  or  CHANGING  THE  DISC  before  starting  it,  may  do 
so  with  perfect  ease.  Before  the  winding  mechanism  can  be  released,  it  is  necessary 
to  put  a  penny  in  the  slot  provided  for  the  purpose,  when  the  machine  may  be  wound 
and  started,  after  which  it  will  run  for  ONE  TUNE  ONLY,  and  then  automatically 
lock  itself.  The  person  using  the  machine  may  then  change  the  needle  and  replace 
the  record  at  will,  and  on  placing  a  second  penny  in  the  slot  the  machine  may  be 
re-wound.  This  operation  may  be  repeated  any  number  of  tiroes. 


We  need  hardly  point  out  the  great  advantages  of  an  Automatic  machine  in 
which  the  RECORDS  or  TUNES  can  be  FREELY  CHANGED  with 
absolutely  NO  TROUBLE  or  SUPERVISION. 


The  earning  capacity  of  a  good  penny-in-the-slot  device  is  so  well  known 
that  we  need  hardly  say  anything  on  this  head.  That  the  Automatic  Gramophone  will 
prove  a  remunerative  source  of  income  we  have  not  the  slightest  doubt,  and  from  the 
startling  variety  of  the  records  which  can  be  supplied,  and  their  absolute  novelty,  it 
opens  up  a  field  which  no  other  Automatic  Musical  device  can  in  any  way  rival. 

In  order  to  secure  delivery  within  a  reasonable  time,  we  would  advise  the 
immediate  placing  of  orders,  as  the  applications  already  received  are  sufficiently 
numerous  to  cover  our  supply  for  a  considerable  period.  Orders  will  be  executed  strictly 
in  rotation  as  received. 

We  shall  be  pleased  to  give  the  fullest  information  and  further  particulars  on 
application,  which  may  also  be  obtained  from  all  our  principal  Agents  throughout  the 
United  Kingdom. 
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The  variation  of  size  and  weight  of  coins  in  different  countries 
created  problems  in  working  the  coin  drop  mechanism  which  was 
originally  designed  to  take  the  British  penny  piece.  To  resolve 
this,  special  Token  Coins  were  introduced  for  use  in  areas  where 
the  local  currency  failed  to  operate  the  machine.  Papers  in  the 
Archive  show  that  such  Tokens  were  used  in  cafes  in  the  Bordeaux 
district  of  France.  Tokens  could  be  purchased  over  the  counter 
and  would  permit  the  playing  of  one  record. 

Correspondence  in  the  EMI  Archive  dated  October  1907  indicates 
that  The  Gramophone  Company's  factory  at  Hanover  possessed  moulds 
from  which  a  metal  relief  of  the  'His  Master's  Voice'  Trade  Mark 
could  be  produced  in  the  form  of  Medallions.  These  were 
available  in  gold  bronze  at  6/0d  (30p)  each  or  silvered  at  5/6d 
(27p)  each.  These  seem  to  have  been  intended  for  branches  to 
present  as  Christmas  presents  to  their  customers.  It  is  known 
that  supplies  were  sent  to  London,  Berlin,  Milan  and  Moscow.  In 
some  cases  the  branches  requested  that  the  name  of  the  Company 
should  be  engraved  onto  these  Medallions.  We  have  no  further 
information  on  these  items. 

A  letter  from  the  Hanover  factory  dated  1st  February  1909  informs 
the  London  Head  Office  that  moulds  for  pressing  small  Medallions 
of  the  'His  Master's  Voice'  picture  had  been  sent  about  six  years 
ago  to  Messrs  Gebrude  Stollwerck  of  Cologne  who  had  used  them  for 
printing  out  Chocolate  Medallions.  It  is  unclear  whether  these 
moulds  were  the  same  as  those  used  in  1907  or  if  (as  the  words 
"about  six  years  ago"  suggest)  they  were  of  earlier  production. 
The  Stollwerck  Company  are  known  to  have  produced  chocolate 
records  in  1902.  Ernie  Bayly,  writing  in  'The  EMI  Collection' 
Second  Edition  1977  states  "it  seems  that  the  recording  was  not 
on  the  chocolate  record  but  on  a  metal  foil  around" .  However, 
in  which  ever  form  the  recording  appeared,  it  would  have  been 
made  with  the  aid  of  a  stamper  or  mould.  An  illustration  of  the 
Stollwerck  phonograph  and  a  chocolate  record  appears  as  item  279 
in  'The  EMI  Collection' . 

Dr.  Rainer  Lotz  of  Bonn  sends  a  photograph  of  a  splendid 
'Carnival  Order'  issued  by  the  Electrola  Company  some  years  ago. 
The  coat  of  arms  at  the  top  is  that  of  the  City  of  Cologne  (377)  . 
The  'Order'  is  from  the  collection  of  Paul  Sonntag  of  Bonn. 

Peggie  Ikemi  of  Orange  County,  California  sends  us  the  New  York 
Worlds  Fair  Medallion  for  1964-1965  shown  in  illustrations  (369) 
and  (370)  (page  185).  This  publicizes  RCA's  exhibit  for  the 
official  Color  Television  Communication  Center  and  measures 
approximately  2M  inches  in  diameter. 
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GENERAL  GRAMOPHONE  ACCESSORIES 


Gramophone  Accessories,  whatever  their  individual  use, 
are  designed  to  give  protection  to  and  get  the  best 
results  from  records  or  instruments.  This  definition 
of  course,  also  includes  Gramophone  Needles,  Record 
Albums,  Paper  Covers  and  all  other  Record  Storage 
Units.  For  the  convenience  of  the  reader  we  have 
placed  General  Accessories,  Gramophone  Needles  and 
Record  Storage  Units  into  three  separate  but  allied 
sections,  giving  them  adjacent  positions  in  this 
volume . 

The  quantity  and  variety  of  items  coming  under  the 
heading  of  'Gramophone  Accessories'  is  so  vast  that 
any  attempt  to  make  a  complete  listing  of  variations 
and  catalogue  life  of  each  and  every  item  is  quite 
beyond  the  scope  of  this  volume.  We  have  tried  to 
highlight  the  most  important  articles  and  to  give  an 
impression  of  the  enormous  scope  and  assortment  open 
to  the  collector.  In  this,  and  its  allied  chapters  we 
are,  of  course,  only  concerned  with  items  related  to, 
or  featuring  Nipper,  in  some  way. 

Record  Cleaning  Pads  have  always  found  favour  with 
collectors.  We  have  included  a  short  history  of  their 
development  in  Britain.  Twelve  items  are  illustrated. 

Speed  Testers  and  Fibre  Needle  Cutters  are  also  held 
in  high  esteem.  These  are  best  collected  complete  in 
their  original  orange  and  black  packaging  which  makes 
them  considerably  more  valuable  in  monetary  terms.  Do 
not  however  ignore  unboxed  examples . 


H.M.V.  Record  Cleaners 
The  H . M . V . Instantaneous  Speed  Tester 
The  H.M.V.  Record  Groove  Indicator 
Victor  &  Gram  Co.  Fibre  Needle  Cutters 
The  H.M.V.  Thorn  Needle  Sharpener 
H.M.V.  Lubricants  &  Turntable  Cement 
H.M.V. Sound  Box  Clips  &  Sound  Box  Cases 
'His  Master's  Voice'  Batteries 
H.M.V.  Record  Care  Outfits 
Nipper  Blank  Recording  Tape 
'His  Master's  Voice'  Ribbon  Microphone 
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The  first  Record  Cleaner  was  probably  a  home  made  one  -  a  piece 
of  soft  cloth  or  duster.  These  would  have  made  a  fairly  adequate 
job  of  removing  dust  and  finger  marks  from  the  surface  of  a 
gramophone  record.  During  1908  'Levin's  Patent  Record  Sweeper 
and  Attachment  for  the  Victor  Talking  Machine'  made  its 
appearance.  As  will  be  seen  in  illustration  (381),  this 
consisted  of  a  very  small  brush  with  a  simple  attachment, 
allowing  it  to  be  fitted  directly  onto  the  gramophone  soundbox. 
It  did  not  carry  the  'Dog  and  Gramophone'  Mark.  In  1911  The 
Blockman  Talking  Machine  Coy.  were  also  offering  a  'Record 
Cleaning  Brush'  as  were  The  Tone  Controller  Co.  of  Providence, 
Rhode  Island  who  presented  the  ' Dustoff '  Cleaner.  It  seems,  from 
reports,  that  The  Gramophone  Company  "did  not  think  much  of 
them" . 

Richard  Taylor  of  Newport,  Shropshire  sends  us  the  photographs 
in  illustrations  (382)  and  (383).  They  show  an  'His  Master's 
Voice'  nickel  plated  Folding  Record  Brush  (illustrated  closed  and 
partly  open)  ,  which  measures  71mm  x  25mm  x  10mm.  The  Brush 
features  the  slogan  'Greatest  Artists  Finest  Recording'.  Since 
this  was  used  by  the  Indian  and  Australian  Companies  from  the  mid 
1920 's  through  to  the  early  1930 's,  we  wonder  whether  it  could 
have  originated  from  either  of  these  markets. 

The  earliest  traceable  Record  Cleaning  Pad  issued  by  The 
Gramophone  Company  which  carried  the  'Dog  and  Gramophone'  Mark 
appeared  in  1915  (384).  It  was  5%  inches  long  and  cost  2/6d 
(12p)  .  It  sold  well  and  was  supplied  by  many  of  the  branch 
Companies.  Strangely,  the  new  Pad  continued  to  be  described  as 
a  'Record  Cleaning  Brush'  up  to  1916  when  it  ceased  to  be  listed, 
probably  due  to  Wartime  shortages.  A  variation  to  the  standard 
pattern  was  introduced  into  Spain  in  December  1918  (385) .  The 
Trade  Mark  transfer  here  appears  in  a  circle  and,  the  shape  of  the 
frame  differs  from  the  standard  issue. 

When  the  Pads  were  re-introduced  in  September  1920,  they  were 
given  the  now  familiar  title  of  'Record  Cleaning  Pad'  (386)  and 
sold  for  4/6d  (22p) .  On  1st  December  1921  it  was  decided,  as 
soon  as  existing  stocks  were  exhausted,  to  replace  the  old  design 
with  a  smaller  Round  Ended  Cleaning  Pad.  This  new  Pad  (387) 
finished  in  mahogany  and  green  velvet,  sold  for  2/0d  (lOp) . 

In  1924  a  variation  of  the  Trade  Mark  transfer  appeared  (388)  . 
Whether  this  was  a  distinct  'type'  or  just  a  hiccup  in  production 
we  cannot  say.  In  any  case,  it  appeared  right  at  the  end  of  the 
life  of  this  Pad,  for  the  following  year,  in  February  1925,  the 
Company  introduced  the  new  Circular  Cleaning  Pad,  a  great 
favourite  with  collectors  today.  This  was  supplied  in  oak  or 
mahogany,  selling  for  l/6d  (7p)  and  was  quickly  adopted  by  most 
of  the  branch  Companies.  Illustration  (389)  shows  the  British 
issue,  (390)  the  Spanish  version,  whilst  (391)  displays  the  model 
purchased  by  record  buyers  in  Italy.  This  Record  Cleaning  Pad 
continued  to  be  listed  until  1943/43  however  we  suspect  that  very 
small  supplies  may  have  lingered  on  until  the  end  of  the  War  in 
1945  . 
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Immediately  after  VE  Day  in  May  1945  plans  were  being  made  to  re¬ 
introduce  the  H.M.V.  Record  Cleaning  Pad  and  other  accessories. 
By  15th  January  1946  it  was  stated  that  ail  details  and  full 
design  information  had  been  issued.  Orders  of  10,000  Record 
Cleaning  Pads  for  the  home  market  and  5,000  for  export  were 
placed.  It  is  unclear  whether  these  Pads  were  of  the  pre-War 
type  or  of  the  new  post  War  design.  They  did  not  appear  in  the 
price  list  in  the  General  Record  Catalogue  at  this  time.  However 
on  31st  October  1947  dealers  were  informed  that  limited 
quantities  of  Record  Cleaning  Pads  could  be  offered  "These  are 
of  a  somewhat  similar  design  to  that  of  the  pre-War  accessory, 
but  an  attractive  moulded  handle  replaces  the  original  wooden 
one"  (392)  . 

The  new  Pad  sold  for  4/6d  (22p)  and  continued  to  be  available 
until  1961-62  after  which  time  the  old  type  of  Record  Cleaning 
Pad  ceased  to  be  listed. 

Before  leaving  the  velvet  covered  Record  Cleaning  Pad,  we  must 
mention  two  'special  editions'  which  collectors  have  brought  to 
our  attention.  Paul  Woollons  of  Swinton  and  Dr.  Rainer  Lotz  of 
Bonn,  Germany  have  both  sent  us  photographs  of  an  unique  H.M.V. 
Record  Cleaning  Pad.  The  total  diameter  of  the  cleaner  is  3 M 
inches,  whilst  the  label  in  the  centre  is  1%  inches  in  diameter. 
The  miniature  label  is  reproduced  from  the  one  used  on  an 
original  record,  H.M.V.  RD  887  by  The  Prince  of  Wales,  released 
in  September  1927.  In  addition  to  the  'standard'  design  (393), 
Dr.  Lotz  has  sent  us  photographs  of  Pads  displaying  two  different 
dealer's  imprints,  the  names  appearing  directly  under 
"Instruments  at  all  prices".  One  carries  the  inscription  "H.L. 
Tucker  Port  Augusta",  the  other  just  the  dealer's  name  "Palings". 
Since  Port  Augusta  is  in  South  Australia,  we  wonder  whether  it 
might  have  been  unique  to  Australia  but  it  is  possible  that  a 
general  issue,  hitherto  unknown  to  us,  was  made  by  all  the 
English  speaking  branches. 

Peggie  Ikemi  of  Orange  County,  California,  sends  us  a  photograph 
(394)  of  a  similar  Cleaning  Pad  issued  by  the  Victor  Company. 
Since  the  Pad  also  measures  3  M  inches  in  diameter  it  seems 
possible  that  the  two  Companies  adopted  the  same  design  and 
issued  their  own  versions  simultaneously. 

The  advent  of  Long  Playing  Microgroove  records  in  Britain  by 
Decca  in  1950  and  EMI  in  1952  was,  of  course,  responsible  for  the 
demise  of  the  velvet  covered  Record  Cleaning  Pad,  as  well  as  many 
other  long  standing  record  accessories  issued  by  The  Gramophone 
Company . 

The  Long  Playing  Record,  pressed  in  vinyl  (rather  than  a  shellac 
mixture) ,  produced  quite  different  cleaning  problems,  especially 
of  static.  After  considerable  research,  EMI's  answer  to  this  was 
the  Emitex  Cleaning  Cloth  first  issued  during  1954.  Over  the 
years  packaging  of  this  product  varied  however  it  did  not  carry 
the  ' Dog  and  Gramophone '  Mark . 
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The  His  Master's  Voice  Instantaneous  Speed  Tester 

The  early  Gramophone  possessed  no  speed  indicator  of  any  kind  - 
you  merely  turned  a  knob  or  a  screw  to  make  the  motor  run  faster 
or  slower,  leaving  your  ear  to  judge  whether  the  speed  was 
correct.  Alternatively  once  the  Companies  had  decided  upon  a 
fairly  standard  number  of  revolutions  per  minute  (78  or  80  rpm)  , 
the  more  particular  listener  might  leave  a  narrow  strip  of  white 
paper  sticking  out  beyond  the  circumference  of  the  record  and, 
whilst  the  disc  was  being  played,  count  the  number  of  times  the 
paper  passed  him  in  the  space  of  one  minute.  By  painstaking  and 
careful  adjustment,  something  like  the  correct  speed  might  be 
lighted  upon.  Even  when  a  graduated  'Speed  Indicator'  was  fitted 
to  the  more  expensive  instruments  it  was  found  to  be  very  far 
from  accurate  or  reliable,  so  much  so  that  in  1911  The  Gramophone 
Company  considered  altering  their  indicators  from  numbers  to 
letters,  thus  covering  up  their  inefficiency.  This  of  course 
would  have  been  little  better  than  the  old  'screw'  method. 
Matters  continued  in  much  the  same  way  until  the  autumn  of  1921 
when  The  Gramophone  Company  issued  its  'His  Master's  Voice' 
Instantaneous  Speed  Tester,  selling  for  10/0d  (50p)  each. 

Illustration  (400)  shows  the  first  edition  of  this  accessory. 
The  idea  was  to  place  the  hole  in  the  base  of  the  tester  over  the 
turntable  spindle.  Playing  the  record  from  the  outside  grooves, 
the  gold  disc  would  remain  level  with  the  top  of  the  Tester  when 
the  record  was  revolving  at  the  correct  speed  (presumably  78 
rpm)  .  If  the  disc  remained  over  the  level  the  speed  was  too 
slow;  falling  below  showed  too  fast  a  speed.  The  Gramophone  had 
to  be  standing  exactly  level  to  obtain  correct  results.  From  1st 
November  1922,  the  retail  price  of  the  Tester  was  reduced  to  7/6d 
( 3 7p)  .  In  1924  some  slight  changes  were  made  to  the  casting  and 
the  transfers  (401) .  In  1925  the  price  was  reduced  again,  now 
to  5/0d  (25p) .  It  may  be  of  interest  to  note  that  advertising 
in  Spain  continued  to  show  the  original  1921  design  right  up  to 
1930  . 

During  1928  the  base  of  the  body  casting  was  altered  again  (402) 
and  the  slot  on  the  top  above  the  Trade  Mark  transfer  was 
removed.  The  retail  cost  remained  at  5/0d  (25p) ,  however  by 
1929,  the  price  was  reduced  to  3/6d  (17p)  .  In  1931  the 
Instantaneous  Speed  Tester  began  to  be  illustrated  in  the  sales 
lists  with  a  solid  base  line  to  the  body  moulding  (403)  .  Pictures 
of  this  version  were  still  appearing  in  catalogues  as  late  as 
1937.  However  during  the  same  period  it  was  also  being  shown 
with  the  slight  cut-out  at  the  rear  of  the  base  as  shown  in 
(402)  .  The  British  Company  often  used  illustrations  of  the  1924- 
1928  Speed  Tester  in  their  advertisements,  even  up  to  the  very 
beginning  of  the  War.  It  is  difficult  to  place  complete  reliance 
upon  the  Company's  Accessory  Catalogues  since  they  often 
continued  to  use  old  blocks  in  their  advertisements. 

The  Speed  Tester  appears  to  have  been  available  until  1942-43 
when  wartime  conditions  forced  its  temporary  disappearance.  On 
6th  January  1948  the  Company  were  able  to  announce  its  re- 
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introduction,  presumably  the  pre-war  type,  selling  for  7/6d  (37p) 
each.  Post  War  production  of  the  Tester  was  of  short  duration 
however,  for  it  was  available  only  until  1949  after  which  it 
ceased  to  be  listed. 

Lucky  collectors  will  find  examples  of  the  Speed  Testers  packed 
in  their  handsome  original  orange  and  black  boxes.  These  were 
introduced  by  the  Company  in  1920  to  house  its  newly  introduced 
Post  War  range . 


The  'His  Master's  Voice1  Record  Groove  Indicator 


The  Automatic  Record  Groove  Indicator  was  introduced  in  October 
1936  as  part  of  album  number  252  containing  the  set  of  new 
Constant  Frequency  Records  (H.M.V.  DB  4033-37) .  One  edge  of  the 
Indicator  was  specially  calibrated  for  use  with  record  DB  4037. 
At  the  same  time  the  Indicator  was  made  available  for  sale 
separately,  packed  into  a  black  leatherette  case  stamped  with 
'Nipper  and  his  Gramophone',  price  2/6d  (12p) .  It  continued  to 
be  available  until  1946-47  when  it  was  listed  for  the  last  time. 
Illustration  (407)  shows  a  close-up  of  the  Indicator  whilst  (408) 
shows  it  in  use  on  an  automatic  record  changer. 


Victor  and  Gramophone  Company  Fibre  Needle  Cutters 

On  page  23  6  we  explained  how  the  Fibre  Needle  came  into  being  and 
how  the  Victor  Talking  Machine  Company  began  to  issue  the  B  &  H 
Fibre  Manufacturing  Company's  non-metal  'Fibre'  Gramophone  Needle 
under  its  own  name,  calling  it  the  'Victor  Fibre  Needle'  .  In 
October  1911  the  Victor  Company  issued  its  first  'Improved  Victor 
Fibre  Needle  Cutter'  selling  for  $2.  The  illustration  of  this 
Cutter  in  the  December  1911  Victor  catalogue  does  not  carry  the 
'Dog  and  Gramophone'  Mark.  It  was  at  this  time  that  arrangements 
were  made  with  The  Gramophone  Company  to  issue  the  Victor  Fibre 
Needles  and  Fibre  Needle  Cutters  in  its  own  territory.  One 
thousand  Needle  Cutters  and  1  million  Fibre  Needles  were  shipped 
over  from  Chicago,  the  initial  British  release  being  made  in 
January  1912.  This  information  leads  us  to  presume  that  the 
first  British  sales  of  Fibre  Needle  Cutters  were  made  from  the 
1,000  shipment  of  the  first  Victor  model  which  did  not  carry  the 
'Dog  and  Gramophone'  Mark.  However  Victor's  advertisements  for 
the  Cutter  in  October  1912  clearly  show  the  'Dog'  Mark  as  shown 
in  illustration  (395) .  This  model  continued  to  be  advertised  in 
Britain,  Russia  and  other  branches  through  until  1915,  being 
known  as  the  'His  Master's  Voice  Fibre  Needle  Cutter'.  It  sold 
for  12/6d  ( 62p)  . 

During  May  1913  the  Victor  Company  introduced  its  second  model 
of  the  'Improved  Victor  Fibre  Needle  Cutter'  selling  for  $1.50 
each  (396)  again  quite  clearly  featuring  the  'Dog  and  Gramophone' 
Mark.  The  Gramophone  Company  introduced  this  new  model  to  their 
territory  during  1915. 
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“HIS  MASTER’S  VOICE’ 
THORN  NEEDLE 
SHARPENER 


CHUCK  SANDPAPER 


THIS  SHARPENER  IS  SUITABLE  FOR 
MINIATURE  &  LARGE  THORN  NEEDLES 
INSTRUCTIONS  FOR  USE 

Open  chuck  by  tightening  the  thumb  screw  and 
insert  the  needle  to  be  sharpened.  In  the  case  of 
a  miniature  thorn  needle,  the  thumb  screw  is  used 
as  a  stop  (i.e.  the  needle  is  inserted  until  it  touches 
the  screw);  in  the  case  of  a  large  thorn  needle, 
having  inserted  the  needle  as  far  as  the  screw, 
loosen  the  screw  then  push  the  needle  home.  In 
both  cases  the  needle  must  be  inserted  so  that  the 
point  will  come  into  contact  with  the  sand  paper, 
then  loosen  fully  the  thumb  screw  to  retain  the 
needle  firmly  in  position. 

Move  the  sand  paper  retainer  along  the  spindle 
and  apply  sufficient  pressure  to  ensure  that  the 
rubber  wheel  revolves. 

The  needle  after  normal  usage  should  not  require 
more  than  two  revolutions  of  the  sand  paper  ring 
to  sharpen  it. 

If  the  sand  paper  ring  needs  replacing,  remove  old 
sand  paper,  add  a  little  glue  to  the  back  of  the  new  ring, 
and  press  firmly  into  retainer. 

THE  GRAMOPHONE  COMPANY 
LIMITED,  HAYES,  MIDDLESEX. 


Part  No.  40277.  Printed  in  England  Issue  2 ■ 


405 


408 


0  0IOZ0E0*-«09CKOeO6  OO! 

iiMiltmlimlniiliMitiitilMiiittiiliinitmliHtfrtKl-iiiHwIiwlK'iIfiiltwfi'Mimt 


0TOO3S  ANV  NO  S30VSSVd  <33103135  ONIY'd  3  3003  SlHi 


"HiS  MASTER'S  VOICE" 


THIS  EDGE  CALIBRATED  FOR  USE 
WITH  “HIS  MASTER'S  VOICE" 
GLIDING  FREQUENCY  RECORD 


\  |  RECORD  GROOVE  INDICATOR 

u  i  1 1  rtiiflliiii  i  1 1 1  i'tiiijijii 

l  3  4  5  *7  ft 9 torn  1  3  4  5  6/SO0O 


N9  DB  4037 


CYCLES  PER  SECOND 


Bt 

o 


•a 

-rj 

IN 


407 


201 


After  the  1914-18  War  The  Gramophone  Company  found  that  Columbia, 
then  a  great  trading  rival,  were  under-cutting  their  price.  As 
a  result,  The  Gramophone  Company  introduced  a  'hand-held'  Fibre 
Needle  Cutter  in  1921-22  (397)  .  This  sold  for  7/6d  (37p)  .  Until 
this  time  it  had  been  necessary  to  remove  the  triangular  Fibre 
Needle  from  the  soundbox  in  order  to  repoint  (sharpen)  it.  Now, 
on  8th  August  1924,  The  Gramophone  Company  introduced  a  new  model 
of  its  own  design  (398)  which  enabled  the  needle  to  be  cut  while 
still  in  position  in  the  soundbox.  This  new  model  sold  for  a 
modest  5/0d  (25p) .  The  'His  Master's  Voice'  Fibre  Needle  Cutters 
were  now  being  supplied  in  the  fine  orange  and  black  boxes 
mentioned  earlier  under  the  Speed  Tester  section. 

On  29th  June  1926  an  additional  model  was  announced  "owing  to  the 
different  angle  of  incidence  of  the  No.  4  Soundbox  in  the  New 
Model  'His  Master's  Voice'  Gramophones,  the  present  design  of 
Fibre  Needle  Cutter  is  unsuitable  for  use  with  the  New  Models". 
This  new  Cutter,  looking  very  much  like  the  earlier  model,  but 
specially  constructed  to  suit  the  No.  4  Soundbox,  was  known  as 
the  'Fibre  Needle  Cutter  No .  4  '  .  It  also  carried  the  'Dog  and 
Gramophone'  Trade  Mark  on  the  base  behind  the  Cutter. 

In  1931  a  further  alternative  model  for  use  with  soundboxes  4, 
5,  5A  and  16  was  issued.  It  was  known  as  'His  Master's  Voice' 
Fibre  Needle  Cutter  No.6141B.  The  'Dog  and  Gramophone'  did  not 
appear  on  it.  You  will  note  from  illustration  (399)  that  the 
spindle  slot  is  on  the  left.  The  earlier  models  had  the  slot  on 
the  right . 

Yet  another  variation  is  the  'His  Master's  Voice'  Fibre  Needle 
Cutter  No .  5  which  was  suitable  for  soundboxes  nos . 4  &  5.  The 
'Dog  and  Gramophone'  did  not  feature  on  this  model. 

On  8th  January  1946  the  Company  decided  to  discontinue  all  Fibre 
Needle  production.  As  a  result,  stocks  of  Needles  and  the 
remaining  577  Needle  Cutters  were  sold  off. 


The  'His  Master's  Voice1  Thorn  Needle  Sharpener 

Details  of  the  launch  of  the  'His  Master's  Voice'  Miniature  Thorn 
Needles  will  be  found  on  page  239.  The  'His  Master's  Voice' 
Miniature  Thorn  Needle  and  Thorn  Needle  Sharpener  were  released 
on  the  British  market  on  4th  October  1948.  The  Sharpener  selling 
for  7/6d  ( 3  7p )  was  finished  in  cream  and  brown  with  a  full 
coloured  'Dog  and  Gramophone'  on  the  base  (406) .  It  was  packed 
in  a  neat  box.  The  box  label  and  the  leaflet  enclosed  is  shown 
in  illustrations  (404)  and  (405) .  The  last  listing  of  the  'His 
Master's  Voice'  Miniature  Thorn  Needles  and  Sharpener  appeared 
in  the  1956-57  edition  of  the  General  Record  Catalogue. 
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'His  Master's  Voice1  Lubricants  and  Turntable  Cement 
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Properly  refined  lubricants  for  gramophone  motors  etc.  have  been 
an  essential  accessory  from  the  very  birth  of  the  Gramophone 
itself.  In  a  news  flash  in  its  February  1906  issue  'The  Talking 
Machine  News'  pointed  out  that  "the  highly  refined  oil  of  the 
watchmaker  is  too  fine  for  the  purpose,  whilst  the  next  grade 
seems  a  little  too  thick" .  Although  some  manufacturers 
compounded  mixtures  which  were  considered  suitable  for  Gramophone 
use,  it  soon  became  clear  that  the  best  practice  would  be  for  the 
gramophone  Companies  themselves  to  commission  products  to  their 
own  specification.  In  the  Autumn  of  1909  the  Victor  Company 
offered  its  own  'Victor  Auxetophone  Oil'  and  'Victor  Motor  Oil' 

(409)  . 

In  June  1921  The  Gramophone  Company  released  its  new  range  of 
Oil,  Spring  Lubricant,  Motor  Grease  and  Turntable  Felt  Cement 

(410)  to  (413)  .  On  26th  April  1923  it  was  announced  that  in 
future  the  'His  Master's  Voice'  bottle  of  Lubricating  Oil  would 
be  packed  in  a  Counter  Display  of  six  bottles,  the  retail  price 
to  be  9d  (approx  4p)  a  bottle.  The  1923  Display  Pack  is  shown 
in  illustration  (414) . 

After  the  1939-45  War  a  new  range  was  prepared.  Illustration 
(415)  shows  the  tube  of  Spring  Lubricant,  (416)  the  bottle  of 
Lubricating  Oil,  both  from  October  1948. 


'His  Master's  Voice1  Sound  Box  Clips  and  Sound  Box  Cases 

In  1911  The  Gramophone  Company  began  planning  the  production  of 
a  handsome  velvet  lined,  leather  covered  Box  to  contain  the 
Company's  'Exhibition'  Sound  Box.  These  new  Boxes  were  stated 
to  have  been  produced  by  'Johns  Son  &  Watts'  (we  wonder  whether 
this  may  have  been  'Johnson  and  Watts')  who  made  the  initial 
delivery  of  this  product  on  2nd  November  1911.  By  24th  November 
1911  the  new  Sound  Box  Cases  were  ready  for  despatch  to  the 
various  branch  Companies.  During  1913  the  Cases  were  being 
extensively  advertised,  and  illustrated  listings  began  to  appear 
in  the  Company's  catalogues.  Illustrations  (417)  and  (418)  show 
the  two  design  variations  of  the  Case  lid,  (417)  featuring  the 
'Dog  and  Gramophone'  and  (418)  the  'Angel'  Trade  Mark. 
Illustration  (419)  displays  the  interior  of  the  Box  with  an 
'Exhibition'  Sound  Box  in  place.  The  Sound  Box  Case  was 
available  complete  with  an  'Exhibition'  Sound  Box  for  £l/l3/6d 
(£1.65)  or  for  the  Sound  Box  Case  alone,  3/6d  (17p) . 

Although  these  Cases  ceased  to  appear  in  the  Accessories  listing 
after  1916,  it  seems  that  they  continued  to  be  available,  at 
least  in  limited  quantities.  A  minute,  dated  29th  October  1920 
reports  that  the  price  of  ' Velvet - lined  Sound  Box  Cases'  would 
now  be  fixed  at  6/0d  (30p)  a  case.  In  1922  the  Sound  Box  Case 
was  stated  to  be  available  in  a  special  version  suitable  for  the 
No.  2  Sound  Box.  The  new  box  sold  for  4/0d  (20p) . 

In  mid  1921  the  'Sound  Box  Clip'  was  issued.  The  sales  release 
stated  "This  clever  little  device  clips  on  to  the  outer  rim  of 
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the  'Exhibition'  Sound  Box.  By  its  use  the  needle  can  be  placed 
gently  on  to  the  record,  and  damage  is  thus  saved" .  The  Clip  was 
available  in  two  finishes  -  Nickel  Plated,  price  3/0d  (15p)  and 
Gold  Plated,  price  4/0d  (20p)  each  (420)  .  We  have  not  been  able 
to  examine  this  Clip  and  are  therefore  unsure  whether  it  carried 
the  'Dog  and  Gramophone'  Mark.  In  1922  an  alternative  version 
was  produced  to  fit  the  No.  2  Sound  Box.  The  'Sound  Box  Clip' 
was  not  suitable  for  use  with  the  No.  4  which  came  into  general 
use  during  1926.  Presumably  this  was  the  reason  for  the  Clip's 
withdrawal  around  the  end  of  1927. 


'His  Master's  Voice1  Batteries 


An  unexpected  discovery,  since  batteries  (despite  the  'non  leak' 
claim)  deteriorate  and  eventually  seep  their  acid,  it  seems 
unlikely  that  many  of  these  will  have  survived.  They  probably 
date  from  the  1950 's  (426) . 


'Dog  and  Gramophone'  Record  Care  Outfits 

Although,  at  first  glance,  having  the  appearance  of  being 
manufactured  by  The  Gramophone  Company  (EMI)  these  outfits  were, 
in  fact,  produced  under  licence  by  the  Hobbs  Welch  'Silver  Crane 
Company' .  The  intention  was  to  create  a  giant  replica  of  a 
gramophone  needle  tin  containing  a  range  of  Pick-Up  and  Tape  Care 
Accessories  (423)  .  Distribution  began  soon  after  the  granting 
of  a  licence  from  EMI  on  6th  January  1982  and  the  tins  rapidly 
caught  the  public  fancy.  The  Silver  Crane  Company  produced  a 
range  of  decorative  reproduction  tins,  including  a  shoe  tin  with 
shoe  cleaning  equipment  and  a  garage  tin  containing  car  items. 


Nipper  Blank  Recording  Tape 

Although  Nipper  and  his  'Master',  The  Gramophone  Company,  have 
not  expressed  a  great  desire  to  become  personally  connected  to 
the  virgin  tape  market,  for  a  brief  span  in  1973  Nipper  did 
appear  on  a  range  of  Cassettes  and  Reel-to-Reel  Tape  packaging. 

In  September  1973  EMI's  Tape  Division  presented  a  new  high 
quality  home  recording  Tape,  known  as  'Hi -dynamic' .  The 
incorporation  of  a  coloured  representation  of  the  'His  Master's 
Voice'  Trade  Mark,  coupled  with  the  smart  modern  design,  made  the 
product  very  attractive  and  must  have  swayed  many  potential  Tape 
buyers  towards  the  new  EMI  brand.  Illustration  (421)  shows  the 
inlay  card  for  the  cassettes.  These  were  available  in  four 
different  playing  times,  each  having  a  distinctive  colour  band 
across  the  top.  Illustration  (422)  displays  the  bulk  pack  for 
the  cassettes  and  the  box  for  the  reel-to-reel  Tape. 
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The  'His  Master's  Voice1  Ribbon  Microphone 

This  Microphone  was  previously  available  only  to  purchasers  of 
the  H.M.V.  Portable  Recorder  (Model  2300H) .  However  in  1950  it 
was  sold  as  a  separate  accessory.  Illustration  (424)  shows  model 
2350H  costing  £18/l8/0d  (£18.90)  plus  £2/2/0d  (£2.10)  for  the 

carrying  case.  Model  2351H  (425)  was  priced  at  £16/l6/0d  (£16.80) 
plus  £l/l7/6d  (£1.87)  for  the  case. 
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NEEDLE  TINS,  OUTFITS,  PACKETS, 
BOXES  AND  CONTAINERS 


Two  important  collectors  of  Needle  Tins  -  Ruth  Lambert  of 
Northampton,  England  and  Dr.  Rainer  Lotz  of  Bonn,  Germany  have 
assisted  us  in  compiling  this  section  which  is,  of  course, 
devoted  only  to  'His  Master's  Voice'  Nipper  products  and  parodies 
or  variations  of  them. 

Many  Tins  were  available  over  a  considerable  span  of  years,  often 
with  little  or  no  variation  in  wording  or  design.  You  may  think 
you  have  duplicate  Tins  but  do  not  dispose  of  them  before  making 
a  minute  comparison  of  the  two  items.  Compare  the  lettering  on 
each,  note  any  change  in  text  or  the  placing  of  the  wording  on 
both  sides  of  the  Tin  and  also  on  the  Black  Paper  Insert.  Any 
variation  or  change  in  the  colour  reproduction  could  constitute 
a  new  edition  of  the  Tin  and  many  years  may  separate  their  dates 
of  production. 

Try  to  collect  Tins  which  still  have  the  Black  Paper  Insert  in 
place,  though  never  pass  over  one  you  want  because  it  is  missing. 
A  word  of  warning  -  never  change  over  the  Paper  Insert  from  a 
damaged  or  poor  quality  Tin  to  another  in  better  condition  unless 
you  are  certain  that  the  design  of  the  Tins  is  exactly  identical. 
The  Paper  Insert  is  an  integral  part  of  the  Tin.  The  wording  and 
printing  of  the  paper  may  well  vary  with  the  date  of  production 
of  the  Tin  itself. 
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Single  Play  Steel  Needles 

The  Earliest  Needle  Packets 


Reproducing  points,  manufactured  from  drawn  steel  wire  and  used 
to  follow  the  soundtrack  of  a  gramophone  recording,  are  well 
known  to  all  antiquarian  gramophone  collectors.  They  are,  of 
necessity,  as  old  as  the  gramophone  itself. 

Very  little,  if  anything,  is  known  about  the  packaging  used  for 
the  earliest  gramophone  Needles.  Clearly  they  must  have  been 
passed  to  the  purchaser  in  something  -  a  bag,  envelope,  packet, 
box  or  tin  ? 

The  German  booklet  given  with  Berliner's  Toy  Gramophone  circa 
1892  mentions  that  "a  set  of  needles  is  included  with  every 
apparatus"  but  gives  no  indication  how  they  were  packed.  The 
English  directions  issued  by  Parkins  and  Gotto  of  Oxford  Street, 
London  for  the  same  Toy  Gramophone  merely  states  that  twelve 
Needles  are  given  with  each  machine.  The  Berliner  Gramophone 
Company  of  Philadelphia  in  its  June  1896  instrument  booklet 
announces  "with  each  machine  at  least  50  needle  points  are 
given" ,  adding  that  extra  Needles  may  be  purchased  at  25  cents 
per  100.  The  Gramophone  Company's  instructions  issued  with  its 
Trademark  Gramophone  c. 1898-99  lists  a  "Package  of  needles"  as 
part  of  the  contents.  This  is  the  earliest  mention  of  a  Needle 
'Package'  we  have  found.  It  seems  that  the  practice  of  giving 
a  free  packet  of  Needles  with  the  sale  of  each  Gramophone  was 
continued  until  it  was  replaced  by  the  newly  introduced  Tins 
described  below.  Eldridge  R.  Johnson's  Consolidated  Talking 
Machine  Company's  catalogue  for  1900  offers  Needles  at  10  cents 
for  100  and  25  cents  for  300.  Also  listed  is  a  'Paper  Needle 
Box'  at  15  cents  and  a  'Wood  Needle  Box'  at  25  cents.  The 
Needles  are  pictured  merely  as  an  unpackaged  heap.  The  Universal 
Talking  Machine  Company  of  New  York,  in  its  ' Zonophone '  catalogue 
for  January  1901,  also  lists  a  cardboard  and  wooden  Needle  Box 
selling  for  15  cents  and  'Packages'  of  Needles  at  the  same  price 
as  Johnson's.  A  Johnson  'Victor'  list,  believed  to  date  from 
around  March  1901  again  offers  the  'Needle  Boxes'  and  Needles  of 
the  previous  year  however  these  are  now  shown  supplied  in 
handsome  envelopes  carrying  the  'Dog  &  Gramophone'  Mark  (507)  . 
This  is  the  earliest  pictorial  example  we  have  found  so  far  of 
a  Needle  Package  on  which  Nipper  appears.  It  is  interesting  to 
note  that  packets  of  a  similar  design  were  still  being  issued  as 
late  as  1911  (511) . 

The  initial  Gramophone  Company  Tin,  supplied  complete  with 
Needles,  is  thought  to  have  been  first  issued  around  the 
beginning  of  1902.  Writing  to  Alfred  Clark  (head  of  the  French 
Company)  on  26th  February  1902,  Barry  Owen  informed  him  "we  have 
now  put  up  our  needles  in  tin  boxes  with  our  trade  mark  so  that 
they  make  a  very  fine  appearance" .  A  further  letter,  dated  4th 
March  1902,  discloses  that  the  small  Tin  boxes,  each  containing 
200  Needles,  are  supplied  to  dealers  packed  five  Tins  in  a  neat 
cardboard  carton,  thus  in  1000  Needle  lots.  A  good  way  of 
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persuading  the  dealers  to  buy  their  Needles  in  bulk.  The  letter 
also  states  that  a  leaflet  regarding  the  supply  of  Needles  in  the 
new  Tin  boxes  had  just  been  prepared.  We  have  found  in  the  EMI 
Archives,  a  fragment  of  one  of  these  circulars  (427) .  The  new 
British  Tin  may  be  seen  with  the  lid  closed  (429)  and  open  (430)  , 
whilst  the  Victor  version  appears  in  illustration  (428) . 

We  know  from  archive  letters  that  the  Needles  contained  in  these 
new  Tins  were  manufactured  by  William  Hall  &  Co .  of  Studley. 
Although  it  is  not  specifically  stated,  it  seems  most  likely  that 
this  firm  also  made  the  Tins  since  the  price  they  quoted  for  the 
needles  also  included  the  Tin  box. 

Sometime  during  1904,  a  dispute  between  The  Gramophone  Company 
and  Hall's  led  to  the  former  turning  to  the  firm  of  Zimmermann 
in  Germany  for  supplies  of  quality  Needles  ( Zimmermann ' s  had 
always  been  a  supplier  to  the  German  Company)  .  A  letter  from 
London  to  the  Company  in  Paris  states  "Boxes  similar  to  Hall's 
are  being  made  in  Germany  at  a  very  low  price  -  I  think  somewhere 
about  3  pfg.  or  4  centimes  a  box".  Since  the  date  of  this  letter 
is  just  on  the  date  line  of  the  change  over  to  the  'Coloured  Dog 
Tin',  we  are  not  certain  to  which  design  it  refers.  Clearly  at 
this  time  at  least  two  Companies  were  manufacturing  the  same 
design  of  Tins  simultaneously.  William  Hall  &  Co,  together  with 
three  or  four  others  continued  to  supply  The  Gramophone  Company 
with  steel  Needles  throughout  the  years  until  they  were 
completely  withdrawn  from  the  British  market  in  1963. 

The  first  Gramophone  Company  Needle  Tin,  which  was  pressed  from 
white  metal  and  so  became  known  as  the  'White  Metal'  Tin  (back 
number  1,  illustration  (440))  continued  to  be  available  in 
Britain  and  the  continent  until  the  Autumn-Winter  of  1903,  when 
the  famous  enamelled  coloured  'Dog  and  Gramophone'  Tin  was 
introduced.  The  attractive  pack  and  the  good  quality  product  so 
greatly  increased  the  sale  of  The  Gramophone  Company's  Needles 
that  in  October  1903  they  were  able  to  reduce  the  price  to  the 
public  to  3/0d  (15p)  per  thousand  or  7d  (3p)  per  Tin. 

Dr.  Lotz  of  Bonn  sends  us  an  interesting  photograph  of  an  unusual 
Tin  in  his  collection.  This  would  seem  to  be  the  missing  link 
between  the  'White  Metal'  and  the  new  'Coloured  Dog'  pack.  Dr. 
Lotz ' s  Tin  (431)  carries  a  crude  coloured  transfer  of  the  'Dog 
and  Gramophone'  on  the  lid,  but  no  other  printing.  We  know 
nothing  of  its  origins. 

We  first  learn  of  the  new  'Coloured  Dog  Tin'  in  a  letter  from 
London  to  the  German  Company  dated  24th  October  1903  .  Referring 
to  an  order  for  Needles  the  writer  asks  "kindly  inform  us  whether 
you  will  have  the  new  red  enamelled  box,  with  the  picture  of  'His 
Master's  Voice1  in  gold,  red  and  brown  on  it, or  whether  you  will 
keep  to  your  own  black  box" . 

In  the  November  1903  edition  of  'Gramophone  News' ,  The  Gramophone 
Company's  British  house  magazine,  dealers  were  given  the  news  : 
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We  have  this  week  entered  into  a  contract  covering 
many  hundreds  of  million  needles  and  have  arranged 
for  a  special  box,  with  a  coloured  enamelled  top  to 
hold  200  needles.  These  Gramophone  needles  will  be 
manufactured  from  the  very  best  English  steel  wire  on 
the  market  and  will  be  issued  in  this  dainty  and 
prettily  coloured  metal  box  bearing  a  coloured 
representation  of  the  famous  picture,  'His  Master's 
Voice'  which  is  the  copyright  of  The  Gramophone  & 
Typewriter  Ltd. 

The  new  Needle  contract  made  with  Hall  &  Co.  was  for  100  million 
Needles  a  year  !  This  shows  a  marvelous  optimism  on  the  part  of 
London  management  for  in  the  previous  twelve  months  the  Company 
sold  only  a  total  of  30  million  Needles. 

We  know  from  a  letter  dated  19th  December  1903  that  at  this  date 
London  held  in  stock  "a  few  thousands"  of  the  new  'Coloured  Dog 
Tins'  .  A  new  leaflet  (which  we  have  not  seen)  was  issued  to  draw 
the  public's  attention  to  the  new  Tins.  Thus  the  'Coloured  Dog' 
Tin  was  born,  however  it  seems  there  was  a  rather  ragged  change 
over  from  the  earlier  Tin.  Sales  reports  for  the  period  indicate 
that  Needles  were  selling  at  a  far  slower  rate  in  Germany  than 
in  most  of  The  Gramophone  Company's  other  territories.  At  this 
time  it  is  known  that  the  German  Company  held  in  stock  around  12 
million  Needles.  Since  German  Company  sales  were  then  just 
touching  2  million  a  month,  it  might  be  expected  that  the 
introduction  of  the  'Coloured  Dog'  Tin  into  Germany  could  be 
delayed  by  some  five  to  six  months.  This  appears  to  be  the  case, 
for  the  earliest  leaflet  we  have  found  advertising  the  'Coloured 
Dog'  Tins  in  Germany  dates  from  November  1904  -  one  year  later 
than  in  Britain. 

This  date  seems  to  fit  very  well  with  a  letter,  dated  February 
1905  written  from  the  German  Company  to  London  which  states  : 

Regarding  the  white  metal  boxes,  we  beg  to  inform  you 
that  our  manufacturer  asked  a  higher  price  for  the 
boxes  with  dog  picture  after  filling  the  first  order 
for  50,000  boxes.  We  therefore  did  not  at  once  give 
him  the  second  order,  but  first  obtained  quotations 
from  another  source.  In  the  meantime  we  have 
received  exceptionally  large  orders  for  needles,  so 
that  we  were  rather  pressed  before  receiving  the  new 
boxes  from  this  second  order.  We  have  therefore  had 
a  small  quantity  of  boxes  made  in  white  metal. 

It  would  seem  then  that  the  brief  return  to  the  'White  Metal'  Tin 
in  Germany  would  have  been  as  late  as  the  end  of  1904. 

In  France  the  'White  Metal'  Tin  continued  to  be  advertised  until 
1907  and  in  the  Spanish  Company,  which  at  that  time  was 
controlled  from  France,  it  was  still  shown  in  the  catalogues 
until  February  1908.  Correspondence  in  the  EMI  Archive  reveals 
that  as  late  as  September  1912  the  French  Company  was  considering 
issuing  its  cheaper  Needle  'Amphion'  in  the  old  'White  Metal' 
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Boxes  though  we  do  not  know  whether  this  actually  took  place. 
Roger  Thorne,  a  leading  collector  and  authority  on  H.M.V. 
Gramophones,  tells  us  that  the  'White  Metal'  Box  is  found  more 
frequently  in  France  than  in  any  other  country.  Its  later 
withdrawal  from  the  French  market  would  probably  account  for 
this.  Most  examples  found  today  have  the  appearance  of  'Deep 
Grey'  rather  than  'White  Metal' .  They  have  not  worn  well  ! 


The  Gramophone  Company  'Coloured  Doc?'  Needle  Tins 

Although  Needle  Tins  have  appeared  in  hundreds  -  possibly 
thousands  -  of  shapes,  sizes  and  printed  designs,  produced  and 
issued  by  many  Companies  around  the  world,  we  think  that  the 
majority  of  collectors  would  conceed  that  the  most  instantly 
attractive  of  these  was  The  Gramophone  Company's  'Coloured  Dog' 
series . 

We  have  recounted  in  the  section  on  the  'White  Metal'  Tin  how  the 
'Coloured  Dog'  Tin  came  into  being  sometime  in  October  1903.  The 
new  Needle,  which  was  known  as  'The  Gramophone  Needle'  or 
'Standard  Needle'  was  issued  in  a  handsome  Tin  with  a 
representation  of  the  'Dog  and  Gramophone'  picture  on  a  bright 
red  background  (432) .  This  was  the  only  Tin  in  the  series  not 
to  have  the  type  of  needle  shown  on  the  lid.  The  Gramophone 
Company  launched  a  concentrated  campaign  to  inform  the  public  of 
the  outstanding  quality  of  the  Needle  in  its  new  packaging, 
stating  that  all  other  Needles  were  not  only  inferior  but  even 
harmful  to  the  health  of  their  records.  The  result  was  an 
enormous  increase  in  sales  of  the  'Coloured  Dog'  Needles.  An 
example  of  the  Gramophone  Company's  message  about  its  Needles  may 
be  seen  in  illustration  (448)  taken  from  the  December  1903  10 
inch  Record  Catalogue. 

Certainly  one  satisfied  customer  from  Workington,  Cumbria,  was 
so  impressed  with  his  purchase  that  he  felt  constrained  to  write 
to  the  Company  as  follows  : 

Dear  Sirs,  enclosed  please  find  360  Genuine  Gramophone 
Needles.  Please  sharpen  and  return  to  me,  letting  me 
know  as  early  as  possible  the  cost,  and  I  will  send  by 
return  of  post.  I  am,  faithfully  yours,  J.  Kendall. 

Very  soon  after  the  introduction  of  the  'Coloured  Dog'  Tins  two 
important  adjuncts  were  introduced  which  should  be  mentioned 
here  . 


Paper  Inserts  in  the  Steel  Needle  'Coloured  Doer'  Tins 

The  reason  for  the  Black  Paper  Insert  Liners  in  the  'Coloured 
Dog'  Needle  Tins  was  primarily  to  help  prevent  the  rusting  of  the 
steel  Needles  it  contained.  Judging  from  all  the  illustrations 
of  the  'White  Metal'  Tin  that  we  have  seen,  no  Inlay  Paper  was 
supplied.  However,  with  the  introduction  of  the  'Coloured  Dog' 
Tin  in  October  1903,  this  Inlay  began  to  be  included.  An  example 
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from  1907  is  shown  in  (449)  . 

Although  minor  adjustments  of  layout  and  typeface  have  been 
noted,  generally  these  Paper  Liners  continued  to  be  used  in  their 
original  format  until  the  demise  of  the  'Coloured  Dog'  Tins  in 
the  1960 ' s . 

It  is  important  to  try  to  collect  Tins  which  have  the  black  Paper 
Insert  still  in  place,  though  never  pass  over  a  Tin  you  want 
because  this  is  missing.  A  word  or  warning  however  -  you  should 
never  change  over  the  Paper  Insert  from  a  damaged  or  poor  quality 
Tin  to  another  in  better  condition  unless  you  are  absolutely 
certain  that  the  design  of  the  Tins  is  identical.  The  Paper 
Insert  is  an  integral  part  of  the  Tin  and  the  wording  and 
printing  of  the  paper  may  well  vary  with  the  date  of  production 
of  the  Tin  itself. 

From  November  1904  the  Company  offered  its  dealers  the  chance  to 
have  their  name  and  address  printed  inside  the  Tin.  'Gramophone 
News'  for  February  1905  informs  the  dealers  "We  trust  our  friends 
have  not  forgotten  that  with  orders  for  50,000  Needles  and 
upwards  we  print  their  names  and  addresses  inside  Boxes,  thus 
giving  an  excellent  advertisement".  A  letter  to  dealers,  dated 
20th  June  1907,  states  that  the  dealers  might  have  "their  names 
and  addresses  printed  inside  the  boxes,  once  inside  the  lid,  and 
once  on  the  paper  cover  in  gold  letters".  We  think  that  '  the 
printing  inside  the  lid'  was  achieved  by  the  insertion  of  a  piece 
of  printed  paper.  The  example  seen  in  (450)  dates  from  1907  and 
(451)  circa  late  1920's. 

This  practice  was  halted  during  the  1914-1918  War.  A  memo  dated 
29th  March  1919  draws  attention  to  an  Executive  Committee 
decision  to  "re-introduce  the  system  in  vogue  at  the  outbreak  of 
War,  and  to  supply  dealers  ordering  100,000  needles  or  more  with 
their  own  imprint  in  the  boxes,  if  they  so  desire".  Offers  of 
a  similar  nature  were  frequently  available  throughout  the  years 
these  Tins  were  obtainable.  At  this  stage  of  our  knowledge 
regarding  the  production  cycles  of  the  Paper  Inlay,  it  would 
appear  that  it  offers  very  little  help  in  dating  the  Needle  Tin. 
An  odd  piece  of  information  which  might  be  a  guide  is  found  in 
a  letter  dated  30th  January  1911  which  the  Company  in  London  sent 
to  all  its  Branches  : 

we  are  informed  by  our  legal  advisers  that  there  is  a 
possible  element  of  danger  in  the  present  practice  of 
supplying  to  dealers,  through  our  branches  and 
distributors,  needle  boxes  which  contain  an  imprint  of 
which  appears  the  word  'Agent'  before  the  dealer's 
name  . 

London  decided  that  all  such  imprints  carrying  the  word  'Agent' 
should  be  withdrawn  immediately  and  reprinted  with  the  term 
'Dealer' .  This  would  mean  that  any  early  Tin  having  an  Insert 
carrying  the  word  'Agent'  before  the  dealer's  name  would  probably 
have  been  in  circulation  before  the  beginning  of  1911.  No  doubt, 
now  that  attention  has  been  focused  on  these  possibilities,  other 


documentation  may  be  uncovered  in  the  EMI  Archive. 
Sealing  Band  on  Tins 
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Almost  immediately  after  the  introduction  of  the  fine  'Coloured 
Dog'  Tins  which  had  been  heavily  advertised  as  being  the  symbol 
of  outstanding  quality  and  tone,  examples  of  misuse  were  being 
reported,  especially  from  India.  'Entrepreneurs'  with  an  eye 
towards  obtaining  easy  money,  were  collecting  up  empty  'Coloured 
Dog'  Tins  and  refilling  them  with  inferior  cheaper  Needles  of 
altogether  unacceptable  quality,  sometimes  even  already  used 
Needles.  These  refilled  Tins  were  then  sold  to  unsuspecting 
buyers  as  genuine  'His  Master's  Voice'  Needles.  So  great  was  the 
concern  of  the  Indian  management  that,  in  1905,  they  even 
considered  bringing  in  the  Roman  Catholic  Church  and  other  like 
bodies,  offering  them  a  small  allowance  for  bulk  collection  of 
empty  'His  Master's  Voice'  Needle  Tins  !  London  therefore 
instructed  that  all  Tins  must  from  now  onwards  be  sealed  with  a 
special  Sealing  Band.  Illustration  (447)  shows  a  Tin  from  1907 
with  its  G  &  T  band  in  place.  (455)  shows  a  band  on  a  Tin  circa 
1920-1935.  The  use  of  these  special  Sealing  Bands  was  continued 
throughout  the  life  of  the  'Coloured  Dog'  Tins.  Like  the  black 
Inlay  Papers,  the  printing  varied  somewhat  over  the  years,  and 
from  one  printing  batch  to  another.  We  have  not  seen  a  large 
enough  number  of  Tins  with  the  Band  still  intact  to  be  able  to 
form  an  opinion  as  to  whether  they  would  be  an  aid  to  dating. 
Of  course,  any  band  carrying  the  name  of  'The  Gramophone  & 
Typewriter  Ltd'  or  ' G  &  T '  would  pre-date  November  1907  and  is 
a  valuable  guide  to  the  earliest  Tins. 


The  Gramophone  Company  'Coloured  Dog 1  Needle  Tins  (continued) 

So  great  was  the  success  of  the  new  Red  Tin  that  the  Company 
decided  to  expand  its  range  of  Needles.  The  May  1905  issue  of 
' Gramophone  News '  announced  : 

New  Kinds  of  Gramophone  Needles 

We  shall  be  issuing  two  new  forms  of  Gramophone 
needles  this  month .  THE  MELBA  COMPRESSED  STEEL 
NEEDLE,  every  point  examined  at  the  factory.  The 
Melba  needle  is  compressed  in  a  patent  machine,  and  is 
without  question  the  finest  needle  ever  put  on  the 
market.  It  is  sold  in  a  mauve  box.  THE  PIANISSIMO 
NEEDLE  is  sold  in  a  pale  green  box. . .  (it)  is  for  use 
in  very  small  rooms,  or  anywhere  when  a  subdued  sound 
is  required. 

It  seems  that  deliveries  of  the  new  Green  Tin  'Pianissimo'  Needle 
may  have  been  slightly  delayed,  for  the  June  issue  of  'Gramophone 
News'  announced  to  the  trade  that  "'The  Pianissimo'  Gramophone 
Needle  is  now  ready  for  delivery".  The  'Pianissimo'  sold  at  the 
same  price  as  the  Red  Tinned  'Standard'  needle  -  3/0d  (15p)  per 
thousand  or  9d  (4p)  per  Tin.  The  'Melba'  being  a  much  superior 
product  retailed  at  7/6d  (37p)  per  thousand  or  l/6d  (7p)  a  Tin. 
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Although  this  Needle  was  advertised  as  being  sold  in  'mauve' 
Tins,  all  'Melba'  Tins  we  have  seen  and  even  the  earliest  colour 
representation  (dating  from  1907)  have  appeared  with  a  deep  blue 
coloured  background.  The  'Melba'  Needle  Tin  may  be  seen  in 
illustration  (434),  and  the  'Pianissimo'  in  (435). 

Sales  of  Needles  continued  to  grow  and  by  October  1906  the 
Company  was  able  to  report  that  its  Needle  sales  for  that  month 
had  exceeded  1  million  per  day. 

Number  four  from  the  family  of  'Coloured  Dog'  Tins  -  the  'Piano' 
Needle  was  released  in  a  Yellow  box  during  1907  (433) . 

Illustrations  (432)  to  (435)  show  the  four  Tins  as  they  appeared 
in  a  full  colour  representation  issued  in  1907  just  after  the 
release  of  the  Yellow  'Piano'  Tin.  Illustrations  (436)  to  (439) 
display  the  contemporary  French  issue  of  the  'Coloured  Dog'  Tins. 

For  ease  of  reference  we  give  below  a  summary  of  information  on 
the  launch  of  these  first  'Coloured  Dog'  Tins  : 

RED  TIN  'THE  GRAMOPHONE  NEEDLE'  or  'STANDARD  NEEDLE'  : 

Introduced  October  1903.  The  words  'Registered  Trade  Mark' 
appear  in  one  line  under  the  'Dog  and  Gramophone' .  No  grade  of 
Needle  is  listed  on  the  Tin. 

GREEN  TIN  'PIANISSIMO'  : 

Introduced  May- June  1905.  The  words  'Registered  Trade  Mark' 
appear  in  two  lines  between  the  base  of  the  Gramophone  and  the 
front  paws  of  the  Dog.  This  Tin  is  half  the  depth  of  the  others. 

MAUVE  (DEEP  BLUE)  TIN  -  'THE  MELBA  NEEDLE'  : 

Introduced  in  May  1905.  Although  described  as  a  'Mauve'  Tin  all 
the  contemporary  coloured  illustrations  show  it  as  being  of  deep 
blue  as  indeed,  have  been  all  the  'Melba'  Tins  we  have  seen.  The 
words  'Registered  Trade  Mark'  appear  between  the  Gramophone  and 
the  Dog  as  on  the  'Pianissimo'  Tin. 

YELLOW  TIN  -  'PIANO'  : 

Introduced  1907.  This  exactly  follows  the  layout  of  the 
'Pianissimo'  Tin. 

It  is  thought  that  all  the  Tins  first  appeared  with  the  Back  Type 
Number  1  (440) .  During  their  sales  life,  the  back  printing  was 
changed  to  number  2  (441) . 

The  word  'Copyright'  appearing  to  the  left  under  the  words  'HIS 
MASTER'S  VOICE'  on  all  the  Tins  refers  to  the  Copyright  in  the 
painting  (in  its  revised  form  -  with  the  Gramophone)  for  which 
The  Gramophone  Company  had  applied  for  'Memorandum  of  the 
Assignment  of  Copyright'  on  5th  February  1900.  The  words 
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'Registered  Trade  Mark'  also  apply  to  the  picture  of  the  'Dog  and 
Gramophone'  which  The  Gramophone  Company  (now  renamed  The 
Gramophone  &  Typewriter  Ltd.)  had  applied  to  Register  as  a  Trade 
Mark  on  22nd  December  1900,  the  Registration  being  granted  on 
19th  March  1901.  The  words  'His  Master's  Voice'  with  the  picture 
were  not  Registered  as  a  Trade  Mark  until  1910.  The  Registration 
of  the  words  (alone)  'His  Master's  Voice'  was  not  confirmed  until 
January  1911. 

The  French  Company  introduced  a  'Needle  Outfit'  in  1908  -  see  the 
section  on  'Needle  Outfits'  page  251  and  illustrations  (549)  and 
(550) .  The  representation  of  the  Yellow  Tin  on  the  composite 
lid  shows  the  grade  as  ' The  Piano  NEEDLE '  and  on  the  Green  Tin 
as  '  The  PIANISSIMO'  .  A  further  leaflet  from  France,  also  thought 
to  date  from  1907-1908,  the  front  cover  of  which  may  be  seen  in 
(447)  depicts  separate  Tins  with  the  same  inscription.  In 
illustration  (452)  we  show  an  example  from  the  Russian  catalogue 
of  1909. 

In  1908  it  was  also  announced  that  from  then  onwards  the 
'Ordinary'  Gramophone  Needle  would  be  supplied  in  a  much  improved 
quality.  The  Company  stated  that  "the  appearance  of  the  needles 
and  the  boxes  in  which  they  are  supplied  will  remain  the  same" . 
By  1910  the  Red  Box  Needles  were  being  described  in  the  sales 
lists  as  "The  New  Gramophone  Needle"  the  box  however  remained 
unchanged . 

We  have  found  no  pictures  of  the  separate  ' The  Piano  Needle '  and 
'  The  Pianissimo'  Tins  in  the  British  catalogues  before  1913/14, 
however  this  may  well  have  been  because  there  was  no  particular 
need  to  illustrate  them  earlier.  Pictures  of  these  Needle  Boxes 
in  the  1913-14  His  Master's  Voice  Instrument  Catalogue  show  the 
Green  Tin  with  the  words  '  THE  Pianissimo'  and  the  Yellow  Tin  with 
'  THE  PIANO  NEEDLE '  in  the  same  way  as  'The  Melba  Needle'  appears 
on  the  original  issue. 

On  3rd  December  1915  it  was  reported  that  the  supply  of  Tin  Boxes 
for  the  'Melba'  Needle  was  exhausted  and  that  the  factory  had 
been  instructed  to  stop  supplying  these  when  stocks  of  the  boxed 
Needles  ran  out.  The  1915-16  and  1918  catalogues  no  longer  list 
the  'Melba'  Needle,  however,  it  again  appears  in  the  issue  for 
1917.  This  of  course  could  have  been  a  mistake  and  it  seems  that 
we  may  regard  1915  as  the  last  year  in  which  the  'Melba'  Needle 
was  available. 

The  1915-1916  'His  Master's  Voice'  Instrument  Catalogue  now  lists 
the  Red  Box  'Standard'  or  'Ordinary'  Needles  as  'THE  FORTE 
NEEDLE',  however,  the  wording  does  not  appear  on  the  Tin.  The 
Red,  Yellow  and  Green  Tins  continued  to  be  listed  in  their 
existing  styles  until  1917.  The  following  year  the  leaflet 
printed  in  September  1918  "for  Season  1919"  designated  the  Red 
Tin  ' Forte '  Needle  as  ' LOUD  TONE ' ,  the  Green  Tin  as  ' SOFT  TONE ' 
and  the  Yellow  Tin  as  'HALF  TONE'  .  We  are  unsure  whether  the 
wording  on  the  Tins  was  also  changed  at  this  time.  It  seems 
probable  that  it  was,  for  a  Committee  Minute  dated  7th  March  1919 
reads  : 
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Decided  to  adopt  the  following  description  for  the 
different  classes  of  needles,  and  to  instruct  the 
various  departments  to  use  no  other  term  of  title  when 
referring  to  needles  in  the  future. 

Loud  Tone  for  'Ordinary'  or  'Forte'  Needle 

Half  Tone  for  the  'Piano'  Needle 

Soft  Tone  for  the  'Pianissimo'  Needle' 

It  is  interesting  to  note  that  now,  for  the  first  time,  the  Red 
Tin  carries  a  name  for  its  needles  -  'LOUD  TONE' .  This,  and  the 
new  versions  of  the  Green  and  Yellow  Tins  may  be  seen,  in 
illustrations  (454)  to  (456) . 

The  fifth  of  the  'Coloured  Dog'  Tins  was  released  in  October  1924 
when  the  'EXTRA  LOUD  TONE  NEEDLE'  appeared  for  the  first  time 
(453) .  The  background  colour  for  this  Tin  was  a  very  Deep  Blue, 
quite  similar  to  that  used  earlier  for  the  'Melba'  Tin.  The  back 
designs  for  these  tins  ran  through  numbers  2-4  (441)  to  (443)  . 

Although  the  Dark  Blue  Tin  of  Extra  Loud  Steel  Needles  continued 
to  be  listed  in  the  British  Record  Catalogues  until  1949-50,  as 
early  as  1944,  post  War  planning  had  omitted  all  mention  of  this 
grade  for  the  home  market.  Stock  sheets  dated  31st  October  1945 
showed  that  only  120,000  of  these  Needles  were  still  held  in 
stock  at  the  depot  (if  packed  these  would  make  up  a  mere  6,000 
tins)  .  The  Stock  Return  for  31st  January  1946  shows  no  home 
market  stocks  of  these  Needles  and  British  sales  of  this  Dark 
Blue  Tin  appear  to  have  ceased  at  this  time.  The  Extra  Loud 
Needle  was,  however,  very  popular  in  certain  of  the  overseas 
territories  and  continued  to  be  manufactured  for  export. 

We  are  unable  to  give  an  exact  date  for  the  next  change  in  the 
design  of  the  'Coloured  Dog'  Tins.  We  think  it  may  have  been 
around  1936-37  when  the  word  'Copyright'  was  changed  to  read 
'Picture  Copyright'  (illustrations  (457)  to  (460))  .  At  the  same 
time  the  words  'MADE  IN  ENGLAND'  were  added  to  the  front  edge  of 
the  lid.  This  seems  to  have  been  done  in  order  to  make  the  Tins 
useable  in  both  the  home  and  export  markets.  Illustration  (470) 
clearly  shows  the  words  in  place  on  an  'Extra  Loud  Tone'  Blue  Tin 
of  the  period.  The  back  printing  for  these  Tins  was  design 
number  4  (443) . 

If  we  can  make  assumptions  from  illustrations  in  the  Company's 
publications,  it  would  seem  that  the  old  'Copyright'  clause  was 
still  appearing  on  the  Needle  Tins  in  1934.  A  Needle  Display 
Case,  shown  in  the  December  1937  edition  of  'The  Voice'  contains 
Tins  of  Needles,  which  although  the  photograph  is  not  very  clear, 
appear  to  carry  the  'Picture  Copyright'  clause.  We  therefore 
conclude  that  the  changeover  occured  sometime  between  these  two 
dates . 

The  last  of  the  six  'Coloured  Dog'  Tins  was  issued  in  1927.  This 
again  was  a  Blue  Tin,  made  to  hold  100  triangular  Fibre  Needles. 
Until  this  time  these  Needles  had  been  packed  in  a  cardboard  Box 
(see  under  Fibre  Needles)  also  holding  one  hundred  fibres.  It 
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is  not  clear  why  the  changeover  was  made,  or  why  the  series  of 
Tins  which  had  always  been  used  for  the  ordinary  steel  points 
should  now  be  chosen  for  this  non-metal  Needle  (446)  which  had 
a  specially  worded  back.  The  Fibre  Needles  in  the  Blue  Tin  ceased 
to  be  listed  in  the  catalogues  after  1941-42.  However,  it  seems 
from  a  memo  in  the  Archive  that  sales  of  the  Blue  Tin  Fibre 
Needles  continued  in  limited  quantities  until  the  end  of  1945, 
during  which  year  3,900  were  sold  in  the  home  market  and  35,300 
for  export . 

On  8th  January  1946  a  decision  was  taken  to  discontinue  the  sale 
of  all  HMV  Fibre  Needles  in  both  the  home  and  overseas  markets. 
At  this  time  small  stocks  of  3,700  packed  Blue  Tins  and  a  further 
1,712  unpacked  Tins,  for  which  sufficient  fibre  Needles  were 
available  remained.  Presumably  these  were  sold  off  or  scrapped. 


Wartime  Supplies 

We  now  enter  the  turbulent  years  of  War.  According  to  the 
catalogues  the  'Coloured  Dog'  Tins  continued  to  be  supplied 
throughout  the  War.  However,  supplies  of  all  Needles  and  the 
packaging  for  them  were  often  interrupted  and  subject  to  very 
severe  restrictions.  It  seems  to  have  been  an  unending  battle 
to  maintain  a  guaranteed  flow  of  these  vital  accessories. 

The  1941-42  Record  Catalogues  list  the  complete  range  of  H.M.V. 
Steel  Needles  including  Soft,  Half,  Loud,  and  Extra  Loud.  After 
this  time,  until  the  end  of  the  War  these  catalogues  listed  only 
Loud  and  Extra  Loud  (still  in  tins)  as  being  available.  Other 
papers  in  the  Archive  confirm  that  the  Soft  and  Half  Tone  H.M.V. 
Needles  were  not  available  between  1942  and  1945  when  production 
for  the  home  market  was  recommenced. 

The  provision  of  Tins  for  Gramophone  Needles  had  been  considered 
by  The  Main  Priority  Committee  of  the  Ministry  of  Supply.  It  was 
eventually  agreed  that  Companies  be  permitted  to  use  for  the  home 
market  all  existing  metal  Boxes  which  were  either  wholly  or 
partially  manufactured,  the  latter  being  allowed  to  be  completed, 
after  which  all  new  metal  supplies  would  be  entirely  for  export 
Tins.  It  is  known  that  supplies  of  all  five  of  the  current  Tins 
were  in  hand  in  August  1940.  These  ranged  from  103,000  Tins  for 
Half  Tone  down  to  2,000  for  Fibre  Needles,  expected  to  give  a 
reasonable  supply  for  4-6  months. 

Emergency  plans  were  made  for  the  time  when  it  would  no  longer 
be  possible  to  market  steel  Needles  in  the  traditional  Tins.  It 
was  proposed  that  the  industry  generally  should  pack  its  Needles 
in  a  'white  chip-board'  box  with  a  black  Paper  Liner.  However, 
we  cannot  trace  that  these  were  actually  brought  into  use  during 
the  War  years,  except  for  the  Columbia  'Duragold'  which  had 
already  changed  over  to  cardboard  Box  packaging. 

In  March  1942  the  prohibition  of  use  of  metal  for  Gramophone 
Needle  Tins  was  extended  to  cover  the  export  market  as  well  as 
the  earlier  constrained  home  market.  Despite  this  Order  we  have 
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found  no  evidence  in  the  Archive  that  the  use  of  Tins  for  H.M.V. 
Needles  for  both  home  and  export  markets  was  completely 
discontinued  at  this  time.  The  few  surviving  papers  on  the 
subject  lead  towards  the  opinion  that  Tins  continued  to  be 
available  until  the  end  of  the  War  in  1945. 


New  Post  War  Tin  for  H.M.V.  Steel  Needles 

By  September  1944  the  Company  was  making  its  post  War  Needle 
production  plans.  It  was  decided  to  manufacture  only  three  types 
(Loud,  Half  and  Soft  Tone)  of  Single  Play  Steel  Needles  for  the 
home  market . 

Although  the  Blue  Tin  Extra  Loud  Tone  Needles  continued  to  be 
advertised  for  sale  in  the  British  home  market  until  1949-50, 
according  to  surviving  stock  sheets,  no  supplies  of  these  Needles 
were  available  for  the  home  market  after  1944-45.  The  Blue  Tin 
Extra  Loud  Needle  however  continued  to  be  the  largest  seller  of 
the  four  types  overseas. 

The  Gramophone  Company  also  planned  to  introduce  a  new  type  of 
Needle  Container  with  a  sliding  lid  in  order  to  give  its  H.M.V. 
Needles  a  'new  look'  .  This  new  design  was  to  be  supplied  by  The 
Metal  Box  Company  and  would  be  used  for  both  home  and  export 
markets.  This,  of  course,  would  have  meant  the  end  of  the  famous 
series  of  'Coloured  Dog'  Tins.  However  after  extensive 
experiments  and  testing,  the  new  design  failed  to  meet 
requirements.  Consequently,  in  February  1946  it  was  decided 
that,  as  soon  as  adequate  tin  plate  supplies  became  available, 
to  use  the  same  tin  as  for  Columbia  Needles,  but  with  a  newly 
introduced  H.M.V.  design  on  the  lid.  This  idea  too  seems  to  have 
fallen  by  the  wayside. 

We  know  from  a  price  announcement  dated  3rd  January  1946  that  the 
Single  Play  Steel  Needles  were  still  being  supplied  to  the  home 
market  in  Tins.  However  a  Needle  Position  Report  dated  30th 
September  194  6  shows  that  home  stocks  were  now  appearing  in 
packets .  Thus  it  would  seem  that  the  cardboard  Box  packing  (for 
use  in  the  British  home  market  only)  came  into  being  sometime 
during  the  Spring  or  Summer  of  1946.  However,  the  listing  in  the 
accessories  section  of  the  General  Record  Catalogue's  price  list 
continued  to  state  tins  of  200  Needles. 

The  first  issue  of  the  cardboard  Boxes  for  H.M.V.  Needles  was 
made  of  silver  foil  backed  by  very  thin  card.  These  however 
proved  unsatisfactory  as  the  Needles  tended  to  fall  out.  At  the 
beginning  of  December  1949  white  cardboard  containers  of  the  type 
already  in  use  for  Columbia  Needles,  were  introduced  (467)  to 
(469) .  The  wrap  around  printed  label  continued  to  be  the  same. 
(466)  shows  a  spread  of  the  label. 

During  this  time  export  of  Needles  was,  of  course,  continuing. 
After  the  1939-45  War,  industrial  priority  was  given  to  supplying 
the  export  market  in  order  to  bring  in  much  needed  foreign 
currency,  and  so  the  production  of  Coloured  'Dog'  Tins  continued. 
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Because  of  humidity  and  consequent  rusting  problems,  Needles 
could  only  be  exported  in  tight  fitting  containers  (preferably 
tin) ,  lined  with  a  special  black  acid  free  paper.  The  Tins  of 
this  period  show  a  slight  change.  The  words  'Picture  Copyright' 
were  removed  from  the  top  left-hand  corner  and  the  wording 
'REGISTERED  TRADE  MARK'  which  appeared  between  the  base  of  the 
Gramophone  and  the  Dog's  paws  was  substituted  with  'TRADE  MARK 
PICTURE  COPYRIGHT',  printed  in  two  lines  in  black.  On  the  Tins 
we  have  seen,  this  is  often  very  difficult  to  pick  out  from  the 
background  colour  (471)  to  (473)  .  The  wording  on  the  front  edge 
of  the  lid  was  removed.  The  country  of  manufacture  now  appears 
as  part  of  the  wording  on  the  back  of  the  Tin.  The  back  printing 
was  now  in  the  form  of  design  number  5  (444)  .  This  style 

continued  until  around  1950. 

Bruce  Anderson  of  Wellington,  New  Zealand  tells  us  : 

After  1949  I  bought  tins  of  Gramophone  Needles  in 
Wellington  from  Gramophone  Dealer's  shops.  After  I 
joined  'His  Master's  Voice'  New  Zealand  in  July  1953, 

I  'picked'  dealer's  orders  for  Tins  of  Gramophone 
Needles  and  there  were  cases  of  them  which  had  been 
imported  from  England.  Several  other  people  remember 
Tins  of  Needles  about  1949.  As  well  as  'HMV'  there 
were  Decca  and  Columbia. 

In  1949  with  a  slight  improvement  in  the  supplies  of  tin  plate, 
consideration  was  given  to  returning  the  home  market  Single  Play 
Steel  Needles  to  the  'Coloured  Dog'  Tins.  Under  Government 
orders,  printing  of  the  tin  plate  package  could  only  be  carried 
out  in  two  colours.  In  fact,  three  colours  -  since  this  meant 
that  the  two  printings  could  be  on  a  coloured  lacquered 
background,  resulting  in  three  colours  instead  of  the  four 
previously  used.  In  order  to  make  a  series  of  Tins  suitable  for 
joint  Home  and  Export  use,  a  new  standard  Tin,  printed  in  two 
colours  onto  a  coloured  lacquered  background,  was  adopted.  The 
range  included  the  'Extra  Loud  Tone'  Dark  Blue  Tin  although  this 
would  not  have  been  available  for  the  home  market. 

We  think  these  Tins  came  into  use  around  the  end  of  1950.  They 
are  quite  easily  recognized,  having  a  brighter,  more  garish 
appearance.  The  wording  on  the  front  edge  of  the  lid  is 
reinstated.  It  now  reads,  'MADE  IN  GT.  BRITAIN'  .  The  words 
'Registered  Trade  Mark'  now  appear  'white  out'  in  two  lines 
between  the  base  of  the  Gramophone  and  the  Dog  (474)  to  (477) . 
The  back  printing  is  in  style  number  6  (445) . 

The  cost  of  the  new  Tins  and  other  considerations  prevented  their 
introduction  onto  the  home  market  at  this  time.  As  time  passed, 
the  sales  of  the  Single  Play  Steel  Needle  continued  to  fall  in 
the  British  Market,  being  gradually  replaced  by  pickups  using 
stylii  instead  of  the  old  fashioned  Needle.  A  memo  dated  4th 
July  1952  states  : 

We  feel  it  preferable  for  us  to  continue  with  the  use 
of  the  Tins  in  the  present  form  for  our  export 
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markets.  As  the  demand  for  the  standard  needle  in 
this  country  (Britain)  will  tend  continually  to  fall 
in  the  absence  of  portable  gramophones  and  also  that 
such  mechanisms  which  will  play  78  rpm  records  and 
which  we  shall  be  offering  will  have  a  styli  for 
reproduction,  it  would  not  justify  us  making  a  change 
in  the  form  of  packing  for  the  home  market. 

Clearly  the  number  of  the  post  War  '2  Colour  Dog'  Tins  found  in 
Britain  indicates  that  they  were  in  fact  released  here.  We  think 
that  this  may  have  occurred  around  1957.  A  letter  to  dealers 
dated  1st  February  1957  giving  new  increased  prices  for  Needles, 
lists  the  Loud,  Half  and  Soft  Tone  Needles  as  being  in  Tins  of 
200.  The  Red  Tin  ceased  to  be  listed  in  the  British  General 
Record  Catalogue  after  1960-61.  The  Yellow  and  Green  Tin 
continued  in  that  listing  until . 1962-63 . 

One  further  HMV  Single  Play  Steel  Needle  Tin  must  be  mentioned 
here.  The  'His  Master's  Voice'  XXX  or  3X  Needle  Tin  shown  in 
illustration  (478)  was  used  for  a  lower  grade  Needle,  (similar 
to  the  'Twin'  Needle),  made  specially  for  the  export  market. 
Since  a  number  of  these  Tins  have  turned  up  in  Britain,  it  is 
possible  that  they  could  have  been  on  sale  here  at  one  time  (back 
style  number  6)  (445)  . 


Condor  Needles 


Although  the  'Melba'  Needle  was  issued  by  the  European  Companies 
at  the  time  of  its  launch  in  Britain,  it  never  became  popular  on 
the  continent  and  was  very  soon  replaced  there  by  the  'Condor' 
Needle.  Like  the  'Melba'  the  'Condor'  was  an  extra  high  grade 
Needle  selling  at  a  premium  price.  It  was  launched  by  the  German 
Company  in  mid  1905.  The  'Condor'  Needles  were  manufactured  by 
the  German  firm  of  Zimmermann  especially  for  the  German  branch 
in  Berlin  from  where  all  supplies  were  despatched  to  any  other 
branch  wishing  to  market  them.  The  'Condor'  was  never  sold  by 
the  British  Company.  Illustrations  (479)  to  (483)  give  some 
examples  of  'Condor'  Needle  Tins. 


Poo  and  Gramophone  'Matchbox'  Needle  Boxes 

A  certain  amount  of  mystery  surrounds  the  issue  and  market  life 
of  these  Boxes.  We  know,  from  a  minute  of  The  Gramophone  Company 
Executive  Committee  dated  22nd  February  1923  that  it  was  : 

Decided  to  adopt  a  Standard  Alumimium  Tin  . . .  for  all 
styles  of  steel  needles;  the  different  contents  being 
indicated  both  by  the  colour  of  the  sealing  band  and 
the  embossed  wording  for  'Loud  Tone',  'Half  Tone'  and 
'Soft  Tone'  needles.  The  lid  of  the  box  to  bear  the 
'Dog  and  Gramophone'  Trade  Mark  embossed  with  the 
words  'His  Master's  Voice',  and  the  underside  of  the 
box  to  bear  a  roughened  panel  for  match  striking 
purposes . 
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As  the  original  recommendation  from  the  'Types  Committee'  has  not 
been  traced,  we  do  not  know  the  reason  for  the  Company  wishing 
to  make  this  change  to  their  standard  'Coloured  Dog'  Needle  Tins. 
An  article  in  the  Company  house  magazine  'The  Voice'  for  November 
1923  tells  us  that  "The  new  aluminium  boxes  in  which  'His 
Master's  Voice'  steel  needles  are  now  packed  have  caught  the 
popular  fancy  .  .  .  "  .  Later  in  the  article  there  is  some 
indication  of  the  thinking  behind  the  issue  of  this  Tin  -  "Each 
time  a  match  is  struck  on  the  back  of  the  new  needle  box,  it  will 
be  a  subconscious  reminder  to  the  striker.  It  will  bring  'His 
Master's  Voice'  products  to  his  mind  when,  in  the  ordinary  way 
he  would  not  be  thinking  of  them"  .  A  full  page  advertisement  in 
'The  Gramophone'  for  April  1924  shows  a  selection  of  'His 
Master's  Voice'  Needles  including  the  new  'Aluminium'  Tins,  there 
is  no  mention  of  the  'Coloured  Dog'  Tins.  Illustrations  (461) 
to  (463)  show  the  three  British  Tins,  (464)  a  Spanish  and  (465) 
a  French  version. 

These  interesting  'Aluminium'  Needle  Tins  had  an  active  life  of 
only  eighteen  months .  A  minute  of  the  Executive  Committee  dated 
28th  August  1924  states  "...  decided  to  revert  to  the  old  style 
three-colour  (four  colour  including  the  coloured  lacquer 
background)  tin  needle  boxes  as  soon  as  the  present  stock  of 
aluminium  boxes  is  exhausted" .  No  reason  for  this  decision  is 
given  and,  again,  the  Types  committee  minute  on  which  the  action 
was  taken  has  not  been  found.  From  the  Executive  Committee 
minute  we  gather  that  the  'Coloured  Dog'  Needle  Tins  disappeared 
from  the  market  for  eighteen  months.  Of  course,  there  would  have 
been  a  very  ragged  introduction  and  cut  off  line  for  both  types 
since  stocks  at  the  factory  and  in  the  hands  of  the  dealers  would 
have  to  be  used  up  before  each  change  was  made. 


Trailer  Needles 


'Trailer'  Needles  had  been  around  for  a  considerable  time.  They 
were  made  primarily  to  reduce  the  weight  on  the  needle  point  when 
playing  home  and  privately  made  studio  recordings  on  all  metal 
or  acetate  covered  discs  with  the  very  heavy  pick-ups  and  sound 
boxes  of  the  day.  Professional  'personal'  recording  studios, 
such  as  the  one  at  the  famous  London  'His  Master's  Voice'  Oxford 
Street  Store,  had  been  supplying  'Trailer'  Needles  to  its 
customers  for  many  years.  However,  it  seems  that  it  was  not 
until  1948-49  that  EMI  began  to  sell  them  to  the  general  public 
through  its  country-wide  record  dealers.  They  were  marketed 
under  two  'Marks'  -  a  Green  printed  packet  contained  EMI  Trailer 
Needles,  whilst  the  Crimson  printed  packet  held  the  'His  Master's 
Voice'  variety.  Each  packet  of  25  Trailer  needles  sold  for  l/Od 
(5p)  .  The  'His  Master's  Voice'  Needle  Packet  is  shown  in 
illustration  (500)  and  the  label  for  the  dealer's  box  containing 
20  Packets  appears  in  (501)  .  Sales  continued  for  nine  to  ten 
years,  until  1958  when  the  Needle  ceased  to  be  listed,  its  demise 
presumably  hastened  by  the  general  introduction  of  the 
lightweight  pick-up  and  the  sapphire  stylus. 
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prolong  the  life  of  pur  records 

Cleopatra's  Needle  preserves  records  of 
ancient  Egypt  -the  new  “ Tufi$*tyl« ** 
Needle  preserves  the  life  and  tonal 
yality  of  “  His  Master’s  Voice  n  Records 
Tungstyle  ”  Needles  ensure  perfect  tone 
with  the  minimum  of  wear  on  the  record. 
They  are  the  safest,  best,  most  convenient 
and  most  economical  needles  obtainable! 
One  Tnngstyle  ”  Needle  will  play  many 
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(patent  semi  permanent  needle) 
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Multi-Play  Metal  Needles 
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Tungstyle  Needles 

The  Gramophone  Company  began  experiments  on  the  use  of  Tungsten 
for  the  manufacture  of  gramophone  Needles  around  the  end  of  1913, 
using  material  sent  over  from  the  Victor  Talking  Machine  Company 
of  Camden,  USA.  Some  difficulties  were  encountered  and  the  work 
was  pushed  aside  by  the  outbreak  of  War  in  August  1914.  The 
Victor  Company  introduced  their  'Tungs-tone'  Needle  in  January 
1916.  By  9th  May  1919  they  were  selling  100  million  ordinary 
steel  Needles  a  month  and  30  million  'Tungs-tone'  Needles  per 
annum .  This  illustrates  the  degree  of  breakthrough  achieved  by 
the  new  Needle  in  the  first  three  year  period. 

After  the  Armistice  in  November  1918,  The  Gramophone  Company  were 
encouraged  to  consider  releasing  the  'Tungs-tone'  Needle  in  its 
territory.  The  British  Company  decided  to  call  their  version  the 
' Tungstyle  Needle ' . 

A  premature  release  appears  to  have  been  achieved  when,  in 
October  1919,  a  special  arrangement  was  made  for  the  French 
Company  to  place  onto  their  market  the  Tungsten  Needles  obtained 
from  the  American  Red  Cross  as  soon  as  the  necessary  alterations 
could  be  made  to  incorporate  the  new  Trademark  'Tungstyle 
Needle'  .  However  the  new  Needle  was  not  officially  placed  on 
sale  in  the  Gramophone  Company's  territory  until  4th  June  1920. 
The  Needles  were  initially  available  in  Blue  Packets  containing 
four  Needles,  selling  at  l/0d  (5p)  .  An  article  on  the  new 
'Tungstyle'  Needles  appeared  on  page  ten  of  the  May  1920  issue 
of  'The  Voice' .  Following  the  practice  of  the  Victor  Company, 
around  the  end  of  June  1920  The  Gramophone  Company  began  to  give 
away  one  sample  packet  of  the  'Tungstyle'  Needles  with  each  new 
machine  sold.  These  packets  were  specially  marked  'Sample 
Tungstyle  Needles'.  This  practice  was  certainly  still  in  use 
through  1921.  The  first  batches  of  'Tungstyle'  Needles  to  be 
released  were  given  a  blue  finish.  This  was  a  temporary 
arrangement  until  the  now  well  known  gold  finished  Needle  could 
be  supplied  in  adequate  quantities.  The  'Blue'  Needle  was 
finally  withdrawn  in  favour  of  the  'Gold'  finish  in  December 
1921 . 

Sales  of  the  Blue  Packeted  Full  Tone  Tungstyle  Needles  were 
sufficiently  encouraging  for  an  Extra  Loud  Tungstyle  Needle, 
supplied  in  Pink  Packets,  to  be  released  in  May  1922.  On  7th 
July  1922  dealers  were  sent  a  "handsome  embossed  showcard"  which 
showed  both  varieties  of  packs  (484) . 

A  minute  of  the  Executive  Committee,  dated  11th  September  1924 
"Decided  that  the  Victor  method  of  packing  'Tungstyle'  Needles 
in  a  tin  container  be  adopted,  such  containers  to  be  packed  in 
quantities  of  24  in  a  standard  red  and  black  display  box" .  The 
lids  of  the  first  issue  of  these  fine  new  Tins  were  printed  in 
Red  Outline  on  a  cream  base  for  Loud  Tone  and  in  Blue  Outline  for 
the  Extra  Loud  Tone.  Each  tin,  containing  eight  Needles,  sold 
for  l/0d  (5p)  (486) . 

In  1928  Soft  Tone  Tungstyle  Needles  were  added  to  the  list  (487)  . 
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The  new  Tin  had  the  wording  in  white  with  a  coloured  'Dog  and 
Gramophone'  on  a  solid  mid  Green  background.  Later  the  Loud  and 
Extra  Loud  Tone  Tins  were  given  similar  treatment,  having  solid 
Red  and  Dark  Blue  backgrounds  (488)  and  (489)  .  Two  printings  are 
known  -  one  with  the  word  ' Patent ' ,  the  other  without . 

Illustration  (485)  shows  the  label  from  the  bulk  carton  which 
contained  twenty-four  Tins  of  'Tungstyle'  Needles.  It  dates  from 
around  the  time  the  Tins  were  first  introduced.  The  whole  series 
of  Tungstyle  needles  ceased  to  be  listed  during  1944-45.  At  this 
time  the  Tins  were  still  selling  at  1/Od  (5p)  for  eight  Needles! 


The  High  Fidelity  Needle 

The  Victor  Talking  Machine  Company  introduced  their  ' Chromium 
Plated  Victor  Needle'  during  1928.  Over  a  number  of  years  The 
Gramophone  Company  were  sent  samples,  but  it  was  not  until  4th 
October  1934  that  they  announced  the  introduction  of  their  own 
'High  Fidelity'  Needle.  These  were  supplied  in  cardboard  packets 
each  holding  ten  Needles,  selling  at  a  price  of  l/Od  (5p)  (491)  . 
The  printing  on  the  original  packet  was  in  a  brownish  red  on  a 
gold  base.  The  Needles  were  held  in  place  by  a  slab  of  grooved 
card,  sealed  on  both  sides  with  stout  paper. 

During  the  latter  part  of  the  War  it  seems  that  some  modification 
or  simplification  of  the  slotted  card  was  made.  This  consisted 
of  a  piece  of  folded  card  with  ten  small  holes  along  the  crease, 
which  may  help  to  identify  later  wartime  issues.  In 
January/February  1947  post  War  supplies  of  packaging  material 
became  so  short  that  further  modifications  had  to  be  made  to  the 
packs  of  all  The  Gramophone  Company's  issues  of  semi -permanent 
Needles.  The  slotted  card  and  the  later  folded  card  insert  were 
now  replaced  by  a  strip  of  balsa  wood.  These  new  packs  were 
supplied  at  the  rate  of  around  150,000  a  week  but  very  quickly 
it  was  found  that  the  balsa  wood  tended  to  split,  allowing  the 
Needles  to  fall  out  and  become  loose  in  the  packing.  During 
April  1947  the  packet  manufacturers  were  instructed  to  return  to 
the  earlier  'folded  paper  card'  inserts.  Further  experiments 
however  showed  that  if  the  balsa  wood  insert  was  waxed  then  it 
proved  reasonably  satisfactory.  Its  use  was  recommenced  and 
continued  until  the  end  of  1949  when  packing  returned  to  the 
earlier  cardboard  centres. 

In  1948  the  design  printed  on  the  packing  for  'High  Fidelity' 
Needles  was  changed.  The  printing  was  now  in  crimson  red  on  a 
gold  background.  The  original  type  of  grooved  card  insert  was 
also  restored  (492)  . 

Illustration  (493)  shows  the  label  of  the  bulk  packaging/display 
carton  issued  for  'High  Fidelity'  Needles  when  the  new  design  was 
introduced  around  January  1948.  This  crimson  covered  Box 
contained  a  folded  strut  in  the  lid  which  allowed  it  to  be 
converted  into  the  base  of  a  display.  The  inside  of  the  carton 
had  fixed  to  it  a  display  card  printed  in  gold,  crimson  and 
black,  thus  converting  the  packaging  carton  into  a  handsome 
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counter  display. 

The  'Sample  of  His  Master's  Voice  High  Fidelity  Long  Playing 
Needle'  packet  dates  from  1951  (490) .  The  High  Fidelity  Needle 
continued  to  be  advertised  in  Britain  until  1963/64. 


The  'Silent  Stylus'  Needle 

This  Needle  was  introduced  during  August  1938  for  use  with  the 
'His  Master's  Voice'  Hypersensitive  Pick-Up.  It  was  advertised 
as  being  available  in  packets  of  ten  at  a  cost  of  l/0d  (5p)  , 
however  within  less  than  six  weeks,  the  price  was  increased  to 
l/3d  (6p)  .  The  initial  Packets  were  printed  in  black  on  a  bronze 
foil  (495) .  The  words  'Silent  Stylus'  appear  in  a  slightly 
lighter  type  face  than  that  used  for  Packets  in  the  1950 's. 

We  understand,  from  memos  circulated  during  October  1946  that 
some  changes  were  made  to  the  wording  on  the  'His  Master's  Voice' 
Silent  Stylus  Packets.  The  printing  on  the  inside  of  the  flap 
was  removed,  leaving  the  inside  quite  plain.  A  new  wording  was 
now  to  be  used  on  the  back  of  the  Packet  : 

'His  Master's  Voice'  Silent  Stylus  needles  are  for  use 
solely  with  Hyper-Sensitive  pick-ups,  incorporated  in 
certain  'His  Master's  Voice'  instruments.  Each  Needle 
will  play  approximately  100  sides  of  records  without 
deterioration  MADE  IN  ENGLAND. 

This  revised  packet  seems  to  have  come  into  use  sometime  during 
December  1946-February  1947.  Around  the  end  of  May  1947  supplies 
of  the  new  Packets  with  balsa  wood  substituted  for  the  grooved 
cardboard  Needle  holder  were  used  for  the  'Silent  Stylus'  Needle. 
The  Packets  reverted  to  the  old  type  of  grooved  cardboard  Needle 
holder  at  the  beginning  of  1950  at  the  same  time  the  change  was 
made  with  the  'High  Fidelity'  Packet.  Illustration  (494)  shows 
the  label  for  the  bulk  box  carton  to  contain  twelve  Packets. 
The  label  is  printed  in  French  Blue  on  White.  The  'Silent 
Stylus'  Needles  continued  to  be  advertised  until  1963/64. 


Fibre  and  Thorn  Needles 


Fibre  Needles 


The  B  &  H  Fibre  Manufacturing  Company  of  Chicago  had  developed 
a  non-metal  'Fibre'  Needle  for  playing  gramophone  records  for 
which  they  received  a  patent  on  12th  November  1907. 

In  the  autumn  of  1910  the  Victor  Talking  Machine  Company  acquired 
the  rights  to  B  Sc  H's  Fibre  Needles,  announcing  that  in  future 
these  Needles  would  be  known  as  'Victor  Fibre  Needles' .  By  1st 
November  1910  The  Gramophone  Company  in  London  had  received 
samples  for  testing.  General  opinion  was  unfavourable.  Sinkler 
Darby,  one  of  the  Company's  recording  experts,  found  them  : 
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Very  unsatisfactory.  The  reproduction  is  feeble  and 
I  have  not  been  able  to  get  one  to  play  over  a  12  inch 
record  and  get  a  clear  reproduction  to  the  finish.  In 
most  cases  about  the  middle  of  the  record  the  needle 
was  so  badly  worn  that  it  was  simply  riding  on  the  top 
of  the  disc. 

Hoffnung  &  Co.,  the  Company's  Australian  agent,  reported  that: 

The  advantage  gained  by  a  decrease  of  friction  which 
gives  a  modulated  sound,  is  not  compensated  by  the 
loss  of  the  sonorous  tones  produced  by  the  steel 
needle,  and  what  ever  opinions  your  American  friends 
may  have  concerning  the  matter,  I  cannot  say  that  it 
would  be  a  useful  substitute  for  the  present  method. 

The  American  interests  put  pressure  upon  The  Gramophone  Company 
to  adopt  the  new  Needle  and  by  October  1911  arrangements  were  in 
progress  for  the  shipment  of  1000  Needle  Cutters  and  1  million 
Fibre  Needles  from  Chicago  to  London.  Both  shipments  were 
received  in  London  by  10th  November  1911  where  they  had  to  be 
packed  into  Gramophone  Company  Boxes.  It  was  proposed  that  the 
Boxes  containing  the  Fibre  Needles  should  be  printed  in  various 
languages  for  onward  despatch  to  the  appropriate  branches . 

The  initial  issue  of  Fibre  Needles  was  made  by  The  Gramophone 
Company  into  their  territory  in  January  1912.  The  Needles  were 
packed  into  Boxes  of  250  (498) .  A  special  Fibre  Needle  Cutter 

was  released  at  the  same  time  (see  the  section  on  'Accessories')  . 
In  1922  the  H.M.V.  Fibre  Needles  were  advertised  in  cartons  of 
100  Needles,  selling  at  3/0d  (15p) .  In  1925  the  price  dropped 
to  2/0d  (lOp)  and  in  1926-27  a  handsome  'Coloured  Dog  Tin'  with 
a  Blue  background  was  substituted  for  the  carton  (see  under 
'Coloured  Dog  Tins')  .  The  price  remained  at  2/0d  (lOp) 
throughout  the  years  until  1941-42  when  this  line  ceased  to  be 
advertised . 

During  1936  a  Round  Shanked  Fibre  Needle  was  introduced  specially 
for  use  with  electric  pickups.  These  were  sold  in  Packets  of 
twenty  Needles  for  l/0d  (5p) .  The  Packets  were  printed  in  black 
on  a  silver  background  (500) .  They  continued  to  be  listed  on 
the  accessories  price  list  in  the  General  Record  Catalogue  until 
1941-42.  However,  as  with  the  Blue  Tin  Fibre  Needles,  a  memo  in 
the  Archive  shows  that  sales  continued  in  both  the  home  and 
export  markets  until  the  end  of  1945  during  which  year  only  20 
Packets  were  sold.  A  stock  of  some  146,682  unpacked  Needles 
remained . 

On  8th  January  1946  it  was  decided  to  discontinue  the  sale  of 
H.M.V.  Fibre  Needles  completely  in  both  the  home  and  overseas 
Markets.  On  28th  March  1946  it  was  agreed  that  home  sales  would 
sell  off  the  very  small  remaining  stocks  of  both  the  triangular 
Needles  in  the  Blue  Tins  and  the  Round  Shanked  Needles,  as  well 
as  the  remaining  577  Fibre  Needle  Cutters,  all  at  the  last  known 
retail  price.  We  can  therefore  assume  that  the  life  of  the 
H.M.V.  Fibre  Needle,  in  both  varieties,  effectively  ceased  at  the 
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end  of  1945. 


The  'Miniature  Thorn'  Needle 


Although  it  was  announced  in  1939  "we  shall  shortly  be 
introducing  a  Thorn  Needle  for  use  with  the  H.M.V.  Hypersensitive 
Pick-Up,  together  with  a  suitable  Needle  Sharpener",  we  can  find 
no  trace  that  these  items  were  placed  on  sale  at  this  time.  In 
fact,  British  record  users  had  to  wait  until  4th  October  1948 
before  their  release  was  again  announced.  The  Miniature  Thorn 
Needles  were  then  made  available  in  Packets  of  ten  at  a  cost  of 
2/0d  (lOp)  ,  (496)  .  The  printing  was  in  red  on  a  beige 
background.  A  special  'His  Master's  Voice'  Thorn  Needle 
Sharpener  was  also  available.  This  is  described  in  the 
Accessories  Section. 

The  last  listing  of  the  H.M.V.  Miniature  Thorn  Needle  in  the 
accessories  price  list  of  the  General  Record  Catalogue  appears 
in  the  1956-57  edition.  A  Needle  stock  list  dated  31st  July  1957 
shows  that  no  packed  stocks  of  these  Needles  were  held.  A  memo 
issued  on  4th  December  1957  records  the  absolute  demise  of  these 
Needles  "...  we  see  no  sales  future  at  all  for  the  Thorn 
Gramophone  Needle.  So  far  as  we  are  concerned  therefore,  there 
is  no  point  in  retaining  the  special  grinding  plant  in  the 
machine  factory  for  the  manufacture  of  Thorn  Needles". 


Jewel  Needles 


As  early  as  1903  The  Gramophone  &  Typewriter  Ltd.  were 
investigating  a  gramophone  Needle  invented  by  a  Mr.  Saks.  This 
was  stated  to  be  "a  steel  needle,  something  like  a  concert 
needle,  with  a  diamond  point".  The  report  on  this  Needle  stated 
"the  reproduction  is  good,  not  so  loud  as  the  ordinary  needle... 
the  but  diamond  ruins  the  record  in  less  than  no  time.  After 
playing  a  record  once  the  record  is  quite  grey  and  looks  like  a 
very  old  record" . 

At  the  beginning  of  1910  The  Gramophone  Company  were  again 
looking  at  jewel  reproducing  Needles.  This  time  they  were 
sapphire,  made  by  Francis  Powell  &  Co .  of  Poland  Street,  London. 
The  report  was  more  favourable  "...  they  give  the  best 
reproduction  of  any  sapphire  or  diamond  point  I  have  heard  . . . 
The  only  trouble  I  find  is  that  they  are  slightly  more  noisy  than 
the  (steel)  needle,  and  wear  on  the  record  seems  considerably 
greater" . 

In  1911  a  Glass  Needle  from  Paris  was  examined.  Under  test,  this 
played  a  record  twenty  times  with  one  Needle.  For  various 
reasons,  not  least  that  they  were  easily  broken,  these  too  were 
re j  ected . 

Over  the  years  various  other  trials  were  made,  all  resulting  in 
rejection  of  the  Jewel  Playback  Needle  and  the  continued  favour 
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of  the  steel  reproducing  point. 

In  1943  an  investigation  began  into  a  miniature  Sapphire  which 
it  was  hoped  would  replace  the  'Silent  Stylus'  Needle.  By  May 
1946  development  had  reached  the  stage  that  a  trial  order  for 
11,500  Sapphire  Needles  could  be  placed  for  distribution  in  the 
Home  and  Overseas  Markets.  However,  it  was  not  until  6th  January 
1948  that  the  'His  Master's  Voice'  Miniature  Sapphire  Needles 
(Stylus)  were  released.  Even  then  the  proposed  standard  packing 
was  not  available  and  as  a  temporary  measure  the  Needle  was 
packed  in  "an  attractive  envelope" .  The  price  for  each  Needle 
was  12/6d  ( 62p)  . 

In  February  1949  the  new  packing  for  the  Miniature  Sapphire 
Needle  was  launched.  Illustration  (507)  shows  six  separately 
boxed  Sapphire  Needles  complete  in  their  counter  display  carton. 

From  this  time  onwards  a  variety  of  new  'His  Master's  Voice' 
jewelled  stylii  were  introduced  to  meet  the  ever  changing  demands 
made  by  new  record  playback  equipment.  Illustrations  (501)  to 
(506)  show  a  selection  of  these. 


THE  VICTOR  TALKING  MACHINE  COMPANY  NEEDLES 


Needle  Tins  &  Packets 


Some  years  ago  it  was  rumoured  that  a  new  American  study  on 
Victor  Needle  packaging  was  about  to  be  published.  We  have  heard 
nothing  further  of  this  project  and,  as  far  as  we  know,  it  has 
not  yet  appeared.  Expecting  the  advent  of  this  publication,  we 
have  devoted  much  of  our  limited  space  to  the  development  of  The 
Gramophone  Company's  British  Needles. 

The  origin  and  introduction  of  selected  Victor  Needle  Tins  and 
Packets  -  where  they  had  a  bearing  upon  the  development  of  those 
Needles  by  The  Gramophone  Company  -  have  already  been  mentioned 
under  the  appropriate  headings  above.  We  have  briefly  reiterated 
this  information  here  and  added  a  few  guidelines  to  other  Tins 
and  Packets  issued  by  the  Victor  Company. 


Victor  Single  Play  Steel  Needle  Packets 

Many  of  the  early  Packets  illustrated  have  been  taken  from  dated 
catalogues  or  publications.  Illustration  (507A)  is  from  a 
catalogue  of  1901.  (508)  from  1904.  Note  the  wording  'Victor 
and  Monarch  Needles'  on  the  Cardboard  Needle  Box.  (509)  is  from 
1905.  Note  that  the  wording  on  the  Cardboard  Needle  Box  now 
reads  'Victor  Needles'.  (510)  shows  the  'Half  Tone'  and  'Full 
Tone'  Needle  Packets  of  1909.  (511)  and  (512)  show  the  Packets 
as  they  appeared  in  1911.  Note  that  the  'Full  Tone'  Packet  no 
longer  has  the  border  around  the  design  on  the  front. 

In  1901  these  Steel  Needles  cost  10  cents  for  a  packet  of  100  and 
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25  cents  for  300.  Soon  after  the  prices  fell  to  6  cents  for  100 
and  60  cents  for  1000  and  remained  thus  until  1912.  In  1913  the 
price  dropped  to  5  cents  for  100  and  50  cents  for  1000. 

Moving  to  more  modern  Packets,  illustrations  (519)  and  (518)  show 
the  Victor  Half  and  Soft  Tone  Steel  Needle  Packets  from  1927-28. 
(520)  depicts  one  of  the  Packets  specially  printed  with  a 
dealer's  name  and  address.  In  February  1928  the  Victor  Company 
announced  : 

Now  you  can  get  Victor  Steel  Needles  -  the  finest  made 
-  with  envelopes  imprinted  with  your  own  firm  name. 

You  can  get  them  in  lots  as  small  as  1,000  envelopes 
.  .  assorted  if  you  wish.  (But  no  less  than  100 
envelopes  of  any  one  type  of  needle) . 

The  RCA  Victor  Soft  Tone  Needle  Packet  in  illustration  (518) 
dates  from  the  late  1930's.  The  Package  was  available  in  Soft, 
Full  and  Extra  Loud  Tone  in  packs  of  100  Needles  and  in  Half  Tone 
in  packs  of  75.  The  Pack  designs  in  illustrations  (513)  and 
(517)  date  from  the  1950 's. 

The  RCA  Victor  Red  Seal  Needle  of  the  1930 's  ran  through  to  the 
end  of  the  1950 's.  The  Packet  in  illustration  (514)  dates  from 
1938  and  the  one  in  (515)  from  1948. 

The  Victor  Embossed  White  Metal  Tin  is  shown  in  illustration 
(428)  (page  211)  .  This  is  known  to  have  still  been  available  in 
1904  . 

The  Super  Grade  Victor  Victrola  Steel  Needle  was  introduced 
around  1907.  200  and  500  Needles  were  available  in  handsome 

Colour  Lithographed  Bronzed  Tins  (521)  .  These  sold  for  30  cents 
and  75  cents  respectively  (15  cents  per  100  Needles  against  the 
6  cents  for  the  Standard  Needle) .  Illustration  (522)  shows  the 
Needles  as  supplied  to  dealers  in  1907,  at  which  time  they  were 
informed  : 

After  every  known  test,  the  Victor  Company 
unhesitatingly  recommend  the  Victor  "Victrola"  Needle 
as  the  best  in  the  world  for  playing  Disc  Records. 
Compare  them  under  a  magnifying  glass  with  any  other 
Needles . 

The  Victor  "Victrola"  Needle  will  find  a  ready  sale 
amongst  a  certain  class  of  customers  who  will  welcome 
it  even  at  the  higher  price,  but  it  should  in  no  way 
discourage  the  sale  of  the  regular  Victor  Needle  in 
small  black  envelopes,  which  the  Company  will  of 
course  continue  to  supply  as  heretofore.  While  the 
selling  price  of  regular  Victor  Needles  will  not 
permit  of  them  being  so  highly  finished  and 
elaborately  packed  as  the  "Victrola"  Needle,  yet  the 
Victor  Company  have  no  hesitancy  in  continuing  to 
recommend  them  as  better  than  any  other  outside  of  the 
new  Victor  "Victrola"  Needle. 


246 


522 


523 


524 


525 


521 


247 


526 


528 


530 


531 


529 


532 


533 


248 


249 


These  Victor  Victrola  Needle  Tins  continued  to  be  available  until 
at  least  1912.  Meanwhile,  of  course,  the  Standard  Victor  Steel 
Needle  continued  to  be  supplied  in  Black  and  Gold  Packets  of  100 
at  6  cents  and  1000  at  60  cents. 

During  1910-11  the  Standard  Victor  Needle  was  made  available  in 
Black  and  Gold  Tins  of  300  and  1000  Needles.  The  300  Tin  is 
shown  in  illustration  (523) .  The  front  and  back  of  the  1000  Tin 
appear  in  (524)  and  (525)  .  This  item  is  from  the  Rainer  Lotz 
collection.  The  Packets  of  100  Needles  still  continued  to  be 
available . 

A  further  selection  of  Victor  Steel  Needle  Tins  from  the  Ruth 
Lambert  and  Rainer  Lotz  collections  appear  in  (526)  to  (533)  . 


Victor  Tuncrs-tone  Needles 

The  Victor  Tungs-tone  Needles  were  introduced  in  January  1916 
(see  under  The  Gramophone  Company's  'Tungstyle'  Needle) . 
Illustrations  (540)  and  (541)  show  the  Soft  and  Extra  Loud  Tone 
Tins  (similar  in  design  to  the  ones  used  by  The  Gramophone 
Company) .  These  are  from  the  Ruth  Lambert  collection.  By  the 
late  1930's  Tungs-tone  Needles  were  supplied  in  a  Packet  (542) . 
The  Tungs-tone  Needle  seems  to  have  been  discontinued  around 
1941-42  . 


Victor  Chromium  Needles 


The  Victor  Chromium  Needle  was  introduced  in  1928  (see  under  The 
Gramophone  Company's  'High  Fidelity'  Needle).  The  Pack  in 
illustration  (534)  is  printed  in  orange  and  black  and  contains 
six  orange  shanked  Needles  which  would  play  up  to  25  sides  each. 
The  Pack  in  (536)  is  in  silver  and  black  and  contains  six  green 
shanked  Needles  capable  of  playing  to  up  75  sides  each.  The 
design  shown  in  (535)  appears  on  the  reverse  of  both  of  these 
Packs.  Illustration  (537)  shows  the  Chromium  Needle  Pack  in  use 
in  1938,  (538)  the  1941  Pack,  whilst  (539)  shows  the  design  in 
1948.  The  Victor  Chromium  Needles  continued  to  be  available 
until  the  end  of  the  1950 's. 


Victor  Fibre  Needles 


The  Victor  Fibre  Needle  started  its  life  as  the  B  &  H  Fibre 
Manufacturing  Company  of  Chicago  which  received  its  patent  on 
12th  November  1907.  In  the  Autumn  of  1910  the  Victor  Talking 
Machine  Company  acquired  the  rights  and  announced  that  in  future 
these  Needles  would  be  known  as  'Victor  Fibre  Needles'  (see  under 
The  Gramophone  Company's  'Fibre  Needles') .  Both  the  Victor  and 
The  Gramophone  Companies  marketed  their  Fibre  Needles  in  boxes 
of  250. 


Victor  Plastic  Needle  Boxes 
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Rainer  Lotz  of  Bonn  sends  us  the  photographs  in  illustrations 
(543)  to  (546)  of  Victor  Needle  Boxes  in  moulded  red,  gold  and 
black-  plastic. 


Needle  Outfits 


The  idea  of  placing  one  tin  of  each  of  the  four  varieties  of 
Single  Play  Steel  Needles,  or  even  four  or  five  of  the  same 
variety,  together  in  one  special  container  and  to  call  it  a 
'Needle  Outfit'  may  be  said  to  go  back  to  the  introduction  of  the 
first  metal  Gramophone  Needle  Tin  itself.  We  know  that  as  early 
as  March  1902,  in  order  to  encourage  dealers  to  purchase  larger 
quantities  of  the  newly  introduced  'White  Metal  Dog  &  Gramophone' 
Tin,  five  of  the  new  small  metal  Tins  were  supplied  in  a  special 
carton,  thus  making  a  sale  of  1,000  Needles  with  each  Box. 

This  idea  was  of  course  directed  at  the  Company's  dealers  but 
over  the  following  four  years,  the  plan  must  have  been  extended 
to  the  gramophone  users  themselves.  The  Russian  branch 
Instrument  Catalogue  for  1906  offered  the  public  a  'package'  of 
five  Tins  of  high  grade  steel  gramophone  Needles  complete  in  a 
leatherette  covered  cardboard  slip  box  for  the  cost  of  1  rouble 
50  copecks,  just  five  times  the  cost  of  one  ordinary  Tin.  This 
is  the  earliest  traced  example  of  its  kind,  and  so  might  be 
regarded  as  the  first  'Needle  Outfit' .  It  seems  to  have  been  a 
rather  odd  mixture,  having  the  label  on  the  lid  printed  in 
English  whilst  the  five  Needle  Tins  themselves  carried  the  German 
Company's  inscription.  The  latter,  of  course,  was  not  surprising 
since  at  that  time  the  Russian  Branch  was  administered  by  the 
German  Company.  The  Needle  Tins  featured  the  'Recording  Angel' 
rather  than  the  'Dog  and  Gramophone'  Trade  Mark  since  the  latter 
was  not  in  general  use  in  Russia  (556) .  We  have  not  found  any 
similar  contemporary  Outfits  being  issued  by  other  branches. 
However  the  fact  that  the  lid  label  is  printed  in  English  seems 
to  point  to  the  availability  of  this  'Outfit'  in  Britain  and 
other  countries. 

The  first  specially  designed  container  for  a  'Needle  Outfit'  that 
we  have  traced  appears  in  an  advertisement  by  the  French  Company. 
This  carries  a  pencilled  date  of  1908.  The  'Outfit'  consists  of 
an  oblong  pressed  metal  box  with  a  hinged  lid.  Inside  are  five 
separate  compartments  for  'Melba',  'Standard',  'Piano'  and 
'Pianissimo'  Needles.  The  fifth  section  is  for  depositing  used 
Needles .  The  whole  of  the  printing  on  the  inside  of  the  Tin  is 
in  French.  The  enamelled  top  of  the  lid  however,  as  in  the 
Russian  example  above,  has  the  printing  entirely  in  English  (549) 
and  (550)  .  A  German  version  was  announced  in  October  1909  (547)  . 
It  sold  in  Germany  for  Mk  2.50  and  in  Austria  for  Kr  3.50.  A 
British  leaflet,  dated  January  1909  briefly  mentions  (but  does 
not  illustrate)  a  Gramophone  Needle  Outfit  comprising  200  needles 
each  of  'Melba',  'Piano',  'Pianissimo'  and  'Ordinary'  Needles, 
selling  for  4/0d  (20p)  complete.  Mrs  Ruth  Lambert,  one  of 
Britain's  leading  Gramophone  Needle  Box  Collectors,  has  sent  us 
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a  photograph  of  a  British  version  in  her  collection.  The  design 
on  the  lid  is  the  same  as  in  the  French  illustration.  The 
wording  inside  the  Tin  is  in  English  -  'Melba',  'Gramophone', 
'Piano',  'Pianissimo'  and  'Used'  Needles.  The  Lambert  Tin 
measures  6  inches  x  1%  inches. 

Judging  from  advertisements,  the  five  compartment  Outfit 
continued  on  the  Continent  through  1913-14  though  in  Britain  it 
was  superceded  within  two  years  when,  on  24th  June  1910  a  'New 
Gramophone  Needle  Outfit'  was  announced.  This  contained  only  the 
'Standard'  (now  known  as  the  'New'),  'Piano'  and  'Pianissimo' 
Needles,  omitting  the  'Melba'  and  the  'Used'  Needle  sections. 
The  new  Outfit  sold  for  2/0d  (lOp)  complete  (548)  .  Mrs  Ruth 
Lambert  gives  3M  inches  x  1XA  inches  as  the  measurements  for  the 
British  1910  Outfit. 

One  of  the  last  Instrument  Catalogues  to  be  issued  by  the  Russian 
branch  for  1913-14  includes  a  picture  of  the  interior  of  the 
Russian  three  unit  Needle  Outfit  (557) .  This  is  probably  of 
German  manufacture  but  printed  in  English.  The  interesting 
'Emergency  Needle  Outfit'  shown  in  (558)  comes  from  Germany  and 
is  a  product  of  the  1914-18  War.  This  is  from  the  Rainer  Lotz 
collection . 

Production  of  the  British  Needle  Outfit  was  discontinued  during 
the  1914-18  War.  On  25th  July  1919  the  Purchasing  Department 
enquired  whether  "a  Needle  Outfit  similar  to  that  listed  before 
the  War  would  be  required  in  the  future".  Around  April  1920  the 
New  Needle  Outfit  was  announced.  It  was  a  four  section  tin, 
having  divisions  for  'Loud',  'Half'  and  'Soft'  Tone  Needles  and 
in  addition,  a  slot  for  'Used'  Needles.  It  sold  complete  in  a 
handsome  orange  and  black  box  for  4/6d  (22p)  .  The  British  issue 
appears  in  illustrations  (551)  ,  (553)  and  (554)  ,  whilst  the 
French  version  may  be  seen  in  (552)  and  (555) .  In  May  1921  the 
price  in  Britain  was  reduced  to  3/0d  (15p) . 

On  19th  July  1923  it  was  decided  "to  adopt  as  a  type  a  Nickel 
Plated  Needle  Container  with  partitions  for  'Loud',  'Half'  and 
'Soft'  Tone  and  'Used'  Needles.  This  new  Needle  Container 
(described  in  the  following  section  on  'Needle  Containers  and 
Wooden  Boxes')  sold  (without  needles)  for  3/0d  (15p) .  It  spelled 
the  end  for  the  older  'Needle  Outfit'  which  was  discontinued 
after  27th  June  1924.  Dealers  were  informed  "we  shall,  however, 
continue  to  supply  Needle  Outfits  which  will  consist  of  one 
standard  box  of  each  of  'Full  Tone',  'Half  Tone'  and  'Soft  Tone' 
Needles  packed  in  a  neat  cardboard  box".  Thus,  in  eighteen 
years,  the  'Needle  Outfit'  in  Britain  had  gone  full  circle  -  back 
to  the  cardboard  box  containing  standard  tins  of  Gramophone 
Needles.  The  price  of  the  1924  'Outfit'  in  Britain  was  2/3d 
(Up)  • 

On  June  18th  1926  one  further  change  was  made  when  a  'New  Needle 
Outfit'  -  the  last  -  was  released.  This  Outfit  resembled  the 
1924  version  but  it  contained,  in  addition,  200  Extra  Loud  Tone 
Needles.  The  retail  price  was  3/0d  (15p) . 
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Needle  Containers,  Wooden  &  Cardboard  Boxes 

The  original  Wooden  and  Cardboard  Needle  Containers  came  into 
being  before  the  first  known  Gramophone  Needle  Tin  was 
introduced.  Documentation  on  the  introduction  of  these  Boxes  is 
sparse.  We  do  know  that  E.R.  Johnson's  Consolidated  Talking 
Machine  Company  (later  to  become  the  Victor  Talking  Machine 
Company)  and  The  Gramophone  Company  both  introduced  a  similar  Box 
in  1900.  Since,  at  that  time,  most  of  The  Gramophone  Company's 
supplies  were  coming  from  Johnson  and  his  Talking  Machine 
Company,  it  seems  possible  that  the  Box  also  originated  from  this 
source.  Johnson  sold  his  Cardboard  Needle  Box  for  15  cents  and 
the  Wooden  version  for  25  cents.  Illustrations  (508)  and  (509) 
show  the  Johnson  Cardboard  Needle  Box  in  1904  and  1905-06.  (564) 

displays  Johnson's  Wooden  Needle  Box  as  issued  after  December 
1900  when  he  adopted  the  'Victor'  Trade  Mark  in  the  USA.  The 
Gramophone  Company  sold  its  Box  (562)  complete  with  400  Needles 
for  2/6d  ( 12p ) .  The  leaflet,  sent  to  dealers  at  the  time  of  its 
release  in  1900  states  : 

The  Needle  Box  supplies  a  long  felt  want.  It  will  be 
seen  that  there  is  a  space  for  holding  the  new  needles 
which,  after  use,  are  dropped  into  the  separate  space 
through  the  round  hole.  When  this  part  is  full  the 
lid  is  pushed  on  halfway,  and  by  inserting  finger  in 
the  round  hole  the  top  lifts  off,  allowing  of  the  old 
needles  being  thrown  away  without  losing  any  of  the 
new  needles  in  the  other  side  of  the  box. 

Illustration  (563)  shows  the  version  issued  by  the  German  Branch. 
This  would  also  probably  have  been  circulated  in  Russia  and  the 
Scandinavian  countries,  all  of  which  were  administered  by  the 
German  Branch  at  this  time.  No  doubt  also  France,  Spain  and 
Italy  would  have  used  a  version  of  this  Box,  although  we  have  not 
traced  any  examples  from  these  countries.  The  British  Box  would 
also  have  been  used  for  the  Empire  Markets.  We  know  that  it  was 
still  being  marketed  in  India  during  1908  for  a  letter  from  the 
Indian  Company  dated  15th  January  1908  asks  London  : 

If  you  cannot  cheapen  the  price  to  us  and  at  the  same 
time  make  the  box  more  distinctively  a  Gramophone  box 
than  at  present .  Could  it  not  be  stamped  with  the 
Angel  Trade  Mark,  or  carry  on  the  lid  a  transfer  of 
'His  Master's  Voice'  or  perhaps  you  could  suggest  some 
new  attractive  design  for  a  Needle  Box. 

An  improved  design,  carrying  a  coloured  transfer  of  the  'Dog  and 
Gramophone'  Trade  Mark  in  a  circle  was  introduced.  The  example 
in  illustration  (565)  comes  from  the  British  1913-14  Instrument 
Catalogue.  This  new  Box  sold  for  9d  (4p)  without  needles.  It 
appeared  in  the  1915  issue  of  the  catalogue  but  seems  to  have 
been  temporarily  discontinued  during  the  War. 

In  September  1920  when  the  new  Accessories  List  was  published, 
it  reintroduced  the  Wooden  Needle  Box.  This  edition  carried  the 
coloured  'Dog  and  Gramophone'  Trade  Mark  without  a  frame  around 
it.  The  Box,  now  known  as  the  'Square'  Needle  Box  was  supplied 
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in  a  mahogany  finish  at  2/6d  (12p)  without  Needles  (566)  .  The 
new  box  continued  to  be  available  in  Britain  until  1924  however, 
like  the  'Needle  Outfit'  described  above,  its  death  was  already 
decreed  by  the  introduction  of  the  new  Nickel  Plated  Needle 
Container  on  15th  December  1923.  Announcing  this  to  the  Trade, 
The  Gramophone  Company  stated  : 

This  novel  all  metal  Needle  Container  is  very  strongly 
made  and  has  accommodation  for  the  three  grades  of 
Steel  Needles  as  well  as  a  compartment  for  used 
needles.  The  various  sections  are  exposed  for  use  by 
turning  the  lid  to  the  position  required,  the  same 
movement  brings  into  view  a  hole  into  which  used 
needles  can  be  placed.  A  fourth  turn  brings  into  view 
an  opening  through  which  the  section  of  used  needles 
can  be  emptied. 

The  new  Nickel  Plated  Needle  Container  retailed  at  3/0d  (15p) . 
Illustrations  (569)  and  (570)  show  the  British  and  the  French 
versions.  This  fine  container  continued  to  be  available  for  many 
years.  The  size  was  2%  inches  diameter  x  1  inch. 

To  conclude,  we  mention  a  few  Needle  Containers  which  do  not  fit 
into  the  regular  pattern  described  above.  The  three  section  box 
in  illustration  (559)  and  the  four  division  variation  in  (560) 
both  come  from  Italy  in  1912-13.  The  plain  wooden  'pencil  box' 
type  is  from  Russia  (561)  .  It  was  also  available  with  the 
'Angel'  Mark.  This  dates  from  1910-1913. 

Two  'Special  Edition'  Needle  Containers  deserve  particular 
mention.  The  very  attractive  Needle  Box  in  illustration  (568) 
was  issued  by  The  Gramophone  Company  in  1902.  It  is  now  a  very 
collectable  Nipper  souvenir  and  keen  collectors  will  gnash  their 
teeth  at  the  information  that  it  was  sold  to  the  public  for  2/6d 
(12p)  .  The  Needle  Container  shown  in  (571)  was  available  in 
Italy  and  Spain  from  1912  through  to  1924. 


Needle  Display  Cases 

The  Needle  Display  Cases  mentioned  in  this  section  were,  of 
course,  designed  and  manufactured  solely  for  use  by  Gramophone 
Record  dealers  and  therefore  only  very  limited  numbers  of  each 
were  produced.  These  are  the  sort  of  items  found  in  odd  corners 
of  dealers'  showrooms  and  storerooms,  especially  when  premises 
are  under  renovation  or  changing  hands.  We  have  selected  three 
examples  as  a  guide  to  collectors.  The  acquisition  of  any  of 
these  Display  Cases  would  not  only  be  an  excellent  find,  but  also 
a  most  useful  aid  to  the  display  of  a  splendid  Nipper  Needle  Box 
collection . 

The  fine  Victor  Counter  Display  Case  in  illustration  (567)  was 
issued  in  1922.  A  pre-War  Gramophone  Company  Needle  Display 
Stand  may  be  seen  in  (573).  This  was  available  during  1937-40. 
It  was  supplied  free  to  dealers  who  placed  a  block  order  for 
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needles  worth  £5  or  over.  The  post  War  Counter  Display  Case 
(572)  clearly  showing  the  post  War  range  of  'His  Master's  Voice' 
Needles,  comes  from  1956.  The  cardboard  boxes  for  the  single 
play  steel  Needles  are  to  be  seen  quite  clearly. 


Parodies,  Imitations  &  Trademark  Infringements  on  Needle  Tins 

For  further  parodies  the  reader  is  referred  to  'Parodies  -  Or  Not 
Quite  Nipper'  in  the  chapter  'Nipper  on  Film ,  Stage,  Records  and 
in  Prose,  Verse,  Music  and  Cartoons'. 

In  this  volume  the  authors  have  attempted  to  keep  the  corporate 
history  and  business  matters  of  the  Companies  to  the  barest 
minimum.  However  since  the  questions  of  parody,  plagarism  and 
Trade  Mark  infringement  become  so  entangled,  and  the  thread 
between  what  is  a  parody  and  what  constitutes  an  outright 
infringement  of  a  Trade  Mark  can  so  often  spin  into  a  very  thin 
strand  indeed,  we  feel  that  a  short  explanation  of  The  Gramophone 
Company's  position  may  be  of  help  to  the  reader. 

Over  a  period  of  five  years  the  'Offizielle  Grammophon 
Nachrichten'  magazine  published  three  very  interesting  articles 
on  attempts  by  rival  manufacturers  to  imitate  The  Gramophone 
Company's  famous  Trademark.  Since  this  was  a  German  publication 
and  readers  may  have  difficulty  in  obtaining  copies  of  the  texts 
we  quote  extracts  in  the  following  paragraphs.  Those  readers 
wishing  to  consult  the  complete  texts  are  referred  to  copies  of 
'Offizielle  Grammophon  Nachrichten'  for  June  1911  (pp  88-89)  ; 
February  1914  (p  26)  and  March  1915  (pp  27-28)  .  We  should 
mention  that  by  the  time  the  last  of  these  appeared  the  D.G.A.G. 
was  still  in  the  ownership  of  The  Gramophone  Company  although, 
due  to  wartime  conditions,  it  had  been  placed  under  'Supervision' 
by  the  German  Government  from  September  1914.  The  Gramophone 
Company  was  to  lose  its  control  on  November  26th  1916  when  the 
German  Government  issued  an  Order  for  the  Liquidation  of  the 
property  owned  by  The  Gramophone  Company  in  Germany.  The  shares 
of  the  Company  were  put  up  for  sale  by  public  auction  on  21st 
April  1917,  the  purchaser  being  the  Polyphon  Musikwerke  Company. 
The  Gramophone  Company  never  regained  their  ownership  of  the 
D.G.A.G.  They  also  lost  control  of  the  'Dog  and  Gramophone' 
Trade  Mark  in  Germany,  however  the  new  owners  were  prohibited 
from  using  the  Mark  outside  that  country. 

Under  an  agreement  dated  5th  July  1949  with  the  Deutsche 
Grammophon  GmbH,  The  Gramophone  Company  purchased  back  its  German 
rights  to  the  'Dog  and  Gramophone'  Trade  Mark  and  the  words  'His 
Master's  Voice'.  This  enabled  The  Gramophone  Company  to 
recommence  its  use  of  the  Mark  in  Germany  after  a  waiting  period 
of  two  years.  Thus  products  carrying  the  'Dog  and  Gramophone' 
Trade  Mark  issued  in  Germany  between  21st  April  1917  and  1st  July 
1951  would  have  appeared  under  the  auspices  of  the  Polydor 
Company . 

The  authors  are  greatly  indebted  to  Erhard  Schonnendorf er  who 
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has  translated  the  three  articles  into  English  for  us.  He  sent 
the  translations  with  a  note  :  "The  articles  were  written  by 
somebody  applying  the  good  old  German  maxim  'Why  do  it  the  easy 
way  when  it  can  be  done  the  difficult  way'  -  in  other  words  'Why 
say  it  in  five  hundred  words  when  it  can  be  said  in  one  thousand 
five  hundred  ! " .  He  adds  the  splendid  remark  that  the  result  is 
"a  translation  of  old  fashioned  German  into  old  fashioned 
English" . 

The  third  article,  published  in  1915  and  entitled  'A  World  Famous 
Trade  Mark  and  the  attempts  of  (unlawful)  Imitations'  was  written 
by  Wilhelm  Wagner.  He  begins  by  defining  the  role  of  the  Trade 
Mark  : 


The  managing  director  of  a  large  industrial  firm  is 
credited  with  the  saying  'The  Trademark  is  the 
visiting  card  of  the  manufacturer' .  Another  one 
called  it  'a  passport  for  the  goods', 'A  rubber  stamp 
for  the  genuine  article',  yet  another  called  it  'A 
guarantee  card  for  first  class  goods'  .  Many  other 
examples  could  be  mentioned,  but  generally  everything 
points  towards  the  purpose  of  a  Trademark  increasing 
the  saleability  of  goods.  The  Trademark  serves  as  a 
passport  for  the  customer,  it  assists  him  in  the  aim 
to  get  what  he  exactly  wants  and  guarantees  that  the 
goods  he  bought  before  and  wants  to  buy  again  or  is 
recommended  to  buy  by  somebody  are  of  the  same  high 
quality  as  ever.  Strictly  speaking  a  Trademark  is  a 
characteristic.  At  first  it  could  be  assumed  that  the 
name  of  the  article  representing  the  name  of  the 
manufacturer  is  sufficient  because  that  shows  the 
origin  of  the  goods  in  the  clearest  way  possible. 
That  is  not  the  point  though  ;  on  the  one  hand  some 
of  the  customers  might  be  unable  to  read  the 
letters,  on  the  other  hand  letters  are  not 
characteristic  to  such  an  extent  that  the  customer, 
who  only  glances  at  them,  remembers  them  easily.  A 
completely  different  kettle  of  fish  is  the  use  of 
pictorial  representation.  Even  the  most 
illiterate  person  could  remember  that.  A  cursory 
glance  is  usually  enough  to  commit  it  to  memory  and 
recall  it  when  necessary.  The  nature  of  the  figure 
plays  an  important  role  of  course.  A  Trademark 
depicting  a  figure  can  only  serve  its  purpose  when 
firstly  -  it  catches  the  attention  of  the  viewer  and 
makes  him  think  and  -  secondly  -  the  motif  is  such 
that  it  is  easily  remembered. 

It  is  no  exaggeration  to  say  that  a  Trademark 
fulfilling  all  these  requirements  is  the  world  famous 
one  of  the  D.G.A.G.,  showing  a  fox  terrier  sitting  in 
front  of  a  gramophone  listening  to  the  sounds 
emanating  from  the  horn  and  recognising  'His  Master's 
Voice'  .  The  fame  of  this  Trademark  is  not  only  its 
contents  but  the  quality  of  the  goods  associated  with 
it;  it  is  indeed  a  'guarantee  card'  for  the  first 
class  products  manufactured  by  the  D.G.A.G.. 
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Wagner  goes  on  to  point  out  that  the  fine  standing  of  the  'His 
Master's  Voice'  Trade  Mark  itself  encourages  imitators,  some  of 
whom  were  seriously  lacking  in  good  taste  : 

Imitators  of  an  established  Trademark  therefore 
deceive  the  consumer  as  regards  the  characteristic, 
quality  and  origin  of  the  goods  and  induce  him  to  buy 
the  counterfeit  goods.  The  damage  done  to  the 
consumer  is  obvious. 

The  articles  of  1911  and  1914  examine  The  Gramophone  Company's 
appeals  against  nine  applications  to  register  Trade  Marks,  all 
of  which  bore  a  similarity  to  the  'Dog  and  Gramophone'  Mark. 
These  have  been  summarised  in  the  1915  article,  for  this  reason 
we  have  chosen  to  reproduce  this  shorter  version.  Illustration 
(574)  includes  pictures  1-9  mentioned  in  the  text  below  : 

In  order  to  protect  the  reader  when  asking  for 
'Gramophone'  products  we  reproduce  some  clever,  some 
crude  imitations  of  the  Trademark  of  the  D.G.A.G.,  in 
every  case  having  the  not  exactly  honest  task  of 
confusing  the  customer.  It  has  to  be  said  straight 
away  that  the  authorities  appointed  by  the  government 
to  deal  with  the  problem  have  testified  as  to  the  easy 
way  of  mistaking  the  competitors'  Trademarks  for  the 
one  used  by  D.G.A.G. 

Some  of  these  imitations  (1,2,4  &  6)  use  the  dog  (fox 
terrier)  as  used  by  the  D.G.A.G.  The  assumption  is 
that  anybody  looking  at  this  Trademark  especially 
remembers  the  dog  and  is  oblivious  of  anything  else  on 
somebody  else's  imitation.  It  is  worth  mentioning 
that  in  all  four  cases  the  dog  is  shown  also  sitting 
down  and  focusing  his  attention  on  something 
happening.  In  one  case  (1)  he  is  watching  his  master 
rowing  a  boat  towards  him  ;  he  is  expecting  him  to 
come  ashore,  hence  the  title  'Expecting  His  Master's 
Arrival'.  In  another  case  (2)  the  dog  shows  interest 
in  a  telescope  set  up  in  front  of  him.  In  the  third 
case  (4)  his  attention  is  focused  on  a  photographic 
camera.  Finally  in  (6)  he  follows  a  cannon  ball  with 
his  eyes. 

Another  lot  of  imitations  (3,7  &  9)  do  their  best  to 
cause  confusion  with  the  D.G.A.G  Trademark  by 
employing  a  different  animal  (bear,  lion)  in  place  of 
the  dog,  otherwise  retaining  the  position  of  the 
gramophone.  Number  9  is  especially  worth  mentioning 
as  it  comes  no  doubt  closest  to  the  D.G.A.G. 
Trademark . 

The  imitation  shown  in  (5)  replaces  the  gramophone's 
dog  with  a  fox  and  the  gramophone  player  with  a 
cylinder  machine.  This  particular  imitation  just 
proves  that  the  imitators  don't  think  a  lot  of  the 
buyer's  good  memories  !!  Even  more  over  the  top  is 
imitation  (8)  .  The  imitator  is  quite  happy  to  show 
only  part  of  the  gramohone,  to  draw  a  parrot  in  place 
of  a  dog  and  not  to  show  the  whole  animal  but  only 
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part  of  it.  One  ought  to  expect  an  honest 

manufacturer  would  only  pick  Trademarks  which  differ 
considerably  from  the  established  ones.  If  the  latter 
does  not  apply  and  if  he  uses  the  imitation  of  a  well 
established  Trademark,  his  intention  of  reaping  the 
benefits  of  the  established  Trademark  under  false 
pretences  is  obvious. 

As  such  cases  are  not  at  all  rare  it  is  imperative  to 
check  the  Trademarks  very  carefully  in  order  to  avoid 
a  financial  loss.  The  'guarantee  card'  for  a  good 
'gramophone'  player  and  a  good  'gramophone'  record  is 
the  world  famous  'HIS  MASTER'S  VOICE'  Trademark.  Amen. 

The  last  word  is  the  translator's  original  contribution  ! 

The  authors  hope  that  the  inclusion  of  the  extracts  from  the  1915 
article  will  give  the  reader  a  clearer  understanding  of  the 
significance  of  the  'His  Master's  Voice'  Trade  Mark  and  any 
parodies  or  infringements  of  it.  Dr.  Rainer  Lotz  of  Bonn, 
Germany,  has  made  a  special  side  collection  of  infringing 
Gramophone  Needle  Tins .  He  has  kindly  sent  us  photographs  of 
many  of  these  which  we  reproduce  in  illustrations  (575)  to  (617)  . 
Where  Dr.  Lotz  has  included  remarks  on  the  Tins  we  have 
incorporated  these  into  the  text .  He  writes  : 

The  inventiveness  and  imagination  was  just  amazing. 

There  were  basically  the  following  approaches  : 

-  Reversing  sides,  e.g.  moving  the  Gramophone  to  the  right 

-  Replacing  Nipper  by  some  other  animal,  creature  or  person 

(beaver,  rooster,  parrot,  cat,  bear,  fox,  frog,  fairy, 
doll,  angel,  goblin  etc) 

-  Replacing  the  Gramophone  (by  other  makes  of  machines, 

figures,  animals  etc) 

-  By  playing  with  words  (viz  the  'Master  Needles'  from  India 

and  'Home  Music  Voice') . 

In  the  following  text  we  have  isolated  a  few  brands  for  special 
mention,  others  have  been  gathered  into  harmonious  groups  - 
Animals,  Birds,  Humans  etc. 


French  Lvrophone  -  this  is  interesting  as  one  of  the  few 
examples  of  the  Dog  standing  rather  than  sitting  (593) . 

The  'Dog  and  Ancrel  '  Needle  -  an  interesting  variation  as  it 
seems  to  threaten  TWO  of  The  Gramophone  Company's  Trade 
Marks  -  the  'Dog  and  Gramophone'  and  the  older  'Angel'  Mark 

(595)  . 

'Natural  Voice'  Needles  -  papers  in  the  archive  dating  from 
1955  indicate  that  this  brand  was  manufactured  in  Japan  and 
exported  to  India.  Two  variations  of  this  design  are  shown 
in  illustrations  (594)  and  (596) . 
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Doer  and  Bird  -  Gold  Needles  -  Dr.  Rainer  Lotz  gives  Japan  as 
the  country  of  manufacture.  It  would  appear  that  they  were 
exported  into  India.  A  memo  dated  10th  April  1931  from  the 
Bombay  office  of  The  Gramophone  Company  in  India  gives  the 
information  "...  the  manufacturers  of  these  needles  have 
written  to  the  dealers  in  our  territory  to  the  effect  that 
the  manufacture  of  these  needles  is  being  discontinued  and 
that  their  supplies  will  not  be  available"  (592)  . 

However,  a  further  letter  dated  3rd  October  1933  from  the 
Czechoslovakian  Company  in  Prague,  refers  to  "Schwabacher 
Needle  -  Dog  and  Bird" .  The  writer  states  that  these 
needles  have  not  been  on  sale  in  Czechoslovakia  "within 
the  last  months" .  Whether  this  could  refer  to  exactly  the 
same  brand,  we  cannot  say. 

Doer  and  Baby  Brand  -  Judging  from  the  few  papers  on  the  'Dog 
and  Baby'  gramophone  Needles  we  have  seen,  this  brand  seems 
to  have  been  circulated  over  most  of  the  world,  being 
especially  active  during  the  late  1920 's  and  1930's.  These 
needles  were  manufactured  by  the  firm  of  Marschall  in 
Germany.  Not  only  did  the  Company  make  use  of  a  Nipper 
look-alike  dog,  they  also  produced  their  needle  tins 
in  a  Gramophone  Company  look-a-iike  format,  even  to  using 
green,  red  and  blue  backgrounds  to  the  lid  design  of  the 
Dog  extending  a  protective  paw  to  the  Baby.  Illustrations 
(575)  and  (576)  show  two  advertisements  issued  by  the 
Marschall  company.  The  originals  are  in  full  colour  and 
very  clearly  give  an  impression  that  the  needle  tins  are 
those  of  The  Gramophone  Company. 

Illustrations  (577)  to  (582)  show  some  variations  to  be 
found.  The  ' Beekman ' s  Naalden',  although  marked  'Made  In 
Germany'  are  thought  to  be  from  the  Dutch  market  as  it  is 
known  that  the  brand  had  a  large  circulation  in  Holland 
around  1931.  In  March  1932  Beekmans  signed  a  declaration, 
undertaking  to  discontinue  using  the  'Dog  and  Child '  Mark. 
This  may  be  one  of  many  examples  of  the  'Dog  and  Baby'  and 
the  'Dog  and  Child'  Marks  appearing  to  be  confused. 
Illustration  (582)  shows  a  shipping  container  (bulk 
package)  for  'Dog  and  Baby'  Needle  Tins. 

Doer  and  Child  Brand  -Papers  in  the  EMI  Archive  show  that  the 
'Dog  and  CHILD 1  mark  was  registered  in  Germany  on  6th 
October  1913  by  the  firm  of  Traumuller  and  Raum  (Reg.  No. 
181749)  .  The  application,  made  on  14th  August  1913,  was 
for  both  needles  and  needle  boxes.  As  late  as  1951  papers 
confirm  Traumuller  and  Raum  as  being  the  manufacturers  of 
this  brand.  A  letter  dated  13th  January  1930  from  the 
Indian  Company  draws  attention  to  an  infringing  needle 
featuring  the  'Dog  and  Child'  which  had  been  in  circulation 
in  the  Lahore  and  Larachi  districts.  In  1940  papers 
relating  to  a  court  case  in  India  regarding  the  'Dog  and 
Child'  Needle  Tins  state  that  tins  of  this  design  had  been 
imported  into  India  for  the  past  twenty  years  and  the 
defendants  in  the  case  had  been  importing  them  from  Japan 
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since  1934  .  It  is  interesting  to  note  that  other  papers 
from  Australia,  list  the  'Dog  and  Child'  brand  as  being  of 
Japanese  origin.  The  EMI  Archives  hold  a  memo  dated  21st 
March  1955  which  gives  the  interesting  information  "I 
should  mention  that  we  recently  successfully  involved  the 
assistance  of  the  Board  of  Trade  in  the  suppression  of 
manufacture  in  Japan  of  'Dog  and  Baby'  needles  which  were 
being  exported  to  Fiji  and  other  Pacific  territories". 
Whether  this  was  truly  the  'Dog  and  Baby'  brand  or  yet 
another  mix-up  with  the  'Dog  and  Child'  Mark,  we  cannot 
say.  If  indeed  it  was  the  'Dog  and  Baby'  it  would  seem  to 
point  to  a  much  later  date  of  circulation  of  this  brand 
than  had  previously  been  expected. 

Illustration  (583)  from  the  Rainer  Lotz  collection  may  belong  to 
this  group.  Dr  Lotz  describes  it  as  "an  Indian  imitation  of  the 
German  imitation  of  the  Nipper  Trade  Mark. 


Substitute  Animals 


The  'Brown  Bear  &  Gramophone'  in  illustration  (585)  is  thought 
by  Dr  Lotz  to  be  of  Indian  origin.  He  remarks  that  "this  is  a 
Post  World  War  II  imitation  of  a  pre  World  War  I  Swiss  imitation 
of  the  'Nipper'  Trade  Mark  !"  A  letter  dated  13th  April  1931  in 
the  EMI  Archive  may  refer  to  this.  It  draws  attention  to  a  'Bear 
&  Gramophone'  Needle  Tin,  noting  that  the  manufacturers  were 
thought  to  be  Laubscher  of  Berne,  Switzerland.  A  Polar  Bear 
appears  in  (584)  which  comes  from  Japan.  The  'Pegasus'  tin  in 
(587)  appears  to  have  been  produced  by  Rheinische  Nadelf abriken 
G.m.b.H.  The  EMI  Archive  holds  a  leaflet  issued  by  this  firm 
c.1954.  It  contains  fourteen  further  variations  of  the  'Pegasus' 
tins.  Lions  are  featured  in  (586)  and  (588).  Possibly  a 
variation  of  the  infringement  mentioned  in  the  Wilhelm  Wagner 
article.  In  another  transformation  a  reindeer  appears  (589). 
Lastly,  Cats  from  Germany  in  (590)  and  (591) . 


Birds 


Birds  too  get  their  chance.  Illustrations  (597)  to  (599)  all 
come  from  Japan.  Note  the  'Home  Music  Voice'  in  (597)  .  Beka 
features  its  Stork  and  Horn  Record  Mark  on  some  of  its  Tins. 


Substitute  Humans  -  Boys,  Girls.  Men  &  Women 

The  'Norris  Original'  Tin  showing  a  boy  conducting  a  dog  who 
appears  to  be  playing  a  gramophone  needle-like  flute  (602)  dates 
from  1930.  The  Tin  informs  us  both  that  it  was  'Made  In  Germany' 
and  also  'Made  In  Bavaria'.  The  brand  is  known  to  have  been 
circulating  in  Ceylon  in  1930  and  also  in  India.  A  letter  in  the 
EMI  Archive  states  that  the  Indian  Agents  for  this  needle  were 
The  Leophone  Talking  Machine  Company  (P.  Kaslia)  of  Ahmedabad 
Bombay  Presidency.  'Boys  Delight'  (604)  comes  from  Germany.  The 
design  appears  on  a  leaflet  circa  1954,  issued  by  Rheinisch 
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Nadelf abriken  G.bm.b.H.  'The  Man  with  Geese'  (606)  and  'Lord 
Needles'  (607)  also  come  from  Germany.  The  ladies  get  their 
chance  too,  for  illustration  (601)  gives  us  an  attractive  'Girl 
and  Gramophone ' .  The  lady  Dancer  in  the  ' Puas  Para  Fonograf os ' 
tin  in  (605)  comes  from  Germany,  made  for  export  to  South 
America.  Last  in  this  group  comes  a  Tin  from  Indian  Lekha-Phone 
(603) .  Dr.  Lotz  sights  this  as  being  'one  of  the  many  examples 
combining  a  gramophone  with  a  young  girl,  this  time  an  oriental 
veil  dancer ' . 


Odds  and  Ends 


To  end,  we  come  to  a  small  selection  of  oddities.  Illustrations 
(608)  and  (609)  feature  the  usual  Trade  Mark  Gramophone,  but 
standing  alone  to  one  side  of  the  Box.  These  appear  under  the 
'Musica  G.D.  '  Mark,  which  was  used  by  The  Deutsche  Grammophon 
Actien  Gesellschaft  for  its  exports  outside  Germany  after  the 
Polyphon  Musikwerke  gained  control  from  The  Gramophone  Company 
in  April  1917 . 

'Her  Mistress'  Voice'  in  illustration  (610)  comes  from  Japan, 
made  for  export  to  South  Africa.  In  this  the  Gramophone  is 
reduced  to  just  the  top  of  the  horn. 

Illustration  (611)  is  another  example  of  a  Gramophone  alone.  The 
last  in  this  series  from  the  Lotz  collection  is  a  striking  pre- 
World  War  II  Box  in  which  Nipper  is  replaced  by  an  inventive 
development  of  the  German  Polydor  Trademark  which  in  turn  was 
developed  to  replace  the  Nipper  Trade  Mark  after  the  Germans  lost 
the  right  to  use  Nipper  outside  Germany  (612) . 

Illustrations  (613)  to  (617)  show  three  of  the  brands  already 
discussed,  but  here  in  cellophane  covered  paper  packets. 

The  authors  hope  that  this  greatly  varied  selection  of 
'infringing'  Needle  Tins  will  encourage  readers  to  make  a  side 
collection  of  their  own.  Certainly  retain  any  of  these  or  similar 
Tins  that  come  your  way.  As  Dr.  Lotz  comments  "All  are  evidence 
of  the  tremendous  impact  of  the  'Dog  and  Gramophone'  Trade  Mark 
over  decades  and  really  belong  to  the  Nipper  collectables  in  the 
broader  sense". 
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RECORD  STORAGE 


This  chapter  deals  with  one  of  the  'Cinderella's'  of 
the  Nipper  collection.  Items  for  Record  Storage  have 
been  generally  neglected  or  ignored  by  collectors  for 
many  years . 

Recently  a  greater  interest  has  been  expressed, 
especially  in  Record  Storage  Albums.  The  introduction 
to  this  chapter  contains  an  account  of  the  birth  of 
the  idea  for  these  useful  record  holders .  The  story 
continues  with  a  brief  history  of  the  development  of 
the  Record  Storage  Album  in  Britain  through  the  years 
from  1903  to  the  end  of  the  78  rpm  era. 

We  have  also  examined  the  development  of  the  Record 
Storage  Cabinet  from  1899  to  the  1950 's.  The 
transformation  from  the  early  Record  Pedestals  to  the 
Record  Storage  Cabinet  is  followed  in  some  detail, 
although  the  earliest  examples  do  not  carry  the  'Dog 
and  Gramophone'  Mark.  Illlustrations  of  many  of  the 
rare  early  cabinets  are  included. 

The  story  of  Record  Carrying  Cases  began  with  the 
Record  Storage  Boxes  of  1899.  We  follow  this  history 
through  to  1951  when  the  'His  Master's  Voice'  Cases 
for  the  78  rpm  discs  ceased  manufacture.  These  Small 
Storage  Units  can  still  be  found  in  junk  or  charity 
shops,  even  at  car  boot  sales.  Interesting  items 
carrying  the  'Dog  and  Gramophone'  Mark  may  often  be 
obtained  for  a  nominal  sum.  Some  of  the  earliest 
Record  Storage  Boxes  may  pass  unrecognized  by  the 
seller.  Collectors  should  be  vigilant  at  all  times  ! 

Paper  Record  Covers  and  Sales  Delivery  Bags  should  not 
be  ignored.  A  library  of  'His  Master's  Voice'  Record 
Covers  through  the  years  makes  an  interesting  side 
exhibit  for  your  Nipper  collection. 
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Individual  envelopes,  made  specially  to  house  gramophone  records 
safely  and  protect  them  from  dust  and  scratches,  had  been 
available  as  early  as  1899.  However,  as  far  as  we  can  trace,  the 
idea  of  hinging  them  together  at  one  end  and  binding  them  into 
stiff  covers  did  not  flower  until  the  early  months  of  1903.  At 
this  time  the  Deutsche  Grammophon  Actien  Gesellschaft  (The 
Gramophone  Company's  German  branch)  presented  a  series  of  sample 
Record  Holding  Albums.  This  stimulated  London  into  making  its  own 
experiments,  commissioning  Harrison  &  Co .  of  Hayes  to  produce 
prototypes . 

The  first  German  idea  seems  to  have  been  for  a  box-like 
container.  Barry  Owen,  writing  to  Theodore  Birnbaum  in  Berlin 
on  25th  February  1903,  thought  the  German  Record  Holders  "very 
good  indeed",  however,  he  laid  out  his  own  ideas  : 

I  have  a  fancy  for  making  these  look  like  real  books, 
with  a  different  coloured  label  across  the  back,  bound 
in  six  colours  -  one  for  bands,  one  for  male  voices, 
one  for  female  voices  and  so  dividing  them,  as  we 
usually  do,  into  classes.  This  would  make  it  very 
easy,  and  if  we  had  the  six  books  contained  in  a  small 
wooden  case  it  would  make  a  very  fine  appearance  on 
the  table . 

In  June  1903  The  Gramophone  and  Typewriter  Ltd.  released  a 
circular  to  the  gramophone  trade  about  Albums  to  hold  twelve 
records.  The  following  month  they  printed  an  announcement  in 
their  magazine  'Gramophone  News'  : 

The  steady  rapid  augmentation  of  our  catalogues  of 
Gramophone  Records  has  made  it  necessary  for  us  to 
provide  a  convenient  and  systematic  means  of  keeping 
and  classifying  the  Records.  We  have  succeeded  in 
devising  a  system  which  is  at  once  convenient, 
compact,  cheap,  and  above  all,  perfectly  simple. 
Illustration  (624)  shows  our  new  Gramophone  Record 
Albums  and  Bookcase.  This  bookcase  forms  a  really 
handsome  piece  of  furniture.  Each  Album  holds  twelve 
Records  (arranged  exactly  like  photographs  in  a 
photographic  album) .  The  title  label  of  each  Record 
is  visible  on  turning  over  the  leaves,  and  any  Record 
can  be  withdrawn  without  disturbing  the  others.  The 
Albums  are  supplied  in  five  different  coloured 
bindings,  in  order  that  the  user  may  classify  his 
records  into  five  different  groups.  For  example  - 

GREEN  FOR  BAND  SELECTIONS 
BLUE  FOR  MALE  VOICES 
YELLOW  FOR  FEMALE  VOICES 
PINK  FOR  INSTRUMENTAL  RECORDS 
RED  FOR  RED  LABEL  RECORDS 

The  prices  are  as  follows  - 
Albums  for  12  Concert  or  Red  Label  Records  4/6d  (22p) 
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Albums  for  12  Seven  Inch  Records  3/0d  (15p) 

Handsome  Polished  Natural  Wood  Bookcase  30/0d  (£1.50) 
to  hold  36  Albums 

We  have  not  been  able  to  examine  any  of  these  'Record  Holding 
Albums',  however  it  is  known  that  some  were  "to  carry  the  Trade 
Mark  in  gold" .  Paperwork  in  the  Archives  also  shows  that  on  9th 
July  1903  the  French  Company  placed  an  order  with  London  for  200 
7  inch  and  200  10  inch  Gramophone  Record  Albums.  These  were  to 
have  "Disques  pour  Gramophones"  and  the  'Angel'  Trade  Mark  with 
the  words  "Marque  de  Fabrique"  printed  on  the  front  cover. 

From  this  simple  beginning  The  Gramophone  Company  continued  to 
produce  Record  Albums  in  a  great  profusion  of  designs  and 
qualities  through  the  years  until  the  demise  of  the  78  rpm  record 
in  the  1960 ' s . 

Most  collectors  will  already  be  aware  of  the  great  variety  of 
'His  Master's  Voice'  Record  Albums,  luckily  still  to  be  found  in 
junk  and  charity  shops  around  the  country.  There  are  basically 
two  sorts  of  Albums,  one  made  to  accommodate  special  sets  of 
records,  the  other  for  general  storage  of  discs  of  the  owner's 
selection . 


General  Record  Storage  Albums 

Reviewing  the  new  Coloured  Record  Storage  Albums  the  'Talking 
Machine  News'  for  June  1904  commented  : 

The  disc  albums  are  also  useful.  The  disc  is  slipped 
between  2  pages,  forming  a  pocket  and  the  name  label 
shows  through  a  circular  hole  cut  for  the  purpose. 

Thus  reference  is  made  easy. 

The  Bookcase  and  the  six  coloured  Albums,  released  in  Britain  in 
July  1903  (624)  continued  to  be  available  in  their  original  form 
or  with  minor  modifications,  such  as  allowing  for  the 
introduction  of  the  12  inch  Albums,  until  around  1911. 

During  the  years  1904-10  the  German  Company  were  producing  their 
own  design  range  of  Record  Storage  Albums  in  7,  10  and  12  inch 
sizes.  Illustration  (625)  shows  the  1904  range  housed  in  the 
German  version  of  the  'Bookcase  Storage  Unit' .  The  front  cover 
of  the  1904  German  Album  is  seen  in  (618)  ,  whilst  the  French 
version,  with  the  'Angel'  Mark  is  shown  in  (619)  .  This  Album 
style  ran  through  until  1908-09.  In  1910  the  German  Company 
introduced  a  new  type  of  Album  (620)  and  a  new  cover  design  which 
was  also  used  on  Albums  of  the  more  conventional  construction 
(621)  .  This  ran  through  until  1914  and  was  available  on 
imitation  linen  (Mk  2.50),  on  Victoria  Leder  (Mk  4.00)  for  10" 
and  on  linen  (Mk  6.00)  for  12".  In  December  1913  the  treble  clef 
sign  was  omitted  (622)  .  Later  around  1920  the  DGAG,  now 
controlled  by  the  Polyphon  Musikwerke,  issued  the  Album  design 
in  illustration  (623) . 
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In  1908  Britain,  France,  Germany  and  probably  many  other 
Gramophone  Company  branches,  introduced  'The  New  Envelope  Album' 
for  records.  Closed  (626)  it  looked  very  much  the  same  as  the 
standard  Album,  however  open,  it  formed  its  own  easy  access 
record  file  as  shown  in  (627)  .  This  Album  ran  through  until 
1911-12  . 

The  Victor  Company  produced  a  box  type  Album  in  August  1909. 
This  held  15  records  and  was  available  in  10  and  12  inch  sizes 
(629) .  January  1911  brought  the  'New  Victor  Record  Album'  -  a 
very  handsome  affair  (630)  . 

In  July  1911  Victor  introduced  the  'New  Victor  Record  Album  with 
Leather  Puli'  .  Selling  at  the  same  price  as  the  earlier  version, 
it  carried  the  words  'Victor  Album'  stamped  in  gold  on  the  spine 
binding  with  a  leather  pull  replacing  the  ring  on  the  spine 

(631)  . 

The  handsome  French  Record  Album  shown  in  illustration  (635) 
dates  from  1912.  In  1913-14  The  Gramophone  Company  advertised 
the  'His  Master's  Voice  New  Record  Storage  Albums',  each  Album 
having  twelve  heavy  manilla  envelopes  numbered  1-12.  The  10  inch 
version  sold  for  4/0d  (20p)  and  the  12  inch  for  5/0d  (25p)  . 
Illustration  (636)  shows  it  open.  These  Albums  were  also  issued 
by  the  French  and  German  Companies.  The  Italian  version  carried 
the  'Dog  and  Gramophone'  image  on  the  cover  (632),  the  same 
design  being  used  on  Italian  Albums  for  the  'Complete  Opera' 
series  from  1916  through  the  1920 's  (633)  and,  in  improved  form, 
for  the  standard  Albums  of  1928  (634)  .  That  same  year  Italian 
record  collectors  were  able  to  house  their  records  in  a  somewhat 
overpowering  creton  covered  Album  (637)  . 

Sometime  around  1915  the  'Cabinet  Grand'  Record  Album  was 
introduced  (628)  .  This  seems  to  have  been  the  forerunner  of  the 
'First'  or  'De-Luxe'  Grade  of  Album.  The  10  inch  version  sold 
for  5/0d  (25p)  and  the  12  inch  for  7/6d  (37p) . 

With  the  signing  of  the  Armistice  in  November  1918,  The 
Gramophone  Company's  post  War  planning  included  the  re- 
introduction  of  its  range  of  Gramophone  Accessories.  In  March 
1920  a  series  of  sample  Record  Storage  Albums  was  submitted  by 
The  Gramophone  Company's  factory  at  Hayes. 

From  these  samples  a  design  was  chosen  and  in  September  1920  the 
first  Gramophone  Company  post  War  Record  Storage  Album  was  placed 
on  sale.  It  was  described  as  being  "very  strongly  made,  with 
stiff  covers,  full  cloth  bound  in  several  colours".  The  10  inch 
size  sold  for  9/6d  (47p)  and  the  12  inch  for  12/0d  (60p) .  Both 
forms  held  12  records.  The  following  year  a  second  grade  Album 
was  added,  the  10  inch  size  selling  for  4/6d  (22p)  and  the  12 
inch  for  5/6d  (32p)  (638). 

In  1922  a  new  design  was  substituted,  selling  at  the  same  price 
as  the  earlier  issue,  but  now  having  the  opening  for  insertion 
of  the  records  at  the  top  rather  than  the  side  (639)  . 
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The  second  grade  Albums,  rather  like  the  early  Ford  motor  cars, 
were  available  only  in  black.  This  design  appears  to  have  had 
a  very  short  life  for  in  1923,  yet  another  series  of  Gramophone 
Company  Record  Storage  Albums  were  introduced.  Illustration 
(640)  shows  the  first  and  second  grade  Albums.  The  newly 
introduced  first  grade  10  inch  Albums  sold  at  9/6d  (47p)  and  the 
12  inch  at  12/0d  (60p)  whilst  the  prices  of  the  second  grade 

Albums  still  sold  at  the  prices  set  in  1921.  During  1925  the 
price  of  the  first  grade  Albums  was  reduced  to  7/6d  (37p)  for  10 
inch  and  10/Od  (50p)  for  12  inch. 

This  issue  ran  through  until  the  1928  season  when  a  further 
improved  range  was  produced.  The  first  grade  Albums  (642)  were 
available  in  maroon,  black  or  brown,  10  inch  Albums  selling  for 
7/6d  ( 3 7p )  and  12  inch  for  10/Od  (50p)  .  The  second  grade  (641) 
which  were  made  in  black,  red  and  blue  cost  4/6d  (22p)  for  the 
10  inch  and  5/6d  (27p)  for  12  inch  Albums. 

A  new  Album,  known  as  the  'Duplex'  was  then  introduced.  This 
could  accommodate  both  sizes  of  record  intermixed  in  the  same 
Album.  Supplied  in  the  same  colours  and  finish  as  the  second 
grade  Albums,  the  'Duplex'  sold  for  6/6d  (32p)  (643). 

In  addition,  in  February  1938  a  new  'Nest  Pocket'  Album  was 
placed  on  general  sale  (644)  .  Its  novel  feature  was  the 
reinforcing  of  the  record  pockets  at  each  corner,  the  individual 
records  rested  in  a  'nest'  or  tray  thus  being  protected  from 
unequal  pressure.  This  Album,  originally  introduced  as  an 
exclusive  accessory  to  HMV  Radiograms  801  and  582  (Bureau  Model) , 
was  now  placed  on  general  sale.  Supplied  in  dark  blue,  old  rose, 
apple  green  or  black,  the  'Nest  Pocket'  Album  sold  for  7/0d 
(35p)  .  The  complete  1928  range  and  the  'Nest  Pocket'  Album 
continued  to  be  available  until  the  1941-42  season,  after  which 
only  the  second  grade  and  the  'Duplex'  Albums  were  listed. 

On  26th  June  1942  The  Gramophone  Company  announced  to  the  trade 
that  owing  to  Wartime  conditions,  manufacture  of  all  standard 
Record  Storage  Albums  had  ceased  and  no  further  supplies  could 
be  made . 

After  the  end  of  the  War  in  1945  as  conditions  improved,  The 
Gramophone  Company  gradually  brought  back  its  range  of 
Accessories,  mostly  in  an  improved  or  revised  format.  On  31st 
October  1947  the  Company  informed  its  dealers  of  the  re- 
introduction  of  three  items  in  its  Accessory  range  -  the  Record 
Cleaning  Pad,  Record  Carrying  Cases  and  Record  Storage  Albums. 
The  new  Albums  were  designed  to  hold  twelve  12  inch  records.  The 
spine  was  bound  in  leather  cloth  of  red,  green,  blue  and  later, 
black.  The  main  covers  were  bound  in  a  pastel  coloured  paper 
carrying  a  variety  of  mottled  or  marbled  designs  in  a  slightly 
darker  shade  (647)  .  The  Albums  sold  for  16/0d  (80p)  . 

Sometime  in  1949-50  a  further  standard  Album  was  released  (648)  . 
This  was  known  as  the  'His  Master's  Voice  Record  Storage  Album 
number  2' .  The  binding  (in  maroon  only)  was  quite  similar  to  the 
number  1  Album.  However,  the  spine  was  flat  instead  of  rounded 


285 


644 


649 


286 


287 


and  the  covers  were  secured  by  three  'bolt'  fastenings.  The 
Album,  which  held  eight  12  inch  records  and  was  clearly  of 
inferior  quality,  sold  for  9/0d  (45p) . 

On  16th  March  1954  The  Gramophone  Company  announced  two  new 
Albums  to  replace  the  withdrawn  Albums  numbers  1  and  2 .  The 
first  of  these  new  Albums  -  number  3  -  held  twelve  12  inch 
records.  It  had  metal  binding  supports.  The  Album  was  quarter 
bound  in  leather  cloth  with  the  cover  panels  in  "imitation 
crocodile"  leatherette  (649)  .  It  sold  for  19/0d  (95p)  .  The 
second  new  Album  -  number  4  -  also  held  twelve  12  inch  records. 
The  spine  was  covered  with  bookbinders  cloth  and  the  side  panels 
were  in  tan  "mottled  imitation  antelope  skin"  paper.  The  Album 
sold  for  15/0d  (75p)  (650)  .  Both  carried  the  'Dog  and 
Gramophone'  embossed  in  gold. 

These  two  Albums  seem  to  have  been  the  last  in  the  line  of  'His 
Master's  Voice  Standard  Record  Storage  Albums.  By  June  1956  the 
prices  had  risen  to  20/0d  (£1.00)  and  15/lOd  (79p) .  They  were 
listed  for  the  last  time  in  1957. 


Special  or  Limited  Editions  of  Standard  Record  Storage  Albums 

Apart  from  the  standard  range  of  Albums,  other  Albums  which  do 
not  fit  into  the  general  run  have  from  time  to  time  been  issued. 
Here  we  have  picked  out  three  examples. 

On  16th  November  1931  The  Gramophone  Company  announced  the 
release  of  'Special  Presentation  Albums'.  These  were  of  the 
'Duplex'  type,  made  to  hold  six  10  inch  or  12  inch  records.  They 
were  available  in  three  finishes  -  Blue  Shagreen,  Lizard  and 
Tapestry  Brocade  (651) .  Selling  at  2/0d  (lOp)  each,  they  were 
primarily  aimed  at  the  customer  purchasing  records  as  a  gift.  In 
fact,  the  sales  slogan  was  "Give  'His  Master's  Voice'  records. 
Make  it  half-a-dozen  in  a  Presentation  Album" . 

With  the  arrival  of  the  truly  'portable'  Gramophone,  there  was 
born  the  need  to  carry  around  a  small  supply  of  records  to  play 
on  it.  This  was  partly  met  by  the  Record  Carrying  Case 
(described  in  the  next  section) .  Some  portables  provided  a 
hinged  tray  fitted  into  the  lid  which  would  hold  up  to  six 
records  quite  safely  when  the  lid  was  either  open  or  closed. 
Later,  there  was  also  the  metal  record  turntable  tray  which  was 
placed  upon  the  turntable,  allowing  up  to  fourteen  records  to  be 
carried  inside  the  machine  with  the  lid  closed.  Others, 
including  the  HMV  low  priced  'Baby  Portable  Model  99'  solved  the 
problem  by  supplying  a  special  Record  Album  to  hold  six  records 
which  clipped  into  the  lid  (654)  .  These  Albums  can  often  found 
loose  in  odd  junk  piles,  either  empty  or  with  full  compliment  of 
records.  In  March  1933  The  Gramophone  Company  offered  its 
dealers  supplies  of  these  Albums,  but  without  the  Dog  and 
Gramophone  Trade  Mark,  for  separate  sale  to  the  public  at  l/0d 
( 5p)  each. 
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Many  readers  on  their  junk  shop  expeditions  will  have  come  across 
HMV  Albums  carrying  the  intriguing  heading  of  '  KEY  RECORDS '  , 
possibly  some  of  these  Albums  may  contain  examples  of  the  records 
themselves.  'Key  Records'  were  first  issued  by  The  Gramophone 
Company  in  November  1934  as  a  series  of  forty-nine  discs.  They 
were  a  kind  of  'sound  catalogue'  from  which  customers,  either  in 
the  record  showroom  or  in  their  own  homes  could  make  their 
purchases  by  listening  to  the  various  recorded  extracts  on  each 
disc.  Eight  Albums  were  released,  each  carrying  a  different  type 
of  music,  and  each  distinguished  by  a  colour  coded  band  as 
follows  : 


A. 

Heavy  Orchestral 

Scarlet 

B  . 

Light  Orchestral 

Blue 

C. 

Songs  and  Ballads 

Orange 

D. 

Instrumental 

Olive  Green 

E  . 

Brass  &  Military  Music 

Brown 

F  . 

Operatic  Vocal 

Light  Green 

G. 

Music  Comedy  &  Light  Opera 

Heliotrope 

H. 

Sacred  Music 

Grey 

These  colours  were  on  both  the  Albums  and  the  record  labels.  The 
records  were  sold  only  to  dealers.  The  price  of  the  complete  set 
of  forty-nine  records  and  eight  Albums  was  30/0d  (£1.50) .  New 
or  replacement  records  as  issued  cost  l/6d  (7p) ,  single  Albums 
of  twelve  pockets  were  priced  at  3/0d  (15p)  and  six  pockets  2/6d 
( 12p) .  Illustrations  (645)  and  (646)  show  the  Albums.  Any  that 
come  your  way  are  worth  adding  to  your  collection. 


Albums  for  Complete  Sets  and  Specific  Records 

The  Gramophone  Company  and  its  branches  around  the  world  had 
manufactured  Special  Record  Albums  to  house  sets  or  a  specific 
selection  of  records  as  early  as  1908.  Between  1908  and  1910  the 
German  Company  had  already  produced  six  special  Albums  to  hold 
its  sets  of  'complete'  operas  and  operettas,  two  of  which  are 
shown  in  illustrations  (655)  and  (656)  . 

In  March  1908  two  special  ' Tanz -Albums '  appeared  (657)  and  (658) . 
The  10  inch  and  12  inch  covers  each  featured  a  different  dancing 
couple.  The  Albums  came  complete  with  twelve  records,  the  12 
inch  set  costing  Mk  90  and  the  10  inch  selection  Mk  60.  The 
German  Company  also  released  a  ' Weihnachtsalbum '  for  Christmas 
1908  (659).  This  contained  twelve  records,  selling  for  Mk  30. 
It  seems  to  have  been  available  for  a  number  of  Christmas 
seasons . 

All  the  above  Albums  carried  only  the  'Angel'  Mark.  From  the 
beginning  of  1909  new  issues  of  the  German  Special  Albums  began 
to  feature  the  'Dog  and  Gramophone'.  Illustrations  (660)  to 
(662)  show  three  examples  from  the  transitional  period,  all  of 
which  include  both  the  'Angel'  and  the  'Dog  and  Gramophone' 
Marks . 


In  December  1911  two  new  '  Tanz -Albums  '  were  released.  These  were 
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sold  separately  for  the  purchaser  to  house  his  own  selection  of 
dance  records.  The  cover  designs  were  similar  to  the  Albums  of 
1908,  however  the  'Dog  and  Gramophone'  were  now  substituted  for 
the  'Angel'  Mark.  The  10  inch  Album  sold  for  Mk  2.50  (663)  and 
the  12  inch  for  Mk  4  (664) .  Both  held  12  records. 

Many  of  the  early  British  'His  Master's  Voice'  'Set'  Albums, 
especially  those  from  around  1918  to  the  mid  1920 's,  carried 
attractive  full  colour  plates  on  the  front  cover  (681) .  Any  of 
these  Albums  found  in  poor  condition  but  still  with  the  cover 
picture  undamaged  may  usefully  be  taken  apart  and  the 
illustration  framed  to  form  an  attractive  picture  for  the  music 
room . 

Although  much  interest  had  been  shown  in  the  production  of  these 
'special'  Albums  it  was  not  until  the  issue  of  the  1926  British 
General  Record  Catalogue  that  an  attempt  was  made  to  compile  a 
comprehensive  Album  series.  A  list  in  that  Catalogue  details 
eighteen  12  inch  Black  Label  sets  with  each  of  which  "a  handsome 
and  durable  album  is  presented" .  The  Catalogue  for  the  following 
year  listed  an  additional  seven  Albums.  No  numbers  appear  to 
have  been  allocated  to  the  Albums  at  this  time,  however  in  1927 
(probably  January) ,  they  were  given  numbers  in  a  consecutive 
numerical  sequence  covering  all  label  prefixes.  The  first 
twenty- five  numbers  were  devoted  to  those  Albums  already  listed 
in  the  General  Record  Catalogue.  Starting  with  Album  number  26 
(issued  in  January  1927),  new  sets  were  allocated  the  next 
available  number  in  the  sequence  on  release. 

The  Albums  for  Red  and  Black  Label  sets  were  supplied  free  of 
charge  whilst  those  for  the  Plum  Label  series  cost  extra.  This 
continued  to  be  the  case  through  the  years  until  November  1942 
when,  due  to  Wartime  conditions,  the  chargeable  Albums  were 
withdrawn  from  manufacture  though  they  continued  to  be  supplied 
where  stocks  still  existed.  The  Wartime  situation  also  brought 
about  the  substitution  of  a  single  'Pocket'  type  Album  to  hold 
all  the  records  in  their  paper  covers  in  place  of  the  individual 
envelope  style.  The  Albums,  supplied  free  of  charge  with  all  Red 
Label  sets,  remained  available  throughout  the  War  years,  although 
supplies  were  severely  limited.  However  in  January  1947,  the 
ever  mounting  difficulties  arising  from  the  limited  supply  of  raw 
material  and  labour,  forced  the  Company  to  withdraw  even  these 
free  Albums.  Illustration  (665)  shows  a  selection  of  pre-War 
Gramophone  Company  Special  HMV  Albums  in  a  dealer  display  stand 
dating  from  1938-39.  One  of  the  cardboard  Portfolios  to  hold 
short  series  of  mainly  10  inch  records  appears  in  (666)  . 

After  the  War,  as  supplies  began  to  improve,  a  few .more  'Special 
Set  Albums'  were  released  and  charged  for  individually.  A 
selection  of  these  post-war  Albums  may  be  seen  in  (669)  to  (671)  . 

Numerous  Albums  and  containers  have  been  issued  to  hold 
recordings  of  special  events.  Royal  occasions  being  amongst  the 
most  important.  Illustration  (652)  shows  the  handsome  box 
produced  to  hold  the  special  'Jubilee'  records  issued  by  HMV  in 
1935.  The  1937  'Coronation  Souvenir  Album'  (653)  is  unusual  in 
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so  far  as  it  was  'Album  number  275',  being  part  of  the  normal 
Album  Series  numerical  progression.  It  was  on  sale  for  a  very- 
limited  period,  selling  for  6/0d  (30p)  .  It  did  not  come  with  any 
specific  records,  although  of  course  it  was  intended  to  hold  the 
owner's  choice  of  HMV  Coronation  records.  It  is  now  one  of  the 
scarcest  in  the  Album  Series.  The  fine  Album  to  hold  the  set  of 
the  Coronation  Service  of  1937,  produced  in  gold  embossed  blue 
cloth  (Album  Series  281)  and  the  Special  Memorial  Album  in  royal 
purple  cloth  and  gold,  made  to  hold  the  recorded  speeches  of  King 
George  V  issued  after  his  death  in  January  1936  (Album  Series 
250)  are  more  often  found. 

From  the  time  of  the  recording  of  King  George  V's  Christmas  1932 
Speech  through  to  the  1950 's,  it  was  Gramophone  Company  practice 
to  prepare  two  fine  blue  morocco  leather  Albums,  gold  tooled  with 
the  Royal  Coat  of  Arms  and  lined  with  cream  satin  to  hold  the 
first  copies  of  each  'His  Master's  Voice'  Royal  Record  as  it  was 
issued  (672) .  Incorporated  into  the  inside  of  the  front  cover 
was  a  parchment  personally  signed  by  the  Monarch  (671) .  One  copy 
of  each  Album  was  sent  to  the  Royal  Archives  at  Windsor  Castle, 
the  other  was  retained  by  the  Company.  Alas  these  fine  Albums 
are  utterly  unobtainable  by  us  mere  mortals  ! 

On  1st  December  1936  The  Gramophone  Company  announced  a  very 
special  limited  edition  Album.  This  was  an  elegant  white  Album 
carrying  both  the  'Dog  and  Gramophone'  and  the  Columbia  'Magic 
Notes'  on  the  spine.  It  was  supplied  empty,  but  it  was  intended 
that  the  purchaser  fill  it  with  ballet  recordings  (HMV  and 
Columbia  of  course)  of  'Les  Sylphides ' ,  'La  Boutique  Fantasque ' , 
'Aurora's  Wedding'  and  '  Le  Bleu  Danube'.  The  front  cover  was 
autographed  by  members  of  the  Russian  Ballet  (667) .  This  very 
grand  Album  was  available  only  from  HMV's  Central  Record 
Information  Bureau  at  their  Oxford  Street  Store.  It  cost  7/6d 
(37p)  and  was  limited  to  only  100  copies. 

For  many  years  from  1936,  the  Victor  and  Gramophone  Companies 
held  the  gramophone  record  rights  to  the  soundtracks  of  Walt 
Disney  films.  The  Gramophone  Company  gave  these  records 
attractive  special  labels,  a  selection  of  which  may  be  seen  in 
illustration  (680) .  The  records  could  be  obtained  separately  or 
in  sets  supplied  in  special  Portfolios  and  Albums  (675)  to  (679)  . 
All  the  Disney  records  are  very  attractively  presented  and  are 
highly  collectable  and  here  the  Nipper  collector  will  find 
himself  in  direct  competition  with  the  Disney  collector. 

During  1921  a  number  of  Victor  dealers  joined  in  an  experiment 
to  offer  Victor  records  of  a  particular  group  e.g.  'Library  of 
Great  Voices',  'Library  of  Great  Songs',  'Great  Arias',  'Great 
Violinists'  or  a  selection  of  arias  from  an  individual  opera. 
Illustration  (682)  displays  one  of  the  special  Albums  used  in  the 
scheme.  In  1924  the  Victor  Company  took  the  idea  a  step  further 
when  it  issued  the  Music  Arts  Library  of  Victor  Records  (683)  and 
(684)  . 

The  American  Victor  Company,  like  The  Gramophone  Company  in 
Britain,  also  introduced  their  definitive  Album  Series  to  hold 
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specific  sets  of  records  in  1927.  If  anything,  they  were  more 
enthusiastic  than  their  British  counterparts  over  the  production 
of  special  Albums,  often  making  them  available  for  only  two 
records.  A  newly  designed  Album  with  a  standard  cover  design 
(673)  was  given  away  with  recordings  of  larger  works,  the 
sequence  being  known  as  the  'Musical  Masterpiece  Series' .  Later, 
the  standard  cover  was  replaced  by  individually  designed  coloured 
pictorial  Albums  in  the  style  of  illustration  (674)  .  These 
splendid  Albums  not  only  enhance  the  collection,  they  form  a 
miniature  history  of  graphic  design  through  some  thirty  years, 
as  do  the  modern  LP  covers  of  today.  Indeed,  the  latter  are 
already  attracting  the  attention  of  collectors.  Designs  of  early 
LP  covers  are  now  being  reprinted  in  large,  glossy  and  expensive 
books.  So  act  now  -  save  every  example  that  appeals  to  you, 
especially  those  bearing  the  Nipper  imprint  ! 


Record  Storage  Cabinets 

The  earliest  Record  Storage  Cabinet  we  have  traced  goes  back 
almost  to  the  beginning  of  The  Gramophone  Company  itself.  The 
Cabinet  shown  in  illustration  (692)  was  first  advertised  by  The 
Gramophone  Company  in  1899.  Made  of  oak  and  consisting  of  two 
hundred  divisions,  it  must  surely  have  been  made  for  record 
dealers  or  millionaires  since  it  was  capable  of  holding  over 
1,000  records.  The  advertisement  informs  us  that  "the  regular 
price  for  these  cabinets  alone  is  £3". 

The  next  major  step  appears  to  have  been  the  launch  of  the 
'Coloured  Record  Albums'  and  the  'Album  Bookcase'  in  1903.  The 
introduction  of  these,  as  well  as  an  additional  Record  Storage 
medium,  were  noted  by  the  'Talking  Machine  News'  in  June  1904  : 

The  Gramophone  Company  send  us  a  copy  of  an  edition  de 
luxe  catalogue  of  stands,  cabinets,  albums  etc.  Their 
stands  for  machines  ranging  in  style  from  Louis  XIV  to 
the  Empire  are,  if  one  may  judge  from  the 
illustrations,  highly  artistic  pieces  of  furniture, 
worthy  of  a  place  in  any  drawing  room. 

The  'Stands'  mentioned  in  the  article  are  the  range  of 
'Pedestals'  first  introduced  by  The  Gramophone  Company  around 
September  1902.  As  the  name  implies,  these  consisted  of  a  tall 
Pedestal  Cabinet  having  a  top  large  enough  to  accommodate  any  of 
the  Company's  Gramophones.  The  first  of  these  'Pedestals', 
dating  from  1902,  shown  in  illustration  (687),  carried  a  large 
horn  support  bracket  fixed  to  one  side  as  did  several  later 
models  (685)  and  (686)  both  from  1904.  The  column  of  the 
Pedestal  was  utilized  as  a  cupboard  or  storage  space  for  records 
and  later,  Albums,  thus  forming  the  first  of  the  Gramophone 
Company's  range  of  Record  Storage  Cabinets.  From  the  initial 
rather  plain  'Pedestal'  of  1902,  the  Company  developed  a  whole 
series  of  these  units,  each  of  which  became  more  elaborate  as  the 
years  passed. 

In  the  Autumn  of  1903  the  'Deluxe  Pedestal'  was  released  in 
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Britain.  This  was  a  very  splendid  affair  in  black  and  gold, 
indeed  it  was  sometimes  listed  as  the  'Black  and  Gold  Pedestal'  . 
It  was  available  complete  with  'Deluxe'  gramophone  (690)  for  £25 
or  sold  separately  for  £15  in  Britain.  By  June  1904  it  was 
joined  by  the  'Oak  Pedestal'  ,  an  attractive  but  far  less  imposing 
production,  which  sold  complete  with  a  gramophone  for  £15  (691) 
or  separately  for  £7/l0/0d  (£7.50) . 

Another  fine  black,  gold  and  green  Pedestal  was  known  as 
'Pedestal  No  1'  in  Germany  where  it  sold  for  Mk  75.  Illustration 
(685)  shows  this  fitted  with  a  support  bracket  for  use  with  the 
large  amplifying  horn.  A  variation  on  this  model  was  sold  in 
Britain  (known  as  the  'Green  Pedestal')  during  1904  for  £7/10/0d 
(£7 . 50)  . 

Illustrations  (688)  and  (689)  show  two  less  spectacular 
'Pedestals'  from  Germany  in  1904.  The  old  'Pedestal  with 
Amplifying  Horn'  of  1902  ceased  to  be  listed  during  1904. 
However  in  1906,  the  'Black  and  Gold',  the  'Black,  Green  and 
Gold'  and  the  'Oak'  Pedestals  were  joined  by  the  'Sheraton  A' 
made  of  mahogany  and  inlaid  satinwood  (696) .  As  a  separate  unit 
the  'Sheraton  A'  Pedestal  sold  for  £10. 

At  the  end  of  April  1907  the  'Black  and  Gold'  and  the  'Black, 
Green  and  Gold'  De-Luxe  Pedestals  ceased  manufacture.  Their 
withdrawal  was  due  to  the  new  Triple  Spring  Gramophone  being  too 
large  for  use  with  these  units.  However,  the  'Sheraton  B'  (697) 
selling  for  £12/l0/0d  (£12.50)  and  the  'New  Melba'  Pedestal  (699) 
also  selling  for  that  price  were  added  to  the  range. 

During  1907-08  the  Gramophone  Company  issued  a  series  of 
beautifully  produced  full  colour  Instrument  Catalogues  in  which 
the  elaborate  Pedestals  of  the  period  appeared  in  all  their 
splendour,  looking  very  grand  indeed.  These  dual  purpose 
Gramophone  Stands  and  Record  Storage  Cabinets  seem  to  have  had 
an  active  life  of  some  eight  years,  starting  in  1902  and  fading 
away  around  1910.  The  majority,  if  not  all  of  these  Pedestals 
were  manufactured  by  Sachs  Holzwasenf abri.k  Max  Bohme  &  Co.  of 
Dippoldiswalde  in  Germany. 

In  November  1904  the  French  Company  began  to  market  an  elegant 
new  range  of  Cabinets  in  the  styles  of  Louis  XIV,  XV  and  XVI  as 
well  as  the  'Empire'  and  'Marquetrie' .  The  'Louis  XV'  is  shown 
in  illustration  (693),  'Louis  XVI'  in  (694)  and  the  '  Marqueterie ' 
in  (695)  .  These  seem  to  have  been  the  start  of  The  Gramophone 
Company's  more  conventionally  designed  Record  Storage  Cabinets 
which  were  to  run  through  until  the  1960 's. 

The  advent  of  the  floor  standing  'Cabinet  Gramophone  Grands' 
around  1906,  with  their  fine  cabinets  housing  the  gramophone,  its 
horn  and  below  these,  its  own  storage  cupboard  for  records  and 
albums  reduced  the  Company's  need  to  produce  specially  designed 
individual  Record  Storage  Cabinets.  The  Gramophone  Company's 
handsome  'Chippendale  Gramophone  Grand'  of  1907  is  seen  in 
illustration  (698)  .  Adequate  record  storage  is  provided  within 
the  double  door  enclosure  at  the  base  of  the  cabinet. 
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The  first  'Victor  Victrola'  offering  similar  facilities  appeared 
in  1906  (700)  .  From  this  time  onwards  all  the  Company's  Cabinet 
Grand  Gramophones  provided  record  storage  space  in  the  base.  In 
1909  the  Victor  Company  introduced  a  fine  new  range  of  Record 
Cabinets.  The  number  50  Cabinet,  shown  in  illustration  (704)  came 
complete  with  seven  10  inch  and  seven  12  inch  record  albums  at 
a  cost  of  $75.  Although  this  was  a  completely  separate  Record 
Storage  Cabinet,  it  was  also  designed  to  match  the  Victrola  XII 
gramophone  which  could  be  stood  on  top  of  the  cabinet . 

Later  in  the  year  Cabinets  51  (703)  and  numbers  150/151  were 
introduced.  The  latter  replaced  the  record  albums  with  fixed 
record  racks.  Model  150,  selling  for  $55  is  shown  in 
illustration  (702)  and  model  151,  selling  for  $45  in  (701) . 

The  Gramophone  Company  opened  its  own  Cabinet  workshop  in  1911. 
This  formed  part  of  their  factory  complex  at  Hayes,  Middlesex. 
From  this  time  forward,  the  Company  was  noted  for  the  fine 
quality  of  its  cabinet  work.  This  was  also  reflected  in  the 
design  and  construction  of  the  console  Record  Storage  Cabinets 
they  issued.  We  are  unsure  whether  any  of  the  Record  Storage 
Cabinets  previously  discussed  carried  the  Dog  and  Gramophone 
Trade  Mark,  we  incline  to  the  opinion  that  they  did  not.  However 
from  now  onwards  it  became  general  practice  for  The  Gramophone 
Company  to  feature  Nipper  on  its  cabinet  work.  In  1921  the 
company  introduced  its  new  'Lever  Action'  Record  Filing  Cabinet 
(705).  This  was  available  in  mahogany  at  £22/l0/0d  (£22.50)  and 
in  oak  at  £18.  In  1922  the  'No  2'  Cabinet  was  released  (706) . 
This  was  followed  by  Cabinet  'No  3'  in  1925  (707)  which  continued 
until  1929  when  the  'Model  5  Patent  Lever  Action  Filing  Cabinet' 
was  announced  (708)  .  One  distinguishing  feature  which  will  help 
a  collector  to  determine  which  model  storage  cabinet  he  may  have, 
is  the  slight  change  in  the  design  of  the  feet  of  each  successive 
model . 

Record  Filing  Cabinet  ' No . 8 '  was  announced  at  the  end  of  1935, 
selling  for  5  Guineas  (£5.25) .  Cabinet  ' No . 9 '  followed  in  1936 
(709) .  Finished  in  figured  walnut  and  having  accommodation  for 
up  to  four  hundred  10  inch  or  12  inch  records,  it  sold  for  6 
Guineas  (£6.30)  .  By  1938  Record  Filing  Cabinet  'No. 10'  had 
appeared  (710) .  This  sold  for  7  Guineas  (£7.35)  and  also  held 
up  to  four  hundred^  records.  This  seems  to  have  been  the  last 
Record  Storage  Cabinet  to  be  issued  by  The  Gramophone  Company 
until  after  the  1939-45  War. 

Three  handsome  Post  War  models  continued  the  great  'His  Master's 
Voice'  tradition.  Model  2050  (711)  was  released  in  1950  selling 
for  28  Guineas  (£29.40)  and  number  2051  in  1953  (713) .  This  also 
sold  for  28  Guineas.  A  cheaper  cabinet,  number  2052  was  released 
in  1955  (712)  selling  for  17  Guineas  (£17.85)  .  This  was  the 
last  in  the  long  line  of  Gramophone  Company  Record  Storage 
Cabinets  to  come  out  of  Hayes  before  the  famous  Cabinet  workshop 
was  closed  down  when  radio,  radiogram  and  television  production 
was  discontinued  on  the  site. 
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Record  Carrying  Cases  and  Storage  Boxes 


Illustrations  (714)  to  (721)  show  a  selection  of  Record  Storage 
Boxes  from  1899  to  1907.  The  earliest  'Record  Storage  Box'  we 
have  traced  dates  from  1899  and  is  contemporary  with  the  'Record 
Rack'  mentioned  in  a  previous  section.  The  Gramophone  Company's 
'Record  Holder'  advertised  in  1899  was  described  as  "a  well 
finished  and  solid  oak  box  7%  inches  x  73/8  inches  x  4 M  inches 
deep,  holding  five  dozen  stout  tinted  paper  envelopes  of  which 
five  shades  are  supplied  for  purposes  of  classification" .  The 
price  of  the  'Holder',  complete  with  five  dozen  (60)  envelopes 
was  7/6d  (37p)  (714)  .  The  'Holder'  is  known  to  have  been  issued 
in  Britain,  France  and  Germany  and  probably  in  most  of  The 
Gramophone  Company's  markets  of  that  time.  What  appears  to  be 
the  same  box  was  still  being  advertised  in  France  and  Germany  as 
late  as  January  1906. 

Eldridge  Johnson's  Consolidated  Talking  Machine  Company's  1900 
catalogue  listed  two  7  inch  Record  Storage  Boxes.  The  'Black 
Canvas  Case'  (717)  sold  for  $1  and  the  'Polished  Oak  Cabinet' 
(718)  for  $2.  Both  units  held  fifty  records.  Already  the 
catalogues  were  stating  "Every  owner  of  a  Machine  should  have  a 
Record  Case.  They  are  neat,  compact  and  convenient". 

During  1901  the  Victor  Company  issued  a  series  of  7  inch  and  10 
inch  'Record  Cases' .  The  7  inch  were  available  in  Paste  Board, 
Popular  Wood  and  Polished  Oak  at  prices  ranging  from  75  cents  to 
$2.  The  10  inch  could  be  had  in  Poplar  Wood  and  Polished  Oak  for 
$1.75  and  $2.80  (716)  .  By  the  following  year  Emile  Berliner  from 
his  Canadian  address  in  Montreal,  was  offering  an  already 
recognizeable  'Record  Carrying  Case'  (719),  selling  for  $3. 
Illustrations  (720)  and  (721)  show  French  'Boxes'  from  1903  and 
1905.  (715)  displays  a  German  Box  from  1905. 

Although  the  truly  portable  gramophone  had  not  yet  arrived,  early 
in  1903  The  Gramophone  Company  was  already  advertising  the 
'Gramophone  Carrying  Case' .  These  first  Cases,  holding  the 
Gramophone  and  fifty  records,  were  available  in  tan  leather  or 
brown  canvas,  lined  with  baise  and  fitted  with  a  brass  lock  and 
key,  at  prices  ranging  from  1  Guinea  (£1.05)  to  £3/l0/0d  (£3.50)  . 

Now  that  it  was  possible  to  carry  your  Gramophone  around  with  you 
wherever  you  went,  it  became  essential  to  also  have  a  safe  means 
of  transporting  a  good  selection  of  records.  Thus,  early  in 
1903,  The  Gramophone  Company  introduced  its  range  of  'Real 
Leather  Record  Carrying  Cases ' .  The  round  7  inch  Case  sold  for 
5/0d  (25p)  and  the  square  10  inch  for  17/6d  (87p) . 

With  the  introduction  of  the  12  inch  gramophone  record  in  June 
1903,  the  12  inch  Leather  Record  Carrying  Case  joined  the  range, 
selling  for  18/6d  (92p)  (722).  Leather  'Carrying  Cases' 
continued  to  be  produced  until  mid  1916.  Illustration  (723) 
shows  the  version  for  1913-14  made  in  stout  pigskin  leather, 
selling  at  15/0d  (75p)  for  the  10  inch  case  and  17/6d  (87p)  for 
the  twelve  inch.  In  1915  the  cases  were  available  in  cowhide 
leather  at  the  same  prices. 
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The  Victor  Company  in  1903-04  also  offered  a  range  of  7,  10  and 
12  inch  'Record  Cases'  (724)  .  All  the  Cases  held  up  to  fifty 
records.  They  sold  at  prices  from  $1.25  to  $2.50. 

It  seems  fairly  certain  that  up  to  this  time  the  'Record  Carrying 
Cases'  and  'Record  Storage  Boxes'  did  not  carry  the  'Dog  and 
Gramohone '  Mark.  However,  on  15th  February  1910  The  Gramophone 
Company  announced  the  '  New  Carrying  Album'  made  to  hold  either 
10  or  12  inch  records.  This  new  Case  carried  the  word 
'Gramophone'  and  the  'Dog  and  Gramophone'  Mark  on  the  front  of 
the  lid  (725)  .  The  title  of  every  record  could  be  seen  at  a 
glance.  The  required  record  was  easily  removed  by  pulling  up  the 
tab  on  which  its  title  was  written.  The  Cases  were  available  to 
hold  twelve  or  twenty-four  records,  selling  for  6/0d  (30p)  to 
ll/Od  (55p)  each.  These  models  ran  through  until  around  the 
middle  of  1916  when  production  ceased  due  to  Wartime  conditions. 

In  March  1917  The  Victor  Company  released  the  Oscar  Saenger 
Course  in  Vocal  Training.  This  set  of  10  double-sided  records, 
complete  with  text  book,  was  issued  in  a  specially  produced 
Record  Carrying  Case  featuring  the  'Dog  and  Gramophone'  on  the 
front  (726)  and  (727)  . 

The  Gramophone  Company's  first  Post  War  'Record  Carrying  Case' 
became  available  in  1920  (733)  .  The  10  inch  version  sold  for 
17/6d  (87p)  and  the  12  inch  for  22/6d  (£1.12)  .  In  September  1921 
The  Gramophone  Company  decided  to  adopt  the  'Metal  Record 
Carrying  Case'  and  an  order  was  placed  for  the  first  1000  cases. 
However  in  use,  it  was  found  necessary  to  fit  a  centre  metal 
partition.  The  Case  now  held  twenty  records  and  index  cards 
(731) .  Existing  and  partly  finished  stocks  of  the  earlier  model 
were  converted  to  the  new  specification  and  on  18th  July  1922  the 
new  'His  Master's  Voice  Metal  Carrying  Case'  was  announced, 
selling  for  22/6d  (£1.12) .  This  continued  to  be  listed  until  the 
Spring  of  1927,  when  poor  sales  necessitated  a  price  reduction 
and  a  lowering  of  production  costs.  The  new  version,  selling  for 
15/0d  ( 75p)  came  without  the  numbered  indexed  envelopes  which 
could  now  be  obtained  at  an  extra  cost  of  3/6d  (17p)  a  set.  The 
Case,  showing  records  stored  in  their  usual  paper  record  covers 
is  seen  in  illustration  (732)  . 

An  early  Post  War  Victor  Carrying  Case,  made  primarily  for 
schools  and  circulating  record  libraries,  was  produced  by  the 
Rogers  Fibre  Company  of  Philadelphia  in  the  autumn  of  1922.  The 
Case  was  telescopic  in  form.  Made  of  dark  grey  leatheroid,  it 
was  flannel  lined,  rainproof  and  fitted  with  strong  web  straps 
and  spring  releasing  buckle.  Measuring  12%  inches  x  12^  inches 
x  5  inches,  it  sold  for  $4.35  (728). 

During  1932  it  seems  that  some  changes  were  made  to  the  'All 
Metal  Record  Carrying  Case'.  Illustration  (734)  shows  the  case 
with  "a  tilting  tray".  The  price  remained  at  15/0d  (75p) . 

Richard  Taylor  of  Newport,  Shropshire  sends  us  a  photograph  of 
an  unusual  aluminium  Record  Carrying  Case  (729) .  He  gives  the 
size  as  264mm  square  by  30mm  deep.  The  front  of  the  Case 
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features  an  embossed  image  of  the  'Dog  and  Gramophone'  which 
measures  125mm  wide  x  98mm  high  (730)  .  This  appears  to  date  from 
the  1920 's  however  we  have  found  no  details  of  its  release. 

After  disruption  to  supplies  during  the  1939-45  war  the  'H.M.V. 
Record  Carrying  Case'  was  re-introduced.  The  new  model  was  made 
of  plywood,  covered  with  rexine  and  fitted  with  a  strong  handle, 
lock  and  key.  Limited  supplies  were  available  in  black,  blue  and 
brown.  The  price  was  £l/10/0d  (£1.50)  and  only  a  12  inch  size 
was  made.  On  31st  October  1947  a  new  Carrying  Case  "of  a  greatly 
improved  type"  was  introduced.  This  Case,  available  in  either 
black  or  blue,  included  double  locks  and  card  record  dividers 
(735)  .  The  retail  price  was  £l/7/6d  (£1.37)  .  It  ceased,  to  be 
listed  during  1950-51  and  appears  to  have  been  the  last  of  the 
'His  Master's  Voice'  Record  Carrying  Cases. 


Record  Indexes 


The  provision  of  Record  Index  Systems  and  Record  Index  Books 
seems  to  have  been  left  mainly  to  independent  publishers. 
Although  special  Index  Sheets  were  issued  to  fit  onto  the  inside 
of  the  doors  of  the  1920 's  Record  Cabinets,  the  only  separate 
'His  Master's  Voice  Record  Index'  we  have  traced  was  issued  back 
in  1913  .  It  consisted  of  loose  sheets  providing  spaces  for 
record  numbers,  titles  of  the  record  and  the  artiste's  name. 
These  were  printed  on  crisp  paper  fitted  into  an  attractive 
leather  binder,  selling  for  2/6d  (12p)  (736)  . 


Record  Racks 


Record  Racks,  made  of  plastic  covered  wire  on  a  wooden  or  metal 
frame  burst  onto  the  record  market  during  the  1950 's.  Most 
serious  collectors  shunned  these  racks.  If  the  'Metal  Record 
Carrying  Cases'  mentioned  earlier  were  famous  for  taking  great 
bites  out  of  the  records  placed  into  their  care,  then  the  'Wire 
Record  Racks '  were  infamous  for  warping  the  records  stored  in 
them.  Peggie  Ikemi  of  Orange  County,  California  reports  a  'Wire 
Record  Rack'  from  Mexico.  It  features  the  'Dog  and  Gramophone' 
logo  on  each  of  its  base  sides.  So,  don't  pass  over  any  old 
'Wire  Record  Rack'  you  may  come  across  without  giving  it  a  more 
careful  glance,  it  might  carry  the  Nipper  image  ! 


Paper  and  Cardboard  Record  Covers 

Basically  there  are  two  distinct  types  of  Record  Covers  : 

1.  Paper  Covers,  either  plain  or  printed,  provided  by  the  record 
manufacturers  and  placed  on  the  records  at  the  factory  before 
being  sent  into  the  distribution  chain. 

2.  Stout  Cardboard  Covers  with  either  sewn  (stitched)  or  paper 
bound  edges.  These  are  also  found  in  plain  or  printed 
formats.  The  plain  Covers  would  generally  have  been  prepared 
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by  independent  manufacturers  and  supplied  to  retailers  for 
onward  sale  to  customers  who  required  more  substantial 
protection  for  their  individual  records  than  that  afforded 
by  the  standard  paper  Cover.  The  printed  Covers  usually 
feature  the  name  and  address  of  a  particular  record  dealer. 
Most  were  prepared  from  a  series  of  basic  designs  supplied 
by  the  Record  Companies,  to  which  local  dealer  material  was 
added.  Large  quantities  of  this  type  of  Cover  were  in 
circulation  a  few  years  ago,  most  of  them  carrying  the 
'Dog  and  Gramophone'  Trade  Mark.  They  are  far  less 
frequently  found  today,  although  are  still  not  uncommon. 

It  seems  almost  certain  that  the  very  earliest  gramophone  records 
were  supplied  to  dealers  without  any  kind  of  paper  or  cardboard 
Covers.  There  are  many  letters  (1897-98)  in  the  EMI  Archive  from 
dealers  complaining  about  the  poor,  scratched  and  worn  condition 
of  records  delivered  to  them. 

We  noted  earlier  the  release  in  1899  of  the  'Solid  Oak  Record 
Box'  which  came  complete  with  sixty  envelopes  in  five  colour 
shades.  It  is  not  clear  whether  separate  or  replacement 
envelopes  could  be  purchased,  however  it  seems  a  logical 

conclusion  that  they  could.  Certainly  by  1903-04  the  French 

Company  was  advertising  similar  covers  (737)  in  7,  10  and  12  inch 
sizes.  No  doubt  all  the  major  Gramophone  Company  branches  were 
doing  the  same.  The  'Talking  Machine  News'  for  June  1903 

reported  : 

For  disc  records  strong  manilla  envelopes  are 
sometimes  used.  This  keeps  them  free  from  dust. 

Dusty  records  should  not  be  tolerated  ....  Envelopes 
may  be  bought  in  assorted  colours  so  that  different 
classes  of  selections  can  readily  be  distinguished. 

Their  cost  is  trifling. 

Until  around  1910  The  Gramophone  Company  had  generally  issued  its 
records  in  plain  tissue  paper  bags,  although  there  were  some 
exceptions  to  this  rule.  However,  behind  the  scenes,  pressures 
on  the  Company  to  relinquish  its  claim  to  the  exclusive  use  of 
the  word  'Gramophone'  (see  the  chapter  '  Nipper  meets  the  Angel  ' ) 
persuaded  The  Gramophone  Company  to  bring  its  'Dog  and 
Gramophone'  Trade  Mark  and  the  words  'His  Master's  Voice'  to  a 
prominent  position  on  all  its  products.  One  of  the  results  of 
this  was  the  issue  their  newly  designed  printed  Envelopes  in 
January  1911.  A  selection  of  early  Covers  appears  in 
illustrations  (738)  to  (742)  .  From  this  time  onwards  until  the 
demise  of  the  78  rpm  disc  in  the  1960 's,  The  Gramophone  Company 
issued  a  whole  series  of  attractively  designed  printed  Covers. 

During  the  1939-45  War,  when  paper  supplies  were  at  a  very  low 
ebb,  the  factory  stock  piles  were  searched  for  reserves  of 
obsolete  printed  paper  Covers  which  were  unearthed  and  brought 
into  use.  Many  interesting  and  unusual  designs  suddenly 
appeared.  One  very  collectable  example  was  the  release  of  the 
Columbia  Cover  prepared  for  issue  during  the  Olympic  Games  of 
1940  which,  of  course,  never  took  place.  To  save  precious 
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printing  inks,  most  of  the  Wartime  gramophone  records  were  housed 
in  plain  manilla  Covers.  However,  by  early  1942,  even  these  were 
unprocurable.  Writing  to  dealers  on  30th  April  1942  The 
Gramophone  Company  informed  them  : 

The  only  paper  we  can  now  obtain  for  these  bags  is  not 
of  such  good  quality  as  previously  used,  but  as  there 
is  no  alternative  it  must  be  accepted.  Dealers  will 
find  that  it  is  liable  to  cause  surface  rubbing  and 
this  is  likely  to  affect  the  appearance  of  records. 

As  this  is  something  beyond  our  control,  we  shall  be 
unable  to  replace  any  records  that  may  be  so  affected. 

Collectors  may  be  interested  to  learn  that  this  paper  shortage 
had  also  affected  the  record  labels  as  dealers  were  informed  : 

A  special  type  of  paper  to  withstand  heat  under 
pressure  has  been  used  for  record  labels  and  this  is 
now  unobtainable.  The  only  substitute  we  can  obtain 
has  a  rough  surface  and  the  appearance  is  not  so  good, 
but  this  is  the  only  alternative. 

Illustrations  (743)  to  (748)  show  a  selection  of  British  Paper 
Record  Covers,  (749)  to  (760)  display  examples  from  other 
countries.  Note  Yvonne  Printemps  and  Sacha  Guitry  with  'Nipper' 
in  illustration  (749)  .  These  are,  of  course,  a  mere  handful  from 
the  thousands  of  designs  available. 

The  Nipper  collector  should  preserve  any  'His  Master's  Voice' 
Paper  Record  Covers  that  come  his  way.  They  form  an  interesting 
sideline  to  the  main  Nipper  collection. 


Record  Delivery  Envelopes 

The  idea  of  Record  Delivery  Envelopes  seems  to  have  been  born  in 
1913.  In  the  'Voice  of  the  Victor'  for  May  that  year  it  was 
reported  : 


Envelopes  Replace  Wrapping  Paper 
New  York  Talking  Machine  Company  Brings 
Out  New  Style  Package  for  Records 

A  heavy  paper  envelope  for  records,  designed  to  take 
the  place  of  wrapping  paper  and  twine,  has  been  put  on 
the  market  by  the  New  York  Talking  Machine  Company. 
It  is  made  to  accommodate  a  number  of  records  at  a 
time,  each  record  being  sent  out  in  its  own  original 
envelope . 

These  envelopes  would  seem  to  have  many  advantages 
over  the  other  method.  Packages  handed  to  customers 
are  apt  to  be  neater,  and  it  is  very  evident  that 
there  would  be  a  saving  in  time. 

Over  and  above  the  physical  advantages  the  envelopes 
afford  sufficient  space  to  accommodate  an  extensive 
list  of  records.  Several  differently  arranged  lists 
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YOU  WILL  ENJOY  THIS  RECORD 

no  matter  wfcirf  type  of  talking  machine  «lat->  ll  for  rott.  Bn* 
tmiiJ  von  feavo  beard  it  pUved  on  the  NEW  ORTHOPHONH 
VtCifeOLA,  you  ran  lt»if  no  conception  of  ll«  real  beontv. 
it»  atnoninblnn  rrallam,  tolunws  color  ail*}  brilliance.. 

The  ORTflOPHONH  VKTROtA  doe*  not  merely  repro¬ 
duce  raoeir:  IT  DLPLICATES  IT! .  .  -  Everythin#  that  you 
eonld  ponaibly  boar  wnt-r  the  art  1st*  before  yon.  i*  duplicated 
bv  the  match! c**  combination  of  Orfhephettk  Victor  Hoeord 
« Oil  ORTHOHlOMC  VICTROU-  ><-«<*»  wWer  of  the 
mu*ic  world  Hoar  the  fall  beauty  of  you r  record*  on  thl» 
groat  iorfriunent! 
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are  advertised  in  this  way.  Among  those  which  have 
come  to  our  notice  was  a  list  of  double-faced  records, 
a  list  of  "selected"  records,  a  list  of  seven 
different  musical  programs  and  a  list  of  dance  music. 

An  example  of  one  of  these  first  Record  Delivery  Envelopes  may 
be  seen  in  illustration  (761) . 

The  idea  was  quickly  accepted  by  the  Victor  Company  and  its 
dealers  over  the  USA.  Very  soon  the  Victor  Company  was  designing 
its  own  product.  In  July  1922  dealers  were  informed  : 

The  Victor  Company  is  now  in  a  position  to  supply  a 
standard  record  delivery  bag  which,  in  appearance, 
construction  and  serviceability,  is  the  last  word  in 
bag  designing.  The  details  of  this  bag  were  worked 
out  at  the  Victor  plant  in  cooperation  with  one  of  the 
largest  and  best  envelope  manufacturers  in  the  United 
States . 

There  are  bags  and  bags.  We  believe  that  no  bag  is 
too  good  to  hold  Victor  records,  and  that  nothing  is 
too  fine  for  those  who  sell  Victor  products.  So,  this 
bag  is  tough  and  strong,  made  of  50 -pound  brown  Kraft 
paper,  calendered  to  a  high  finish.  The  calendering 
makes  it  possible  to  print  upon  the  surface  of  the  bag 
with  half-tone  plates,  the  fine  illustrations  which 
are  so  thoroughly  in  keeping  with  the  atmosphere  of 
Victor  sales  literature. 

Given  great  strength  by  special  construction,  the  new 
record  container  gets  records  home  without  mishaps. 

The  bottom  does  not  tear  out  and  the  top  fastenings  do 
not  work  loose  because  the  strings  cannot  pull  out. 

The  center  seam  has  a  patent  fold  to  re-inforce  the 
lower  tie-button,  which  is  slightly  raised  at  the 
circumference,  so  that  the  clerk  does  not  have  to  pry 
it  up  when  tying. 

Being  unusually  well-printed,  the  bag  attracts 
attention  to  the  selling  message  contained  upon  it. 

This  means  that  every  bag,  aside  from  its  ulititarian 
purpose,  is  an  effective  advertisement,  the  cost  of 
which  compares  favourably  with  other  forms  of 
advertising,  all  factors  considered. 

The  bags  are  printed  in  the  four  styles  shown  and  are 
made  in  two  sizes,  11%  inches  square  and  13%  inches 
square;  each  size  affording  ample  room  for  a  number  of 
Victor  records.  They  are  available  through 
Wholesalers  of  Victor  products. 

The  first  four  Victor  designs  may  be  seen  in  illustration  (762)  . 
Not  only  were  these  envelopes  attractive  and  useful  in 
themselves,  they  also  had  other  work  to  do  as  the  Victor  Company 
explained  to  its  dealers  : 

If  you  sell  a  customer  one  or  more  dance  records 
almost  automatically  you  are  tempted  to  place  his 
purchase  in  a  Victor  delivery  envelope  showing  the 
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dancing  couple  and  calling  attention  to  the  fact  that 
"the  best  dance  music  will  be  found  on  Victor 
Records".  He  has  just  bought  some  and  he  is 
tolerably  well  sold  on  the  fact  that  Victor  music  is 
the  best  dance  music.  The  better  way  is  to  place  his 
dance  records  in  the  envelope  showing  "The  Love  Duet 
from  Faust"  and  containing  the  message  "All  the  great 
music  of  opera  by  the  greatest  Victor  artists  is 
available  on  Victor  Records" .  If  he  is  a 
consistent  purchaser  of  Victor  dance  music  always  put 
his  purchases  into  the  opera  envelope,  thus  you  will 
plant  a  new  thought  -  and  a  new  desire.  The  reverse 
works  out  equally  well  -  an  operatic  record  customer 
can  usually  be  influenced  to  add  a  few  dance  numbers 
to  his  periodic  purchases.  The  right  envelope 
consistently  used  to  put  over  the  Victrola  instrument 
idea  has  sold  more  than  one  instrument.  If  you  know 
that  your  record  purchaser  is  going  to  play  the 
records  on  an  instrument  not  a  Victrola,  make  it  your 
business  to  sell  him  one.  Place  his  records  in  the 
envelope  showing  the  Victor  Trademark  or  that 
bearing  the  Victrola  instrument  illustration. 

Illustrations  (763)  to  (767)  show  a  further  selection  of  the 
Victor  Record  Delivery  Envelopes  dating  from  1920  to  1928. 

Whilst  thinking  of  record  shop  Bags,  collectors  are  recommended 
to  take  a  special  look  at  the  plastic  Bag  in  which  their  latest 
purchase  is  handed  over.  Some  of  these  have  quite  an  interesting 
look.  The  HMV  Group  of  record  shops  continually  produce  some 
excellent  Nipper  designs. 

A  small  collection  of  the  1920's  Victor  Envelopes  and  other  early 
sales  Bags,  together  with  interesting  modern  plastic  Bags  from 
your  local  record  dealer  could  form  an  attractive  supplement  to 
your  collection  of  Paper  Record  Covers. 
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CARDBOARD,  PLASTER,  PAPIER  MAC  HE,  PLASTIC  AND  CHINA 

MODELS  OF  NIPPER 

The  information  given  in  this  chapter  has  been  gathered  together 
from  papers  in  the  EMI  Archive  and  from  letters  and  photographs 
sent  to  us  by  many  important  Nipper  collectors  in  Europe  and 
America . 

We  wish  to  especially  acknowledge  the  help  of  the  following 
leading  Nipper  collectors  and  writers  on  Nipper  :  Ernie  Bayly 
of  Bournemouth  (ex  editor  of  'Talking  Machine  News');  Peter 
Czada  of  Berlin;  Robert  Feinstein  from  'Antique  Phonograph 
Monthly';  Paul  Goldberg  of  Smyrna,  Tennessee;  Dwight  Heasty  of 
Oxon  Hill,  Maryland;  Peggie  Ikemi  and  Neil  Maken  of  Orange 
County,  California;  Laurence  E . Karp  of  Seattle,  Washington; 
Joan  Lehman  of  Dover,  PA;  Harry  Ruer  of  Florida  and  Roger 
R. Scott  of  Tulsa,  Oklahoma. 

In  order  to  simplify  the  entries  we  mention  only  their  names  in 
the  text . 

In  addition  to  much  information  contained  in  his  letters,  Roger 
R. Scott  has  sent  us  a  copy  of  an  important  article  he  wrote  for 
'The  Antique  Trader  Weekly'  which  is  described  as  "America's 
Largest  Antiques  and  Collectables  Marketplace".  The  article, 
entitled  "'His  Master's  Voice'  -  A  Study  of  Figural  Nippers  in 
the  United  States"  appeared  in  the  15th  December  1993  issue  of 
the  magazine  (pp  66-69) . 

Mr  Scott  gives  a  detailed  study  of  the  production  and  issue  of 
these  Nipper  figures  in  the  USA.  Every  Nipper  collector  is  urged 
to  obtain  and  keep  by  him  a  copy  of  this  important  article.  With 
Mr  Scott's  permission  we  have  reprinted  short  quotations  from  his 
article  where  they  help  to  amplify  our  already  written  text. 


The  Early  Years  (1900-1924) 

Later  Developments  (1928  to  present  day) 

China,  Porcelain  &  Pottery  Nippers 

'Salt  &  Pepper'  Nippers 

Chalk  &  Plaster  Nippers 

Metal  Nippers 

Papier  Mache  Nippers 

Rubber  Nippers 

Polyethylene  Nippers 

Flocked  Nippers 

Stuffed  Nippers 

Wooden  Nippers 

Glass  Nippers 

Music  Box  Nippers 

Inflatable  Nippers 

Trade  Mark  Gramophones  -  Original 
Sc  Reproductions 
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The  Early  Years  (1900-1924) 

There  can  be  little  doubt  that  the  most  popular  and  successful 
of  all  the  Nipper  souvenirs  is  the  three  dimensional  Model  of  the 
'Dog' .  These  have  been  issued  over  the  years  by  both  The  Victor 
and  Gramophone  Companies  in  a  whole  variety  of  sizes  and  styles. 

The  German  Company  in  Berlin,  under  the  direction  of  Theodore 
Birnbaum,  seems  to  have  pioneered  the  production  and  use  of  three 
dimensional  Nippers  and  Models  of  'Nipper  and  the  Gramophone'  for 
use  in  dealer  window  displays. 

A  paper  in  the  EMI  Archive  reveals  the  surprising  information 
that,  as  early  as  February  1903,  "model  Fox  Terriers  made  of 
leather  and  papier  mache"  were  available  from  the  German  Company 
at  a  cost  of  Mk  25  each.  Birnbaum  commented  "we  find  they  form 
an  excellent  advertisement  in  a  shop  window" .  The  authors  have 
not  seen  any  examples  of  these  -  we  wonder  who  has  ? 

On  30th  October  1906  the  Head  Office  of  The  Gramophone  & 
Typewriter  Ltd.  were  alerted  to  the  existence  of  a  'Terra  Cotta' 
Model  of  'Nipper  and  the  Gramophone'  by  the  London  Office  of 
Messrs  Hoffnung,  the  Company's  Australian  Agent.  The  Gramophone 
Head  Office  were  somewhat  confounded,  having  been  in  complete 
ignorance  of  the  product.  They  replied  : 

We  would  point  out  that  we  have  not  issued  any  such 
article.  A  very  good  window  display  could  be  made  by 
means  of  a  stuffed  white  fox  terrier,  similar  to  that 
depicted  in  our  trade  mark  . . .we  are  preparing  one  of 
these  stuffed  dogs  and  will  deliver  it  to  you  as  soon 
as  possible. 

Nevertheless  London  immediately  contacted  Berlin  about  the 
matter.  Birnbaum  replied  on  12th  December  1906,  confirming  that 
the  German  Company  had  indeed  issued  the  'Terra  Cotta'  Models  of 
the  'Dog  and  Gramophone'  Trade  Mark.  These  Models  measured  60 
cm  high  x  44  cm  wide  and  featured  the  name  'Deutsche  Grammophon 
A.G.  Berlin  S.42'  in  relief.  However,  it  was  stated  that  "in  3-4 
weeks  you  could  easily  be  supplied  with  the  words  The  G  &  T  Ltd. 
etc . 

It  was  noted  that  although  described  as  'Terra  Cotta',  the 
material  used  was  "of  a  patented  composition  which  does  not  break 
so  easily  as  Terra  Cotta  does".  The  price  for  each  Model,  packed 
in  a  wooden  case,  was  Mk  3  plus  56  Pfennigs  for  the  case. 
Samples  were  sent  to  HQ  in  London  who  immediately  forwarded  one 
to  Hoffnung ' s  London  Office.  The  latter  reported  "that  this 
model  rather  appeals  to  us  and  we  think  it  will  do  so  to  our 
people  in  Australia" . 

By  the  end  of  1906  the  German  Company  was  producing  a  Papier 
Mache  Nipper  with  moveable  forelegs.  It  is  known  that  the  London 
Branch  took  delivery  of  a  small  quantity  of  these  during  January 
1907  . 
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We  have  not  seen  any  examples  of  these  important  three 
dimensional  Nipper  Models,  or  indeed,  any  photographs  of  them. 
Collectors  are  urged  to  keep  a  very  sharp  eye  open  for  anything 
resembling  the  descriptions  we  have  been  able  to  give. 

During  1907  the  Victor  Company  produced  a  flat  Cardboard  Cut-Out 
Nipper  Dog,  19  inches  x  19  inches  (770) .  It  was  intended  to  be 
placed  next  to  a  Victor  Machine.  Just  in  case  a  dealer  was 
tempted  to  use  the  Dog  without  the  'Victor',  a  'Dog  and 
Gramophone'  Cut-Out  was  also  produced  (768)  .  This  measured  7% 
inches  x  15%  inches. 

By  mid  19  0  8  the  German  Branch  of  The  Gramophone  Company  was 
presenting  its  own  copy  of  the  Victor  Cardboard  Dog  (771)  . 
Although  this  was  described  as  a  placard,  it  was  also  stated  to 
be  made  of  papier  mache,  giving  the  impression  that  it  may  also 
have  been  of  partly  moulded  construction.  The  placard  was  said 
to  represent  "a  life  sized  Dog  in  life-like  colours" .  It  stood 
50  cm  high  (approx.  19%  inches)  and  was  only  available  to  dealers 
"who  had  signed  contracts" .  English  language  and  French  language 
versions  were  made  available  by  the  end  of  1908.  These  were 
distributed  to  many  of  the  European  and  English  speaking 
Branches . 

During  May  1912  The  British  Gramophone  Company  were  becoming 
concerned  that  some  of  their  dealers,  even  their  own  branch 
Companies,  were  reversing  the  Trade  Mark  by  placing  the  Dog  on 
the  opposite  side  of  the  Gramophone  to  that  shown  in  the  original 
picture.  A  stern  rebuke  was  dispatched  to  "those  who  had  been 
guilty  of  this  practice",  pointing  out  that  this  was  wrong  and 
that  it  must  stop  forthwith. 

Probably  for  similar  reasons,  during  September  1913  the  Victor 
Company  made  available  a  new  'Dog  and  Gramophone'  Cut-Out.  This 
was  a  one  piece  unit,  having  two  right  angle  folds  in  the  base 
strip,  thus  doing  away  with  the  need  for  a  cardboard  back  strut. 
The  new  Model  was  handsomely  printed  by  litho  in  seven  colours 
(769)  . 

We  are  not  certain  whether  a  new  German  three  dimensional  Statue 
of  Nipper  was  produced  for  dealer  distribution.  The  earliest 
reference  we  have  traced  is  in  the  Spring  of  1913  when  the  Berlin 
Sales  Office  of  the  Gramophone  Company's  German  branch  submitted 
to  London  a  sample  papier  mache  Dog  with  an  estimate  for 
supplying  them  at  8/0d  (40p)  each  in  quantities  of  100.  The 
British  Company  "decided  not  to  entertain  the  idea"  and  it  is  not 
known  whether  the  German  Company  actually  went  into  production 
with  these  Models. 

Two  years  later,  whilst  Britain  was  busy  fighting  the  Great  War 
against  Germany,  the  Overseas  Department  of  the  Company  noted 
that  it  was  having  some  plaster  Dogs  made  at  a  cost  of  2/6d  (12p) 
each.  The  size  of  these  is  unknown.  The  British  Sales  Committee 
agreed  to  inspect  a  sample  of  this  new  Model  "owing  to  the  very 
poor  models  of  our  Trade  Mark  previously  submitted" .  Once  again 
it  is  unknown  whether  these  were  made  for  the  British  market,  or 
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even  produced  at  all. 

In  1916  The  Associated  Advertising  Clubs  of  the  World  held  their 
annual  convention  in  Philadelphia.  The  Victor  Company  presented 
a  prestigeous  float  for  the  evening  pageant.  Part  of  the  float 
consisted  of  a  specially  hand-constructed  nine  foot  high  plaster 
Dog  and  an  equally  huge  Victor  Gramophone.  Also  that  year  Victor 
produced  a  large  model  of  the  Victor  Dog  which  was  placed  on  top 
of  the  Dome  of  the  'Victor  Temple  of  Music'  at  the  Panama- 
Pacific  Exposition.  This  created  so  much  interest  among  dealers 
and  public  that,  in  April  1917,  arrangements  were  made  with  the 
Old  King  Cole  Papier  Mache  Works,  Canton,  Ohio,  to  produce 
quantities  of  this  3  foot  5  inch  high  Dog  in  papier  mache.  It 
weighted  approximately  34  pounds  when  crated  for  shipment  and 
sold  to  dealers  for  $10  each  (772)  .  This  continued  to  be 
available  through  1917  however  Wartime  conditions  called  a 
temporary  halt  to  its  production. 

Many  dealers  placed  these  "giant"  Nippers  outside  the  doors  of 
their  stores  and  there  are  numerous  stories  of  them  being 
attacked  and  even  carried  away  by  the  real  dogs  of  the 
neighbourhood.  Some  amazing  accounts  of  such  incidents  may  be 
found  in  the  chapter  'Nipper  on  Film ,  Stage,  Records  and  in 
Verse,  Prose,  Music  and  Cartoons'. 

In  February  1919,  the  Victor  Company  introduced  a  smaller  Dog, 
18  inches  high  which  sold  to  dealers  for  only  $1  (775)  .  The 
Company  stated  "emerging  from  a  War  period  when  necessary 
restrictions  confronted  us,  Victor  dealers  will  welcome  this 
announcement,  again  making  available  the  famous  Victor  Dog".  The 
Models  were  offered  to  dealers  on  a  clear  understanding  that  they 
would  be  used  only  in  the  stores  of  Victor  dealers  for  display 
purposes . 

The  following  month  a  miniature  Victor  Dog  was  produced  in 
plaster.  This  measured  only  4  inches  high  overall.  It  was 
manufactured  by  The  Penn  Phonograph  Company  Inc.  of  Philadelphia 

(776) . 

By  July  1919  the  3  foot  5  inch  papier  mache  Dog  was  back  in 
production  selling  to  dealers  at  the  old  price  of  $10  each.  Both 
the  18  inch  and  3  foot  5  inch  Dog  continued  to  be  available 
through  1921  and  probably  up  to  1924. 

In  Issue  No. 10  Volume  7  of  'The  Antique  Phonograph  Monthly' 
Robert  Feinstein,  an  author  whose  work  is  also  mentioned  in  the 
section  'Nipper  in  Verse  and  Prose'  drew  the  attention  of 
collectors  to  an  unusual  Nipper  statuette  about  4  inches  high  and 
made  of  heavy  cast  iron.  Two  examples  are  known.  Mr  Feinstein 
reports  "both  have  the  word  'Victor'  engraved  in  the  usual 
location  and  the  words  'HENRY  MIELKE,  INC'  and  '242  EAST  86TH 
STR.  NEW  YORK  CITY'  respectively  embossed  on  the  left  and  right 
sides  of  their  pedestals".  As  a  result  of  Mr  Feinstein' s 
article,  these  two  Nippers  have  now  become  known  as  the  'Mielke 
Nippers' .  Readers  are  referred  to  pages  3  to  5  of  the  magazine 
for  the  full  story.  Robert  Feinstein 's  'Mielke  Dog'  is  shown  in 
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illustration  (774)  .  It  appears  that  the  original  colour  was  a 
metallic  black.  The  spots  on  the  example  illustrated  "represent 
a  later  painting" .  There  is  some  uncertainty  about  the  date  of 
these  cast  iron  Nippers  which  could  have  been  available  as  early 
as  1917. 

Meanwhile  in  Britain  during  October  1918  it  was  announced  that 
the  old  Cardboard  Dog  was  to  be  withdrawn,  to  be  replaced  with 
'Nipper  the  Second'  -  a  new  three  dimensional  Model.  The  press 
release  noted  : 

Nipper  the  Second  is  in  every  respect  a  perfect 
reproduction  of  his  predecessor,  with  one  distinct 
advantage  -  whereas  there  was  only  one  original 
Nipper,  there  are  some  scores  of  the  new  Nipper 
.  .  .  'Nipper  the  Second'  is  absolutely  true  to  life.  He 
is  light,  unbreakable,  durable,  washable  and  warranted 
not  to  bite . 

Due  to  the  prevailing  Wartime  conditions,  only  a  limited  number 
of  this  Model  were  made.  They  were  available  to  dealers  at  a 
cost  of  15/0d  (75p)  each  (777)  . 

By  February  1920  it  seems  that  the  three  dimensional  Nipper  was 
going  out  of  favour,  indeed  it  was  decided  by  the  management  of 
The  Gramophone  Company  "to  discontinue  the  issue  of  the  Dog,  both 
in  cardboard  or  papier  mache".  The  directive  added  "if  there  was 
a  general  desire  for  advertisements  of  this  character,  they 
should  take  the  form  of  a  cardboard  model". 

Probably  the  reasons  for  this  loss  of  enthusiasm  towards  the 
papier  mache  Dog  was  the  old  trouble  of  'dealer  misuse',  either 
by  using  the  Dog  on  its  own,  or  placing  it  on  the  wrong  side  of 
the  'His  Master's  Voice'  instrument.  Even  worse,  Nipper  was 
sometimes  exhibited  with  machines  "of  entirely  inferior 
manufacture" .  The  Gramophone  Company  had  always  stressed  that 
its  famous  'His  Master's  Voice'  Trade  Mark  comprised  the  'Dog  and 
Gramophone'  in  the  well  known  relative  positions  and  that  the 
'Dog'  alone,  divorced  from  the  rest  of  the  design,  did  not 
represent  the  Trade  Mark.  Certainly  it  seems  to  have  been  the 
latter  which  caused  The  Gramophone  Company's  Sales  Committee  on 
19th  February  1920  : 

To  consider  the  possibility  of  issuing  models  of  the 
Trade  Mark  complete,  and  the  possibility  of 
restricting  the  use  of  such  models  to  the  exploitation 
of  Gramophone  Company  goods . 

In  January  1924  the  Victor  Company  too  became  worried  that 
dealers  were  using  model  Dogs  without  the  companion  Gramophone, 
and  so  decided  that  the  practice  of  supplying  individual  papier 
mache  Dogs  would  be  discontinued.  In  its  place  the  Company 
issued  the  "Victor  Trademark  Model"  (778) .  The  Dog  and 
Gramophone  was  supplied  complete,  mounted  on  a  substantial  base 
29  inches  long,  12%  inches  wide  x  l7  /8  inches  thick.  Completely 
packed  it  weighed  59  pounds  and  sold  to  dealers  for  $6  (£1.50  at 
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that  time)  .  These  models  were  manufactured  at  the  New  York 
Studio  of  Paladini/Peruggi  where  illustration  (779)  was  taken. 
Roger  Scott  reports  that  one  of  these  Models  recently  sold  for 
around  $4,800  ! 

A  similar  Model  was  produced  by  The  Gramophone  Company  during 
February  1925  (780).  750  were  ordered  from  Models  Ltd., 
Loughborough  and  were  sold  to  dealers  for  £2  each.  These 
combined  Models  seem  to  have  been  available  for  a  very  short 
period,  probably  only  a  year.  However,  on  17th  May  1927  The 
Gramophone  Company  received  a  letter  from  Models  Ltd.  stating 
that  they  still  had  a  stock  of  twenty-eight  Models  which  had  been 
ordered  in  May  1925.  The  Gramophone  Company  took  delivery  of 
these  which  would  seem  to  be  the  end  of  the  project. 

Sachio  Fu j iwara  of  Fuji-Trading  Ltd.,  Japan,  sends  us  the 
photograph  in  illustration  (781)  which  appears  to  be  a  modern 
interpretation  of  this  idea. 


Later  Developments  (1928  to  present  day) 

During  1928  the  newly  formed  Victor  Talking  Machine  Company  of 
Canada  Ltd.  offered  its  dealers  a  17  inch  high  papier  mache 
Nipper  at  a  cost  of  $2.75  (793)  .  We  think  this  is  the  first 
listing  of  a  17  inch  high  Model. 

In  192  9  The  Victor  Talking  Machine  Company  became  part  of  the  RCA 
family  and  the  new  management  continued  the  use  of  Nipper  on  its 
products,  extending  his  image  to  radio  and  later  to  television. 

In  November  1938  The  Old  King  Cole  Company  resumed  the 
manufacture  of  the  papier  mache  Nipper  Models,  releasing  the  36 
inch  Model  as  a  starter  (773) .  In  his  article  Roger  Scott  writes 


This  was  a  new  series  and  different  from  the  pre  1924 
models.  In  1939  Jack  Worthington,  a  sculptor,  went  to 
work  for  OKC .  He  designed  the  moulds  for  the  36  inch 
model  and  a  new  18  inch  and  10%  inch  Nipper.  These 
were  made  in  plaster  moulds.  The  dogs  were  handmade 
at  the  rate  of  4-5  per  day.  They  were  glued,  sized, 
sanded  and  hand  painted.  The  new  3  6  inch  dog  had 
different  muscular  details  than  the  earlier  41  inch 
model . 

It  may  be  of  interest  to  note  that  in  December  1990  Christie's 
of  South  Kensington  in  their  Mechanical  Music  Sale  were  offering 
three  papier  mache  Models  of  Nipper,  11  inches,  13%  inches  and 
36  inches  high.  These  were  expected  to  realize  £200-£300,  £300- 
£400  and  £1000-£1500  respectively.  The  36  inch  model  was 
formerly  installed  in  the  showrooms  of  Hindley's  of  Cumberland 
Street,  Nottingham,  a  well  known  dealer  and  manufacturer  of  the 
Clumberphone .  We  have  no  information  on  the  country  or  period 
of  manufacture. 
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Now  Av  ailable  in  Limited  Quantities 


Famous  “NIPPER”*, 


Dog  Symbol 


Unusual  gift  -  Collectors  item  -  Conversation  piece 


“Nipper,”*  the  famed  dog,  a  symbol  of  RCA’s  “His  Master’s 
Voice”  advertising  programs,  continues  to  win  friends.  Life- 
iike,  hand  painted,  sturdy,  high  density  polyethylene 
models  of  the  concentrating  canine  are  available  in  limited 
quantities  to  the  general  public  for  the  first  time.  This 
unusual  conversation  piece  is  available  in  three  sizes,  10”, 
18”  and  36”  in  height.  They  are  a  natural  for  memorabilia 
collectors,  and  make  unusual  premiums.  For  those  who 
have  almost  everything,  a  little  “Nipper”  might  be  the  fun 
answer  you’ve  been  looking  for. 

‘Trademark  used  with  permission  and  under  license  from 
trademark  owner,  RCA  Corporation. 


For  additional  information  write: 


PRODUCTS  COMPANY 

AN  ALCO  STAND  AR  D  COMPANY 

6200  Cochran  R  oad  /  Cleveland  ,  Oh  io  44139  US. A. 


ALCO 


The  C«r>«rau  Partnenhip 


J  6-1 M 


784 


338 


Roger  Scott  reports  that  "a  large  papier  mache  Nipper,  with  a 
motorized  head  and  loudspeaker  in  the  base  was  available  in 
1938".  He  adds  that  "these  are  fairly  rare  and  are  valued  at 
$1, 650"  . 

After  the  War  in  1947  RCA  commissioned  the  well  known  sculptor, 
Carl  Hallsthammer  "to  carve  an  all  American  model  of  the  original 
Nipper".  The  models  were  produced  in  two  sizes,  11  inch  and  36 
inch,  and  some  20,000  are  said  to  have  been  manufactured. 

A  new  series  of  Nippers  for  RCA  dealer  use  appeared  during  the 
1950's  (782)  and  (783) .  Again,  these  were  produced  by  The  Old 
King  Cole  Company.  They  were  made  of  rubber  which  was  spun  cast 
in  the  original  moulds.  Writing  of  this  new  issue  Roger  Scott 
notes  that  the  dogs  : 

Were  hollow  but  rigid  in  nature,  and  were  made  in  10 
18  and  36  inch  sizes.  The  rubber  was  a  bluff  brown 
colour  and  so  the  dogs  were  painted  white  and  the 
details  added  by  hand.  This  material  proved 

unsatisfactory  due  to  the  amount  of  finishing,  plus 
the  fact  the  rubber  would  deteriorate  too  quickly. 

Alas,  the  paint  would  peel  with  age  and  use. 

Also  during  the  1950's  bronze  statues  of  Nipper  8  to  10  inches 
high,  mounted  on  a  marble  bases  were  produced.  These  were 
awarded  to  RCA-Victor  artistes,  distributors  and  dealers  "for 
outstanding  achievement". 

In  January  1958  the  Overseas  Division  of  The  Gramophone  Company 
was  experiencing  difficulties  in  responding  to  regular  requests 
from  the  overseas  Companies  for  the  loan  of  Model  Nipper  Dogs  and 
Trade  Mark  Gramophones  for  use  in  exhibitions  and  shop  windows. 
An  official  reported  "Each  time  the  Models  have  been  sent  out 
they  have  returned  more  and  more  dilapidated  and  gradually  the 
limited  stock  has  dwindled  until  today  it  is  practically 
negligible" . 

As  a  result,  plans  were  made  to  produce  facsimiles  in  part  wood 
and  papier  mache.  To  all  intents  these  would  look  like  the  'real 
thing',  apart  from  the  fact  that  the  Trade  Mark  Model  would  not 
operate  as  a  record  player.  A  manufacturer  was  found  to  produce 
these  models  and  quotations  obtained.  After  the  prototype  costs 
it  was  expected  that  the  Trade  Mark  Model  could  be  produced  for 
£6/l5/9d  (£6.77)  and  the  papier  mache  Dog  for  £4/4/0d  (£4.20) 

each.  We  are  unsure  whether  these  Models  actually  went  into 
production . 

In  1965-66  the  special  products  division  of  Tempo  Products 
Company  of  Cleveland,  Ohio,  advertised  Nipper  Models  in  three 
sizes  -  10  inch  ($14.95),  18  inch  ($24.95)  and  36  inch  (no  price 
given  due  to  special  shipping  costs) .  The  Models  were  made  of 
high  density  polyethylene  and  hand  painted.  They  were  advertised 
as  being  available  to  members  of  the  public  for  the  first  time 
(784)  . 
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Order  from:  EASTERN  MUSICAL  ANTIQUES,  P.  O.  Box  297,  West  Orange,  N.J.  07052 
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We  suspect  that  the  'Dogs'  offered  by  Tempo  and  various  other 
companies  who  issued  similar  advertisements  were  in  fact  the 
products  of  the  Old  King  Cole  Company.  It  is  known  that  O.K.C. 
was  manufacturing  10)4  inch,  18  and  36  inch  Nippers  in 
polyethylene  plastic  at  this  time.  Roger  Scott  reports  that 
"they  were  cast  in  aluminium  moulds,  in  a  white  plastic  and  the 
details  were  hand  painted".  He  also  mentions  that  in  1972  O.K.C. 
made  experimental  Models  of  Nipper  in  fibreglass,  however  these 
never  went  into  commercial  production. 

Incredibly,  the  holders  of  the  Nipper  Trade  Mark  on  both  sides 
of  the  Atlantic  began  to  think  of  abandoning  it  during  the  late 
1960 's.  In  both  cases  Nipper  was  to  be  passed  over  in  favour  of 
other  Marks  for  which  each  Company  held  the  worldwide  rights. 

EMI  planned  to  go  back  to  its  first  Trade  Mark  'The  Recording 
Angel'  which  had  been  introduced  in  1898,  but  to  give  it  an 
updated  image  and  to  use  it  together  with  the  letters  E.M.I., 
both  of  which  the  Company  controlled  worldwide,  the  'Angel'  thus 
being  promoted  as  their  top  International  Classical  Trade  Mark 
and  virtually  eliminating  the  'H.M.V.'  Dog  Label  altogether. 
Luckily  strong  opposition  from  within  the  Group,  particularly 
from  the  overseas  Companies  saved  the  day  and  Nipper  continued 
to  reign  supreme  on  EMI  Classical  recordings. 

In  1968  RCA  also  decided  to  promote  its  Corporate  image  in  place 
of  the  famous  Nipper.  They  even  published  an  'Introducing  a 
Brand  New  Record  Company'  advertisement  in  which  they  depicted 
Nipper  and  a  horn  gramophone  firmly  deposited,  with  other 
rubbish,  into  a  waste  paper  basket  !.  Even  worse,  just  over  a 
year  later  in  April  1969,  much  to  everyone's  horror,  they  removed 
the  famous  Nipper  Stained  Glass  Windows  from  the  tower  at  Camden 
(see  reference  to  this  in  the  Buildings  chapter) . 

For  10  years  Nipper  was  relegated  to  the  second  division  by  RCA 
though  he  was  not  entirely  forgotten  as  he  still  appeared  on  some 
RCA- Victor  record  labels  in  the  USA.  When  Edgar  H. Griffiths 
became  President  of  RCA  in  1976,  he  began  to  make  long  term  plans 
to  restore  Nipper  and  the  'H.M.V.  '  Trade  Mark  to  a  prominent 
position  in  the  States. 

The  Old  King  Cole  Company,  now  located  in  Louisville,  Ohio,  had 
restructured  its  manufacture  of  the  10)4  inch,  18  inch  and  36  inch 
Nippers,  replacing  the  old  papier  mache  Models  with  a  modern 
plastic  variety  in  1965.  Illustration  (785)  showing  Nipper 
clones  at  the  Old  King  Cole  works  was  issued  to  coincide  with  the 
RCA  decision  to  reinstate  Nipper  to  his  old  place  in  his  American 
family . 

In  November  1976  Easton  Musical  Antiques  of  West  Orange,  New 
Jersey  advertised  "fully  authorized  Nippers  from  the  original  RCA 
mould"  -  10)4  inch  ($29.95),  18  inch  ($49.95)  and  3  6  inch  ($89.95) 
(786)  .  They  were  produced  in  a  polyethylene  material.  The  style 
of  this  advertisement  was  similar  to  the  earlier  one  by  the  Tempo 
Products  Company.  However,  coinciding  as  it  does  with  the  RCA 
decision,  it  seems  likely  that  the  items  now  offered  were  'Old 
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King  Cole'  products. 

Roger  Scott  tells  us  that  The  Old  King  Cole  Company  officially 
discontinued  manufacturing  the  10%  inch  Nipper  in  March  1993. 
However,  the  18  inch  and  36  inch  models  can  still  be  obtained 
from  that  Company. 

During  1994  '  AIVAF '  Ltd.,  (Aut  Inveniam  Viam  Aut  Faciam)  of 
Sheffield  produced  a  prototype  Interactive  'Nipper  and 
Gramophone'  (788).  The  illustration  includes  a  12  inch  ruler 
which  gives  an  indication  of  size  and  scale. 

Duncan  B.  Miller,  a  Director  of  the  Company,  tells  us  : 

This  exhibit  is  a  self  contained  interactive  device 
which  asks  questions  and  responds  by  animating  the 
Dog.  In  this  version  there  are  a  number  of  switches 
marked  'Question'  and  'Answer'  .  If  you  press  the 
question  button  a  voice  from  the  gramophone  asks  a 
question  and  gives  a  choice  of  answers  A,  B  or  C.  If 
you  select  the  right  answer,  Nipper  nods  in 
acknowledgement;  a  wrong  answer  and  Nipper  shakes  his 
head.  It  was  designed  as  a  centre  piece  for  a 
proposed  travelling  exhibition  on  the  development  of 
the  gramophone  and  record  sound.  The  design  was  a 
student  project,  sponsored  by  AIVAF.  The  result  was 
displayed  as  his  presentation  at  the  end  of  his 
course.  The  designer  and  fabricator  was  Graham 
Whiteley  who  subsequently  joined  the  AIVAF  staff. 

Duncan  Miller  states  "we  had  envisaged  that  the  single  exhibit 
might  be  used  in  shops,  and  the  total  exhibition  loaned  or  hired 
out  to  museums  and  shopping  centres". 

Special  models  of  Nipper  have  appeared  in  sizes  much  larger  than 
those  noted  above.  The  following  reference  really  belongs  in  the 
chapter  on  'Buildings  with  Nipper  Associations' ,  where  they  are 
also  mentioned.  However,  we  are  also  including  them  here  to 
complete  the  first  part  of  this  chapter. 

In  1954,  Pytram  Ltd.,  of  New  Malden,  Surrey,  constructed  two 
giant  models  of  'Nipper  and  his  Gramophone' .  The  result  appears 
in  illustration  (789)  set  against  a  normal  sized  couple.  The 
giant  Nipper  is  seen  getting  the  final  touches  from  his  sculptor 
in  illustration  (790)  .  It  was  intended  that  one  of  these  should 
dominate  the  H.M.V.  Stand  No. 10  at  the  Northern  Radio  Show  at 
Manchester.  One  Model  still  exists  and  is  now  proudly  displayed 
at  the  EMI  Records  Production  building,  Blyth  Road,  Hayes. 
Rumour  has  it  that  the  second  Model  was  stolen  from  one  of  the 
Radio  Show  display  Stands  and  the  Company  never  saw  it  again. 
However  L.G.  Wood  who  later  became  Main  Board  Group  Director 
Records,  cannot  recall  the  incident.  Collectors  casting  an 
envious  eye  on  the  remaining  Model  be  warned  -  the  Company  also 
treasures  it  ! 

James  Shrives,  the  great  grandson  of  Mr  Marshall,  co-founder  with 
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™E  PYTRAM  srF4CTURINO 

% 

STUDIO,  OFFICES  and  WORKS  : 

Pytram  Works,  Dunbar  Road,  New  Malden,  . 

Surrey. 

Telephone  WALDEN  23  Telegrams  "  PYTRAM.  NEW  MALDEN 

» 

SHOWROOMS  : 

63,  QUEEN  VICTORIA  STREET,  LONDON,  E.C.4. 

Telephone  CITY  5134. 

Manueact.urERS  in  ”  PYTRAM  "  of  Advertising  Figures  and  Novelties,  Trophies, 
Shields.  Etc.,  pop  External  and  Internal  Decorations.  Arms  and  Armour.  Electric 
Light  Fittings,  Toys;  Mirror  Frames,  Picture  Frames,  Calendars.  Wastepapsr 
Baskets,  Fernpot  Covers,  Photographers-  Properties,  Exhibition  Fitting,  Shop 


Window  Displays,  including  Busts,  Figures,  Etc.,  Etc. 
MANUFACTURERS  OF  THE  PYTRAM  FIRELESS  COOKER 
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Mr  Typman  of  the  Pytram  Manufacturing  Company,  tells  us  the  firm 
was  founded  in  1914.  The  Pytram  Company  trade  card  is  shown  in 
illustration  (792) .  The  name  was  an  amalgamation  and  reversal 
of  the  first  three  letters  of  the  co-owners  names  -  Typman  and 
Marshall .  Mr  Shrives  sends  us  the  photograph  in  illustration 
(791)  .  Taken  in  the  late  1920's  this  displays  the  founders  with 
their  employees,  together  with  many  of  the  company's  products 
(note  Nipper  top  centre  by  the  roof)  .  He  writes  "I  believe  that 
about  ten  of  the  Dogs  and  Trumpets  were  produced  for  a  marketing 
campaign  in  the  late  1920 's  or  early  '30's".  James  still  has  in 
his  possession  one  of  the  Pytram  Dogs  which  measures  18  inches 
high  and  11  inches  toe  to  tail.  This  opens  up  the  prospect  of 
a  previously  unknown  dynasty  of  Pytram  Dogs,  possibly  starting 
with  'Nipper  the  Second'  released  by  The  Gramophone  Company  in 
October  1918  and  running  through  into  the  1930 's. 

Neil  Maken  of  California  reports  the  existence  of  a  giant  Nipper, 
this  time  from  his  own  collection.  Its  size  has  been  likened  to 
the  large  Nipper  at  EMI's  Record  Factory  at  Blyth  Road,  Hayes  but 
this  American  version  is  larger  : 

Height  :  68  inches 

Length  (Tail  to  Nose)  :  97  inches 
Width  (Haunch  to  Haunch)  :  33  inches 
Nose  to  back  of  ears  :  29  inches 
Width  of  Head  (Ear  to  Ear)  :  23  inches 
Circumference  of  girth  :  40  inches 

The  Johnson  Victrola  Museum  at  Dover  also  has  a  68  inch  high 
Nipper  on  display  ((1884)  on  page  920).  It  has  been  loaned  to 
the  Museum  by  Mr  and  Mrs  Clark  D  Kimball  of  Sea  Cliff,  New  York. 
The  Model  is  made  of  a  composite  material,  reinforced  with 
fibreglass,  gessoed  and  painted.  It  is  believed  that  this  may 
be  a  unique  example,  made  by  an  enthusiastic  New  York  RCA  dealer 
in  the  1940 ' s . 

Jean  Paul  Agnard  of  Quebec,  Canada,  the  creator  of  the  fine 
cotton  point  embroidered  version  of  the  original  Barraud  'His 
Master's  Voice'  painting,  showing  the  Edison  Phonograph  (see 
under  'Embroidered  &  Woven  Pictures  &  other  pieces)  ,  has  written 
to  us  with  news  of  a  further  example  of  his  ingenuity. 

Jean  Paul  has  now  produced  his  own  10  foot  high  monster  Nipper. 
He  tells  us  : 

It  has  been  made  by  photogrammety  (stereo  photographs) 
out  of  a  1  foot  high  porcelaine  reproduction  Nipper 
Bank.  I  made  300  contour  lines  with  1  millimeter 
between  two  of  them  out  of  4  times  3  00  quarter  of 
profiles  from  4  stereograms.  I  cut  the  300  contour 
lines  in  1  centimeter  thick  styrofoam  and  I  finished 
with  fibre  glass  cloth  and  resin. 

All  this  work  undoubtedly  produced  a  very  fine  Nipper  as 
illustration  (787)  shows. 
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An  even  larger  Nipper  -  the  world's  largest  in  fact  -  is  25 M  feet 
high  and  weighs  4  tons.  He  sits  on  top  of  the  HQ  Building  of  the 
RTA,  an  RCA  Distributor  in  Albany,  New  York..  He  was  hoisted  up 
there  in  1954  and  has  remained  in  place  ever  since.  He  was  built 
by  a  Chicago  Design  firm  who  covered  his  complex  steel  skeleton 
with  a  special  weather  resistant  composition.  The  cost  of  the 
Dog  with  special  steel  platform  and  his  raising  into  place 
produced  a  bill  for  $8,000.  The  highest  portion  of  this  huge 
statue  is  the  Dog's  right  ear  which  now  includes  a  flashing 
beacon  to  alert  low  flying  aircraft  in  the  vicinity.  He  gets 
repainted  every  3-5  years  ((1886)  on  page  922)  and  looks  all  set 
for  a  further  thirty  years  looking  out  over  Albany. 

The  RCA  Press  Release  about  the  Dog  stated  : 

During  his  34  years  as  an  unofficial  mascot  of  Albany, 
Nipper  has  weathered  many  rain,  sleet  and  snow  storms 
as  well  as  winds  up  to  70  miles  an  hour  . . .  Today  the 
Dog's  main  admirers  fall  in  three  categories 
tourists,  pigeons  and  painters.  Out  of  town  visitors 
driving  near  the  RTA  building  frequently  change  their 
travel  plans  to  let  children  see  a  good  close-up  of 
the  giant  pooch. 


Additional  Information  under  'type'  headings 

The  general  history  of  Model  Nippers  has  been  given  above  in 
chronological  order.  Now  however,  the  story  becomes  much  more 
complex  and  confused.  We  have  therefore  decided  to  continue  by 
dividing  the  Nipper  Models  into  groups,  dependent  upon  the 
material  of  their  manufacture.  In  this  way  we  hope  to  aid  the 
reader  to  locate  any  information  we  have  on  his  particular 
Nipper . 

A  number  of  leading  Nipper  collectors  have  written  to  us  and  sent 
photographs  of  Nipper  Statuettes  from  their  collections.  We 
think  it  best  to  gather  together  here  as  many  of  the  items  that 
we  have  space  for.  Since  we  have  been  unable  to  examine  these 
treasures  ourselves,  we  are  quoting  the  collector's  own  remarks 
on  their  pieces.  As  an  overture,  illustrations  (794)  and  (795) 
show  part  of  Dwight  Heasty's  superb  collection. 


China,  Porcelain  and  Pottery  Nippers 

During  1977  Gerry  Oord,  then  Managing  Director  of  EMI  Records  in 
London,  gave  to  a  select  and  privileged  few  a  China  Nipper  and 
China  Gramophone,  both  modelled  in  Italy  (796) .  It  was  said  at 
the  time  that  they  had  been  specially  modelled  for  Mr .  Oord .  They 
are  undoubtedly  desirable  collector's  items. 

A  small  Nipper,  3  inches  tall  produced  in  highly  glazed  ceramic 
with  hand  painted  features,  was  sold  complete  with  a  metal  pencil 
sharpener  Gramophone  by  'The  Lighter  Side'  Mt. Clemens,  Michigan 
for  $6 . 98  in  1983  (799)  . 
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BY  MARY  COIUNS 


THIS  Is  m  Offer  son’ll  eft her  loro  or 
loathe.  It '»  a  Dog  in  whit©  Porcelain. 
His  name  Is  Nipper.  Some  of  you  might 
recognise  him  because  Nipper  te,  with¬ 
out  a  doubt,  the  most  famous  dog:  in 
tho  world.  —  and  yes,  I  have  heard  of 
hassle  and  Bln  Tin  Tin,  But  their 
popularity  couldn't  possibly  measure 
up  to  that  of  our  Nipper.  He  belonged 
to  a  little  known  artist,  Francis 
Barr&ud.  And  in  1809  the  artist  noticed 
his  faithful  friend  listening  to  music, 
absolutely  enthralled  by  it,  transfixed 
with  his  head  on  one  side.  He  painted 
Nipper  in  this  position,  little  knowing 
that  this  would  bring  Immortal  fame 
to  his  beloved  pot.  Ikta  picture  became 

gtde  trademarks  of  the  MM.W,  Qmma- 
aone  Company,  copyright  EMI, 
coords.  And,  as  you  probably  know, 
H.M.V.  products  were  sold  world-wide 
and  Nipper's  fame  was  universal.  Our 
figurine  is  just  over  81ns,  high  and  as 
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During  the  years  1981-1987  a  series  of  newspaper  advertisements 
appeared  in  the  UK  offering  Models  of  Nipper  manufactured  in 
white  porcelain  (797)  .  All  the  figurines  that  we  have  noted  were 
just  over  6  inches  high.  The  price  in  1982  was  £7.95,  rising  to 
£8.95  by  1987.  Those  we  have  seen  were  either  unmarked  or  were 
of  Japanese  origin.  It  appears  that  all  these  supplies  came  from 
the  Japanese  manufacturer  Kondo  and  Company  Limited,  of  Kobe, 
Japan.  This  company  had  originally  produced  China  'Dogs'  to  the 
order  of  the  Japanese  Victor  Company  for  use  in  their  domestic 
market.  In  the  meantime  in  the  USA,  an  authorization  was 
obtained  from  RCA  to  manufacture  the  China  Dogs  abroad  and  sell 
them  in  the  USA  under  the  exclusive  right  authorized  by  JVC  as 
the  sole  shipper  from  Japan  for  other  countries.  On  1st  May 
1981,  EMI  granted  the  Kondo  Company  Limited  an  exclusive  licence 
for  five  years  to  import  their  Nipper  product  into  the  UK.  This 
resulted  in  some  6,000  Nipper  statuettes  being  available  in 
Britain  through  Craven  House  Marketing  Ltd.  of  Godaiming,  Surrey 
in  1981.  Further  newspaper  offers  in  'The  Star'  and  'The  Daily 
Express'  were  all  handled  by  Leroco  Exports  Ltd.,  of  Bourne  Road, 
Bexley,  Kent  who  became  the  sole  import  agents  in  the  UK  for  the 
Kondo  product.  In  1984  a  spokesman  for  Leroco  informed  us  that 
"in  the  last  three  years  we  have  sold  some  10,000  China  Nippers". 

A  major  name  in  the  supply  of  Porcelain  and  Ceramic  Nippers  is 
Sarsaparilla  Deco  Designs  Ltd.,  of  5711  Washington  Street,  West 
New  York,  N.J.  In  1980  this  Company  was  granted  a  licence  from 
RCA  to  use  the  Nipper  Trade  Mark  in  the  USA.  During  1984-85  they 
were  supplying  three  dimensional  Models  of  Nipper  in  glazed 
ceramic.  These  were  available  in  a  variety  of  sizes  from  2M 
inches  to  12  inches  high.  The  6%,  9  and  12  inch  sizes  were  also 
available  as  Savings  Banks  -  Nipper  having  a  slit  in  his  back  for 
the  insertion  of  coins  (798) . 

There  was  also  a  revolving  Music  Box  (801) .  This  attractive  Box 
was  4 Vi  inches  high.  It  featured  a  25/8  inch  high  Nipper  together 
with  a  matching  Gramophone,  mounted  on  the  top  of  a  revolving 
circular  base  55/8  inches  in  diameter  and  2  inches  high.  The 
highly  glazed  ceramic  base  contained  a  clockwork  Music  Box  which 
played  "Where  has  my  Little  Dog  Gone?"  as  it  revolved. 

The  third  item  from  the  1984-85  range  was  a  'Nipper  and 
Gramophone'  Salt  and  Pepper  Set  on  a  tray  (802)  .  This  was 
produced  in  glazed  ceramic  and  was  3  inches  high.  These  items  may 
well  have  been  available  two  or  three  years  earlier  under  the 
terms  of  the  Company's  agreement  with  RCA.  From  November  1987 
onwards  the  Sarsaparilla  Ceramic  Salt  and  Pepper  Sets  were  no 
longer  supplied  with  the  black  plastic  tray  thus  becoming  a  'two 
piece '  set . 

On  7th  February  1987  EMI  Records  Ltd.  granted  Sarsaparilla  Deco 
Designs  Ltd.,  the  right  to  export  certain  of  their  Nipper 
products  to  Britain,  France  the  Federal  Republic  of  Germany, 
Belgium,  the  Netherlands  and  Luxembourg. 

During  1993  'Dog  and  Gramophone'  Salt  and  Pepper  Shakers  were 
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offered  for  sale  by  the  Swiss  Company  Pedale  of  Ermannsee, 
Switzerland.  These  were  in  fact  the  Sarsaparilla  product. 

From  1st  January  1994  the  agreement  with  Sarsaparilla  was 
extended  to  cover  the  export  of  certain  of  the  Ceramic  Nipper 
goods  to  Switzerland,  New  Zealand  and  Australia.  For  the 
duration  of  the  agreement  with  EMI  Records  Ltd.,  the  list  of 
Sarsaparilla's  products  exported  to  EMI  territories  remained 
constant  : 

2M  inch  high  Nipper  Figurine 
3  inch  high  Nipper  Figurine 
6%  inch  high  Nipper  Figurine 
6%  inch  high  Nipper  Bank 
12  inch  high  Nipper  Figurine 
12  inch  high  Nipper  Bank 

Nipper  and  Gramophone  Revolving  Musical  Box 
Nipper  and  Gramophone  Salt  and  Pepper  Set 

In  addition,  a  Nipper  and  Gramophone  Mug  was  introduced  from 
January  1987. 

An  interesting  variation  appeared  in  1992  when  a  large  scale 
reorganization  took  place  at  the  EMI  Record  Factory  which 
involved  the  removal  of  its  Distribution  Division  from  Hayes  to 
Leamington  Spa,  Warwickshire.  All  the  redundant  personnel  were 
given  a  three  inch  Sarsaparilla  Nipper  on  a  wooden  base  33/8 
inches  x  37/8  inches,  having  a  brass  plaque  mounted  on  the  front 
stating  "In  appreciation  of  your  service  to  EMI  MUSIC  SERVICES 
(UK)  HAYES  1992"  (804) .  Around  500  copies  were  produced. 

The  Sarsaparilla  products  are  of  a  very  high  quality.  We 
understand  that  their  supplies  come  from  Korea  although  mention 
of  Japan  has  been  made  by  some  collectors.  Readers  should  note 
that  Sarsaparilla  only  supply  their  goods  direct  to  appointed 
Agents.  No  orders  are  accepted  from  the  general  public. 
Individual  customers  may  obtain  these  products  from  mail  order 
companies  or  specialist  collector's  stores. 

'Yesterday  Once  Again'  of  California,  in  their  1992-1994 
catalogues  list  the  6%,  9  and  12  inch  Ceramic  Nippers,  the 
revolving  Music  Box  and  the  Salt  and  Pepper  Shakers  from  the 
Sarsaparilla  range  at  prices  from  $9.95  to  $60.95. 

In  1983  'Downes  Collectors  Showcase'  of  Milwaukee  advertised  "the 
Nipper  Bank  in  glazed  porcelain  with  padded  paws  for  table  top 
protection"  (800) .  The  9  inch  model  cost  $24.95  and  the  6  inch 
high  Dog  $14.95. 

During  1987  'The  RCA  Family  Store'  in  New  York  was  offering  an 
8  inch  Porcelain  Nipper  (803)  for  $4.50.  At  the  same  time  the 
Store  listed  the  Sarsaparilla  'Dog  and  Gramophone'  Music  Box  at 
$14 . 90 . 

The  eight  Ceramic  Nippers  in  illustration  (805)  come  from  the 
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For  over  70  years  he’s  listened  to  “His 
Master’s  Voice.”  3"  tall  replica  is  molded  from 
highest  quality  glazed  ceramic  with 
handpainted  facial  features.  Complete  with 
2%"  die  cast  metal  phonograph  that  conceals 
a  pencil  sharpener.  Perfect  for  desk.  Great  for 
record  or  mini  collectors. 

799 


The  beloved  “NIPPER”  BANK  of  the  famous 
nostalgic  RCA  Victor  ads.  Glazed  porcelain 
padded  paws  for  table  top  protection. 
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Neil  Maken  collection.  They  range  in  height  from  2 %  inches  to 
12%  inches.  They  were  purchased  from  JVC  Japan  in  1988.  All  the 
Models  have  brown  collars  and  black  ears.  The  2  inch  high  Nipper 
with  a  red  collar  (806)  belongs  to  Tracey  Maken.  It  came  from  a 
JVC  Music  Store  in  Osaka,  Japan  in  1989.  The  origin  of 
manufacture  is  unknown.  Note  the  position  of  Nipper's  right  ear. 

In  1980  agreement  with  RCA  in  America  led  Sarsaparilla  to  further 
agreements  with  RCA  Inc.  (Canada)  and  the  Japan  Victor  Corp .  The 
latter  are  known  to  have  been  supplying  Ceramic  Nippers  since 
around  1980.  We  have  been  unable  to  confirm  whether  these  came 
from  Sarsaparilla  or  Kondo  and  Company  Ltd.  of  Kobe,  Japan. 

During  the  autumn  of  1984  HMV  Shops  requested  Garrard  &  Co.  Ltd, 
the  Crown  Jewellers,  to  supply  them  with  a  very  special  Statuette 
of  the  'Dog  and  Gramophone'  (807) .  This  fine  Model  was  designed 
by  the  artist  Neil  Campbell  and  produced  by  Albany  Fine  China  Co. 
Ltd.  ,  England.  The  production  was  fully  approved  and  licensed 
by  EMI  Records  Ltd.  (the  holders  of  the  'Dog  and  Gramophone'  and 
'His  Master's  Voice'  Trade  Marks  in  their  territory)  on  28th 
February  1985. 

The  Albany  Company  was  founded  in  1972.  Its  aim  is  to 
manufacture  the  very  best  in  ornamental  ceramic  art.  The  basis 
of  their  Models  is,  of  course,  fine  English  Bone  China.  This  is 
combined  with  other  high  grade  materials  -  bronze,  silver, 
crystal,  marble  and  hard  woods. 

The  Albany  'Dog  and  Gramophone'  Statuette  is  mounted  on  a  wooden 
base  measuring  9  inches  x  4  inches.  A  numbered  china  plaque  is 
set  into  the  underside  of  the  base  (808)  .  Each  Model  is  supplied 
in  a  handsome  dark  brown  box  with  gold  printing  (809) .  A  total 
of  one  hundred  and  twenty- five  of  these  Statuettes  have  been 
purchased  by  HMV  Shops  to  date.  Originally  intended  for 
presentation  to  'HMV  Shop  Managers  of  the  Year',  they  proved  to 
be  too  fragile  and  were  unable  to  withstand  the  repeated  annual 
presentation.  They  are  now  given  as  gifts  to  staff  members  for 
outstanding  service  or  to  important  personages  outside  the 
Company.  Stuart  McAllister,  Chief  Executive  of  the  HMV  Group 
Ltd.,  whilst  on  a  visit  to  Washington,  presented  President 
Clinton  with  one  of  these.  He  tells  us  that  the  President  had 
placed  it  on  his  desk  in  the  Oval  Office  -  distinguished 
recognition  indeed! 

The  1993  'Nipper  Goods'  catalogue  issued  by  Victor  Musical 
Industries  Inc.  of  Japan  lists  two  interesting  series  of  ceramic 
Nippers.  Illustration  (810)  shows  a  range  of  six  Models  varying 
in  height  from  125mm  to  320mm.  A  further  Model,  measuring  440mm 
appears  in  (813)  .  The  seven  range  in  price  from  Y  650  to  Y 
13,000.  A  parallel  series  of  unpainted  Models  is  shown  in  (811) 
and  (812)  .  Price  is  Y  62  to  Y  12,500.  The  less  rounded  -  indeed 
rather  square  -  Nipper  in  (814)  measures  410mm.  It  comes  from 
an  earlier  issue  and  is  no  longer  available. 
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"mis  masters  voice" 

This  limited  edition  mode!  commemorates 
the  centenary  of  the  birth  of  NIPPER" 

'  1884-1984 

commissioned  by  H.M.V.  Shops  Ltd  ,  produced 
in  conjunction  with  GARRARD  the  Crown 
Jewellers  and  Artist  NEIL  CAMPBELL 
by 

ALBANY  FINE  CHINA  CO  LTD 
ENGLAND 
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'Salt  and  Pepper1  Nippers 
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Nipper  'Salt  and  Pepper'  Sets  are  probably  the  most  popular  of 
all  the  miniature  Nipper  statues.  They  certainly  go  back  to  the 
early  1930 's  when  the  firm  'Lenox'  of  Lawrenceville ,  New  Jersey, 
marketed  'Boxed  Sets' .  All  the  'Lenox'  items  we  have  seen  were 
clearly  marked  with  this  name  and  'RCA  Victor  "His  Master's 
Voice"'  on  the  base.  Peggie  Ikemi  has  a  1932-33  'Lenox'  Set 
complete  with  its  original  box  which  carries  the  story  of  Nipper 
on  the  printed  label  (815) .  Peggie  has  another  'Salt  and  Pepper' 
Set  in  its  original  box  (816)  which  she  says  "is  very  rare.  It 
was  given  away  by  RCA" . 

Roger  Scott  in  his  article  states  "The  Lenox  set  was  made  in  1933 
to  commemorate  RCA's  move  into  the  RCA  building  in  Rockerfeller 
Centre  in  New  York  City"  .  He  adds  that  "the  detail  on  this  first 
Lenox  set  is  very  fine,  better  than  any  of  the  subsequent  issues. 
There  are  seven  holes  in  Nipper's  head  to  accommodate  the 
contents " . 

One  of  the  authors  has  a  Set,  both  dogs  having  seven  holes  in  the 
top  of  the  head.  Each  model  measures  3%  inches  from  base  to  ear. 
The  dogs  have  good  definition  and  the  glaze  has  some  cracking, 
however,  there  are  no  markings  at  all  on  the  bottom  of  either 
dog.  Around  the  base  in  very  slight  moulding  appear  the  words 
'"His  Master's  Voice"  RCA  Victor'  .  They  seem  to  be  copies  of  the 
'Lenox'  Dogs.  One  dog  has  slightly  larger  holes  than  the  other. 
The  Set  was  obtained  in  New  York  during  the  1970  's.  Numerous 
variations  of  the  'Lenox'  Dogs  have  been  reported.  Almost  every 
correspondent  remarks  on  the  general  lack  of  definition  compared 
with  the  earlier  issues.  We  wonder  if  this  might  point  to  the 
possibility  that  these  Sets  had  been  made  from  a  mould  cast  from 
an  original  'Lenox'  ceramic  model. 

Dwight  Heasty  reports  "there  are  numerous  variations  which  range 
from  the  detailed  Lenox  china  to  poorly  detailed  ones.  Some  have 
black  and  others  brown  ears.  I  saw  a  1933  advertisement  stating 
a  set  could  be  obtained  for  25  cents  to  cover  the  cost  of 
handling  and  postage.  I  even  have  one  set  with  a  chrome  finish 
and  have  seen  them  finished  in  a  gold  colour  to  commemorate  RCA's 
50th  Golden"  .  Six  Nipper  Salt  and  Peppers  from  the  Heasty 
collection  may  be  seen  in  illustration  (820) . 

Roger  Scott  tells  us  that  he  has  a  'Lenox'  Set  which  is  marked 
"Radio  Corporation  of  America"  on  the  base.  The  'Dogs'  measure 
3M  inches  high,  having  three  holes  in  the  head.  They  lack  some 
of  the  finer  detail  of  the  1933  issue.  He  believes  they  date 
from  the  1940 ' s . 

Illustration  (817)  shows  two  3%  inch  Salt  and  Pepper  Nippers  from 
the  authors  collection.  One  of  these  carries  the  numbers  "55 
63"  on  the  bottom.  There  is  no  other  marking.  Roger  Scott  tells 
us  that  this  same  set,  which  we  think  dates  from  the  1950 's,  is 
currently  being  reproduced  in  Taiwan. 

In  1952  N.V.  Nederlansche  Gramofon  Mattschappij  of  Holland 
produced  a  porcelain  finished  'Dog  and  Gramophone'  Salt  &  Pepper 
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Set  (818) .  These  Sets  were  issued  by  the  company  as  Christmas 
gifts  to  customers  in  1952. 

The  'Dog  and  Gramophone'  Salt  and  Pepper  Shakers  in  (819)  come 
from  the  Heasty  collection.  They  are  made  in  moulded  plastic  and 
originally  dated  from  the  late  1950 's.  The  Gramophone  is  for 
pepper,  whilst  Nipper  dispenses  the  salt.  They  were  originally 
issued  by  RCA  in  a  box  as  a  gift  to  its  dealers. 


Chalk  and  Plaster  Nippers 

The  question  of  differences  between  Chalk  and  Plaster  Nippers 
have  been  discussed  with  several  leading  collectors.  The  Victor 
Company  itself  seems  to  have  been  uncertain,  sometimes  describing 
its  small  Nipper  statuettes  as  Chalk,  at  other  times,  Plaster. 
In  Britain  we  have  generally  avoided  the  definition  Chalk  and 
described  all  the  models  as  Plaster.  Since  we  have  been  unable 
to  decide  upon  the  differences  (if  any)  between  the  two,  we  have 
combined  them  into  this  one  section. 

The  well  known  miniature  Nipper  seems  to  have  been  introduced  in 
1919.  'The  Voice  of  the  Victor'  for  May  of  that  year  announced: 

SMALL  MODEL  OF  VICTOR  DOG.  This  miniature  dog  is  made 
of  'plaster'  and  is  a  reproduction  of  the  dog  in  the 
famous  Victor  trademark,  'His  Master's  Voice'.  The 
dog  rests  on  a  small  square  base  on  which  the  word 
'Victor'  is  inscribed,  and  measures  four  inches  high 
overall.  The  dog  is  a  good  feature  for  window 
displays  and  may  be  sold  at  a  popular  price  and  offers 
a  good  margin  of  profit.  Many  customers  will  be  glad 
to  have  the  opportunity  to  possess  this  attractive 
little  model,  as  the  Victor  dog  has  many  friends  among 
those  who  use  the  Victrola.  Dealers  could  obtain 
these  Models  from  The  Penn  Phonograph  Company  Inc., 

913  Arch  Street,  Philadelphia.  Illustration  number 
(776)  shows  the  dog  as  it  was  originally  advertised. 

The  heyday  of  the  Chalk/Plaster  Nippers  seems  to  have  been  during 
the  inter-war  years,  1919-1939.  They  are  probably  the  most 
frequently  discovered  of  the  older  miniature  Nipper  Statuettes. 
This  does  not  mean  however  thay  they  are  to  be  found  lying  around 
in  heaps  at  your  local  flea  market  !  Make  no  mistake,  they  are 
not  common  and  each  one  you  may  light  upon  should  be  treasured. 

All  of  the  items  from  illustrations  (821)  to  (827)  come  from  the 
astonishing  Dwight  Heasty  collection.  Illustration  (821) 
displays  five  'North  Shore'  Nippers.  Dwight  tells  us  : 

Each  of  the  five  are  different  and  range  from  4M 
inches  to  5k>  inches  high.  All  have  'North  Shore'  on 
the  front  and  'Victor  Talking  Machine  Co. '  around  the 
sides  of  the  base.  North  Shore  is  the  north  shore  of 
Lake  Pontchartrain,  Louisianna.  All  are  very  crudely 
made  and  were  probably  made  locally.  The  five  were 
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bought  from  two  different  dealers  at  different  times. 

The  Nippers  in  (822)  ,  looking  rather  like  a  canine  version  of  the 
Beverly  Sisters,  are  all  4  inches  high  with  the  word  'Victor'  on 
the  front.  An  additional  trio  appear  in  illustration  (823) . 
Dwight  notes  : 

These  Chalk  Nippers  are  4%  inches  high.  Three 
variations  are  shown,  all  have  'Victor'  on  the  sides. 

The  one  on  the  right  shows  the  store  name  on  the  front 
of  the  base.  This  is  fairly  common,  but  frequently  is 
not  in  good  condition.  A  significant  number  of  these 
were  sold  in  1988.  They  have  no  store  name.  I  am 
sure  they  are  recent  copies.  I  bought  six  of  them  for 
$8  each,  others  sell  for  $20-$40  each.  Reference 
dates  the  original  copies  to  1919. 

Lastly,  four  larger  Nippers,  the  one  in  illustration  (824)  is  10% 
inches  high.  Dwight  tells  us  : 

I  have  three,  the  one  shown  appears  to  be  authentic. 

The  two  others  are  identical  even  though  one  was 
bought  in  Dallas,  Texas  and  the  other  in  Ellincott 
City,  MD .  The  latter  two  may  be  merely  good 
reproductions . 

Illustration  (825)  shows  a  14%  inch  Plaster  Nipper  on  a  base. 
He  says : 

Very  good  detail,  near  even  colour.  Unable  to 
determine  if  it  is  an  original  or  a  copy.  There  are 
originals  of  this  type.  One  in  bad  condition  sold  at 
Woody's  Auction. 

Illustration  (826)  shows  another  14%  inch  Plaster  Nipper  on  a 
base.  The  final  version  in  illustration  (827)  is  14  inches  high. 
Dwight  says  : 

Not  recent  but  age  unknown.  Reportedly  from  an  estate 
sale.  I  have  two  that  are  similar  but  different. 

There  is  an  abundance  of  recent  copies  that  look 
similar  to  this  dog.  They  sell  for  $40  and  up.  They 
are  characterized  by  having  been  painted  a 
predominately  yellowish  colour.  The  eyes  and  other 
details  were  painted  in  a  very  amateurish  manner  using 
an  air  brush. 

Harry  Ruer  of  Florida  has  a  unique  'Nipper  and  Cylinder  Machine' 
Model  (828) .  This  is  marked  'Tuscany  Studios,  Chicago.  Copyright 
dated  1975'  .  Harry  tells  us  it  is  probably  made  of  a  plaster 
mixture  rather  than  chalk. 

During  1977  The  Antique  Phonograph  Company  of  Arcadia,  California 
advertised  a  14%  inch  high  replica  of  Nipper.  They  stated  that 
the  statue  "was  cast  from  the  highest  quality  oven  dried  hydrocol 
plaster" .  The  blurb  goes  on  : 
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“BERLINER”  and  “NIPPER” 
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“His  Master’s  Voice”  trademark  is  owned 
by  RCA  Corp.  Now  for  the  first  time  you 
can  own  a  complete  Trademark  display! 
Both  the  “Berliner”  and  “Nipper”  replicas 
shown  are  cast  from  the  highest  quality, 
oven-dried,  hydrocal  plaster  (not  styro¬ 
foam).  They  are  hand-painted  and  carefully 
aged  to  look  like  they  were  stored  away  for 
over  50  years.  The  horn  on  the  “Berliner”  is 
gold-leafed  and  the  other  metal  parts  are 
silver-leafed.  “Nipper  is  nicely  detailed 
right  down  to  his  toenails.  He  stands  14 V2” 
high. 


“BERLINER”  only  $49.95 
“NIPPER”  only  $39.95 

All  orders  shipped  prepaid  and  insured 
within  U.S.  (Calif,  residents,  please  add  6% 
sales  tax).  Complete  satisfaction  or  return 
for  full  refund.  Send  check  or  money  order 
in  full  payment  to: 


ANTIQUE  PHONOGRAPH  COMPANY 
35  East  St.  Joseph  Street 
Dept.  M 

Arcadia,  Calif.  91006  (9-77) 
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He  is  complete  in  every  detail  from  his  cocked  head 
down  to  his  toe  nails.  He  is  hand  painted  and 
carefully  aged  to  look  as  if  he  were  stored  away  in  a 
dealer's  stockroom  for  fifty  years. 

The  price,  including  shipping,  was  $39.95.  Also  on  offer  was  a 
plaster  recreation  of  the  Trade  Mark  Gramophone,  the  horn  of 
which  was  embellished  with  gold  leaf.  This  sold  for  $49.95. 
Illustration  (829)  reproduces  an  advertisement  for  the  hydrocol 
plaster  Dog  and  Gramophone,  whilst  (830)  shows  an  actual  set 
which  is  in  the  collection  of  Diamond  'Jim'  Greer  of  Canada. 

In  ' Talking  Machine  Review'  No. 59,  dated  August  1979,  Ernie  Bayly 
(the  editor)  reported  : 

I  have  recently  seen  some  handmade  models  of  Nipper  of 
correct  size  to  look  at  the  Trade  Mark  Gramophone, 
being  16M  inches  tall.  They  are  made  of  re-inforced 
plaster  and  are  mounted  on  a  solid  hardwood  base.  The 
models  are  painted  to  look  like  the  original  painting, 
and  are  most  realistic  (831) .  I  understand  from  the 
maker  that  he  is  restricting  his  production  to  a 
'limited  edition'  of  50.  Some  of  them  are  already 
bespoke.  The  price  is  £120  plus  carriage. 

No  doubt  these  50  lonely  reproduction  Nippers  have  themselves 
become  collector's  items  by  now  ! 

From  time  to  time  the  'Yesterday  Once  Again'  of  California 
catalogue  includes  what  is  described  as  "New  Old  Stock" .  This 
refers  to  original  old  merchandise  which  has  not  been  in 
circulation.  They  are  original,  but  unused.  These  items  have 
periodically  included  Chalk  Nippers  from  the  1923-24  period.  The 
two  types  are  shown  in  illustrations  (832)  and  (833) .  The  4 
inch  high  Nipper  on  the  square  base  displaying  the  word  'Victor' 
(833) ,  was  originally  listed  at  around  $30  and  the  3^  inch  round 
based  Nipper  complete  with  the  words  "RCA  Victor"  and  'His 
Master's  Voice,'  (832)  at  around  $15.  The  May  1994  catalogue 
announced  "this  is  the  end  of  them  ...  "  The  limited  stock  of 
these  original  Chalk  Nippers  was  coming  to  an  end,  the  stock  was 
very  low.  The  remaining  pieces  were  offered  at  $21.95  for  the 
round  base  and  $39.95  for  the  square  base. 


Metal  Nippers 

We  think  it  would  be  true  to  say  that  no  metal  Nipper  figurine 
is  common,  indeed,  most  of  them  could  certainly  be  described  as 
rare.  So,  when  we  say  that  the  two  designs  most  often  found 
closely  resemble  the  two  shapes  seen  most  frequently  as  Chalk 
Nippers,  it  does  not  mean  that  you  will  find  them  in  abundance 
in  dealer's  stores. 

Illustration  (834)  from  the  Heasty  collection  shows  the  square 
based  version,  having  the  word  'Victor'  deeply  cut  into  the  front 
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of  the  base.  Paul  Goldberg,  Dwight  Heasty  and  Laurence  Karp  have 
sent  us  photographs  of  this  Model  from  their  collections.  Because 
of  the  different  angles  the  photographs  were  taken  from,  it  is 
impossible  to  state  with  complete  certainty  that  all  are 
identical.  There  are  some  differences  in  the  colouring,  however 
all  describe  the  Models  as  being  in  bronze/brass  and  being  4  or 
4%  inches  high.  Dwight  Heasty  assumes  the  two  Models  in  his 
collection  are  authentic  and  come  from  the  mid  1920's.  He  tells 
us  that  his  square  based  Models  have  green  felt  on  the  bottom  and 
presumably  were  issued  as  paper  weights.  Laurence  Karp, 
referring  to  his  Model  remarks  "this  looks  identical  to  the 
ubiquitous  chalk  models",  adding  that  his  Model  weighs  30  ounces. 
Dwight  Heasty  also  has  a  21/  inch  painted  metal  Model,  with  the 
store  name  repeated  around  the  base.  He  writes  "Age  is  unknown 
but  not  recent .  Probably  made  by  an  independent  and  not 
authentic"  (835) . 

The  two  round  based  Nippers  in  (836)  and  (837)  come  from  the 
Heasty  collection.  Dwight  comments  on  (834)  "This  one  is  made 
out  of  white  'pot  metal'  and  is  3%  inches  high.  I  have  three  of 
them  and  have  seen  two  others.  They  have  a  inch  threaded  hole 
in  the  bottom  as  though  they  should  be  mounted  to  something  like 
a  book  end,  but  none  have  been  attached  to  anything.  They  are 
Victor,  so  presumably  from  the  1920 's.  The  Model  in  illustration 
(837)  is  "4V8  inches  high.  Brass  plate  over  what  appears  to  be 
hollow  lead.  I  am  sure  it  is  an  automobile  radiator/hood 
ornament.  This  one  appears  to  have  broken  loose  from  its 
attachment  and  hit  the  pavement  (there  are  some  scratches  and 
dents) .  The  only  other  one  I  have  seen  is  at  the  E.R.  Johnson 
Museum  in  Dover,  Delaware". 

Laurence  Karp  sends  us  the  photograph  in  illustration  (838) . 
This  is  of  a  metal  Nipper  on  a  marble  base.  A  plate  on  the 
bottom  states  "Designed  and  produced  by  W.L.  Stewgoard  and 
Associates  Inc.,  346  N.  Justine  Street,  Chicago  7,  Ill.  Offices 
in  New  York  and  Jarland" . 

The  Karp  collection  also  includes  an  interesting  Cast  Iron  Nipper 
Bank.  This  is  8  inches  long  x  7  inches  high  with  a  coin  slot  in 
Nipper's  back.  The  only  identification  is  the  number  "131" 
underneath  the  base  (839) .  Peggie  Ikemi  of  Orange  County, 
California  has  a  similar  Model. 

Neil  Maken  sends  us  a  photograph  of  two  metal  Nipper  Banks,  shown 
in  illustration  (840)  .  The  one  on  the  right  has  retained  its 
original  green  and  white  base  whilst  the  Dog  is  black  and  white. 
The  other  shows  traces  of  its  original  gold  paint. 

Dwight  Heasty  owns  the  solid  lead  'Nipper  and  Gramophone'  in 
illustration  (841)  .  He  writes  "These  are  solid  lead  and  somewhat 
crude.  I  have  no  idea  why  they  are  such  a  motley  colour.  The 
dog  looks  very  much  like  it  was  made  from  an  RCA  salt  shaker 
mould.  I  have  one  other  dog  (no  phonograph)  and  it  was  finished 
about  the  same". 
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Peter  Czada  sends  the  photographs  in  (843)  and  (844)  .  Peter 
writes  "I  am  not  sure  if  the  HMV  Nipper  item  is  really  a  shoe 
cleaner  (it  was  near  the  door  of  a  record  shop) .  The  model  is 
37cm  x  14cm  and  made  in  cast  iron.  It  was  purchased  from  a  junk 
shop  in  Victoria  (Canada)  circa  1980".  The  photographs  show  the 
front  and  back  of  the  Model. 

Peggie  Ikemi  reports  her  Model  Nipper  from  the  'Bronze  Menagerie' 
collection  (842) .  This  was  available  by  direct  mail  order  only 
from  Creative  World  Ltd. 


Papier  Mache  Nippers 

The  Papier  Mache  Nippers  in  illustrations  (845)  and  (846)  come 
from  the  Dwight  Heasty  collection.  The  strange  oddity  (beg 
pardon  Nipper  !)  in  illustration  (847)  also  belongs  to  Dwight. 
"The  dog  is  made  of  what  appears  to  be  papier  mache  over  wood  and 
is  very  old  and  in  poor  condition.  It  has  glass  eyes  and  came 
from  'Woody's'  Auction". 

Another  'strange'  Nipper  was  offered  at  the  Christie's  (South 
Kensington)  Mechanical  Music  Sale  held  on  29th  July  1993.  This 
11  inch  high  model  (848)  is  fur  covered  over  a  papier  mache 
frame.  It  has  the  unusual  feature  of  a  removeable  head.  This 
unique  dog  was  purchased  by  Ruth  Edge  for  the  EMI  collection. 

Can  these  two  previously  unknown  items  be  part  of  Nipperie  ?  If 
readers  have  any  further  information,  we  would  be  pleased  to  hear 
from  them. 

An  important  word  of  warning  from  Neil  Maken  : 

Papier  mache  Nippers  are  again  being  made  today  but 
the  quality  and  value  is  far  below  that  of  the 
originals.  Be  sure  when  purchasing  a  papier  mache 
Nipper  that  you  are  certain  it  is  original.  The 
detailing  is  finer  on  the  original  :  check  the  snount , 
the  detailing  on  the  back  and  the  dog's  feet.  The 
original  dogs  often  have  a  remnant  of  the  original 
label  from  the  Old  King  Cole  company  affixed  somewhere 
on  the  bottom  of  the  dog.  Merely  'looking  old'  is  not 
enough  '  orange  shellac  will  make  the  bright,  white 
papier  mache  look  old,  but  it  is  still  new.  Buyer 
beware  !  Original  36  inch  Nippers  will  often  show 
cracks  at  the  ears  and  top  of  the  front  legs. 

Neil,  who  also  runs  the  firm  'Yesterday  Once  Again'  tells  us  that 
he  believes  these  'new'  papier  mache  Dogs  which  are  currently 
being  sold  in  the  USA  are  made  in  the  Orient .  He  has  already 
been  approached  by  someone  offering  one  of  these  'new'  Dogs  as 
an  original .  He  stresses  once  again  : 

If  you  are  offered  a  36  inch  papier  mache  Nipper  Dog, 
please  check  with  an  expert  to  be  sure  that  you  are 
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getting  an  original,  and  not  a  'new'  replica,  and  get 
a  written  guarantee  ! . 
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The  authors  would  like  to  stress  that  if  you  feel  you  want  to  add 
one  of  these  'modern'  papier  mache  Nippers  to  your  collection  do 
go  ahead.  However,  be  sure  you  understand  that  it  .is  a 
reproduction,  even  though  it  may  look  old.  In  addition,  check 
that  you  are  paying  a  price  applicable  to  a  new  article  and  not 
that  for  an  antique. 

The  October  1991  catalogue  from  'Yesterday  Once  Again'  of 
California  listed  a  "Special  Plaster  Nipper  with  Glass  Eyes". 
The  model  was  9M  inches  high  and  described  as  "beautifully 
detailed  and  antique  looking".  It  sold  for  $35.00. 


Rubber  Nippers 

We  mentioned  earlier  the  Moulded  Rubber  Nippers  made  for  RCA  in 
the  1950 's.  The  following  two  items  from  the  Heasty  collection 
appear  to  belong  to  this  period.  Illustration  (849)  shows  the 
18  inch  Rubber  Nipper.  "Nippers  of  this  type  are  sometimes  seen 
with  green  ears .  The  ears  were  originally  brown  but  when 
displayed  in  store  windows,  the  sun  faded  some  of  the  paint 
pigments,  leaving  the  green  colour".  Illustration  (850) 
features  the  14  inch  Moulded  Rubber  Nipper.  "Nipper's  collar  has 
the  words  'RCA  Victor'  indicating  the  Canadian  Division  of  RCA". 

Neil  Maken  reports  a  Hard  Rubber  Nipper  with  a  moveable  head 
(851) .  Illustration  (852)  shows  the  Nipper  lying  on  his  side  to 
reveal  the  underneath.  Note  the  bolts  on  the  paws  which  indicate 
that  at  one  time  it  must  have  been  fixed  onto  a  base  of  some 
kind . 


Polyethylene  Nippers 

Once  again  we  are  indebted  to  the  Heasty  collection  for  the  items 
in  illustrations  (853)  to  (856) . 

(853)  shows  a  10  inch  Polyethylene  Nipper,  purchased  in  1977  from 
the  Tempo  advertisement  mentioned  above.  A  10  inch  Polyethylene 
Nipper  appears  in  illustration  (854)  .  "The  polyethylene  has  been 
painted  white.  Authentic,  probably  the  1960 's  or  1970 's".  The 
Nipper  in  (855)  has  also  been  painted  white  "but  the  painting  is 
unique  in  that  the  paint  is  textured  with  fine  lines  to  give  the 
appearance  of  hair.  Black  ears".  The  last  illustration,  (856), 
from  the  Heasty  collection  shows  a  trio  of  Nippers  purchased  from 
'The  RCA  Family  Store'  in  the  early  1980 's. 

During  1991-92  'Yesterday  Once  Again'  of  California  advertised 
"RCA  Nipper  Dogs,  the  same  as  you  see  in  RCA  dealer  showrooms 
(but  cannot  buy!) .  Durable  polyethylene  made  exclusively  for  RCA 
36  inches  high".  This  highly  desirable  item  sold  for  $240.  It 
seems  that  supplies  become  available  from  time  to  time  so  watch 
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their  catalogue  ! 

Illustration  (857)  from  the  Neil  Maken  collection  shows  a  cream 
coloured  plastic  Nipper  'Boxer'  Dog  adopting  a  pugilistic  stand. 
It  would  seem  that  the  Model  was  following  the  reputation  of  the 
original  Nipper  who  was  known  to  enjoy  a  good  scrap  with  other 
dogs  when  he  got  the  chance.  The  Model  stands  15  inches  high  on 
an  oval  shaped  base.  The  back  of  the  collar  bears  the  words  'RCA 
Victor' .  We  do  not  know  the  history  of  this  piece  which  would 
appear  to  date  from  the  1950 's.  Neil  has  since  reported  the 
existence  of  two  further  'Boxing'  Nippers  in  Canada. 


Flocked  Nippers 

Both  Joan  Lehman  of  Dover,  PA  and  Harry  Ruer  of  Florida  are  the 
proud  owners  of  the  Anthony  Visco  sculptured  likeness  of  Nipper. 
Joan  has  sent  us  the  two  photographs  which  appear  in 
illustrations  (858)  and  (859) .  From  Nipper's  paw  to  the  tip  of 
his  ear  he  is  9%  inches  high.  He  is  mounted  on  a  wooden  base  6^ 
inches  x  9%  inches.  The  plaque  on  the  top  of  the  base  reads  : 

"NIPPER" 

LISTENING  TO" 

"HIS  MASTER'S  VOICE"* 

* TRADE  MARK  OF  RCA  CORP . 

The  surface  underneath  the  base  should  carry  the  'Certificate  of 
Authenticity'  (860).  Only  500  copies  of  the  Anthony  Visco 
sculpture  were  made  from  moulds  taken  from  the  clay  model  The 
original  was  then  destroyed.  A  word  of  warning,  Harry  tells  us 
that  counterfeit  copies  are  known  to  exist  ! 

Illustration  (861)  shows  two  6  inch  high  Nipper  Banks  from  the 
Heasty  collection.  He  states  : 

They  are  made  of  metal  covered  with  flock  to  give 
appearance  of  fur.  There  is  a  slot  behind  the  neck 
for  coins  and  a  cover  in  the  base  for  coin  removal. 

The  metal  cover  is  stamped  with  'Radio  Corp.  of 
America' .  They  are  moderately  rare. 

Roger  Scott  in  his  '  Figural  Nipper'  article  states  that  these 
banks  date  from  the  1940 's.  They  were  "sometimes  flocked  or 
covered  with  a  fuzz-like  material  which  was  originally  white,  but 
which  turns  brownish  with  age.  It  was  also  marketed  with  the 
flocking.  The  collar,  eyes,  ears  and  nose  are  a  dark  colour,  and 
the  plug  in  the  bottom  reads  'Radio  Corporation  of  America'. 


Stuffed  Nippers 

There  is  no  need  for  Nipper  look-alike  Dogs  to  panic.  These  are 
not  real  dogs  (although  as  we  mentioned  earlier  in  this  chapter 
such  have  been  used  in  the  past) .  They  are  the  soft  fluffy  toy 
variety  ! 
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On  August  15, 1986  the  RCA  Distributor  and  Special  Products  Division  in  Deptford 
New  Jersey,  commissioned  Anthony  Visco  to  create  this  sculptured  likeness  of  the 
original  “Nipper"*  listening  to  “His  Master’s  Voice”* ...  the  famous  trademark  that  was 
first  used  in  the  United  States  as  early  as  1900. 

Mr.  Visco  is  a  renowned  Philadelphia  sculptor,  who  studied  at  the  Accademia  Delle 
Belle  Arti  in  Florence,  Italy  and  holds  a  Bachelor  of  Fine  Arts  Degree  from  the 
Philadelphia  College  of  Art  where  he  was  later  engaged  as  an  Instructor  of  Sculpture. 
Mr.  Visco’s  talents  have  been  nationally  recognized  as  a  recipient  of  the  coveted 
Fulbright-Hayes  Grant  and  the  Greenshields  Foundation  Grant  for  private  study. 

This  “Certificate  of  Authenticity”  assures  the  recipient  that  this  is  one  of  a  limited 
number  of  “Nipper”  statues  cast  from  multiple  type  molds  which  were  duplicates  made 
from  the  clay  model  sculptured  by  Anthony  Visco.  The  original  mold  was  then 
destroyed.  These  “Nipper”  statues  were  cast,  and  individually  finished  by  old  world 
artisans  of  Creative  Decor,  Incorporated. 


THIS  "CERTIFICATE  OF  AUTHENTICITY"  IS  ATTESTED  TO  ON  THIS  FIFTEENTH  DAY  OF  AUGUST 
IN  THE  YEAR  OF  ONE  THOUSAND  NINE  HUNDRED  AND  EIGHTY  SIX. 
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Our  first  item  must  surely  be  the  aristocrat  of  all  Stuffed 
Nippers.  He  comes  complete  with  the  famous  ear  button  from  the 
Company  of  Margarete  Steiff  GmbH,  Giengen,  Brenze,  Germany. 
Illustration  (862)  shows  the  12  cm  high  version  of  this  young 
lord.  He  was  known  as  the  'Electrola  Fox' .  ' Electrola '  is,  of 
course,  the  name  of  The  Gramophone  Company's  German  firm  and 
during  the  early  years  of  this  century,  certainly  in  the  Benelux 
countries,  Nipper  was  known  as  'Fox'  .  We  assume  this  is  how 
'Electrola  Fox'  came  to  acquire  his  name. 

Jan-Dirk  Kohne,  the  Regional  Export  Manager  for  Margarete  Steiff 
GmbH  tells  us  that  the  'Electrola  Fox'  was  introduced  in  1968  and 
was  available  for  sale  to  the  public.  He  appeared  in  three  sizes 
-  12  cm,  17  cm  and  25  cm  having  the  respective  catalogue  numbers 
of  4420/12,  4420/17  and  4420/25.  'Electrola  Fox'  is  certainly 
a  very  handsome  fellow,  having  beady  glass  eyes  and  an 
embroidered  nose.  His  body  colouring  of  light  brown  and  black 
has  been  applied  by  air-brush.  The  final  touch  is  his  red  collar 
with  a  name  tag  which  carries  the  words  "Steiff  Original 
Trademarke"  around  the  top  circumference  and  "Electrola-Fox  Die 
Stimme  seines  Herren"  in  the  centre.  Altogether  a  very  desirable 
collector's  piece. 

Some  Nipper  collectors  may  express  surprise  that  Steiff 's  -  so 
famous  for  their  superb  and  very  collectable  Teddy  Bears  -  should 
have  suddenly  produced  this  Model  of  Nipper.  However,  Teddy  Bear 
collector  John  Taylor  of  Windsor  who  has  visited  the  Steiff 
factory,  tells  us  that  their  catalogue  has  for  a  number  of  years 
contained  many  animals  other  than  the  celebrated  Teddy  Bear. 
Collectors  interested  in  Steiff  products  should  search  them  out 
in  the  higher  grade  toy  shops  and  departmental  stores.  Harrods 
of  Knightsbridge  in  London  are  known  to  be  one  of  their  retail 
outlets  in  the  UK. 

During  the  1960 's  a  2  foot  high  Stuffed  Nipper  Toy,  made  by 
Schwartz  Toy  Mfg.  of  Brooklyn  was  offered  free  in  the  New  York 
City  area  to  every  customer  who  purchased  a  RCA-Victor  black  and 
white  portable  television  set.  Roger  Scott  tells  us  he  has  one 
of  these  which  he  obtained  from  an  RCA  dealer  in  New  York. 

Harry  Ruer  sends  us  information  on  a  promotional  piece  issued  in 
1992  to  usher  in  the  birth  of  a  new  member  of  the  Nipper  family, 
'Little  Chipper'  .  This  was  officially  named  'Nipper  and  Chipper 
in  a  Dog  House'  .  The  complete  outfit  comprises  one  12  inch 
Stuffed  Nipper  and  one  6  inch  Stuffed  Chipper,  both  made  in  Korea 
for  Soft  Paw  Inc.  of  Visalia,  CA.  Both  were  packed  into  a 
cardboard  kennel  labelled  "Thomson  Consumer  Electronics  Inc. 
1992".  They  were  supplied  to  dealers  in  master  packs  of  four 
'Dog  Houses' .  Dealers  orders  were  sent  to  Dri-View  Distribution, 
10003  Bunsen  Way,  Louisville,  KY  40299.  Nipper,  Chipper  and  the 
Dog  House  may  be  seen  in  (863)  .  Thomson  Consumer  Electronics 
have  also  offered  a  Santa  Chipper  (864) . 

Harry  also  reports  Stuffed  Nippers  from  'Dakin'  of  San  Francisco 
(865)  .  The  6  inch  and  12  inch  sizes  date  from  1980  and  the  giant 
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36  inch  from  1985.  Roger  Scott  tells  us  that  the  36  inch  Model 
was  made  in  Korea.  When  exposed  to  strong  sunlight,  its  eyes, 
ears  and  other  features  can  take  on  a  dark  purplish  tinge.  The 
collar  is  plastic  without  markings. 

During  1987  'The  RCA  Family  Store'  were  offering  the  6  inch 
Stuffed  Nipper  by  Dakin  at  $4.90.  By  1991  'Yesterday  Once  Again' 
had  available  the  Dakin  6  inch  Stuffed  Nipper  (they  daintily 
describe  it  as  "soft  white  plush  dog  with  black  ears")  for  $7.95 
and  the  12  inch  version  for  $12.95.  Illustration  (866)  shows 
the  Dakin  'Chipper'  pup,  6  inches  high,  as  introduced  by  Thomson 
Consumer  Electronics  in  1991.  This  comes  from  the  Neil  Maken 
collection . 

Victor  Musical  Industries  Inc.  of  Japan,  in  its  1993  'Nipper 
Goods'  catalogue  listed  some  Soft  Toy  Nipper  cuties  (867) .  250mm 
high,  they  were  priced  at  Y  2,800  each.  The  same  catalogue 
listed  a  Nipper  Glove  Puppet  (868) ,  90mm  x  170mm  x  120mm  which 
sold  for  Y  3,000. 


Wooden  Nippers 

The  ubiquitous  Dwight  Heasty  turns  up  again,  this  time  in  the 
guise  of  'creator'  as  well  as  collector.  The  'Nipper  and 
Gramophone'  shown  in  illustration  (869)  was  created  out  of  wood, 
with  a  little  added  brass  by  Dwight  himself  ! 


Glass  Nippers 

During  1980  the  Tokio  Idea  Centre  manufactured  an  attractive 
Crystal  Nipper  in  pale  blue  glass  (870)  .  Standing  7  inches  high, 
this  handsome  Nipper  sold  in  Japan  for  Y  1,800. 

In  his  article  on  ' Figural  Nippers'  Roger  Scott  notes  that  "a  1% 
inch  miniature  Glass  Nipper  was  made  which  read  "Victor"  on  each 
side  of  the  base".  Its  date  and  origin  are  unknown.  He  also 
reports  "A  special  3  inch  crystal  Nipper  was  privately 
commissioned  by  GE  Consumer  Electronics  from  Fenton  Art  Glass  in 
1987.  Only  4,000  were  manufactured.  They  were  of  excellent 
quality  and  each  was  handfinished  bearing  the  Fenton  label".  He 
adds  "a  few  of  these  were  recently  offered  through  a  dealer  for 
$40  each" . 


Music  Box  Nippers 

The  handsome  'Nipper  and  Gramophone'  Revolving  Music  Box  seems 
to  have  been  around  for  a  number  of  years.  The  Music  Box  issued 
by  Sarsaparilla  Decco  Designs  Limited  of  New  York  (801)  was 
mentioned  earlier  in  this  chapter.  'Yesterday  Once  Again'  have 
been  cataloguing  it  for  the  past  few  years  at  prices  from  $29.95 
to  $34 . 95 . 

One  further  item,  a  Christmas  Music  Box  made  by  'Dept  56'  is 
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illustrated  in  the  section  'Nipper  at  Christmas'. 


Inflatable  Nippers 

Roger  Scott  tells  us  that  very  soon  Nipper  is  scheduled  to  become 
available  to  dealers  in  the  form  of  an  inflatable  Dog.  Where 
will  it  all  end,  we  wonder  ! 


Trade  Mark  Gramophones  -  Original  &  Reproductions 

Although  the  overall  plan  for  this  Guide  excludes  Gramophones  and 
Record  Players,  we  feel  that  a  brief  mention  should  be  made  of 
the  famous  'Trade  Mark  Gramophone'  of  1898  which  is  so 
inextricably  involved  with  Nipper. 

Probably  the  pinacle  of  achievement  for  most  collectors  is  to 
become  the  owner  of  an  original  1898  Trade  Mark  Gramophone  as 
depicted  in  Francis  Barraud's  famous  painting.  Instrument 
collectors  will  of  course  know  that  there  are  a  number  of 
Gramophone  Instruments  which  fall  broadly  into  the  Trade  Mark 
Class.  However,  only  the  original  issue  with  the  turntable  brake 
on  the  side  of  the  cabinet  is  truly  THE  TRADE  MARK  MODEL. 

Illustation  (871)  shows  this  famous  Model  as  first  depicted  in 
1898-99,  whilst  (872)  illustrates  the  Model  with  the  more 
familiar  horn. 

Style  No . 2  which  also  started  life  in  1898  and  ran  through  to 
1900  was  a  hand  cranked  model  and  does  not  strictly  belong  to  the 
Trade  Mark  family  (878)  . 

The  original  Style  No . 3  (873)  and  the  original  Style  No . 4  (875) 
both  lacked  the  wooden  cabinet  enclosure.  Style  No . 3  became  the 
New  No .  3  Style  in  1902.  The  motor  which  was  still  wound 
vertically  was  now  housed  in  the  traditional  wooden  box,  however 
the  spring  box  cover  was  more  oval  than  on  the  original  Trade 
Mark  Model.  The  brake  now  became  a  motor  brake  and  was 
transferred  to  the  left  hand  side  of  the  spring  box  cover  (874)  . 
Style  No . 4  later  became  the  New  Style  No . 4  (876)  which  although 
still  wound  vertically,  no  longer  retained  the  Trade  Mark  image. 

Style  No .  5  (877)  appears  to  be  the  direct  descendant  of  the 
original  Trade  Mark  Model.  Note  the  turntable  brake  is  now 
situated  at  the  top  left  hand  corner  of  the  cabinet.  The 
designation  Style  No .  5  was  later  given  to  the  New  Monarch  Junior. 

Dealers  have  always  made  use  of  the  Trade  Mark  Model  in  their 
displays.  However,  as  we  mentioned  earlier,  their  Models  have 
usually  been  specially  made  display  representations,  though  some 
very  long  established  dealers  showrooms  might  still  sport  an 
original  Model  on  the  top  of  a  showcase  or  record  rack. 

As  late  as  October  1934  The  Gramophone  Company  was  writing  to 
dealers  : 
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We  occasionally  hear  of  dealers  who  are  anxious  to 
obtain  early  model  gramophones  similar  to  the  one 
shown  in  our  Trade  Mark,  for  exhibition  or  window 
display  purposes.  No  fixed  value  can  be  placed  on 
these  instruments,  as  although  we  have  heard  of  some 
being  picked  up  for  a  few  shillings,  we  also  know  of 
another  one  which  was  sold  for  £4.  We  have  however, 
recently  come  across  some  sources  of  supply,  and  we 
believe  we  could  obtain  these  models  in  good  condition 
for  about  £2  each.  Application  should  be  made  to  the 
Advertising  Department. 

The  information  that  Trade  Mark  Gramophones  were  available  in 
some  quantity  as  late  as  1934  may  come  as  a  shock  to  collectors 
who,  in  recent  years,  have  been  faced  with  ever  increasing  prices 
for  this  famous  old  model. 

As  with  all  high-priced  Nipper  Souvenirs,  the  buyer  must  take 
great  care  to  ensure  that  what  he  is  buying  is  genuine.  Numerous 
reports  reach  us  of  fake  Trade  Mark  Models  being  offered  as  the 
original  article.  These  appear  to  originate  in  Asia, 
particularly  from  India.  Of  course,  if  you  can  obtain  one  of 
these  spurious  machines  cheaply  and  you  know  exactly  what  you  are 
buying ,  it  may  well  make  an  interesting  addition  to  your  music 
room.  Just  don't  get  caught  out  paying  over  the  top  for 
something  that  is  not  the  real  thing  ! 

A  'genuine  reproduction'  of  the  Trade  Mark  Gramophone  was 
produced  in  Japan  during  1976.  Diamond  'Jim'  Greer  of  Canada  has 
one  in  his  collection  (879) .  This  was  distributed  in  the  USA  by 
A1  Gerichten,  Warren  Crane  and  Bill  Endlein.  Allen  Koenigsberg 
in  his  'Antique  Phonograph  Monthly'  reported  : 

This  marks  the  first  time  Berliners  have  been  made  in 
75  years.  They  are  very  close  copies  and  sell  for 
$425.  Current  serial  numbers  in  use  on  these  models 
are  J  18425  on  the  reproducer  and  34371  on  the  motor 
housing . 

No  special  model  of  'Nipper'  was  produced  for  these  units  which 
as  far  as  we  know  were  not  generally  available  in  the  UK.  Here 
we  are  dealing  with  a  declared  'reproduction'  so  that  each 
purchaser  clearly  knows  what  he  is  getting.  As  Allen  Koenigsberg 
says  "Collectors  will  have  to  decide  how  they  will  react  to  this 
latest  news  ...  as  demand  exceeds  supply,  this  may  become  an 
inevitable  part  of  our  hobby" . 

Two  years  later,  in  1978,  Oliver  Berliner  (Grandson  of  Emile 
Berliner)  offered  his  'unique  replica'  of  the  famous  'Dog  and 
Gramophone' .  This  was  a  battery  operated  gramophone  which  played 
the  modern  7  inch  45  rpm  discs,  reproduced  through  a  speaker  set 
into  the  brass  horn.  The  Gramophone  came  complete  with  a  hand 
painted  16  inch  high  'Nipper'  produced  in  polyethylene. 
Illustration  (881)  shows  one  of  the  advertisements  for  this 
issue.  Only  one  hundred  of  these  units  were  said  to  have  been 
produced.  They  came  complete  with  a  7  inch  recording  of  the 
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voice  of  Emile  Berliner  and  a  booklet  describing  the  history  of 
the  'His  Master's  Voice'  Trade  Mark  and  Emile  Berliner's 
inventions . 

The  units  were  produced  as  part  of  the  celebrations  of  the 
hundreth  anniversary  of  the  first  reproduction  of  recorded  sound. 
They  were  available  from  the  Berliner  Gramophone  Company  of 
California,  price  complete  was  $595.  Once  again  we  are  indebted 
to  Diamond  'Jim'  Greer  of  Canada  who  has  one  of  these  units. 
This  is  shown  in  illustration  (880) . 

A  further  Reproduction  Trade  Mark  Gramophone  was  offered  by 
'Yesterday  Once  Again'  of  California  for  a  very  brief  period  in 
October  1991.  Illustration  (882)  shows  a  cut  from  their 
catalogue  for  that  month.  From  this,  it  becomes  clear  that  this 
was  a  very  limited  issue  which  sold  for  $850.  We  have  no  details 
of  its  source  or  manufacture. 
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NIPPER  ADVERTISING  COLLECTABLES  FROM 

DEALER’S  STORES 


A  whole  host  of  desirable  pieces  of  Nipperie  are 
discussed  in  this  chapter. 

Trade  Signs  have  been  very  collectable  items  for  many 
years .  Only  the  dimensions  of  the  largest  examples 
might  dim  the  enthusiasm  of  collectors  for  these 
greatly  sought  after  Nipper  souvenirs. 

The  subject  is  so  vast  that  a  complete  volume  would  be 
required  to  do  full  justice  to  it.  In  order  to 
simplify  the  present  text,  we  have  divided  our 
examples  into  ten  broad  groups,  endeavouring  to 
present  a  good  cross  section  from  all  categories.  It 
has  not  been  possible  to  include  every  variation  of 
each  design,  however,  where  there  is  a  special 
interest  in  a  particular  product,  we  have  briefly 
followed  its  history  through  the  years. 

It  is  important  to  stress  that  because  an  item,  or  a 
variant  of  it,  is  not  listed  here,  it  does  not 
necessarily  mean  that  it  is  of  no  interest  or 
conversely,  that  it  is  exceptionally  rare.  If  a 
product  had  been  in  use  over  a  number  of  years  it  is 
quite  possible  that  more  than  one  manufacturer  may 
have  been  involved  in  its  production.  This  could  have 
brought  about  small  variations  of  colour  or  even  type 
face.  This  in  itself  is  not  enough  to  designate  the 
variant  as  a  new  'type' .  However,  any  large  variation 
in  the  design  or  finish  of  similar  articles  will 
usually  signify  a  'new  product' . 

We  have  included  a  number  of  illustrations  showing 
complete  Window  Displays.  These  give  a  useful  guide 
to  the  many  small  display  items  in  use  at  that  time 
and,  of  course,  an  aid  to  dating  them. 

Trade  Signs-Non  Illuminated  &  Illuminated 
Nipper  Flags  &  Banners 
Shop  Window  Pelmets 
Window  Transfers  &  Transparencies 
Special  Victor  Window  Display  Outfits 
Dummy  &  Imitation  Records 
Small  Record  Display  Stands 
Small  Show  Cards  for  Window  and 
Showroom  Display 

Large  Window  &  Showroom  Display  Units 
Gramophone  Company  Nipper  Price 
Ticket  Holders 
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Trade  Signs  -  Non- Illuminated  &  Illuminated 

Collecting  Shop  and  Trade  Signs  has  developed  into  a  highly 
studied  and  specialised  cult  of  its  own.  The  reader  interested 
in  making  a  general  collection  of  these  Signs  is  referred  to  the 
various  expert  publications  on  the  subject.  Within  the  limited 
space  available,  we  have  made  a  selection  from  the  many  Nipper 
Signs  known  to  have  been  producd  over  a  period  of  some  ninety 
years.  Inevitably,  collectors  will  find  Signs  not  listed  here. 
In  making  our  selection  we  were,  of  course,  restricted  to  the 
Signs  we  had  actually  traced  and  also  by  an  endeavour  to  show  a 
wide  variety  as  well  as  the  most  interesting  items  from  the 
range.  Basically,  any  Gramophone  Trade  Signs  are  of  interest  to 
the  collector,  although  space,  to  say  nothing  of  anxious  wives, 
may  well  place  limits  on  what  can  be  collected.  Possibly  the 
flat  enamelled  metal  Signs  may  prove  the  most  promising  subject 
for  many  collectors. 


His  Master's  Voice  Non- Illuminated  Signs 

Although  it  seems  certain  that  both  the  Victor  and  Gramophone 
Companies  produced  Trade  Signs  from  the  first  years  of  the 
present  century,  we  have  very  little  information  on  the  earliest 
examples . 

Clearly  every  authorized  Gramophone  Company  dealer  would  have 
needed  some  kind  of  Sign  proclaiming  the  dealership,  and  no  doubt 
many  unauthorized  Signs  appeared  around  the  world.  In  India, 
during  1907,  to  regularize  the  situation,  it  was  decided  to 
supply  each  Authorized  Agent  with  a  special  Sign  Board  and  orders 
were  placed  with  Head  Office  in  London.  On  12th  December  1907 
the  Indian  Company  received  2,012  Metal  Sign  Boards  bearing  the 
words  "THE  GRAMOPHONE  &  TYPEWRITER  LIMITED  -  GENERAL  AGENCY"  with 
advice  of  a  further  shipment  of  40  very  large  Signs  to  follow. 
All  just  twenty- four  days  too  late,  since  the  Company  had  changed 
its  name  from  The  Gramophone  &  Typewriter  Ltd.  to  The  Gramophone 
Company  Limited  on  18th  November  1907  ! 

At  this  time  it  seems  a  general  effort  was  being  made  to  clearly 
identify  genuine  Gramophone  Company  dealers  and  agents.  In 
December  1908  the  German  company  announced  "To  avoid  misleading 
the  public  and  to  clearly  identify  our  legitimate  dealers  we  have 
issued  a  coloured  plate  size  53cm  x  42cm" .  This  Sign  proclaimed 
that  the  dealer  operating  from  those  premises  was  granted  the 
title  'Official  retailer  of  the  Deutsche  Grammophon 
Akt iengesellschaf t '  (883). 

Sternfeld  &  Co . ,  of  Berlin,  produced  an  embossed  Sign  in  1909. 
This  displayed  the  Coats  of  Arms  of  the  Royal  Houses  who  had 
granted  the  Company  Royal  Warrants  (884) .  A  truly  great  find  for 
today's  collector. 

Harold  Crosby  of  Mariposa,  California,  sends  us  a  photograph  of 
a  handsome  'Dog  and  Gramophone'  enamelled  tin  Sign  in  its 
original  frame  (886) .  He  informs  us  that  unfortunately  there  is 
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no  manufacturer's  name  on  it.  It  appears  to  have  been  intended 
to  hang  on  a  wall,  like  a  picture.  The  Sign  gives  a  fine 
representation  of  the  'His  Master's  Voice'  picture.  The  words 
'Victor  Talking  Machines'  appear  in  red  on  a  green  background. 
The  'Dog  and  Gramophone'  are  in  neutral  colours,  the  horn  being 
part  brass  and  part  black.  The  words  'SOLD  HERE'  appearing  at 
bottom  centre  are  in  red  against  the  mahogany  colour  of  the  table 
top.  The  colours  and  style  are  similar  to  those  used  by  the 
Victor  Company  from  1905  until  around  1911.  This  neatly  fits 
with  Mr  Crosby's  remark  : 

I  have  only  seen  one  other  sign  of  this  type  in  all  my 
years  of  collecting  and  its  owner  (now  deceased)  and 
I  both  agreed  that  these  signs  were  probably  one  of 
the  earliest  made  by  Victor  for  their  dealers.  I  am 
going  to  venture  the  opinion  that  it  is  pre  1910. 

On  7th  November  1910  The  Gramophone  Company  announced  a  new 
Hanging  Sign  made  from  enamelled  wrought  iron.  This  Sign  drew 
special  attention  to  the  'Dog  and  Gramophone'  picture  and  the 
words  'His  Master's  Voice'  which  had  moved  into  far  greater 
prominence  after  the  Company  lost  the  Court  case  relating  to  its 
exclusive  right  to  the  word  'Gramophone' .  The  Enamelled  Metal 
Sign  came  complete  with  a  wrought  iron  bracket  and  was  priced  at 
10/0d  (50p)  .  Dealers  were  informed  "We  have  never  brought  a 
similar  advertising  proposition  to  your  notice,  and  feel  certain 
that  in  doing  so  at  the  present  moment,  when  we  are  largely 
advertising  our  Trade  Mark,  it  is  to  your  advantage  to  give  it 
all  possible  prominence  (887) .  The  new  Hanging  Sign  must  have 
been  well  received  since  many  orders  from  The  Gramophone 
Company's  Branches,  especially  India,  were  noted.  By  mid  1911 
the  cost  of  the  Sign  had  been  reduced  to  6/9d  (34p) . 

Letters  in  the  Archive  indicate  that  a  single-sided  version  of 
the  Enamelled  Sign  was  also  available  for  fixing  to  the  wall  and 
other  surfaces.  These  seem  to  have  been  sent  out  to  branches  at 
a  cost  of  3/0d  (15p)  each.  Paperwork  indicates  that  the  'Dog  and 
Gramophone'  was  not  reproduced  in  full  colour  but  rather  in 
subdued  natural  tints.  Martin  Bennett  of  Knowle,  Bristol  has 
sent  us  a  photograph  (889)  of  an  enamelled  Sign  found  in  an 
antique  shop  in  1987.  We  have  not  seen  the  original,  however, 
from  the  photograph,  it  has  the  indications  of  being  an  authentic 
1911  Sign. 

Gamier  Signs  of  Willesden  Green,  London,  manufacturers  of  Signs 
in  Vitreous  Enamelled  Steel  since  the  1890 's,  have,  in  recent 
years,  been  producing  Hand  Printed  Porcelain  Enamel  Advertising 
Signs  mainly  for  the  nostalgia  market.  On  the  10th  January  1986 
they  obtained  a  licence  from  EMI  to  issue  a  Porcelain  Enamelled 
Steel  Plate  modelled  on  the  original  1911  design.  This  was  not 
a  reproduction,  but  rather  a  re-creation  (890)  .  The  size  was 
approximately  18  inches  x  16  inches  and  it  sold  for  around  £25- 
£30.  In  September  1986  the  design  was  also  made  available  in 
Gamier 's  'Small  Signs'  range,  measuring  approximately  10  inches 
x  8XA  inches,  selling  at  around  £15.  Gamier '  s  list  notes  that 
the  size  of  the  recreated  Signs  may  vary  slightly. 
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After  The  Gramophone  Company  had  moved  its  Headquarters  from  City 
Road  to  the  newly  built  offices  at  Hayes,  Middlesex,  a  fine 
Hanging  Sign  was  affixed  beside  the  main  doorway  to  the  building. 
According  to  a  Sales  Committee  Minute  of  5th  March  1912,  the  Sign 
was  supplied  by  Messrs  Caspar  at  a  cost  of  £8/l0/0d  (£8.50)  . 

Illustration  (891)  shows  Elena  Gerhardt  and  Harold  Craxton 
leaving  the  Hayes  Studio  after  a  recording  session  in  1925.  This 
clearly  shows  this  fine  Sign  still  in  place.  Alas,  at  some  stage 
it  was  removed  and  its  whereabouts  remain  untraced. 

At  the  beginning  of  1916  the  Victor  Company  introduced  a  fine 
Hanging  Sign  produced  in  brilliant  enamel  (888) .  The  Sign,  which 
was  double-sided,  represented  a  Victor  Red  Seal  Record  28  inches 
in  diameter.  The  dealer's  name  panel  below  measured  10  inches 
x  28  inches.  The  Sign  was  sold  to  dealers  complete  with  bracket 
and  clips  for  $6  each.  It  was  still  available  in  July  1920  but 
the  cost  had  risen  to  $9  each. 

During  August  1918  the  Victor  Company  introduced  a  new  brass 
Sign.  It  was  made  of  etched  brass  sheet,  finished  with  a  dull 
surface  and  a  polished  border.  The  Trade  Mark  and  the  words 
"Victor  Records"  were  enamelled  in  dark  green,  whilst  the  word 
"Victrolas"  was  in  black.  The  frame  was  of  polished  Flemish  oak 
(893) .  This  Sign  was  manufactured  by  the  Goodman  Company  of  New 
York  City  and  priced  at  $1.90  each.  It  measured  8  inches  x  23 
inches  overall. 

During  the  Spring  of  1921  a  Sign  of  similar  design,  but  this  time 
of  glass,  was  produced  (894)  .  The  lettering  was  in  gold,  outlined 
in  black.  The  Trade  Mark  and  border  were  in  three  colours  - 
gold,  green  and  black.  The  glass  was  mounted  on  a  rich  mahogany 
background.  The  Sign,  measuring  22  inches  x  5  inches  cost  $3 
each  to  dealers. 

In  the  Autumn  of  the  same  year,  Victor  released  a  very  handsome 
large  framed  metal  Sign  measuring  4  feet  x  5  feet  overall.  It 
was  manufactured  by  the  Brilliant  Manufacturing  Company  of 
Pocomoke,  Maryland  and  cost  dealers  $5.35  each  (895). 

In  1921  and  1925  Franco  Signs  of  Oxford  Street,  London,  produced 
two  designs  of  Illuminated  Signs  for  The  Gramophone  Company. 
The  1925  version  was  also  made  as  a  Non- Illuminated  Sign.  In 
appearance  it  was  similar  to  the  Illuminated  version  shown  in 
illustration  (930)  .  The  Non- Illuminated  Sign  was  sold  to  dealers 
at  a  cost  of  £l/l8/6d  (£1.92).  Illustration  (892)  shows  Morris 
Hunting  of  'The  Diskery' ,  Birmingham,  displaying  what  appears  to 
be  an  example  of  this  1925  Sign. 

When  the  Franco-Brit ish  Electrical  Company  Ltd.,  manufacturers 
of  the  famous  'Franco'  Signs,  produced  a  new  range  of  Illuminated 
Signs  for  the  Company  in  1929,  they  also  included  a  Non- 
Illuminated  item.  In  looks  it  was  similar  to  the  Illuminated 
version  shown  in  illustration  (931)  .  This  double-sided  Sign 
featured  the  'Dog  and  Gramophone'  Trade  Mark  in  colours.  It 
measured  24  inches  x  18  inches  and  cost  dealers  £l/l8/6d  (£1.92) . 
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A  strange  little  Sign  was  issued  by  The  Gramophone  Company  in 
August  1932.  Described  as  "a  most  attractive  sign  in  blue,  gold 
and  silver  with  aluminium  coloured  frame  and  black  enamelled 
bracket",  it  was  made  to  reflect  the  'Dog  and  Gramophone'  Trade 
Mark,  the  Radio  Mast  and  the  words  'His  Master's  Voice'  in  both 
daytime  and  artificial  light.  The  'New  Daylight  Hanging  Sign' 
measured  18  inches  x  12  inches  and  sold  to  dealers  for  £1  (898)  . 

In  1936  The  Gramophone  Company  released  a  Van  Sign  intended  for 
use  over  the  front  hood  of  delivery  vans.  It  measured  36  inches 
x  8  inches  and  cost  £2  complete  with  fittings  (899)  .  This 
continued  to  be  available  through  to  1939. 

The  Hanging  Signs  in  illustrations  (900)  to  (902)  were  produced 
by  RCA  International  in  1946.  They  were  available  in  English  for 
North  America  and  in  Spanish  for  the  South  American  market . 

In  1947  when  new  advertising  material  began  to  appear  after  the 
end  of  the  War,  The  Gramophone  Company  issued  a  nev/ly  designed 
double-sided  Sign  measuring  22  inches  x  14%  inches  (903)  .  This 
was  available  with  the  words  'Radio',  'Radio  &  Records',  'Radio 
&  Television'  or  'Records'.  It  was  priced  at  £5/5/0d  (£5.25) 
each  to  dealers  and  continued  to  be  available  through  the  1949/50 
season . 

During  the  latter  part  of  1953,  another  Sign  (904)  measuring  22 
inches  x  24  inches  cost  £3/3/0d  (£3.15)  it  was  also  available  as 
a  Swinging  Sign  at  £2/l5/0d  (£2.75)  . 

Richard  Taylor  of  Newport,  Shropshire,  reports  an  interesting 
circular  enamelled  Hanging  Sign  24  inches  in  diameter  in  the  form 
of  a  gramophone  record.  One  side  displays  the  'Dog  and 
Gramophone'  and  the  words  'Records'  in  white  out  of  a  red 
background.  The  reverse  shows  the  Southern  Indian  representation 
of  the  Columbia  Mark,  white  out  of  a  blue  background.  The  Sign 
probably  dates  from  the  1950 's,  presumably  for  Indian  dealers. 

In  1956  the  'His  Master's  Voice'  Double-Sided  Flanged  Sign  in 
red,  black  and  off-white  was  issued  (905)  .  Measuring  16  inches 
x  12  inches,  it  was  available  at  £l/l9/0d  (£1.95) . 

For  1992  'Yesterday  Once  Again'  produced  an  'Enamel  Metal  Nipper 
Sign'  ,  10  inches  by  7  inches  (896)  .  Reproduced  in  black  and 
white  on  heavy  metal,  it  was  said  to  be  copied  from  an  actual 
advertising  piece.  It  sold  for  $20.  During  1993  a  revised 
version  was  issued  having  a  broad  white  border  around  the  design 
(897)  .  The  price  remained  at  $20.  The  design  was  also  available 
as  a  miniature  fridge  magnet,  size  1%  inches  x  2  inches,  selling 
for  $4.75.  The  same  Company  has  also  produced  a  reproduction  11 
inch  diameter  round  Sign  in  red,  white  and  black  (885)  .  This  was 
also  available  as  a  2%  inch  diameter  matching  refrigerator 
magnet . 
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The  earliest  'Dog'  Illuminated  Sign  we  have  traced  was  erected 
at  37th  Street  and  Broadway,  New  York  City  in  1907  by  the  O.J. 
Gude  Company  of  New  York.  It  measured  40  feet  high  by  50  feet 
wide  and  contained  1,000  electric  light  bulbs.  The  'Dog'  was  25 
feet  high.  Note  that  the  Trade  Mark  is  reversed.  The  letter  'V' 
was  19M  feet  high  whilst  the  rest  of  the  Victor  letters  were  8 
feet  high.  Illustration  (906)  shows  the  Sign  in  daytime,  whilst 

(907)  depicts  the  Sign  illuminated  at  night. 

When,  years  later,  in  May  1921,  The  Gramophone  Company  installed 
an  illuminated  Sign  of  similar  dimensions  on  the  facade  of  their 
newly  opened  shop  in  Oxford  Street,  London,  it  was  described  as 
"the  most  striking  illuminated  electric  sign  yet  seen  in  London" 

(908)  .  Measuring  50  feet  wide  and  30  feet  high,  it  was  lit  by 
over  1,300  light  bulbs.  It  had  been  manufactured  by  the  Franco 
British  Sign  Company  and  depicted  a  man,  9  feet  6  inches  high, 
placing  a  record  in  position  on  the  turntable  of  a  giant  'His 
Master's  Voice'  Gramophone.  The  turntable  revolved  and  a  clever 
representation  of  musical  notes  came  forth  from  the  Gramophone. 
At  the  same  time,  red  arrows  pointed  to  the  illuminated  names  of 
two  of  the  ten  international  recording  artistes  shown  in  the 
advertisement . 

During  1910  the  German  branch  of  The  Gramophone  Company  issued 
an  effective  and  very  simple  illumination  for  use  in  the  showroom 
or  shop  window.  The  artiste's  portrait,  either  printed  or  fixed 
onto  glass  as  shown  in  illustration  (912)  could  be  placed  into 
the  horn  of  any  gramophone  and  held  in  place  by  means  of  a 
nickel -plated  rim  with  a  bayonet  fastening.  The  inside  of  the 
horn  held  the  electric  light  bulb,  which  then  lit  the  picture 
from  behind.  The  artiste  insert  could  be  changed.  Portraits  of 
seven  females  :  Destinn,  Farrar,  Tetrazzini,  Melba,  Schumann- 
Heink,  Kurz  and  Metzger-Froitzheim,  together  with  six  males  : 
Caruso,  Jorn,  Knupfer,  Battistini,  Kraus  and  Slezak,  were 
available  for  use  with  this  unit  which  cost  Mk  15.50  and  Mk  3.50 
for  each  extra  insert.  Illustration  (911)  shows  the  complete 
display . 

The  earliest  Illuminated  Sign  made  for  dealer's  premises  that  we 
have  traced  was  advertised  by  The  Victor  Company  in  June  1912. 
It  was  manufactured  by  the  Brilliant  Manufacturing  Company  of 
Philadelphia  (913)  .  The  letters  in  the  Sign  were  produced  in  the 
new  ' Flexlume  Moulded  Glass  Electric  Letter,  Prismatic  Face'. 
It  was  illuminated  by  fourteen  25  or  50  watt  tungsten  lamps. 
Measuring  13  feet  long  x  3M  feet  high,  it  cost  dealers  $150.00 
each,  however,  there  was  a  minimum  order  of  twenty-five  Signs  ! 

In  February  1914  the  Victor  Company  announced  the  release  of  a 
handsome  'Dog  and  Gramophone'  Electric  Sign  for  outside  use. 
Measuring  23  inches  high  x  31  inches  long  overall,  the  Sign  was 
sold  to  dealers  for  $10.  The  glass  sides  measured  20  inches  x 
28  inches  with  the  Trade  Mark  in  full  colours.  The  wording  was 
stippled  in  white  with  a  gold  outline,  the  background  was  a 
stippled  black  (915)  . 

In  1918  a  further  double-sided  Sign  was  available.  It  measured 
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41  inches  x  16  inches  with  the  'Dog  and  Gramophone'  Trade  Mark 
in  full  colour  on  a  white  background  in  an  oval  frame  measuring 
9  inches  x  18%  inches.  The  Sign  was  illuminated  by  seven  25  watt 
Mazda  lamps.  Price  $17.50  (914).  By  July  1919  this  Sign  had 
been  re-listed  as  'Victrola  Electric  Sign  No . 1 ' ,  still  selling 
at  $17.50.  A  new  Sign,  'Victrola  Electric  Sign  No . 2 '  was 
released  the  same  month  (917)  .  The  'Dog  and  Gramophone'  appeared 
in  full  colour  on  a  green  background,  reproduced  on  crystal 
glass.  The  Sign  was  finished  in  dark  green  with  the  border  in 
a  lighter  shade  of  green.  It  measured  46%  inches  x  16%  inches 
and  was  illuminated  by  seven  electric  lamps.  It  cost  $22.50. 

In  February  1920  the  'Dog  and  Gramophone'  appeared  in  Sign  No . 1 
against  a  green  background,  the  price  being  advanced  to  $22.50 
(916)  .  Sign  No .  2  now  sold  for  $30.  New  additions  were  the 
'Victrola  Electric  Sign  No . 3 '  described  as  a  'Vertical  Oplex 
Type' .  This  was  12  feet  high  and  cost  $110  (918)  and  'Victrola 
Electric  Sign  No . 4 '  a  'Horizontal  Oplex  Type'.  This  was  7  feet 
long  and  cost  $100  (920) . 

Numbers  1  and  2  of  the  1920  Signs  were  still  available  in  July 
1921.  New  versions  of  Signs  3  and  4  were  advertised  in  August 
1922  -  the  'Victrola  Electric  Sign  No . 3 '  (919)  measured  12  feet 
2  inches  high  and  cost  $120.  It  was  illuminated  by  15  electric 
lamps.  The  new  No .  4 ,  seven  feet  long  and  lit  by  eighteen 
electric  lamps  (921)  now  cost  $110. 

Interior  Illuminated  Signs  for  the  showroom  had  not  been 
neglected.  In  January  1920  R.N.  Hutchinson  &  Co.,  of  635  Drexel 
Building,  Philadelphia  produced  their  'Animated  Show-Window 
Signs'  in  a  mahogany  frame,  size  13  inches  x  16  inches.  These 
were  illuminated  by  two  25  watt  electric  light  bulbs.  The 
'Shadow  Box',  complete  with  one  illustration  plate  cost  $10.50. 
Additional  plates  cost  $8  each  (925)  and  (926)  . 

During  December  1920  the  Victor  Company  introduced  their 
'Electric  Sign  with  Interchangeable  Slides'.  Although  intended 
for  showroom  or  shop  window,  they  could  also  be  supplied  for  use 
outside.  The  Signs  were  constructed  of  copper  and  bronze.  A 
special  feature  was  the  interchangeable  slide  system.  These  were 
made  with  patented  'Viking'  Glass  Letters  set  into  the  metal. 
By  inserting  a  thin  strip  of  coloured  glass  (supplied  with  the 
sign)  ,  the  colour  scheme  of  the  letters  could  be  changed  to 
green,  red  or  blue.  Two  styles  were  available  -  No .  5  -  a  single¬ 
sided  version  costing  $47  without  the  slides  and  No . 6  -  double¬ 
sided,  costing  $62  (922)  to  (924) .  Both  Signs  measured  22  inches 
long,  19%  inches  high,  and  4%  inches  deep.  Copper  slides  cost 
from  $8.50  to  $15  each.  The  Copper  and  Bronze  Electric  Signs 
were  still  available  in  1922,  by  which  time  the  price  had  been 
considerably  reduced. 

In  September  1925  the  Da-Lite  Electric  Display  Company  of  Erie 
Street,  Toledo,  Ohio,  released  their  Colour,  Motion  and  Light 
Sign  for  dealers  use  in  windows  or  on  store  counters.  This 
consisted  of  a  screen  onto  which  waves  of  coloured  light  were 
projected.  No  motor  was  required  (909)  .  A  single  75  watt  bulb 
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produced  the  illumination  and  the  heat  power  required  to  turn  the 
mechanism.  In  addition  the  Da-Lite  Company  produced  a  new 
transparent  panel  screen  in  colours,  advertising  new  Victor 
Records  every  week  (910)  .  The  Sign  cost  dealers  $12  or,  in  a 
mahogany  frame,  $18.  A  contract  for  one  new  panel  screen  a  week 
cost  $6  a  month. 

During  April  1928  the  Victor  Talking  Machine  Company  of  Canada 
Limited  released  a  new  Illuminated  Sign  promoting  the  "New 
Orthophonic  Victrola",  specially  designed  for  the  best 
reproduction  of  the  newly  introduced  electrical  recordings.  The 
5M  foot  long  Sign  (927)  depended  for  its  illumination  entirely 
on  reflected  light.  The  hood  over  the  Sign  housed  ten  sixty  watt 
lamps.  Due  to  the  great  reflective  quality  of  the  colours  and 
paints  used,  the  Sign  reflected  many  times  the  amount  of  light 
shining  onto  it.  The  Sign  was  hand  painted  in  gold,  blue,  black, 
brown  and  white  on  chrome  yellow.  It  had  been  designed  as  an 
inexpensive  Sign  for  the  smaller  dealer  and  sold  complete  with 
all  lights  and  accessories  for  $67.50. 

Meanwhile,  in  Britain,  The  Gramophone  Company  had  made  a  rather 
half-hearted  attempt  to  introduce  an  Illuminated  Sign  in  1921. 
Copying  the  much  earlier  Victor  Sign,  it  represented  a  Plum  Label 
Record.  It  was  produced  in  Japanned  metal  and  measured  21  inches 
in  diameter  (929)  .  For  use  at  night  it  could  be  lit  by  one 
ordinary  bulb.  Price  £3/l6/0d  (£3.80)  or,  fitted  for  gas 
lighting  complete  with  burner  it  cost  £4/ll/0d  (£4.55) .  This 
Sign  was  still  available  in  1925  by  which  time  it  had  been  joined 
by  a  new  design  (930)  .  Both  could  be  lit  by  electricity  or  gas 
and  were  manufactured  by  Franco  Signs  Ltd.,  of  Oxford  Street, 
London . 

In  October  1922  a  new  electric  window  display  Sign,  known  as  the 
'Angel  Super  Sign'  was  introduced  by  The  Gramophone  Company. 
This  was  manufactured  by  Angel  Super  Signs  of  Clarence  Walk, 
Church  End,  Finchley.  The  lettering  and  design  were  stencil  cut 
and  the  colour  scheme  could  be  varied  by  the  insertion  of  various 
coloured  sheets  (934) .  The  unit  measured  15  inches  x  12  inches 
and  was  lit  by  one  metal  filament  lamp.  It  cost  £4/8/0d  (£4.40)  . 

October  of  the  following  year  introduced  a  new  electric  Hanging 
Sign,  also  made  by  Angel  Super  Signs.  The  face  of  the  Sign  was 
hammered  repousse  copper.  The  lettering  was  stencilled  out  and 
backed  with  opal  glass.  The  Sign  was  made  to  special  order  in  all 
sizes  from  4  feet  upwards  at  a  basic  cost  of  £12  complete.  The 
whole  Sign  was  surrounded  by  a  raised  ornametal  border.  This  may 
be  seen  in  illustration  (933)  . 

In  192  9  The  Gramophone  Company  began  to  issue  a  new  series  of 
illuminated  Signs  produced  by  the  Franco-Brit ish  Electrical 
Company  Ltd.,  the  manufacturers  of  the  well  known  Franco  Signs. 

Two  'Oval  Box  Signs'  were  released.  No .  2  (931)  measured  24 
inches  x  18  inches  costing  £3/l5/0d  (£3.75)  and  2a,  30  inches  x 
24  inches  at  £4/7/6d  (£4.37).  Both  were  illuminated  by  two 
electric  lamps.  Numbers  3  and  3a  (932)  were  of  similar  design 
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but  finished  with  a  ribbon  and  reed  moulding  round  the  panels. 
No . 3  measured  24  inches  x  18  inches,  it  was  illuminated  by  two 
electric  lamps.  No. 3a  measured  30  inches  x  24  inches  with  four 
electric  lamps,  costing  £5/l0/0d  (£5.50) . 

Three  superb  'Illuminated  Window  Reflector  Signs'  were  included 
in  the  1929  series.  Illustration  (935)  shows  the  plainest  of  the 
collection,  No . 4 .  The  frame  was  constructed  of  wood  with  applied 
ornamentation,  finished  in  either  polished  mahogany  or  fumed  oak. 
The  lettering  could  read  'Records'  or  'Gramophones' .  Size  48 
inches  x  12  inches,  the  price  to  dealers  was  £4/l2/6d  (£4.62)  . 
The  design  for  Nos.  5  and  5a  appears  in  illustration  (936)  .  With 
a  frame  of  metal  finished  in  imitation  oxidised  silver,  No .  5 
measured  4  feet  4  inches  x  1  foot  9  inches,  costing  £6/l6/0d 
(£16.80) .  No. 5a  was  smaller,  measuring  3  feet  x  1  foot  2  inches, 
costing  £5/l7/6d  (£5.87)  .  Illustration  (937)  shows  sign  No .  6  and 
6a  with  a  frame  constructed  in  metal  finished  in  imitation 
georgian  bronze.  The  Trade  Mark  was  in  black,  green  and  white 
on  a  blue  background,  the  lettering  was  white  and  light  blue  on 
blue.  Available  in  two  sizes  :  4  feet  4  inches  x  1  foot  11 
inches  cost  £8  and  3  feet  x  1  foot  4  inches  sold  for  £7/l6/6d 
(£7 . 82)  . 

A  Floodlit  Window  Sign  (938)  was  constructed  in  imitation 
oxidised  silver.  The  Trade  Mark  was  in  black  and  white  on  a  red 
background.  The  lettering  was  white  on  black  and  the  side  panels 
were  in  green.  Supplied  in  two  sizes  -  2  feet  6  inches  x  1  foot 
10  inches  price  £5/l5/0d  (£5.75)  and  1  foot  3  inches  x  1  foot 
costing  £4/l0/0d  (£4.50). 

The  Illuminated  Record  (939)  consisted  of  a  polished  aluminium 
circular  frame  17  inches  in  diameter  and  was  lit  from  the  inside 
by  one  lamp  bulb.  Price  £l/l2/6d  (£1.62)  . 

All  of  the  1929  range  continued  to  be  available  through  the  1930 
season  at  reduced  prices.  They  form  some  of  the  most  collectable 
Nipper  Signs  that  we  have  seen.  The  range  was  still  available 
in  1931. 

In  the  mid  1930 's  The  Gramophone  Company  introduced  a  new  series 
of  Illuminated  Signs.  During  July  1933  the  'Illuminated  Globe' 
(940)  with  the  Trade  Mark  on  a  15  inch  x  10  inch  x  11  inch  globe 
cost  dealers  £l/l0/0d  (£1.50)  each.  It  continued  to  be  available 
through  to  the  1936  season. 

During  1934  The  Gramophone  Company  introduced  a  complete  new 
range  of  illuminated  Signs.  These  included  a  new  Trade  Mark 
Radio  Sign  (941) ,  measuring  28  inches  long  x  21  inches  high  x  6 
inches  deep.  It  cost  dealers  £3/l2/6d  (£3.62) .  In  1935  it  was 
possible  to  substitute  the  word  'Radio'  with  the  dealer's  name 
at  a  slight  additional  cost. 

The  'Magic  Mirror  Sign'  gave  an  infinite  number  of  reproductions 
of  the  Trade  Mark  when  the  'mirror'  was  illuminated  from  the 
inside  (943)  . 
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The  'Neon  Trade  Mark  Sign'  featured  'Nipper  and  the  Gramophone' 
outlined  with  a  single  line  of  red  Neon  tubing.  It  measured  24 
inches  x  18  inches  or,  in  a  smaller  size,  18  inches  x  12  inches 

(944)  . 

The  'Neon  Oval  Sign'  featured  the  Trade  Mark  of  stainless  steel 
on  a  red  sprayed  background  mounted  on  both  sides  of  an  oval  teak 
board.  The  letters  'His  Master's  Voice'  appeared  in  inch  white 
block  letters  with  'Radio'  in  3  inch  neonised  block  characters 
(942)  .  Measuring  30  inches  x  20  inches,  the  single-sided  version 
cost  £8/l5/0d  (£8.75)  and  the  double-sided  £ll/l5/0d  (£11.75). 

A  variation  of  this  Sign  with  no  neon  lettering,  measuring  33 
inches  x  26  inches  was  available.  This  had  the  words  'His 
Master's  Voice'  below  the  'Dog  and  Gramophone'  Trade  Mark  which 
appeared  in  stainless  steel  mounted  on  the  oval  teak  board. 

A  single-sided  hanging  neon  Panel  Sign,  measuring  40  inches  x  12 
inches,  came  with  the  words  'His  Master's  Voice  Radio'  in  three 
inch  high  red  neon  lettering  (945)  .  A  single-sided  hanging  neon 
Sign  suitable  for  outside  use,  measuring  18  inches  x  18  inches 
x  7%  inches  (946)  and  a  new  brilliant  imitation  neon  Sign  with 
bright  red  lettering  on  a  black  panel,  size  10 A  inches  x  13% 
inches  x  5%  inches  price  4/0d  (20p)  seen  in  illustration  (947) 
were  also  available  completing  the  1934  range. 

The  1934  series  continued  through  until  the  1936  season  when  they 
were  joined  by  three  new  designs.  The  Hanging  Floodlight  Sign 
(950)  sold  for  £l/l5/0d  (£1.75) .  The  top  section  of  the  Neon 
Sign  (948)  had  the  'Dog  and  Gramophone'  Trade  Mark  in  full 
colours  illuminated  from  behind  against  a  brilliant  yellow 
background.  The  word  'Radio'  was  in  neon  letters,  the  Sign  being 
finished  in  gilt  metal.  Size  11X  inches  x  11  inches  x  6%  inches, 
selling  to  dealers  for  £2/5/0d  (£2.25)  .  The  third  addition  was 
an  illuminated  Stereoscopic  Sign  in  full  colours,  18%  inches  x 
12M  inches  x  1%  inches  (949)  .  It  was  sold  to  dealers  at  a  cost 
of  £3/l5/0d  (£3.75) .  Interchangeable  slides  were  available* to 
illustrate  five  different  'His  Master's  Voice'  instruments. 

In  1937  three  further  Signs  were  introduced.  These  included  a 
new  hanging  Panel  Sign,  having  the  words  'His  Master's  Voice 
Radio'  in  neon  lettering  three  inches  deep  on  one  side  of  a  glass 
panel.  It  measured  30  inches  wide  x  18  deep  and  sold  to  dealers 
for  £9/l0/0d  (£9.50)  (951)  .  An  Interior  Hanging  Window  Sign  was 
available  in  an  oxidised  frame  having  the  'Dog  and  Gramophone' 
Trade  Mark  printed  in  black  on  the  glass  and  the  words  'His 
Master's  Voice  Radio'  on  a  curved  background  shaded  yellow  to 
red.  It  was  illuminated  from  the  bottom  and  came  complete  with 
chains  for  35/0d  (£1.75)  (953) .  Finally  for  1937  there  was  a  new 
imitation  neon  Sign  in  red  on  a  black  background  with  a  silver 
finish  frame.  It  measured  26  inches  wide  x  5%  inches  deep  and 
sold  for  6/6d  (32p)  (952). 

A  number  of  the  1934/35  series  were  still  available  in  1938,  some 
had  been  modified  somewhat  which  may  account  for  Signs  being 
found  with  slight  differences  to  those  already  detailed. 
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These  are  now  joined  by  five  new  Illuminated  Signs.  The  Circular 
Trade  Mark  Sign  in  illustration  (958)  measured  27M  inches  in 
diameter  x  6%  inches  deep.  It  cost  £4/7/6d  (£4.37) .  The  Moving 
Neon  Counter  Sign  in  illustration  (954)  came  in  a  polished  walnut 
case  with  a  cream  pin  line  at  the  edges.  The  mouldings  were  in 
black  and  gold.  The  letters  'H.M.V.'  were  3  inches  high  and 
illuminated  in  neon.  The  'Dog  and  Gramophone1  Trade  Mark  was  in 
gold  transfer.  Measuring  28  inches  x  10M  inches  x  7  inches  it 
cost  £9/9/9d  (£9.45) .  The  Moving  Neon  Window  Sign  in 

illustration  (955)  was  also  in  a  polished  walnut  case  with 
mouldings  in  black  and  gold.  The  words  'His  Master's  Voice' 
appeared  in  2%  inch  high  letters.  The  moving  message  band  could 
carry  up  to  45  3  inch  letters.  Measuring  4  feet  9  inches  x  1 
foot  2  inches  x  1  foot,  the  unit  cost  24  Guineas  (£25.20)  .  The 
Outside  Double-Sided  Sign  (956)  carried  the  'His  Master's  Voice' 
slogan  in  4 ^  inch  high  letters,  plus  the  dealer's  message  on  a 
5  inch  message  band.  Size  2  foot  7  inches  x  4  foot  x  1  foot  it 
cost  dealers  £45.  Finally  the  least  expensive  of  the  1938  range 
was  the  Imitation  Neon  Sign  in  illustration  (957) .  This  had  a 
black  panel  with  lettering  in  red.  Measuring  157/8  inches  x  6 % 
inches  x  3%  inches  it  could  be  obtained  for  32/6d  (£1.62) . 

Two  interesting  Record  Signs  were  introduced  for  the  1939/40 
season.  Illustration  (960)  shows  the  Mirocol  Animated  Sign. 
This  featured  moving  colour  changes.  Price  £5/5/0d  (£5.25) .  The 
Illuminated  Record  Sign  (959)  was  18M  inches  in  diameter.  Price 
£l/l/0d  (£1 . 05)  . 

The  declaration  of  War  in  September  1939  brought  with  it  all 
sorts  of  lighting  restrictions  and,  indeed,  the  Black-Out. 
Clearly  the  use  of  the  old  style  illuminated  Signs,  especially 
the  outdoor  type,  was  now  quite  out  of  the  question.  Gone  were 
the  brilliant  yellows,  reds  and  greens  of  pre-War  days.  Colours 
of  much  more  subdued  hues  such  as  blues  and  purples,  so  little 
used  in  the  past,  now  came  into  their  own.  Because  well  lighted 
bright  window  displays  also  vanished,  it  became  necessary  to  have 
an  illuminated  Sign  which  complied  with  Government  regulations 
and  which  would  guide  customers  through  the  dimly  lit,  almost 
blacked  out  streets  to  the  dealer's  store.  Illustration  (963) 
shows  The  Gramophone  Company's  first  solution  to  the  problem  in 
December  1939.  Although  none  of  these  incorporate  the  'Dog  and 
Gramophone'  in  their  design,  we  have  included  them  here  as  an 
example  of  the  emergency  Electric  Signs  available  during  the  War. 
The  illumination  came  from  behind  the  lettering,  a  blue  light  was 
recommended.  Prices  ranged  from  5/0d  (25p)  to  £l/10/0d  (£1.50) . 

In  1946  the  RCA  International  Division  produced  three  new  neon 
Signs  in  Spanish  and  English  for  the  US  and  South  American 
markets  (964)  to  (966)  .  In  addition,  two  hanging  indoor 
illuminated  Signs  in  Spanish  or  English  were  available  (967)  and 
(968)  . 

Two  collectors,  Paul  Goldberg  of  Smyrna,  Tennessee  and  Peggie 
Ikemi  of  California  have  versions  of  an  RCA  Victor  Illuminated 
Sign  which  is  thought  to  date  from  the  late  1940's-early  1950 's. 
Peggie's  Sign  is  marked  "Designed  and  Produced  by  W.S.  Stersgaard 
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and  Asse.  Inc.,  Chicago,  Illinois".  The  base  measures 
approximately  18%  inches  x  8%  inches  x  8%  inches.  The 
glass/plastic  panel  11  inches  x  9%  inches,  the  design  being 
etched  or  sand  blasted  into  it.  One  of  the  Signs  carries  the 
message  "RADIOS.  TELEVISION".  The  other  has  "RADIOS"  (982). 
This  has  a  black  base  with  lettering  in  red  on  a  silver 
background . 

After  the  War,  in  1948  The  Gramophone  Company  began  to  issue  a 
new  series  of  Illuminated  Signs.  Illustration  (961)  shows  a 
double-sided  Sign  which  ran  through  until  1950.  It  measured  30 
inches  x  20  inches  x  7%  inches  and  sold  for  £10/l0/0d  (£10.50) . 
Interchangeable  panels  were  available  with  the  words  'Radio 
Service';  'Radio  and  Television';  'Radio  and  Records'  and 
'Household  Appliances' . 

In  September  1950  three  new  Signs  were  issued.  These  included 
a  re-designed  Box  Sign  (962)  .  It  measured  20  inches  x  30  inches 
and  was  fitted  with  four  60  watt  bulbs  and  sold  to  dealers  for 
£9/l2/6d  (£9.62)  .  The  second  addition  was  known  as  the  'His 
Master's  Voice  "V"  Sign  (969)  .  This  fitted  directly  onto  the 
wall  above  the  shop  front,  the  "V"  shape  design  ensured  clear 
visibility  in  either  direction.  Lettering  was  in  black  and  white 
on  a  red  background.  The  'Dog  and  Gramophone'  Trade  Mark  was  in 
full  colours.  The  panel  size  was  6  foot  x  1  foot  3  inches  and 
was  lit  by  six  40  watt  lamps.  Price  was  £16/l6/0d  (£6.80) .  A 
new  'Trough  Sign'  (973)  joined  the  other  1950  issues.  The 
lettering  was  in  black  and  white  on  a  red  background,  the  Coats 
of  Arms  were  in  full  colours.  It  measured  5  feet  x  10%  inches  and 
was  lit  by  five  40  watt  or  25  watt  bulbs.  Price  was  £5/l0/0d 
(£5.50)  .  Illustration  (975)  shows  the  Sign  in  use. 

This  Trough  Sign  and  its  contemporary  Banner  in  illustration 
(1008)  on  page  461  which  also  featured  the  Royal  Warrants,  had 
their  useful  life  considerably  shortened  by  the  death  of  King 
George  VI  on  6th  February  1952.  In  both  cases  the  wording  under 
the  Royal  Coat  of  Arms  stated  "...  to  His  Majesty  The  King".  In 
the  case  of  the  Banner,  a  complete  new  edition  had  to  be  made, 
now  incorporating  the  wording  "...  to  the  Late  King  George  VI". 
For  the  Trough  Sign  it  would  probably  have  only  been  necessary 
to  replace  the  glass  displaying  the  Royal  Coat  of  Arms  with  the 
updated  version.  Whether  this  was  done  we  cannot  say.  Any 
collector  having  this  Sign  should  examine  it  carefully.  Although 
we  have  no  date  for  its  introduction,  it  would  appear  that  the 
Trough  Sign  in  illustration  (974)  eventually  replaced  the  version 
with  the  Royal  Coat  of  Arms. 

The  other  items  from  the  1950  range  continued  to  be  available  and 
were  joined  by  two  newcomers  in  1953.  Both  of  these  were 
Illuminated  ' Accredited  Dealers '  Signs.  Illustration  (970)  shows 
the  Transparent  Electric  Mirror  Sign.  In  this,  the  Trade  Mark 
Picture  appears  in  full  colours  once  every  few  seconds.  Size  10% 
inches  x  12  inches  it  was  priced  at  £8. 

The  Illuminated  Box  Display  in  illustration  (971)  was  finished 
in  cream,  having  the  'Dog  and  Gramophone'  Trade  Mark  in  full 
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colour  floodlit  from  behind.  Size  18  inches  x  6%  inches,  it  was 
priced  at  £3  .  Also  at  this  time  a  new  series  of  Trough  Signs  was 
released  to  tie  in  with  the  issue  of  LP  records  by  the  EMI  Group. 
Length  60  inches  x  10  inches  deep  three  versions,  all  costing 
£6/7/6d  (£6.37)  were  available  -  'H.M.V.'  Long  Play  Records ; 

Columbia  Long  Playing  Records  and  Parlophone  Records.  We  have 
not  seen  the  'H.M.V. '  Sign  from  this  range. 

In  1954-55  three  new  neon  Signs  were  produced.  Those  in 
illustrations  (976)  and  (977)  feature  'Television',  somewhat  rare 
in  Gramophone  Company  Illuminated  Signs.  The  third  sign,  in 
illustration  (972)  was  for  general  window  or  counter  use.  It 
measured  3  foot  long  and  sold  for  £16/16/0d  (£16.80)  . 

RCA  Victor  of  course  were  also  producing  Signs  for  Radio  and 
Television.  In  June  1954  RCA  Victor  Company  Ltd.  issued  a  fine 
new  Sign  for  use  by  its  Canadian  dealers  (928)  .  This  Sign,  4 
feet  x  6  feet,  was  sturdily  constructed  of  aluminium  and  plastic. 
The  clear  bright  colours  of  deep  red,  yellow  and  black  could  be 
clearly  seen  during  the  day  and  glowed  brilliantly  at  night. 
It  was  available  with  three  sets  of  wording  : 

RADIO,  TELEVISION 
RADIO,  TV,  APPLIANCES 
RADIO,  RECORDS,  APPLIANCES 

Announced  as  "$250  value  available  to  dealers  for  only  $99.50". 

For  the  1959-60  Gramophone  Company  season  an  Outdoor  Wall  Sign 
of  impressive  modern  design  was  available  to  dealers  (979) .  Size 
19  inches  x  21  inches  x  7  inches,  the  double-sided  Sign  was 
produced  in  translucent  plastic.  The  lettering  was  in  green  and 
red  on  a  white  background.  The  'Dog  and  Gramophone'  Trade  Mark 
appeared  in  full  colours  and  was  in  raised  embossed  moulding. 
It  was  available  to  dealers  at  a  'part  cost  charge'  of  £10.  A 
new  Neon  Indoor  Sign  with  brilliant  red  neon  and  fluorescent 
green,  strikingly  set  against  the  black  perspex  facia,  made  this 
a  most  eye-catching  Sign.  Measuring  21  inches  x  11%  inches  it 
was  available  to  dealers  on  a  'part  cost  charge'  scheme  for  £6 
(978)  .  Both  these  Signs  ran  through  until  the  1961-1962  season. 

Richard  Taylor  of  Newport,  Shropshire,  sends  us  two  photographs 
of  an  interesting  Illuminated  Sign,  probably  dating  from  around 
1968-1970's.  One  side  features  the  letters  ' HMV ' ,  the  reverse 
the  then  newly  introduced  silhouette  version  of  the  'Dog  and 
Gramophone' .  The  Sign  measures  21  inches  x  15  inches  (980)  and 
(981)  . 

In  more  recent  times  HMV  Shops  have  adopted  Nipper  and  it  is  on 
their  premises  around  the  UK  that  collectors  will  see  the  latest 
in  Nipper  Illuminated  Signs.  In  time,  no  doubt,  these  too  will 
find  their  way  onto  the  collector's  market. 
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The  earliest  example  of  a  Gramophone  Company  Banner  seems  to  date 
from  1911  when,  as  a  feature  of  the  Coronation  of  King  George  V 
and  Queen  Mary  and  the  progress  of  the  King's  procession  through 
the  City  of  London,  the  Company  extended  a  large  Banner  right 
across  City  Road.  It  carried  the  legend  "God  Bless  Your 
Majesties"  and  displayed  the  'His  Master's  Voice'  picture  in  full 
colours.  The  manager  of  the  British  branch  smugly  noted  "It  was 
the  only  banner  of  the  kind  and  it  is  with  pleasure  that  I  inform 
you  that  as  the  King  drove  past,  he  looked  up  and  it  caught  his 
eye,  and  he  drew  the  Queen's  attention  to  it.  The  junior  members 
of  the  Royal  Family  were  also  much  interested  in  our  premises  and 
at  the  Auxetophone  which  was  playing  'God  Save  the  King'".  Since 
the  King  and  Queen  were  going  to  India  for  the  Coronation  Durbar, 
the  banner  was  sent  out  to  the  Indian  Company,  who  proposed  to 
place  it  in  a  prominent  position  across  Old  Court  House  Street, 
Calcutta  when  the  King  visited  the  city  in  December.  The  Archive 
papers  do  not  record  the  King's  comments  upon  seeing  it  for  the 
second  time  ! 

In  August  1919  the  Victor  Company  offered  to  supply  its  dealers  - 
free  of  charge  -  with  a  large  Banner  measuring  118^  inches  x  32 
inches,  advertising  Victrola  and  Victor  Records.  It  was 
lithographed  in  three  colours  on  heavy  canvas  to  withstand 
outdoor  display  (989)  .  Later  that  year,  Victor  offered  a  3  feet 
long  Victor  Pennant  made  of  heavy  blue  felt  (987)  .  The  word 
'Victor'  was  cut  out  of  white  felt  and  stitched  onto  the  blue 
background.  The  'Dog  and  Gramophone'  was  lithographed  in  three 
colours.  For  this  dealers  were  asked  to  pay  85  cents. 

April  1922  saw  the  release  of  two  new  Victor  Banners  (988)  and 
(986) .  They  were  manufactured  by  Wm . H . Horstmann  Company  of 
Philadelphia  in  all  wool  navy  bunting  of  double  thickness, 
interlined  with  muslin.  The  letters  and  the  border  were  of  heavy 
dark  yellow  chintz,  sewn  on  to  each  side.  The  head  of  the  Banner 
was  finished  in  heavy  duck  casing  in  which  was  placed  three  brass 
grommets  so  that  the  rope  could  be  easily  attached.  The  Banner 
measured  overall  4  feet  x  5^  feet  and  cost  $12.75  or,  without  the 
border,  $9.50. 

During  March  1923  a  new  large  Banner  measuring  10  feet  long  x  3 
feet  high  (985)  and  a  smaller  version  of  similar  design  5  feet 
long  x  3  feet  high  (984)  were  offered  to  Victor  dealers  for  75 
cents  and  50  cents  respectively.  Manufactured  from  best  quality 
drilling  printed  in  bright  colours,  they  could  be  used  as  'awning 
hangers'  or  'across  the  street  streamers'. 

A  splendid  newly  designed  Banner  available  in  two  sizes,  10  feet 
long  x  3  feet  high,  and  5  feet  long  x  3  feet  high,  replaced  the 
earlier  issue  in  September  1924.  Once  again  these  sold  to 
dealers  for  75  cents  and  50  cents  respectively.  The  smaller 
Banner  may  be  seen  in  illustration  (983) . 

Neil  Maken  has  produced  a  photograph  of  a  most  unusual  Victor 
Banner  which  he  recently  acquired  (990)  .  The  Banner  is  of  a  dark 
green  material,  tasselled  at  the  base,  with  the  words  "Victor 
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Radio  Electrola"  and  "Victor  Records"  in  gold  or  yellow,  set 
against  a  large  red  'V'  with  the  'Dog  and  Gramophone'  Trade  Mark 
at  the  top  centre  of  the  Banner.  Victor  introduced  'The 
Electrola'  -  an  instrument  which  reproduced  the  music  of  Victor 
Records  electrically  instead  of  mechanically  or  acoustically  - 
in  November  1925.  It  seems  reasonable,  therefore,  to  date  this 
Banner  from  1925-1930. 

In  March  1928  The  Gramophone  Company  advised  its  dealers  that  an 
'His  Master's  Voice'  Banner  6  feet  x  4%  feet  was  available  in 
white  and  black  on  a  green  background  (992)  .  It  was  strongly 
made  of  the  best  bunting.  The  Trade  Mark  and  the  words  'His 
Master's  Voice'  were  sewn  on.  It  was  roped  and  toggled  through 
the  top  for  fixing  to  a  pole.  They  sold  to  dealers  for  25/0d 
(£1.25)  each.  This  Banner  was  still  being  offered  in  April  1931. 
At  this  time  a  similar  design  on  a  Flag  was  listed  (991)  .  No 
separate  price  or  measurements  were  given.  We  assume  that  both 
were  the  same  as  for  the  Banner.  In  August  1922  the  Trade  Mark 
Flag  was  again  listed,  stating  that  a  few  of  these  were  still  in 
stock.  "They  were  originally  25/0d  each,  but  those  who  come 
first  can  obtain  them  now  for  10/0d"  (50p) . 

November  1933  saw  the  release  of  a  Gramophone  Company  Banner  in 
the  now  standard  brilliant  red  background  with  lettering  in 
yellow  and  the  Trade  Mark  outlined  in  black  (993) .  It  measured 
90  inches  x  60  inches  and  was  all  'Shipshape  and  Bristol  Fashion' 
being  made  to  Admiralty  specifications.  It  cost  28/0d  (£1.40)  . 
The  Banner  could  be  obtained  with  the  wording  'Radio'  or  'Radio 
&  Records' .  It  continued  to  be  available  until  1935,  when  a  new 
Banner  Scheme  was  introduced  by  The  Gramophone  Company.  Under 
this  scheme  dealers  would  get  three  flags  of  new  material  in 
different  colours  and  carrying  different  messages  for  £2/5/0d 
(£2.25)  .  They  were  to  be  issued  on  1st  September  1935,  1st 
January  and  1st  May  1936.  Each  Banner  would  measure  7  feet  6 
inches  x  2  feet  2%  inches.  One  of  these  may  be  seen  in 
illustration  (999) . 

HMV  Pennants  for  windows  and  showrooms  were  marketed  by  The 
Gramophone  Company  in  November  1935.  These  were  made  of  crepe 
paper  in  various  colours  measuring  9%  inches  deep  and  4%  inches 
wide,  the  Trade  Mark  being  lightly  printed  on  every  third  flag 
(997) .  They  were  supplied  ready  for  hanging  mounted  on  tape  in 
strips  15  feet  long.  Six  strips  cost  2/6d  (12p) . 

July  193  6  saw  a  return  to  the  more  traditional  Gramophone  Company 
Banner  (994)  .  This  had  red  letters  on  a  bright  yellow 
background.  Measuring  6%  feet  x  4k>  feet  it  cost  28/0d  (£1.40)  . 
In  July  1937  a  revised  version  was  introduced  (995) .  This  was 
the  same  size  and  still  with  red  lettering  on  a  yellow 
background.  Also  available  at  this  time  was  the  'New  His 
Master's  Voice  Television  Banner',  size  6M  feet  x  5  feet.  Red 
on  yellow  background.  Price  28/0d  (£1.40)  (1000). 

A  new  'His  Master's  Voice'  Radio  Banner  was  released  in  June 
1938.  Both  sides  were  printed  as  in  illustration  (1001)  .  Size 
6%  feet  x  4 feet,  the  Banner  cost  dealers  26/0d  (£1.30)  . 
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A  companion  'Combined  Television  and  Radio'  Banner  having  the 
design  shown  in  illustration  (1002)  on  one  side  and  the  Radio 
design  on  the  reverse  was  also  available  in  the  same  size,  price 
28/6d  (£1 . 42)  . 

'H.M.V. '  Household  Appliances  issued  a  new  Banner  in  July  1939. 
Red  and  black  lettering  appeared  on  a  yellow  background.  The 
'Dog  and  Gramophone'  was  in  red  and  white  (1015)  .  The  Banner  was 
double-sided  and  blanketed,  toggled  and  roped.  Measuring  7 %  feet 
x  5  feet  it  cost  29/6d  (£1.47) . 

After  the  War,  production  was  resumed.  From  1947  to  1949  a  new 
series  of  Outside  Banners,  printed  in  three  colours,  was 
available  to  dealers.  The  first  issue  made  during  1947  included 
'Radio  and  Television',  'Household  Appliances',  'Radio  Service' 
(1003)  and  'Radio  and  Records'  (1004)  .  Sometime  during  1948  a 
Banner  carrying  the  wording  'Radio  &  Television  Service'  was 
released.  It  is  not  clear  whether  this  was  a  re-styling  of  the 
earlier  'Radio  and  Television',  or  if  the  two  continued 
concurrently.  Printed  on  both  sides  in  black  and  yellow/orange 
on  red  cloth,  the  Banners  measured  6  feet  x  4  feet  and  cost  44/0d 
(£2.20)  each.  Collector  Trevor  Rawd  in  Lincoln  reports  the 
inclusion  of  one  of  these  Banners  in  his  collection. 

At  some  stage  after  September  1949,  it  seems  these  Banners  were 
withdrawn  and  a  smaller  version  measuring  5  feet  x  3  feet  was 
produced,  only  the  wording  'Radio  Sales  &  Service'  (1005)  and 
'Radio  and  Records'  (1006)  being  available.  The  smaller  size  plus 
the  slightly  different  letter  face,  and  the  word  'AND'  now 
appearing  in  capital  letters,  make  it  easy  to  distinguish  the 
first  and  second  editions.  Collectors  possessing  one  of  these 
Banners  should  check  its  measurements.  The  new  smaller  versions 
were  still  available  in  September  1950  when  a  Banner  of  entirely 
new  design  was  released. 

The  new  Banner  featured  the  Royal  Coat  of  Arms  of  The  King. 
This,  along  with  the  'Dog  and  Gramophone'  Trade  Mark  were  in 
black,  white  and  orange.  The  'H.M.V. '  lettering  was  in  black  and 
white  on  a  red  background.  Size  5  feet  x  3  feet  the  Banner  was 
available  on  free  loan  to  dealers.  It  appears  that  the  first 
issue  of  this  Banner  (1007)  had  the  letters  fairly  close  up  to 
the  'Dog  and  Gramophone'  Trade  Mark.  Later,  presumably  on  a  re¬ 
printing,  the  letters  were  lowered  slightly  and  the  newly 
introduced  sales  slogan  'The  Hallmark  of  Quality'  was  inserted 
between  the  Trade  Mark  and  the  letters  (1008) .  An  interesting 
little  quirk  occurs  in  the  life  of  this  Banner,  which  carried  the 
wording  "The  Gramophone  Company  Limited.  Suppliers  of 

Gramophones,  Records,  Radio  and  Television  Apparatus  to  His 
Majesty  The  King".  Upon  the  death  of  the  King  on  6th  February 
1952  the  Banner  in  effect  became  obsolete.  A  new  Banner  (1009) 
was  prepared.  The  revised  wording  read  "The  Gramophone  Company 
Limited.  Suppliers  of  Gramophone  Records,  Radio  and  Television 
Apparatus  to  the  Late  King  George  VI".  The  same  wording  appeared 
on  the  1952-53  Recorded  Music  Record  Catalogue.  The  background 
to  the  'Dog  and  Gramophone'  now  appears  solid  in  place  of  the 
lines  of  colour,  and  the  wording  "The  Hallmark  of  Quality"  is  in 
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black  instead  of  white.  The  new  version  was  certainly  available 
for  the  1954-55  season. 

A  striking  and  eye  catching  Flag  (for  flying  from  a  pole)  was 
also  released  in  1950  (1011)  and  (1010) .  Size  6  feet  x  4  feet, 
it  had  lettering  in  black  and  white  on  a  red  background.  The 
'Dog  and  Gramophone'  appeared  in  orange,  black  and  white.  This 
was  also  on  free  loan  to  dealers.  During  1992-93  'Yesterday  Once 
Again'  of  California  offered  a  superb  replica  of  this  Flag. 
Advertised  as  "printed  on  fabric  of  the  correct  period  in  the 
original  four  colours  of  red,  white,  black  and  orange",  it 
measured  6  feet  x  4  feet.  Only  a  very  few  were  made.  The 
replicas  sold  for  $150  each. 

The  two  1950  designs  were  still  available  in  December  1953  by 
which  time  they  had  been  joined  by  the  'His  Master's  Voice'  Long 
Play  Records  Banner  (1012) .  This  double-sided  Banner,  printed 
in  three  colours,  red  black  and  white  on  strong  duck  cloth,  was 
available  to  dealers  at  a  cost  of  £2/7/6d  (£2.37) .  It  was  also 
made  in  an  alternative  version,  having  the  H.M.V.  design  on  one 
side  and  Columbia  Long  Playing  Records,  printed  in  blue,  red  and 
white  on  the  reverse . 

In  1951  The  Gramophone  Company's  Belgian  branch  obtained 
permission  to  fly  special  Nipper  Pennants  from  400  of  the  local 
taxis  (996) .  These  flags  were  printed  in  brilliant  day-glo 
colours . 

1953  saw  the  release  of  Artists  Pennants  printed  double-sided  on 
linen.  Width  at  the  top  8  inches,  length  17  inches.  Strips  of 
twelve  cost  £l/5/0d  (£1.25)  (998). 

The  revised  Coat  of  Arms  Banner  appears  to  have  been  withdrawn 
in  1956  when  a  new  Banner  based  upon  the  old  design  was  released 
(1013)  .  A  striking  new  Banner  in  red,  yellow  and  black  was 
produced  for  the  1959-60  season  (1014) .  This  measured  6  feet  x 
4  feet  and  was  available  to  dealers  free  upon  application.  Any 
lucky  collector  owning  one  of  these  and  wishing  to  display  it 
should  note  the  serious  warning  given  by  The  Gramophone  Company 
at  that  time  "NOTE  :  Town  and  Country  Planning  authorization 
should  first  be  obtained" . 

Since  the  Company  described  the  next  item  as  Bus  Side  Banner,  we 
think  it  should  be  included  here.  Released  for  the  1959-60 
season,  this  Banner  measuring  17  feet  6  inches  x  1  foot  9 M  inches 
shown  in  illustration  (1016)  ,  printed  in  a  combination  of  red  and 
yellow  day-glo  colours  on  a  black  background,  appeared  on  London 
Buses  throughout  the  Autumn.  It  was  also  available  to  dealers 
for  use  in  local  exhibitions  etc.  A  suitable  giant  with  which 
to  conclude  this  section  ! 
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Shop  Window  Pelmets 


For  an  early  Victor  lace  Window  Valance  featuring  the  'Dog  and 
Gramophone'  from  1915,  see  illustration  (154)  in  the  chapter 
'Useful  and  Acceptable  Gifts'. 

A  few  decades  ago,  when  the  refurbishment  of  commercial  property 
was  at  its  height,  old  trade  Signs  and  other  interesting  sales 
memorabilia  from  the  shops  often  passed  into  the  hands  of  the 
developer.  Today,  ever  rising  rates  and  costs  have  completely 
driven  the  old  fashioned  record  dealer  out  of  business,  and  it 
becomes  less  and  less  likely  that  you  will  find  much  in  the  way 
of  Nipper  Signs  or  Shop  Window  Pelmets  when  premises  come  up  for 
redevelopment.  We  feel  however  that  some  mention  should  be  made 
of  the  decorative  showroom  window  Pelmets  issued  by  The 
Gramophone  Company  from  the  mid  1930's  to  the  early  1950's.  Any 
that  can  be  rescued  should  certainly  be  added  to  your  collection 
of  Nipperie. 

We  are  unsure  when  The  Gramophone  Company  began  to  issue  Printed 
Paper  Window  Pelmets.  The  earliest  we  have  seen  dates  from  the 
Silver  Jubilee  celebrations  of  1935  (1017) .  This  was  printed  in 
two  colours,  red  and  blue,  with  'white  out'  designs  and 
lettering.  The  extreme  length  was  12%  feet  x  16%  inches.  During 
1937  a  fully  coloured  Pelmet  was  issued  to  tie  in  with  the 
Coronation  of  King  George  VI  (1018) . 

In  1936  a  new  general  Pelmet  became  available.  Illustration 
(1026)  shows  how  it  could  be  adapted  to  suit  small  or  large 
windows.  For  the  Radio  Exhibition  that  year  the  special  Pelmet 
shown  in  (1019)  was  released. 

Christmas  was  an  obvious  time  to  issue  a  special  Pelmet.  In 
November  1936  the  Company  issued  the  first  of  these  that  we  have 
traced  (1020)  .  New  designs  were  produced  for  the  Christmas  of 
1937  (1021)  and  1938  (1022)  . 

In  March  1940  The  Gramophone  Company  released  two  new  Paper 
Pelmets  (1023)  and  (1024)  .  These  must  have  given  a  welcome 
splash  of  colour  and  brightness  to  the  dark  Wartime  days. 

Possibly  the  penultimate  Paper  Pelmet  to  be  issued  by  The 
Gramophone  Company  was  available  during  1946-47  (1025) . 

By  this  time  The  Gramophone  Company  were  beginning  to  think  that 
the  cost  of  supplying  a  permanent  H.M.V.  Pelmet  would  be 
worthwhile.  After  all,  once  it  was  in  place,  no  other  interloper 
could  use  the  space  to  advertise  his  name.  During  1949  The 
Gramophone  Company  commenced  the  installation  of  Permanent  Glass 
Pelmets,  fitting  them  free  of  charge  (1027)  .  Because  of  the 
inevitable  delay  in  supplying  the  Permanent  Pelmet  to  all  its 
dealers.  The  Gramophone  Company  made  available  a  Temporary  Paper 
Pelmet  (1029)  .  This  was  of  the  same  design  and  colour  as  the 
glass  Pelmet.  At  the  same  time  Permanent  Glass  Signs  for  door 
panels  were  supplied  and  fitted.  The  design  matched  the  Pelmet 
in  both  colour  and  style  (1030)  .  The  basic  colour  of  these 
Pelmets  was  an  'H.M.V.  '  Red.  They  were  originally  introduced  by 
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the  Radio  &  Television  Division.  In  due  course  they  were  also 
adopted  by  the  Record  Division,  small  glass  slips  being  added 
below  the  red  Pelmets  indicating  the  products  sold.  However, 
sometime  during  1955-56,  the  Radio  Division  objected  to  Records 
using  their  distinctive  Pelmet.  In  1956  it  was  agreed  that  the 
Record  people  would  use  Pelmets  of  the  same  design  but  printed 
with  a  green  background.  On  the  order  of  Mr  C.H.  Thomas, 
Managing  Director  of  EMI,  these  were  discontinued  in  1957,  but 
not  before  some  two  hundred  of  the  green  variety  had  actually 
been  installed,  a  further  sixty  being  held  in  stock. 

In  1949  The  Gramophone  Company  began  to  make  available  to  its 
dealers  'His  Master's  Voice'  Dutch  Blinds.  Naturally  when  this 
Blind  was  fully  open,  it  completely  hid  the  Permanent  Glass 
Pelmet.  In  order  that  the  message  would  still  be  conveyed  to  the 
passing  public,  the  Pelmet  design  was  repeated  on  the  front  of 
the  Dutch  Blind  (1028) . 

During  1949  The  Gramophone  Company  began  to  use  the  slogan  "The 
Hallmark  of  Quality".  At  the  end  of  1950,  the  Company  issued 
small  glass  strips  carrying  this  message  which  could  be  neatly 
added  to  the  Permanent  Glass  Pelmet  and  so  bring  it  up  to  date 

(1031) . 

The  introduction  of  the  standard  Permanent  Glass  Pelmet  virtually 
ended  the  issue  of  further  designs  since  once  installed,  they 
remained  in  place  for  many  years . 


Window  Transfers  and  Transparencies 

We  have  decided  to  include  this  short  section  despite  the  fact 
that  the  collector  is  unlikely  to  find  many  unused  Transfers  or 
Transparencies,  and  those  that  were  used,  either  onto  windows  or 
doors,  or  on  delivery  vans  and  lorries,  would  no  longer  be 
available  in  their  original  state.  It  is  their  very  transitory 
nature  that  makes  it  difficult  to  give  detailed  information  about 
them . 

The  Transfers  discussed  in  this  section  refer  exclusively  to 
display  material.  Transfers  for  use  on  gramophone  instrument 
boxes  and  cabinets  had  been  in  use  from  the  earliest  days  of  The 
Gramophone  Company.  Produced  in  a  profusion  of  sizes  and 
designs,  they  continued  to  be  made  through  the  years  for 
application  to  instrument  cabinets,  accessories  and  other  Company 
products.  Where  appropriate  these  find  their  natural  places  in 
the  book . 

The  earliest  Window  Transparency  we  have  traced  comes  from 
Germany  in  December  1908  (1033)  .  There  was  also  a  companion 
issue  for  the  '  Zonophone '  label..  Dealers  were  informed  "these 
are  designed  to  be  affixed  to  the  shop  window  and  will  not  fail 
to  attract  everybody's  attention  by  virtue  of  their  tasteful 
coloured  printing".  Those  having  any  doubts  on  the  subject  must 
have  been  reassured  by  the  news  that  "instructions  on  how  to 
affix  these  transparent  stickers  without  problems  are  included" . 
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During  the  Spring  of  1911  it  is  known  that  the  London  branch 
ordered  the  manufacture  of  special  Window  Transfers.  We  have  no 
details  of  these. 

The  Victor  Company  released  their  'New  Trade  Mark  Decalcomania ' 
for  use  on  glass  or  wood  panels  in  February  1918.  Measuring  20% 
inches  wide  x  14%  inches  high,  it  was  available  to  dealers  at  a 
cost  of  18  cents  each  (1032)  .  The  1918  Victor  Decalcomania 
continued  to  be  available  through  to  1921.  It  was  joined  in  1919 
by  a  smaller  Transfer  (1034)  which  measured  10  inches  x  13% 
inches.  This  was  lithographed  in  colours  on  a  white  background. 
In  1920  the  design  of  the  small  Transfer  was  changed  (1035)  ,  the 
size  remaining  the  same. 

In  December  1919  The  Gramophone  Company  announced  "we  reproduce 
(1036)  a  novel  and  interesting  aid  to  window  dressing  in  the  form 
of  a  transparency  which  we  have  just  issued".  14%  inches  wide, 
it  reproduced  the  'Dog  and  Gramophone'  picture  in  full  colour. 
It  was  available  to  dealers  free  of  charge. 

In  June  1923  The  Gramophone  Company  issued  a  'New  Window  Cut-Out' 
". . .  which  was  quite  different  from  anything  yet  issued  by  us. 

It  is  handsomely  printed  in  full  colours,  and  the  words  "His 
Master's  Voice"  are  of  a  striking  yellow  with  a  scarlet  edge. . . 
This  is  not  a  Transfer,  but  the  whole  cut-out  is  fixed  directly 
onto  the  surface  of  the  window"  (1038)  .  The  cut-out  measured  15 
inches  high  x  143/8  inches  wide  and  was  supplied  free  to  dealers. 

To  tie  in  with  the  newly  introduced  'Electrical  Recording 
Process',  the  Victor  Company  issued  a  splendid  full  colour 
reproduction  of  a  new  Victor  (Orthophonic )  Record  in  November 
1926.  The  publicity  blurb  stated  "this  is  no  ordinary 
decalcomania  or  paper  sign.  It  is  made  of  the  finest  paints,  and 
cannot  be  used  on  any  surface  except  glass.  It  transmits  light 
and  makes  a  beautiful  spot  of  colour  wherever  you  use  it".  It 
was,  in  fact,  a  transparency.  "Actually  it  looks  like  a  real 
record  moulded  into  the  glass.  The  illusion  is  almost  perfect; 
the  high  lights,  the  suggestion  of  grooves,  and  other  details, 
are  beautifully  worked  out  (1045) .  The  label,  or  'Red  Seal'  is 
larger  than  standard....  further  an  arrow,  boldly  lettered, 
points  to  the  label  and  calls  attention  to  the  new  recording" . 
It  was  supplied  free  to  Victor  dealers. 

During  the  1930 's  The  Gramophone  Company  began  to  make  far 
greater  use  of  Window  Transfers  and  Transparencies  than  ever 
before . 

In  April  1931  The  Gramophone  Company  offered  an  'His  Master's 
Voice'  Trade  Mark  Transfer  (1041) .  This  measured  15  inches  x  8 
inches  and  was  intended  for  use  on  glass.  At  the  same  time  a 
Trade  Mark  Transparency  (1042)  was  released.  This  coloured 
reproduction  of  the  'Dog  and  Gramophone'  Trade  Mark  together  with 
the  sales  slogan  'The  Symbol  of  Supremacy'  was  intended  for  use 
on  delivery  vans  or  outside  premises.  It  was  noted  that  "When 
fixed  in  position  and  given  a  coat  of  white  varnish  it  is  very 
effective  and  durable".  Measurements  were  23  inches  x  15  inches. 
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For  the  1934  season  The  Gramophone  Company  issued  two  new 
Transfers  of  almost  similar  design  to  the  1931  issues.  The 
'Small  Trade  Mark  Transfer'  shown  in  illustration  (1043)  was  a 
cut-out  measuring  13  inches  x  8%  inches.  It  was  printed  in 
colours  and  was  intended  for  use  on  shop  windows .  The  '  Large 
Trade  Mark  Transfer'  in  (1044)  was  23  inches  long  x  15%  inches 
wide.  It  was  made  especially  for  use  on  the  side  of  delivery 
vans  . 

A  Window  Transparency  for  'His  Master's  Voice'  Radio  was  issued 
at  the  beginning  of  1936.  This  was  in  full  colour,  printed  on 
a  bright  yellow  background.  It  measured  11  inches  long  x  8 
inches  deep  (1037) .  Later  that  year  in  July  1936,  the  printing 
of  the  Transparency  was  modified  (1039)  however  the  size  remained 
the  same.  Also  at  the  beginning  of  1936  new  'His  Master's  Voice' 
Trade  Mark  Transfers,  printed  in  full  colours  were  prepared, 
especially  for  use  on  windows  and  vans  (1040)  .  They  were 
available  in  two  sizes  -  23%  inches  x  17'/8  inches  and  15  inches 
x  11  inches. 

In  July  1936,  a  new  issue  of  the  1934  Transfer  was  released.  The 
small  version  for  windows  now  measured  13  inches  x  85/8  inches. 
For  use  on  delivery  vans,  two  sizes  were  available  -  23  inches 
x  17V8  inches  or  15  inches  x  11  inches.  The  design  appears  to 
be  the  same  as  in  illustration  (1043) . 

The  1936  designs  seem  to  have  continued  through  into  the  War. 
After  the  Armistice  as  supply  of  materials  improved,  the  release 
of  publicity  material  was  resumed. 

In  1948  the  Company  announced  "Weatherproof  full  colour  van 
transfers  are  available  in  three  sizes  :  10  inches  x  7%  inches, 
15  inches  x  11  inches  and  23  inches  x  17  inches"  (1046) . 

A  new  Window  Transparency  was  released  in  1948  advertising  'His 
Master's  Voice'  Sales  &  Service.  Size  15  inches  x  10%  inches  and 
printed  in  colour,  it  was  available  for  use  on  windows  and  doors. 
This  design  continued  for  some  years  (1047) . 

The  'Authorized  Dealer'  Window  Transfer  in  illustration  (1048) 
came  from  New  Zealand.  It  was  published  by  Sneddon  Hayward  N.Z. 
Ltd.  of  Christchurch.  Clearly  it  was  prepared  for  the  New 
Zealand  Company.  It  carried  a  handwritten  date  of  "3.1.49". 

Self  Adhesive  Transparencies  to  fit  onto  'His  Master's  Voice' 
"Highlight"  televisions  when  displayed  on  dealers'  premises  were 
released  in  the  Autumn  of  1953 .  These  were  available  to  fit  14 
inch  and  17  inch  screens.  Illustrations  (1049)  and  (1051)  show 
the  Transparencies  in  position,  together  with  the  special  Show 
Cards  for  the  "Highlight"  models.  The  Transparencies  were  also 
available  showing  only  the  'Dog  and  Gramophone'  Trade  Mark. 

A  new  'Dog  and  Gramophone'  Transfer  for  Windows,  Transport  and 
Display  Purposes  was  released  in  1956  (1050) .  Printed  in  full 
colours  it  was  available  in  four  sizes  :  25%  inches  x  19  inches, 
23  inches  x  17  inches,  16%  inches  x  12%  inches  and  11  inches  x 
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8%  inches  . 

For  the  1959-60  season  new  Van  Transfers  became  available  (1052) 
and  (1053)  .  Printed  in  full  colour  they  were  issued  in  three 
sizes  :  19%  inches  x  253/8  inches,  12%  inches  x  16%  inches  and  85/8 
inches  x  11  inches. 

Revised  designs  were  issued  for  the  1960-61  season  to  tie  in  with 
the  'Go  in  for  Quality'  campaign.  These  are  shown  in 
illustrations  (1054)  and  (1055)  .  The  sizes  were  the  same  as 
those  used  in  1959-60.  This  design  which  is  the  last  of  The 
Gramophone  Company  Transfers  we  have  traced,  was  still  available 
for  the  following  year. 


Special  Victor  Window  Display  Outfits 


Probably  the  most  spectacular  Window  Display  Material  featuring 
'Nipper  and  the  Gramophone'  came  from  the  Victor  Company  during 
the  years  1909  to  1911.  In  March  1909  the  Victor  Company  in 
their  house  magazine  'The  Voice  of  the  Victor'  announced  they 
were  making  available  to  dealers  a  catalogue  of  special  material 
for  window  display.  This  would  appear  to  be  the  start  of  a 
unique  series  of  ornate  Window  Displays.  By  September  1909  the 
first  seven  designs  had  appeared.  Although  extremely  effective 
and  for  their  day  probably  quite  revolutionary,  they  were  nothing 
to  the  designs  that  were  still  to  come  !  Because  these  window 
designs  show  so  many  Posters  and  Cards  in  actual  use,  we  have 
reproduced  photographs  of  all  of  the  first  series. 


Display  No . 1  (1056) 
Display  No . 2  (1057) 
Display  No . 3  (1058) 
Display  No . 4  (1059) 
Display  No . 5  (1060) 
Display  No . 6  (1061) 
Display  No . 7  (1062) 


'Grand  Opera  Display' 

'Which  is  Which  Display' 
'World's  Greatest  Singers' 
'General  Victor  Display' 
'Vaudeville  Display' 

'All  Nations  Display' 

'Special  Thanksgiving  Window' 


All  of  these  windows  were  made  up  of  standard  display  material 
coupled  with  specially  made  handpainted  items.  The  complete 
packs  contained  everything  the  dealer  might  need  to  make  up  the 
window,  excluding  the  records  and  instruments.  The  cost  for  each 
of  the  seven  sets  varied  from  as  little  as  80  cents  to  $10.05. 

The  'Ready-made  Windows'  were  an  instant  success.  This 
encouraged  the  Victor  Company  to  make  an  announcement  in  May 
1910:  "We  have  big  ideas  for  the  perfecting  of  these  ready-made 
window  displays. . .  There  will  be  one  new  window  each  month,  at 
a  price  not  exceeding  $5  and  often  times  it  will  be  less".  That 
month  the  Company  released  their  'Fourth  of  July  Window'  shown 
in  illustration  number  1063  .  By  September  1910  they  had  reached 
No. 18.  This  featured  bandmasters  Sousa  and  Pryor  in  a  splendid 
display,  designed  by  Mr  Hansen,  former  designer  for  Lyon  &  Healy, 
Chicago  and  Sherman  Clay  &  Co .  of  San  Francisco.  It  was  supplied 
to  dealers  at  a  token  price  of  only  $5.  Hansen  also  designed  No. 
19  'Verdi'  and  No .  21  '  Grand  Opera  in  its  Glory '  (1064)  and  (1065). 
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In  April  1911  the  Victor  Company  released  its  Special  Window 
Display  No. 25,  a  very  'splendiferous'  affair.  This  was  known  as 
the  'Victor  Grand  Opera  Window  Display' .  The  great  proscenium 
arch  of  the  Old  Metropolitan  Opera  House  was  reproduced  in 
miniature,  an  exact  copy  both  in  design  and  colour.  The 
proscenium  arch  was  5  feet  wide  whilst  the  backdrop  depicted  a 
birdseye  view  of  the  Victor  factories.  The  figures,  17  inches 
high,  were  of  famous  Victor  recording  artists  (1066)  .  The 
complete  display  sold  to  dealers  at  only  $5  complete. 

In  October  1911  the  Victor  Company  issued  its  first  Mechanical 
Window  Display  (1067) .  This  was  to  celebrate  the  recording  of 
virtually  the  complete  score  of  the  opera  "Faust",  now  released 
on  Victor  records.  The  centre  of  the  display  featured  Marguerite 
operating  her  spinning  wheel.  The  whole  animation  being 
contrived  by  the  use  of  a  hidden  electric  motor. 

Display  No. 26  followed  in  November  1911  in  time  for  the  Christmas 
trade  (1069)  .  This  was  said  to  have  a  "mechanical  illusion 
effect",  however  we  have  no  details  of  this.  Note  the  cardboard 
cut-out  Nipper  in  the  foreground.  The  display  (without  the 
machines)  was  supplied  at  a  cost  of  $5. 

In  recent  years  HMV  Shops  Ltd.  have  produced  special  window 
displays  for  festive  occasions  such  as  Christmas  and  Easter. 
However,  these  were  only  for  use  by  their  own  chain  of  shops  and 
not  therefore  available  to  other  dealers.  In  November  1991  all 
the  HMV  Shops  featured  a  special  Christmas  Window  Display 
featuring  Nipper  before  a  fireplace  at  Christmas  Time.  Almost 
a  throw  back  to  the  Victor  Window  Display  No. 26  for  Christmas 
1911.  The  new  Display  was  created  by  Mighty  Mouse  (Philip 
Beeching)  Communications  of  Gresse  Street,  London. 

It  is  known  that  The  Gramophone  Company  ordered  and  received 
supplies  of  a  number  of  these  Victor  Window  Displays  and  that 
some  copies  were  despatched  to  its  branches  in  Paris  and  Riga  . 

June  1912  saw  the  release  of  the  'All  Nations  Ready-Made  Window 
Display  No. 29'  (1068) .  Note  the  Victor  Record  Cabinets  and 
Record  Albums  in  position. 

By  November  1912  Victor  had  excelled  even  their  past  efforts  and 
produced  a  'Victor  Stage  Window  Display' .  Illustrations  (1070) 
to  (1075)  will  help  to  explain  the  workings  of  this  splendid 
unit.  We  quote  from  Victor's  explanatory  text  : 

The  whole  window  consists  of  the  theatre  as  you  see  it 
in  figure  No . 2 ,  in  front  of  which  is  a  handsome  plush 
drapery,  so  arranged  as  to  give  the  observer  the 
effect  of  looking  down  on  the  stage  and  the  orchestra 
from  a  box.  A  figure  of  a  lady  in  evening  dress, 
lorgnette  in  hand,  occupies  the  foreground.  The 
miniature  stage  is  operated  entirely  by  electricity. 

When  the  current  is  turned  on,  the  stage  and  the 
footlights  are  lighted  and  the  motor  which  operates 
the  display  set  in  motion. 
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Figure  1  shows  the  theatre  with  the  curtain  down.  In 
bold  lettering  it  carries  the  legend  "with  a  Victor- 
Victrola  you  may  have  right  in  your  home"  -  then,  as 
the  curtain  rises  there  appears  a  scene  from  "Faust" 
and  the  announcement  "Grand  Opera  -Faust"  finishes  the 
incomplete  sentence  on  the  drop  curtain.  The  scene  is 
presented  with  all  the  charm  and  effect  of  stage 
lighting  for  a  minute  of  so,  then  the  curtain  is 
lowered,  stays  down  for  a  minute  and  raises  a  second 
time  to  display,  for  instance,  a  scene  from  light 
opera,  and  so  on  until  six  different  scenes  have  been 
shown,  when  it  reappears  automatically  as  long  as  you 
leave  the  curent  turned  on. 

All  this  is  controlled  automatically,  the  raising  and 
lowering  of  the  curtain  and  the  changing  of  the  scene. 

You  have  nothing  to  do  but  turn  on  the  current . 
Figure  1  shown  the  stage  portion  of  the  display  only, 
with  the  curtain  down.  (Note  Nipper  on  the  right  hand 
bottom  corner  of  the  curtain)  .  Figure  2,  the  same 
with  the  curtain  up.  Figure  3  shown  the  relation  of 
the  proscenium  and  the  arrangement  of  the  scenes. 
Figure  4  a  side  view  showing  the  motor.  Figure  5,  the 
same,  but  from  the  opposite  side.  Figure  6,  just  the 
arrangement  of  the  scenes  taken  from  directly  behind 
the  window.  The  window  is  furnished  complete  in  every 
detail  except  that  of  incandescent  globes.  Six  scenes 
are  furnished  with  it.  Six  other  scenes  can  be 
furnished  immediately  and  still  other  scenes  will  be 
forthcoming  every  month.  Use  it  as  a  window  display 
as  long  as  it  serves  its  purpose,  then  with  new 
scenes,  make  it  a  feature  of  your  concert  room.  It 
requires  for  operation  a  space  seven  feet  or  more 
wide,  seven  feet  deep  and  eight  feet  high.  Your 
monogram,  provided  it  does  not  exceed  two  or  three 
letters,  will  be  embroidered  on  the  outside  drapery. 

The  cost  of  the  window  complete  is  $75.  We  can 
furnish  these  windows  in  very  limited  quantities.  One 
lot  of  twenty- five  will  be  ready  by  November  1st;  a 
second  lot  of  25  by  November  20th. 

In  October  1913  the  idea  was  further  developed  with  Victor's  'New 
Theatre  Window  Display' .  Because  of  its  ingenious  double 
proscenium,  this  could  be  viewed  by  customers  inside  the  store 
and  by  people  outside  on  the  pavement  (1076)  and  (1079) .  Victor's 
description  of  this  unit  states: 

Figure  1  shows  the  front  of  the  display  with  the 
central  part  closed.  Figure  2  shows  the  central 
partopen,  giving  a  view  of  the  stage  with  a  scene  from 
"The  Merry  Widow"  ["The  Pink  Lady"]  ;  also  the 
audience,  orchestra  and  boxes.  These  are  all  hand- 
painted  in  natural  colours.  Please  note  that  the 
hand- lettered  sign  in  the  frame  on  the  left  side  of 
the  display  is  different  from  that  shown  in  Fig.l. 

There  are  six  of  these  signs,  one  for  each  scene, 
fastened  to  a  hexagonal  frame  which  revolves  at  the 
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same  time  the  scene  changes.  The  sign  shown  with  each 
scene  bears  the  name  of  the  opera  from  which  the  scene 
is  taken  and  some  excellent  copy,  advertising  the 
Victor  opera  records.  Figure  3  is  a  side  view  showing 
the  rear  proscenium  frame,  hexagonal  sign  frame, 
motor,  illuminating  lights  and  the  arrangement  of  the 
scenes.  Figure  4  is  a  view  of  the  opposite  side  and 
shows  more  clearly  how  the  curtains  of  the  two 
prosceniums  are  operated.  The  theatre  front  is  hand- 
painted  in  dark  green  -  exactly  like  the  New  Amsterdam 
Theatre  in  New  York  -  and  the  rest  is  finished  in 
gold,  making  one  of  the  handsomest  fronts  imagineable . 

The  window  is  furnished  complete  as  shown  with  the 
exception  of  incandescent  globes.  Six  scenes  are 
furnished  with  it .  The  display  requires  a  space  seven 
and  one  half  feet  wide,  seven  and  one  half  feet  deep, 
and  eight  feet  high.  The  cost  of  the  window  complete 
is  $125.  A  good  investment  you  will  agree,  when  you 
consider  the  interest  it  will  create  in  opera  and 
opera  records  and  the  publicity  it  will  give  your 
store  for  a  practically  unlimited  time. 

Meanwhile  in  England,  The  Gramophone  Company  too  was  thinking  of 
Mechanical  Window  Displays.  In  January  1913  it  was  suggested 
that  estimates  should  be  obtained  for  a  window  display  unit 
having  a  table  grand  hornless  gramophone  fitted  with  an  electric 
motor  to  automatically  close  and  open  the  lid  and  front  doors, 
revolve  the  turntable  with  a  record  on  it  and  move  the  arm  and 
sound  box  as  though  it  were  playing  a  record  at  the  ordinary 
speed,  and  when  the  lid  closes,  the  'Dog'  Trade  Mark  to  rise  from 
behind  and  to  appear  as  if  resting  on  the  top  of  the  machine. 
The  motor  to  be  such  as  to  be  connected  with  an  ordinary  electric 
light  point.  It  is  not  known  whether  this  item  ever  reached 
construction  stage.  It  does  however  show  that  the  European  side 
were  also  aware  of  the  benefits  of  an  animated  Window  Display. 

There  seems  little  doubt  that  there  never  was  and  never  will  be 
again  another  general  scheme  of  Window  Display  Outfits  of  the 
quality  and  inventiveness  as  those  offered  to  dealers  by  The 
Victor  Company  over  the  three  years  1909-1912.  These  were  truly 
magnificent,  especially  as  they  were  produced  in  sufficient 
quantities  for  use  by  all  the  Company's  dealers  to  whom  the 
displays  were  made  available  at  such  a  very  low  price. 


Dummy  and  Imitation  Records 

An  interesting  sideline  to  a  collection  of  Nipperie,  or  even  a 
general  holding  of  gramophone  records,  would  be  the  inclusion  of 
some  of  the  'Dummy'  Records  issued  by  The  Gramophone  and  Victor 
Companies  for  use  in  window  displays. 

From  the  very  beginning  of  the  industry,  the  desirable,  indeed 
essential  use  of  records  to  present  an  effective  window  display 
had  been  a  problem.  Records  warped  and  even  completely  curled 
up  in  the  heat  generated  inside  the  window  area  thus  becoming 
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unsaleable.  To  avoid  this  loss  and  to  encourage  dealers  still 
to  use  'His  Master's  Voice'  and  Victor  records  in  their  displays, 
the  Companies  have,  over  the  years,  issued  immitation  or  'Dummy' 
records.  These  looked  exactly  like  an  ordinary  genuine  record 
but  were  pressed  from  a  blank  matrix  and  usually  made  of  some 
cheap  material  which,  it  was  hoped,  would  be  less  susceptible  to 
warping.  In  some  cases  these  records  were  presented  with  normal 
record  labels  usually  of  best  selling  titles;  in  others,  as  in 
the  Victor  imitation  record  of  1909  which  was  available  as  a  10" 
Black  or  Red  label  disc  at  10  cents  each  or  a  12"  Black  or  Red 
label  at  20  cents  each  (1082) ,  the  title  was  replaced  with  the 
caption  "Imitation  of  a  Victor  Record  for  Dealers  Use  in  Window 
Display  Advertising" . 

During  September  1908  the  Head  Office  of  The  Gramophone  Company 
in  London  received  a  request  from  its  German  branch  in  Berlin  to 
be  supplied  with  Dummy  Records  for  use  in  window  displays.  It 
was  suggested  that  these  might  be  made  of  papier  mache  or  even 
wood  "at  any  rate  of  some  material  that  will  not  break  and  that 
will  not  warp  if  exposed  to  the  sun,  but  will  be  a  fair 
representation  of  our  records".  We  think  this  may  have  been  the 
very  beginning  of  the  idea  of  Dummy  Records  made  for  window 
display.  In  asking  the  new  factory  at  Hayes  whether  it  would 
be  possible  to  supply  such  an  item,  Head  Office  in  London  noted 
"the  point  is  not  one  of  very  great  importance,  but  we  should 
like  to  furnish  something  of  the  kind  if  it  is  possible".  Hayes 
reported  that  it  was  not  practical  to  attempt  to  do  anything  in 
the  matter,  however  Berlin  did  not  let  the  matter  rest  and  next 
referred  the  question  to  the  factory  at  Hanover.  Clearly  a  wise 
decision,  for,  by  9th  October  1908  some  samples  made  from  papier 
mache  and  considered  to  be  "very  fine  indeed"  were  produced.  On 
28th  October  London  gave  their  verdict  : 

These  certainly  look  very  well,  in  fact,  they  look  so 
much  like  our  regular  product  that  we  are  afraid  they 
might  cause  confusion  with  our  regular  records...  It 
seems  to  us  therefore,  that  it  will  be  necessary  that 
these  records  be  marked  in  some  manner  indicating  the 
fact  that  they  are  dummies,  and  we  also  think  it  would 
be  far  better  if  they  were  pressed  from  blank  matrix, 
that  is  a  matrix  made  from  an  original  on  which  no 
sound-waves  are  recorded,  but  merely  empty  spiral 
lines . 

By  4th  November,  London  were  putting  forward  a  further  objection 
". . .records  made  like  the  samples  which  you  have  sent  us  might 
conceivably  get  into  the  hands  of  our  competitors  and  be  shown 
by  them  in  comparison  with  their  own  goods  to  our  detriment". 

However,  returning  to  the  idea  of  using  a  blank  matrix  they 
considered  that  they  might  be  produced  with  the  words  "Dummy 
record  -  Not  for  sale"  spoken  at  the  beginning  of  the  otherwise 
blank  record.  Stating  : 

As  it  is  quite  likely  that  these  dummy  records  may  be 
used  in  other  countries,  we  propose  to  make  a  record 
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here  immediately  reproducing  at  the  beginning  the 
words:  "Not  for  Sale  -  Nicht  Verkauflich  -  Pas  pour  la 
vente . 

At  last,  on  1st  February  1909,  in  its  house  magazine  'Offizielle 
Grammophon-Nachrichten '  the  German  Company  announced  to  its 
dealers  : 

Many  of  our  customers  have  expressed  the  wish  for  us 
to  produce  discs  for  display  purposes  only  -  a  wish  we 
are  now  able  to  grant .  We  have  produced  discs  made  of 
a  specially  prepared  paper  mixture,  which  look  like 
"the  real  thing",  especially  as  genuine  labels  are 
used.  We  provide  these  discs,  which  have  either  Black 
or  Pink  labels  at  cost  price.  Available  are  discs 
with  the  labels  :  "Ave  Maria"  (sung)  by  Destinn; 
"Aida"  by  Caruso;  "The  Riding  Duet"  from  'The  Dollar 
Princess'  by  Mia  Werber  and  Bachmann  (Zonophon) . 

In  the  April  issue  of  their  magazine  the  German  Company  again 
raised  the  matter  of  the  display  records,  stressing  that  they 
"look  exactly  like  real  discs"  and  now  stating  that  they  were 
supplied  with  Black,  Red  or  Green  labels  at  cost  price  i.e.  35 
pfennigs  each.  Illustration  (1080)  ,  taken  from  the  April  issue 
of  'Offizielle  Grammophon-Nachrichten'  shows  how  well  these  new 
Dummy  Records  must  have  looked.  Of  course  at  this  time  Nipper 
did  not  appear  on  the  labels  of  the  records.  We  are  indebted  to 
Erhard  Schondorfer  who  tells  us  that  he  translated  the  above 
extracts  from  'Offizielle  Grammophon-Nachrichten'  "from  quaint 
German  into  quaint  English!". 

Later,  in  the  Autumn  of  1909,  The  German  Company  produced  its 
first  Dummy  Record  Window  Display  featuring  the  'Dog  and 
Gramophone' .  It  is  not  clear  whether  the  stacks  of  Dummy  Records 
in  illustration  (1083)  were  made  of  old  scrap  records  bonded 
together  with  a  modern  issue  on  the  top  face,  or  whether  they 
were  moulded  blocks.  They  cost  the  dealer  Mk  1.35.  An 
interesting  photograph  showing  these  blocks  in  use  in  a  German 
dealer  window  display  of  1909  appears  in  illustration  (1084) . 

A  year  later  a  Record  Cube  Display  was  released  (1081) .  Again 
we  do  not  know  whether  the  records  were  moulded  into  the  cube  or 
if  it  was  an  interchangeable  record  unit.  The  idea  was  to  place 
the  cube  onto  the  turntable  of  any  gramophone  which  was  then  set 
in  motion  to  play  at  its  slowest  speed  thus  revealing  all  of  the 
records . 

Head  Office  in  London  appears  to  have  taken  a  superior  and  even 
distainful  attitude  towards  these  Dummy  Records.  However, 
pressure  from  the  London  branch,  combined  with  the  fact  that  the 
Hanover  factory  were  now  beginning  to  produce  12  inch  Dummy 
Records,  prompted  the  London  Executive  to  request  further  details 
from  Hanover.  This  produced  the  information  that  the  Dummy 
Records  now  consisted  of  a  cardboard  disc  covered  with  powdered 
record  material  dissolved  in  alcohol.  The  matrix  itself  was 
stamped  into  the  material,  the  pressing  was  then  edge  ground  and 
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polished  in  the  usual  way,  a  standard  record  label  being  affixed 
to  the  centre.  Presumably  these  would  have  been  the  Dummy 
Records  mentioned  earlier,  which  were  apparently  so  good  that 
they  could  have  been  mistaken  for  authentic  copies.  A  memo  dated 
28th  September  1911  circulated  within  the  London  Head  Office 
states  "There  is  an  idea  on  foot  for  supplying  Dummy  Records  to 
dealers  for  show  purposes,  and  we  have  obtained  a  price  from 
Hanover  in  connection  with  this  matter" . 

It  is  possible  that  at  least  a  token  release  of  Dummy  Records  was 
made  in  Britain  during  the  Spring  of  1912  for  on  24th  June,  the 
London  branch  reported  that  during  the  summer,  dealers  complained 
that  they  could  not  keep  records  on  display  in  their  windows  as 
the  heat  warped  and  curled  them  and  that  there  was  a  general  wish 
for  Dummy  Records  made  of  cardboard  or  board,  made  in  exact 
replica  of  a  normal  record  which  could  be  used  for  show  purposes 
in  the  window.  For  the  time  being  little  more  was  heard  of  the 
pro j  ect . 

In  October  1918  the  Ed.  Usoskin  Company  of  New  York  City 
introduced  a  novel  window  display  service  for  dealers.  It 
featured  12  new  records  a  month  listed  on  highly  coloured  posters 
together  with  specially  printed  record  stands  and  price  cards. 
A  new  design  and  colour  scheme  was  adopted  each  month.  In 
addition  they  offered  a  very  fine  Cardboard  Imitation  Record  to 
be  used  in  the  display  at  15  cents  each,  or  $3.35  for  a  box 
containing  24  records  with  assorted  labels.  These  were  very 
natural  looking  and  were  intended  to  save  damage  to  real  records. 
Illustration  (1087)  shows  the  Usoskin  Cardo  Imitation  Record 
whilst  (1088)  shows  one  of  the  attractive  display  stands  with  the 
Record  in  place. 

In  mid  1927  the  Victor  Company  produced  a  large  cardboard  Red 
Seal  Record  of  the  Philadelphia  Orchestra's  recording  of  "Blue 
Danube".  This  was  for  window  display  and  it  is  said  that  it 
resulted  in  sales  of  over  100,000  copies  of  the  actual  record. 
As  a  result  of  this  success,  in  1928,  the  Victor  Company  produced 
a  30  inch  diameter  record  made  of  steel,  having  a  label  of  15 
inches  in  diameter  which  could  be  quickly  and  easily  changed 
(1086) .  This  giant  Record  was  supplied  to  dealers  at  a  cost  of 
$4.50,  the  label  service  (twelve  a  year)  was  free.  Truly  a 
stupendous  find  for  the  collector  of  today. 

The  Gramophone  Company  devised  a  similar  scheme  during  1931, 
encouraging  their  dealers  to  fabricate  a  giant  Imitation  Record 
for  which  the  Company  supplied  a  greatly  enlarged  reproduction 
of  the  standard  'His  Master's  Voice'  label. 

In  193  9  The  Gramophone  Company  began  a  new  service  of  'Dummy' 
Records.  In  appearance  these  were  almost  identical  to  the 
standard  article,  but  pressed  from  a  thermo-plastic  material, 
having  a  great  resistance  to  heat.  At  first  it  was  proposed  to 
issue  a  label  service  enabling  a  dealer  to  update  his  display 
discs  with  current  titles.  However  this  was  rejected  in  favour 
of  plans  to  issue  new  additions  of  popular  Records  as  required. 
The  first  issue  in  1939  consisted  of  six  10  inch  and  six  12  inch 
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discs.  Each  set  of  twelve  Records,  boxed,  cost  the  dealer  5/0d 
(25p) .  Illustration  (1085)  gives  a  complete  list  of  the  titles 
available  in  the  first  release.  Each  Record  appeared  with  the 
normal  standard  H.M.V.  record  label,  although  the  style  of  type 
face  for  the  title  and  artist  was  changed  to  give  better  visual 
impact . 

The  problem  of  providing  records  for  window  display  has  never 
been  successfully  solved.  The  provision  of  better  blinds  and  air 
conditioning  have  helped  and  the  advent  of  LP  records  with  their 
colourful  sleeves  has  made  the  use  of  real  records  in  window 
displays  far  less  important.  At  any  rate,  little  more  was  heard 
of  the  Dummy  Display  Records  after  the  1939-45  War. 


Small  Record  Display  Stands 

These  small  Display  Stands  are  extremely  useful  for  the  private 
collector's  display  case  or  for  museums  and  exhibitions. 

In  November  1915  the  Victor  Company  introduced  its  'New  Record 
Display  Easel'  (1089).  Dealers  were  informed: 

There  has  been  a  very  real  need  for  just  such  an  easel 
as  this;  one  that  combines  the  maximum  of  utility  and 
effect  with  a  mimimum  of  outlay.  Most  important  of 
all  it  displays  a  Victor  record  just  as  it  should  be 
displayed,  permitting  it  to  rest  on  a  firm  backing. 

When  first  advertised  it  was  suggested  that  dealers  should  make 
these  Stands  up  themselves  and  patterns  were  supplied.  In  May 
1921  it  was  stated  that  they  could  be  obtained  direct  from  the 
Advertising  Division  of  the  Victor  Company  for  a  nominal  50 
cents.  The  Stands  were  available  in  a  mahogany  or  ivory  finish 
and  supplied  packed  flat.  This  seems  to  have  been  a  pioneer 
model  of  its  kind.  Very  plain  but  practical. 

Two  new  Record  Easels  were  offered  to  Victor  dealers  in  the 
Spring  of  1918.  Illustration  (1090)  shows  the  model  manufactured 
by  The  Universal  Fixture  Corporation  of  133  West  23rd  Street,  New 
York.  Like  the  1915  model,  this  Record  Easel  did  not  carry  the 
'Dog  and  Gramophone'  Trade  Mark.  A  different  design  (1091)  was 
simultaneously  available  from  S . B . Davega  Company,  831  Broadway, 
New  York.  This  did  feature  Nipper  on  the  topmost  card. 

The  Davega  Company  also  produced  a  clever  device  for  displaying 
records  by  hanging  them  either  in  the  window  or  showroom. 
Illustrations  (1092)  and  (1093)  show  the  Davega  'Champion  Record 
Sellers'  both  empty  and  holding  two  Victor  records.  Note  the 
'Dog  and  Gramophone'  Trade  Marks  before  and  after  the  slogan 
"Play  these  Records  while  you  wait".  The  Stands  were  made  of 
wood,  given  a  mahogany  finish  and  were  intended  to  hang  against 
a  wall  or  background.  They  sold  to  dealers  for  $1.50  each. 

In  the  Autumn  of  1918,  Ed  Usoskin  Inc,  230  West  17th  Street,  New 
York  offered  a  New  Record  Display  Service  to  Victor  dealers  at 
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a  cost  of  $2.50  a  month.  It  featured  twelve  of  the  new  Victor 
records  each  month  on  highly  coloured  Posters  and  Record  Easels, 
together  with  eleven  Victrola  Price  Cards  and  a  large  Card  Poster 
announcing  all  the  new  records  for  the  current  month.  A  new 
design  and  colour  scheme  was  used  monthly.  Illustration  (1094) 
shows  a  store  window  featuring  all  of  the  monthly  items.  Note 
the  Victor  Record  Hangers.  Illustrations  (1095)  and  (1096)  show 
two  of  the  Record  Stands  -  one  with  the  record  in  place,  the 
other  showing  the  method  of  supporting  the  record.  Ed  Usoskin 
Inc.  also  offered  a  fine  cardboard  imitation  Victor  Record.  This 
cost  15  cents  or  $3.35  a  box  containing  24  records  and  assorted 
labels  (1087)  . 

During  1921  The  Gramophone  Company  produced  their  Novelty  Record 
Stand  (1097)  .  This  was  marketed  by  The  Con  Planck  Studios  of 
King  Street,  Covent  Garden  and  sold  to  dealers  for  7/6d  (37p) 
each.  Con  Planck  also  organized  a  special  monthly  display  scheme 
which  supplied  a  handsome  embossed  card  showing  the  monthly 
records  issued  by  The  Gramophone  Company.  This  cost  dealers 
£l/5/0d  (£1.25)  for  each  six  months. 

In  1924  a  similar  scheme  was  offered  to  Victor  dealers  by  The 
Phonograph  Advertising  Company  of  West  42nd  Street,  New  York. 
The  subscription  cost  $1.25  a  week.  This  included  an  initial 
issue  of  four  handsome  Record  Stands  as  shown  in  illustration 
(1100)  .  These  had  changeable  record  title  slips,  new  issues 
being  sent  to  dealers  each  week. 

In  March  1931  The  Gramophone  Company  released  an  interesting  new 
series  of  Small  Cut-Out  Record  Stands  which  could  take  either  a 
10  inch  or  a  12  inch  record.  Each  Stand  featured  and  illustrated 
a  specific  recording  artiste.  There  was  also  a  relevant 
statement  about  that  artiste,  couched  in  general  terms,  thus 
allowing  any  of  his  or  her  records  to  be  displayed. 
Illustrations  (1101)  to  (1105)  show  the  first  five  Stands  in  the 
series.  By  May  1932  the  idea  had  been  extended  to  complete  opera 
recordings.  Illustration  (1107)  shows  the  Small  Record  Stand  for 
the  complete  recording  of  "Ruddigore".  The  Stand  held  one  record 
from  the  set,  making  a  very  effective  display. 

When  gramophone  records  were  used  in  window  displays  it  was  often 
difficult  to  read  the  label  information,  particularly  if  the 
record  was  placed  some  way  back  in  the  display.  For  this  reason 
in  the  early  1930's  The  Gramophone  Company  began  to  issue  Record 
Display  Cards  which  featured  the  relevant  information  for  a 
particular  record.  These  could  be  used  either  by  standing  them 
on  or  beside  the  record  or,  as  in  illustration  (1106) ,  fixing 
onto  the  record  with  a  brass  head  paper-fastener  through  the 
centre  hole,  the  Card  arranged  so  that  its  top  edge  was  flush 
with  the  bottom  of  the  Trade  Mark  on  the  record  label.  This 
enabled  the  record  to  be  displayed  in  a  vertical  or  horizontal 
position.  These  Cards  are  sometimes  found  amongst  old  leaflets 
etc.  and  are  a  simple  but  interesting  addition  to  the  collection. 
Years  later,  in  1947,  the  idea  was  revived  as  may  be  seen  in 
illustration  (1114)  . 
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By  mid  1934  record  sales  in  Britain  were  showing  a  distinct 
upward  turn  after  the  depressed  times  of  the  late  1920's  and 
early  1930's.  The  Gramophone  Company  began  to  push  its  products 
by  issuing  more  and  better  sales  aids  to  its  dealers.  The 
attractive  Record  Display  Stand  in  illustration  (1098)  dates  from 
this  time.  It  was  issued  free  to  dealers  as  part  of  the  "Record 
of  the  Month"  campaign. 

A  new  'His  Master's  Voice'  Record  Cut  Out  Stand  for  window  or 
showroom  use  was  released  in  1936.  It  was  printed  in  colours  and 
had  slots  for  the  insertion  of  three  display  records.  The  Stand 
was  available  free  to  dealers  (1099)  . 

The  Record  Holder  in  illustration  (1113)  was  issued  in  November 
1937.  It  was  printed  in  colours  and  was  designed  for  use  with 
10  inch  records. 

1938  saw  the  release  of  special  Record  Display  Stands  for 
classical  artistes  records  (1110) .  Each  Stand  came  with  six 
photographic  reproductions  of  famous  'His  Master's  Voice' 
artistes  and  fresh  series  were  to  be  released  from  time  to  time. 
The  first  set  of  six  pictures  featured  Gigli,  Toscanini,  Robeson, 
Kreisler,  Elizabeth  Schumann  and  Schnabel.  The  Cut  Out  Display 
Stand  measured  18k>  inches  high  x  17M  inches  wide.  It  was 
supplied  free  to  dealers. 

The  outbreak  of  War  in  September  1939  brought  with  it  shortages 
of  raw  materials  and  labour  which  obviously  affected  the  volume 
of  display  material  released.  However  in  November  1940  The 
Gramophone  Company  supplied  some  interesting  Wartime  displays, 
including  two  new  Record  Stands  seen  in  illustrations  (1108)  and 
(1109) .  These  were  approximately  19  inches  high  and  included 
interchangeable  slips  for  artist  and  record  titles. 

In  May  1941  two  further  Record  Display  Stands  were  issued.  These 
combined  the  regular  Monthly  Hangers  together  with  a  selection 
of  the  actual  records  listed.  One  Stand  featured  'His  Master's 
Voice'  (1112)  the  other  Columbia.  They  were  available  to  dealers 
at  a  cost  of  15/0d  (75p)  each. 

For  August  1941  the  Company  released  an  interesting  'V'  Sign 
Record  Stand  (1111) .  Available  for  both  'His  Master's  Voice'  and 
Columbia  Records,  it  measured  3  feet  10  inches  high  x  3  feet  3 
inches  wide,  and  could  display  seven  10  inch  records.  The  cost 
to  dealers  was  15/0d  (75p) . 

During  the  Autumn  of  1947  Perspex  Record  Holders  for  use  in 
window  displays  or  on  showroom  counters  were  released.  They  were 
available  in  sets  of  three,  to  hold  one  12  inch  and  two  10  inch 
records  (1115)  .  The  'Dog  and  Gramophone'  Trade  Mark  on  the  base 
of  each  Stand  was  in  'H.M.V. '  red  and  gold.  Sold  to  dealers  for 
£l/3/6d  (£1.17)  for  the  set,  they  continued  to  be  available 
through  to  the  1950  season. 

The  advent  of  the  Microgroove  Long  Playing  Record  in  America  in 
1948  (Decca  making  the  first  release  in  the  UK  in  1950,  followed 
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by  EMI  in  1952)  ,  brought  the  issue  of  Small  Record  Display  Stands 
for  78  rpm  records  to  an  end.  As  a  finale  however,  we  illustrate 
a  small  cardboard  Record  Stand  (1118)  for  use  with  the  new  7  inch 
45  rpm  discs  or  an  LP  record  cover.  This  probably  dates  from 
1954  . 

Collectors  Tony  Batchelor  of  North  London  and  Dwight  Heasty  of 
Maryland,  USA  send  us  photographs  of  two  similar  attractive  and 
unusual  Record  Stands.  Tony's  was  found  in  an  antique  shop  in 
Alston,  Cumbria,  England  and  Dwight's  in  America.  There  are 
slight  differences  in  the  two  sets  of  measurements  provided, 
possibly  due  to  calculations  being  taken  from  different  points 
of  the  Stand.  Basically  the  Stand  measures  14  inches  long  x  5 
inches  high  at  the  gramophone  horn  and  5 M  inches  high  to  the 
Dog's  raised  ear.  Mr  Batchelor  tells  us  his  Stand  is  made  of 
some  die  cast  metal,  possibly  lead  or  zinc.  This  has  been 
painted.  There  is  an  indecipherable  makers  name  on  the  back. 
The  front  carries  the  words  'Victor'  and  'His  Master's  Voice' . 
The  disc  is  merely  a  standard  H.M.V.  record  (1116)  .  Mr  Heasty '  s 
Stand  is  shown  in  (1117)  .  There  is  some  doubt  about  the  material 
in  which  this  has  been  produced.  Unlike  Mr  Batchelor's  model 
this  is  not  in  metal.  Mr  Heasty  tells  us  : 

I  thought  at  first  it  was  ceramic,  however,  a  tiny 
scratch  at  an  unpainted  point  indicates  it  is  softer 
than  I  would  expect  ceramic  to  be.  There  is  a  blurred 
manufacturer's  mark  on  the  back  but  I  cannot  make  out 
more  than  a  few  letters  from  the  entire  circular  mark 
and  those  seem  to  be  'MFG'  for  manufacturing. 


Small  Show  Cards  for  Window  and  Showroom  Display 

Gramophone  Company  Show  Cards 

As  we  remarked  in  the  section  on  Trade  Signs,  it  seems  virtually 
certain  that  both  the  Victor  and  Gramophone  Companies  would  have 
produced  Display  Cards  from  almost  the  beginning  of  their 
existence.  Alas,  we  know  very  little  about  the  showroom 
advertising  they  produced  during  their  earliest  years. 
Correspondence  in  the  files  for  mid  1902  contains  many  references 
to  the  'Sphinx  Showcard'  thousands  of  which  appear  to  have  been 
made,  possibly  in  French  and  German  as  well  as  English.  There 
were  also  Show  Cards  for  the  Typewriter  and  the  Gramophone, 
thousands  being  printed.  In  1903  a  special  Show  Card  advertised 
the  newly  introduced  'Hollow  Arm'  Gramophone.  Again,  they  were 
produced  by  the  thousand.  In  October  1908  the  Moscow  branch 
wrote  asking  for  1000  advertising  cardboard  Placards  with  the 
'Dog  and  Gramophone' .  London  wrote  back  sending  samples  of  the 
'His  Master's  Voice'  Showcards  numbers  1,2  and  3.  We  have  seen 
no  examples  of  these,  however  the  information  shows  quite  clearly 
that  Show  Cards  were  certainly  in  existence  from  the  early  years 
of  this  century. 

In  March  1911  the  German  Branch  produced  a  'Caruso'  Show  Card. 
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This  measured  67cm  x  45cm  and  incorporated  a  reproduction  of  a 
dummy  record.  It  was  available  to  dealers  at  a  cost  of  Mk  6 
(1120)  .  Archive  correspondence  speaks  of  printing  runs  of  3000- 
4000  copies. 

During  1911  other  Display  Cards,  all  featuring  the  reproduction 
dummy  records  were  released.  The  three  Christmas  Show  Cards  came 
out  in  November  for  the  Christmas  1911  Season  (1124)  to  (1126)  . 
The  Operetta  and  Folk  Figures  standing  upon  the  records  in  (1119) 
and  (1121)  both  measured  50cm  x  31cm  and  cost  Mk  7.50.  The 
'Military  Music'  and  'Komische  Vortrage '  Cards  also  cost  Mk  7.50 
(1123)  and  (1122)  . 

In  1920  The  Con  Planck  Studios  of  King  Street,  Covent  Garden 
London,  in  conjunction  with  The  Gramophone  Company  were  running 
monthly  Advertising  Subscription  Schemes  for  dealers.  One  of 
these  was  known  as  The  Con  Planck  Scheme.  For  a  moderate  cost 
it  provided  dealers  with  a  well  designed  Show  Card  featuring  the 
new  'H.M.V. '  records.  Each  month  the  design  was  different. 
Illustration  (1127)  shows  the  'New  Dance  Records'  Show  Card  for 
May  1922.  It  cost  6/6d  (32p)  from  the  Con  Planck  Studios. 

In  the  early  days  all  authorised  'His  Master's  Voice'  dealers 
were  expected  to  stock  every  disc  in  the  main  record  catalogue. 
The  Show  Card  in  illustration  (1130)  informs  customers  of  this. 
The  Card,  printed  in  three  colours  and  having  a  washable  finish, 
measured  8%  inches  x  11%  inches.  It  dates  from  November  1922. 

During  1934  The  Gramophone  Company  introduced  a  much  admired  'His 
Master's  Voice'  Trade  Mark  Show  Card  (1128) .  Printed  in  full 
colours  with  a  gold  band  at  the  top  and  the  base,  it  measured 
167/8  inches  x  21%  inches.  It  was  supplied  free  to  dealers. 

The  same  year  (1934)  the  Company  produced  a  bronze  coloured 
Plaque  with  the  Trade  Mark  picture  in  relief  (1129) .  It  measured 
22%  inches  x  14  inches  and  sold  to  dealers  for  25/0d  (£1.25) 

each.  Both  this  and  the  Show  Card  continued  through  to  the 
beginning  of  the  War  in  1939. 

A  new  Window  Cut  Out  for  Radio  was  released  in  July  1937  (1131) . 
Printed  in  colours  on  stiff  card,  it  was  available  free  to 
dealers . 

Now  that  the  Walt  Disney  classic  film  of  'Snow  White  and  the 
Seven  Dwarfs'  is  having  its  last  outing  at  cinemas  this  century, 
it  prompts  us  to  mention  the  special  'Snow  White'  windows 
sponsored  by  The  Gramophone  Company  during  the  first  release  of 
this  film  in  Britain  in  1938. 

In  April  1938  'His  Master's  Voice'  issued  a  set  of  three  records 
taken  from  the  actual  sound  film.  These  came  with  attractive 
special  labels  (1133) .  The  set  of  records  could  be  supplied  in 
a  special  Portfolio  illustrated  with  line  drawings  of  the  various 
characters  (1132)  .  This  measured  10%  inches  x  10  inches  with  the 
folder  closed,  and  31%  inches  when  opened  up.  An  interesting 
collector's  item  is  the  miniature  reproduction,  4%  inches  square 
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PARISIAN  DANCE  ORCHESTRA 

j  Le  Lys  Noir— Tango 
»  Enlazaos  U*tedei~Tan«o  Mondain 


YVaitt 


“QUEEN’S**  DANCE  ORCHESTRA 
(Directed  by  JACK  HYLTON) 

(Drifting  along  with  the  Tide  Fox-Trot 
R  13^(1  j  Georg*  Gen fWin 

|J'en  Ai  Mar  re — Fox-Trot  (“Mayfair  and 

Montmartre  "i  Yvala 

Palais  d©  Danse— Waltz  Edgar  Horn * 

B.1329  |  ALL  STAR  TRIO  <S  THEIR  ORCH. 
j  Birds  of  a  Feather— Fox-Trot 

J.  McGotoan  «&  £.  Moran 


CLUB  ROYAL  ORCHESTRA 

The  She! K  —  F ox-T ro t  Ted  Sopder 

All  that  1  need  is  you  Fox-Trot 

Lester  J- antlp  dr  Abel  Baer 


PAUL  WHITEMAN  <5-  HIS  ORCHESTRA 

(When  Buddha  smiles  Medley  Fox-Trot 

1332  1 Itttesdausig  "DriMing  sioaa  with  ilwr  I'kW'i  Breton  O  Gersbbt. 

I  Just^a  little  love  song — Fox-Trot 

one  April  Showers  -  Fox-Trot 
***  <Ty- Tee- Fox-Trot 


Louis  J- il&ers 
f  ruing  Bibo 


JOSEPH  C.  SMITH  &  HIS  ORCHESTRA 

Stealing — Fox-T rot  Dan  AuWttan 

334  ALL  STAR  TRIO  6  THEIR  ORCH. 

;  Leave  me  with  a  smile— Fox-Trot 

Charles  Koehler  &  Earl  Hartnett 
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folded  and  14  inches  long  when  open,  prepared  for  publicity  use. 
A  special  issue  of  records  (1135)  and  Portfolio  (1134)  were 
prepared  for  the  French  market .  These  are  now  very  scarce  in 
Britain . 

Special  Display  Paper  was  produced,  supplied  complete  with  frieze 
in  soft  rolls  for  3/6d  (17p)  a  roll.  It  was  of  a  repeated  design 
making  it  suitable  for  use  on  showroom  walls  or  as  a  window 
background.  The  frieze  could  also  be  adapted  as  a  window  pelmet. 

Two  double-crown  Posters,  printed  in  brilliant  colours  (for 
reference  see  under  Posters)  ,  an  attractive  Cinema  Slide  (see 
under  Cinema  Advertising  Slides)  and  a  Gramophone  Company  short 
Advertising  Trailer  (see  Moving  Picture  Strips)  were  all 
available  to  dealers  as  part  of  the  'Snow  White'  promotion. 

Best  of  all,  a  set  of  coloured  wooden  cut-out  figures  of  Snow 
White  and  the  Seven  Dwarfs  was  obtainable  from  the  Company  at  a 
cost  of  2  Guineas  (£2.10) .  Each  figure  could  also  be  purchased 
separately  for  6/5d  (27p)  each.  For  the  dealer  who  wanted  a 
complete  Show  Unit  there  was  an  eye  catching  two-plane  display 
piece  measuring  5%  feet  x  4^  feet  available  for  £2/l5/0d  (£2.75)  . 

Illustrations  (1136)  to  (1138)  show  some  of  the  splendid  'Snow 
White '  windows  produced  by  Gramophone  Company  dealers .  Any 
pieces,  large  or  small,  found  from  these  special  'Snow  White' 
displays  would  be  very  collectable  today.  Of  course,  Nipper 
appears  only  on  the  Records,  the  Portfolios  and  the  Posters. 
Perhaps  we  should  also  note  here  that  when  Walt  Disney's  second 
great  full  length  cartoon  feature  -  'Pinocchio'  reached  Britain 
in  1940,  the  country  was  already  in  the  early  years  of  World  War 
II.  Materials  were  becoming  short  although  the  situation  was 
nowhere  near  as  bad  as  the  late  War  and  first  post  War  years. 
Naturally  the  lavish  displays  that  were  available  for  'Snow 
White'  could  not  be  contemplated  now.  However,  The  Gramophone 
Company  did  manage  to  produce  limited  sets  of  cut-out  figures. 
We  have  not  seen  these,  however  the  sparse  information  we  have 
leads  us  to  the  conclusion  that  they  were  produced  in  cardboard 
and  fitted  with  back  struts  for  standing.  Two  sets  of  characters 
were  available,  the  short  set  which  consisted  of  five  cut-out 
figures  cost  £2/2/6d  (£2.22)  ,  whilst  the  full  set  of  nine  figures 
cost  £3/16/6d  (£3.82)  .  Separate  items  cost  9/6d  (47p)  each. 

The  declaration  of  War  in  September  1939  considerably  reduced  the 
availability  of  new  advertising  material.  However,  some  very 
interesting  new  small  Show  Cards  did  appear.  In  May  1941  two 
Show  Cards  featuring  the  monthly  record  supplements  of  'His 
Master's  Voice'  and  Columbia  were  released.  These  were  known  as 
Counter  Stands.  The  'His  Master's  Voice'  version  is  shown  in 
illustration  (1139)  .  At  the  same  time  two  attractive  frames  were 
prepared  to  hold  and  display  the  separate  pages  of  the  'His 
Master's  Voice'  and  Columbia  supplements.  A  version  for  each 
Mark  was  available.  For  outdoor  display  each  frame  cost  £l/l0/0d 
(£1.50)  and  indoor  £l/2/6d  (£1.12).  The  'His  Master's  Voice' 
frame  is  shown  in  (1140) . 
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In  1940,  before  the  use  of  individual  Marks  had  been  abandoned 
and  the  dull  and  uniform  'Utility'  radio  sets  were  introduced, 
The  Gramophone  Company  issued  a  number  of  splendid  Cut  Out 
Display  Units  to  promote  their  radio  products.  Illustrations 
(1143)  to  (1145)  show  three  of  these.  The  attractive  Cardboard 
Cut-Out  in  (1143)  was  intended  to  surround  and  show  off  the  'His 
Master's  Voice'  Portable  Radio  1403  -  no  mention  of  the  War  ! 
The  second  has  a  topical  tie-up  stressing  the  need  for  getting 
the  maximum  entertainment  in  the  minimum  amount  of  leisure  time 
available  (1144)  .  This  measured  4  feet  high  x  2  feet  7%  inches 
wide  x  1  foot  3 3A  inches.  Lastly  a  superb  example  stresses  "His 
Master's  Voice  always  commands  attention".  Prime  Minister 
Churchill  and  Nipper,  what  a  combination  !  No  wonder  poor  little 
Adolf  cringes  ineffectually  down  at  the  bottom  (1145) .  Size  3 
feet  4  inches  high  x  4  feet  wide  x  1  foot  deep,  this  is  surely 
a  Nipper  collectable  par  excellence. 

In  the  Autumn  of  1947  or  the  Spring  of  1948  a  handsome  Perspex 
Show  Card  was  released  (1141)  .  The  lettering  and  the  Coat  of 
Arms  were  engraved  in  gold.  The  reproduction  of  the  'Dog  and 
Gramophone'  Trade  Mark  was  in  full  colours  all  against  an  'HMV' 
red  background.  The  Show  Card  measured  15%  inches  x  10%  inches 
and  cost  1  Guinea  (£1.05) .  The  wording  was  for  "RADIO  SALES  & 
SERVICE".  For  the  1949-50  season  this  was  joined  by  a  'sister' 
Show  Card  (1142)  .  The  wording  reads  "RADIO  TELEVISION  SALES  AND 
SERVICE" . 

A  striking  and  colourful  new  Cut-Out  Display  Card  for  use  in 
windows  and  dealers  showrooms  was  issued  in  June  1949  (1146)  . 
Measuring  20  inches  x  30  inches  it  featured  the  'Dog  and 
Gramophone'  Trade  Mark  in  full  colours  as  well  as  the  newly 
introduced  slogan  "The  Hallmark  of  Quality".  In  September  1949 
a  companion  plastic  covered  Show  Card  measuring  14%  inches  x  9% 
inches  was  released.  This  featured  a  full  colour  reproduction 
of  the  'Dog  and  Gramophone'  Trade  Mark  (1147) . 

June  1949  also  saw  the  issue  of  three  new  Window  Display  Cards 
(1150)  to  (1152)  .  Three  more  were  to  follow  in  September  (1153) 
to  (1155)  .  Because  of  the  acute  shortage  of  supplies  these  were 
available  only  on  monthly  loan.  Five  cellophane  covered  cards 
came  on  loan  with  each  of  the  above  Cut-Out  Display  Cards.  Small 
Plaster  Nipper  'Models'  were  also  supplied  on  loan  as  part  of  the 
package.  These  'Models'  had  wooden  bases  and  were  intended  to 
be  used  as  'anchors'  for  ribbons  running  from  the  small  Nippers 
to  link  the  HMV  radios  and  gramophones  to  the  messages. 
Illustrations  (1156)  to  (1160)  show  the  set  of  Cards  whilst 
(1161)  displays  the  plaster  Nippers. 

A  new  oval  Show  Card  featuring  the  'Dog  and  Gramophone'  was 
released  in  June  1956  (1148) .  This  was  replaced  in  1959  by  the 
oval  Show  Card  in  illustration  (1149)  which  was  printed  in  red, 
cream  and  black  with  the  'Dog  and  Gramophone'  Trade  Mark 
reproduced  in  full  colour.  The  embossed  lettering  appeared  in 
yellow.  The  Card  was  given  a  high  gloss  laminated  finish. 

Three  new  items  were  issued  for  the  1959-60  season.  The  Prestige 
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Crowner  shown  in  illustration  (1164)  was  produced  in  H.M.V.  red 
with  cream  lettering  and  the  'Dog  and  Gramophone'  Trade  Mark  in 
full  colours.  When  angle-folded  it  gave  a  three  dimensional 
effect.  It  was  intended  to  stand  on  top  of  radios  and 
televisions.  A  companion  Show  Card  (1163) ,  printed  in  H.M.V.  red 
and  black,  was  fitted  for  hanging  or  free  standing.  Finally,  a 
Cut  Out  Show  Card  was  also  released,  based  on  the  current 
advertising  slogan  "Let's  Go  In  For  Quality"  (1162)  . 


Early  Victor  Show  Cards 

In  November  1908  the  Victor  Company  announced  two  new  "Window 
Easels"  (1165)  and  (1166)  .  These  were  38  inches  high  and  28M 
inches  wide  and  were  lithograph  printed  in  vivid  colours. 

For  July-August  1911  Victor  issued  a  handsome  Dance  Show  Card  De- 
Luxe  (1167)  .  This  measured  30  inches  x  32  inches.  The  lettering 
was  in  three  colours  on  a  rich  green  ripple  board.  The  Pink  Lady 
and  the  Dancing  Couple  are  cut-outs,  hand  painted  and  airbrushed 
in  colours.  They  stand  out  in  relief  from  the  Card  itself.  The 
cost  to  the  dealer  was  50  cents. 

Victor  had  developed  the  idea  of  providing  Window  Cards  to 
promote  one  special  record  from  the  current  monthly  releases. 
For  the  November  supplement  of  1911  Victor  Record  31843  was 
chosen.  Illustration  (1168)  shows  the  striking  Card,  size  20 
inches  x  30  inches  issued  to  promote  the  record  of  "Carmen" 
highlights.  This  was  available  to  dealers  at  a  cost  of  50  cents. 

During  February  1912  the  Victor  Company  released  their  Display 
Card  No . 8  (1169)  depicting  Caruso  singing  his  famous  aria  from 
"Elisir  d'Amore".  The  Card  is  almost  a  miniature  theatre  with 
a  beautifully  coloured  proscenium  arch  (note  Nipper  at  the  centre 
top)  with  wings  and  backcloth.  It  cost  dealers  50  cents  each. 

The  Victor  Easter  Show  Card  No .  9  was  issued  the  following  month. 
It  measured  20  inches  x  32  inches.  The  frame,  depicting  Easter 
lillies  surrounds  a  centre  cut-out  oval,  through  which  the 
wording  "Easter  Music  on  the  Victor"  could  be  seen.  The 
lettering  was  attached  to  material  which  was  invisible  to  the 
viewer,  thus  giving  the  impression  that  it  was  suspended  in  the 
air  (1170) . 

Victor  was  justifiably  proud  of  its  display  material,  especially 
the  Window  Cards.  An  example  from  May  1912  may  be  seen  in 
illustration  (1171)  .  The  general  size  of  Cards  from  this  period 
was  29  inches  x  45  inches.  This  new  series  was  said  to  be 
waterproof  and  could  be  used  outdoors  if  required.  Including  the 
dealer's  name  and  address,  each  card  cost  25  cents. 

Victor  Window  Card  No. 15  was  released  in  September  1912  (1172)  . 
An  exultant  Victor  Company  announced  : 

For  sheer  ingenuity  of  execution  there  has  been  no 
more  interesting  window  card  offered  to  our  dealers 
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than  the  latest  production  devoted  to  the  Victor  Book 
of  the  Opera... It  is  ingenious  and  distinctive  enough 
to  catch  every  passing  eye. . .  The  composition  is  such 
that  one's  interest  centres  at  once  upon  the  opera 
glass  lense  and  having  reached  that  point,  it  is  held 
and  satisfied  by  an  effect  which  is  unique. 
Illuminated  intermittently  by  a  flasher,  there  appears 
in  each  lens  a  picture  in  colours  of  some  red  seal 
artist.  A  disc  fastened  at  the  back  permits  six 
changes  to  be  made.  Twelve  artists  are  represented. 

The  entire  Card  measured  30  inches  x  36  inches  lithographed  in 
five  colours.  In  the  panels  of  the  fan  are  sample  pages  of  'The 
Victor  Book  of  the  Opera' . 

November  1912  saw  the  release  of  Victor  Show  Cards  De-Luxe  Nos. 
16  and  17.  Number  16  (1173)  depicts  four  Scottisn  pipers  with 
a  banner  bearing  the  'Dog  and  Gramophone'  design  celebrating  'The 
Songs  of  Scotland'  .  The  Card  measured  20  inches  x  30  inches. 
Card  No.  17  was  prepared  for  Christmas  (1174)  .  Set  up,  the 
display  measured  58  inches  x  43  inches.  The  portion  containing 
the  message  was  painted  entirely  by  hand,  however  the  head  and 
shoulders  of  Father  Christmas  were  lithographed. 

Preparing  for  Easter  the  Victor  Company  released  Showcard  No. 20 
in  February  1913  (1175)  .  Alas,  Nipper  seems  to  be  absent  on  this 
occasion . 

A  handsome  Show  Card  No. 23  catches  the  spirit  of  Lehar ' s  "Merry 
Widow" .  The  Card  was  so  large  it  could  easily  dominate  the 
window  display  (1176) .  It  sold  to  dealers  for  the  standard  50 
cents . 

Most  collectors  will  already  be  aware  of  the  giant  3  foot  high 
papier  mache  Nippers  produced  by  The  Old  King  Cole  Company  of 
Canton,  Ohio.  Perhaps  lesser  known  are  their  giant  5  feet  high 
Father  Christmases'  made  of  the  same  material.  These  could 
hardly  be  described  as  'Small  Show  Cards',  however  they  fit 
nicely  here  with  the  small  papier  mache  Father  Christmas  Bust 
marketed  simultaneously  by  Old  King  Cole.  Illustration  (1178) 
shows  the  giant  model  which  sold  to  the  trade  for  $20  each.  The 
small  'Bust'  appears  in  illlustrat ion  (1180).  This  cost  $2.50. 
It  will  be  noted  that  the  hands  of  either  figure  were  designed 
to  hold  a  gramophone  record  or  sales  placard.  Both  could  be 
obtained  direct  from  The  Old  King  Cole  Company  in  November  1917. 
The  cheerful  looking  Saint  Nicholas  in  illustration  (1179)  dates 
from  1924.  He  is  made  of  stout  cardboard,  about  half  life  size. 
His  sack  lies  at  his  feet  whilst  his  right  arm  moves  up  and  down 
inviting  the  passer  by  to  enter  the  store.  This  Santa  was 
supplied  complete  with  electric  motor  at  a  cost  of  $8.25.  It  was 
available  from  the  Chester  Mechanical  Advertising  Company,  1416 
Broadway,  New  York  City. 

In  April  1925  the  Victor  Company  issued  a  new  'His  Master's 
Voice'  Picture  Window  Card  (1177)  which  would  be  an  attractive 
item  for  collectors  today. 
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Of  course,  many  other  Show  Cards  were  produced  over  the  years. 
Alas  an  increasing  number  began  to  omit  Nipper.  It  has  been 
quite  impossible  to  show  each  and  every  example,  however,  we  hope 
that  this  small  selection  will  act  as  an  introduction  and  guide 
to  the  large  range  of  issued  Show  Cards.  These  attractive  small 
Cards  can  be  used  to  brighten  up  your  own  displays  of  small 
Nipper  accessories.  Alas,  their  size  has  helped  to  make  them 
difficult  to  find  today.  Their  ephemeral  nature  and  smallness 
combined  to  make  it  easy  to  dispose  of  them  once  their  useful 
advertising  life  was  over.  Larger  Displays  faired  better. 
Because  of  their  impressive  size  they  tended  to  be  retained  in 
dealer's  showrooms  over  many  years,  later  to  be  salvaged  by  alert 
collectors.  That  said,  any  examples  of  these  small  Show  Cards 
that  come  your  way  are  worthy  of  a  place  in  your  collection. 
Those  featuring  reproductions  of  the  'Dog  and  Gramophone'  in  full 
colour  are  perhaps  the  most  attractive  of  all. 


Large  Window  &  Showroom  Display  Units 

It  seems  that  The  Gramophone  Company  did  not  seriously  turn  its 
attention  to  the  production  of  large  Display  Units  until  the  mid 
1930 ' s . 

We  feel  that  it  is  almost  obligatory  to  begin  with  the  famous 
'His  Master's  Voice'  Circles,  which  for  us,  are  the  gems  of  the 
larger  showroom  display  items.  They  are  to  be  found  in  various 
sizes  -  four,  five  and  six  feet  in  diameter.  The  smallest  size 
is  the  one  most  often  found  today.  The  6  foot  monster  is  indeed 
something  to  drool  over.  It  appears  that  The  Gramophone  Company 
introduced  the  'His  Master's  Voice'  Circles  sometime  during  1934. 

Alas  as  so  often  happens,  there  is  no  firm  and  reliable  record 
in  the  EMI  Archive  dating  the  issue  of  the  various  designs  used 
on  the  'His  Master's  Voice'  Circles.  By  combining  information 
gleaned  from  photographs  of  dealer  showrooms  and  windows  with 
dealer  information  sheets  and  magazine  entries,  we  have  been  able 
to  compile  the  following  as  a  guide  for  collectors.  In  many 
cases,  where  we  do  not  have  the  actual  Circle  to  photograph,  we 
have  reproduced  pictures  of  dealer's  windows  displaying  a 
particular  example. 

So  many  new  designs  or  variations  on  earlier  versions  appear  in 
quick  succession  that  we  have  decided  to  place  this  information 
into  a  chronological  table.  The  reader  should  however  bear  in 
mind  that  dealers  would  have  continued  to  use  earlier  designs  for 
months  or  years  after  new  versions  became  available.  Thus  a 
number  of  the  different  Circles  could  have  been  in  general  use 
at  the  same  time.  Further  it  is  known  that  The  Gramophone 
Company  produced  specially  designed  Circles  for  use  on  its  own 
Exhibition  Stands.  Most  of  these  do  not  appear  to  have  been 
made  available  to  dealers,  however  some  could  have  been  released 
for  hire  under  the  Company's  Exhibition -Scheme . 
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Radiolympia  :  the  photograph  in  illustration  (1181)  gives  a  good 
view  of  The  Gramophone  Company's  Stand  for  1934.  On  it  two  'His 
Master's  Voice'  Circles  may  be  clearly  seen.  These  were  probably 
the  6  foot  diameter  versions.  (1182)  gives  a  better  impression 
of  the  whole  of  the  design.  This  carries  the  slogan  "True  to 
Life  Radio  and  Radiogramophones"  around  the  top  and  bottom 
circumference.  "His  Master's  Voice"  is  printed  under  the  picture 
of  the  'Dog  and  Gramophone' . 

An  alternative  Circle  was  available  (1183)  having  the  wording 
"His  Master's  Voice.  Radio  and  Radiograms"  around  the 
circumference . 


1935 


The  campaign  for  the  193  6  season  began  with  the  Radio  Show  in  the 
Autumn  of  1935.  'His  Master's  Voice'  introduced  a  new  sales 
slogan  "Pedigree  Radio".  The  photograph  in  illustration  (1184), 
taken  in  October  1935,  shows  a  revised  'His  Master's  Voice' 
Circle  featuring  this  latest  phrase. 


1936 


In  November  1936  two  further  variations  were  noted.  Illustration 
(1185)  shows  a  Circle  with  the  word  "Radio"  at  the  top.  The 
wording  now  reads  "His  Master's  Voice  RADIO  Radiogramophones". 

The  second,  in  illustration  (1186)  has  "His  Master's  Voice"  at 
the  top  of  the  circumference  and  "All  Wave  Radios.  Radiograms" 
at  the  bottom.  Photographs  of  dealers  visiting  the  H.M.V.  Stand 
at  Radiolympia  for  1936  show  them  against  an  'His  Master's  Voice' 
Circle  having  a  dark  circumference  ring  without  any  written 
message  (1194)  .  We  are  unsure  whether  this  was  a  distinct  'type' 
or  merely  a  one  off  product. 

A  similar  idea  appears  on  a  Circle  shown  in  a  photograph  of  a 
dealer's  stand  at  the  Mombasa  Exhibition  in  1939  (1195)  .  This 
also  has  a  plain  dark  band  around  the  circumference,  but  has  the 
added  wording  'His  Master's  Voice'  around  the  top. 


1937 

This  year  gave  us  two  new  designs  of  the  'His  Master's  Voice' 
Circle.  Around  July,  the  Circle  shown  in  illustration  (1187)  was 
introduced.  The  wording  now  read  "Radio.  "His  Master's  Voice". 
Radiograms " . 

During  the  Autumn  a  variation  of  the  1936  "All  Wave"  Circle  was 
released.  "All  Wave  Radio"  now  became  "All  World  Radio".  The 
circumference  writing  appeared  in  dark  letters  on  a  light 
background.  The  message  read  "All  World  Radio.  "His  Master's 
Voice".  Radiograms  (1188). 
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In  January  1938  the  "All  World  Radio"  Circle  was  revised.  The 
wording  "All  World  Radio.  "His  Master's  Voice".  Radiograms"  now 
appeared  in  cream  on  a  darker  background  (1189) .  Examples  of 
this  Circle  have  been  seen  having  the  centre  bottom  of  the 
circumference  band  quite  plain,  others  have  four  stars  '****'  at 
that  point. 

A  further  variation  appeared  around  November.  A  symbol  'III' 
occupied  the  centre  base  of  the  circumference.  The  lettering  was 
given  a  three  dimensional  outline,  whilst  the  two  dots  before  and 
after  the  words  "His  Master's  Voice"  were  replaced  by  the  'II' 
motif  (1190) . 

A  new  design  was  noted  in  May  1938  (1192)  .  This  carried  the 
wording  "His  Master's  Voice"  around  the  top  of  the  circumference. 
The  lower  portion  announced  "Radiograms.  Radio.  Television". 


1939 


At  the  beginning  of  1939  (possibly  earlier  in  November-December 
1938)  the  "All  World  Radio"  Circle  was  changed.  The  words  "All 
World  Radio"  now  appeared  at  the  top  of  the  circumference.  The 
complete  wording  now  reading  ". 'His  Master's  Voice' .  All  World 
Radio.  Radiogramophones"  (1191). 


1940 


The  Circle  in  illustration  (1193)  may  have  been  available  only 
overseas.  The  photograph  was  taken  in  Melbourne,  Australia. 


1949 


This  year  saw  the  introduction  of  the  slogan  "The  Hallmark  of 
Quality".  This  was  incorporated  into  the  newly  designed  Circle. 
Illustration  (1196)  shows  the  4  foot  diameter  version  with  the 
wide  band  around  the  circumference.  The  larger  version,  shown 
in  illustration  (1197)  had  a  much  narrower  band.  This  design 
continued  through  to  1952. 


1950 

In  September  1950  the  large  Display  Board  shown  in  illustration 
(1218)  on  page  553  was  released.  It  was  announced  that  "the  same 
design  is  also  incorporated  in  a  circular  shape  4  feet  in 
diameter" .  We  have  found  no  trace  of  a  Circle  carrying  any 
similar  design,  unless  of  course,  they  were  referring  to  "The 
Hallmark  of  Quality"  Circle  released  the  previous  year. 

However  a  new  Circle  was  listed  in  September.  This  tied  in  with 
a  'Red  Label  Series'  campaign  running  at  that  time  but  probably 
had  only  a  very  short  lifespan.  Illustration  (1198)  shows 
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a  close-up  of  the  Circle,  whilst  (1199)  shows  it  displayed  in  a 
dealer's  window  during  1951. 

All  the  'His  Master's  Voice'  Circles  were  released  in  the  3  foot 
diameter  size.  Some  of  the  designs  also  appeared  in  4 ,  5  and  6 
foot  sizes.  These  larger  Circles  often  contained  slight 
variations  of  design  and  type  face.  An  example  of  this  may  be 
seen  by  comparing  the  two  illustrations  of  the  1949  "Hallmark  of 
Quality"  Circles. 

Allied  to  the  'His  Master's  Voice'  Circles  are  the  large  Display 
Board  Screens  which  incorporated  a  Circle  in  their  design.  These 
too  seem  to  have  commenced  their  life  in  1934.  Illustration 
(1200)  shows  the  1934  Screen  in  a  dealer  window  display.  The 
wording  around  the  top  reads  "His  Master's  Voice  The  World's 
Greatest  Entertainers".  Two  small  panels  on  either  side  read 
"Greatest  Artists  Finest  Recordings".  This  Screen  was  still 
available  throughout  1935. 

Illustration  (1201)  shows  Richard  Taylor  of  Newport,  Shropshire, 
proudly  exhibition  a  large  'His  Master's  Voice'  Display  Board 
Screen  purchased  at  an  antique  fair  in  1990.  This  new  Board  was 
introduced  around  September  1936  and  was  used  extensively  during 
the  years  running  up  to  the  War  in  1939.  A  special  'Television' 
Display  Board  Screen  also  appeared  in  the  Autumn  of  1936  (1202)  . 

In  August  1939,  just  in  time  for  the  War,  a  newly  designed  Large 
Display  Screen  was  released  as  part  of  that  season's  publicity 
material.  It  seems  that  this  new  Screen  was  only  available  on 
loan  for  a  three  week  period.  Very  few  examples  of  this  Display 
are  known  to  exist  today  (1203) . 

Illustrations  (1204)  and  (1205)  show  a  section  of  the  workshop 
where  the  large  display  material  of  this  period  was  prepared. 
Note  the  unfinished  'Circle'  in  (1204)  and  vertical  and 
horizontal  Units  in  (1205)  which  are  mentioned  in  a  later 
paragraph . 

In  November  1937  The  Gramophone  Company  introduced  their 
'Threshold  Display  Units' .  These  were  designed  "to  bring  records 
virtually  to  the  shop  door".  The  Unit  held  around  400  records, 
200  each  of  the  10  inch  and  12  inch  sizes.  It  had  a  special  flap 
arrangement  to  hold  a  record  player.  When  this  was  not  required 
it  could  be  folded  to  form  the  back  of  the  display.  Fully  opened 
up,  the  unit  measured  6  feet  high  x  3  feet  9  inches  wide  x  1  foot 
4  inches  deep.  It  was  sold  to  dealers  at  the  "below  cost  of 
production"  price  of  £2/10/0d  (£2.50)  (1206). 

In  1939  The  Gramophone  Company  announced  a  series  of  Large 
Display  Units.  These  were  the  last  major  release  before  War  was 
declared  in  September  1939.  This  meant  that  they  retained  their 
place  in  dealer  showrooms  for  a  period  of  well  over  ten  years. 
Some  were  even  still  to  be  seen  around  into  the  1950 's.  This, 
combined  with  their  attractive  design,  has  made  the  Units  from 
the  1939-40  season  into  classics  of  their  kind. 
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The  Record  Display  Unit  in  illustration  (1207)  measures  6  feet 
high  x  6  feet  4  inches  wide.  It  was  not  available  for  sale  but 
could  be  loaned  to  dealers  and  cinemas  for  three  week  periods . 

The  Wall  Frame  in  (1208)  held  two  10  inch  or  12  inch  records. 
A  choice  of  newspaper  cuttings,  photographs  etc.  could  be  mounted 
in  the  adjoining  panel.  These  were  held  in  place  between  the 
glass  in  front  and  the  special  fabric  background.  No  adhesive 
was  required.  The  unit  measured  3  feet  1%  inches  high  x  3  feet 

1  inch  wide  and  cost  15/0d  (75p) . 

An  alternative  Wall  Frame  appears  in  illustration  (1209) .  This 
housed  two  Record  Hangers,  plus  two  records.  Size  2  feet  9% 
inches  high  x  3  feet  2%  inches  long,  it  sold  to  dealers  for  15/0d 
(75p)  .  It  was  also  possible  to  obtain  a  smaller  version  holding 
only  the  Hangers,  omitting  the  panel  for  the  records.  This  sold 
for  12/6d  ( 62p) . 

Two  most  effective  Units  suitable  for  either  window  or  showroom 
use  appear  in  illustrations  (1210)  and  (1213)  .  The  handsome 
Record  Pedestal  Unit  measured  4  feet  10  inches  high  x  1  foot  1 
inch  wide.  The  Horizontal  Record  Stand,  intended  for  use  along 
the  front  of  a  window  or  on  showroom  counter  space,  measured  4 
feet  6  inches  long  x  1  foot  4  inches  high.  Either  unit  could  be 
purchased  for  the  remarkably  low  price  of  5/0d  (25p) . 

A  Wall  Frame  to  display  a  selection  of  six  records  (1211)  was 
also  available.  This  measured  1  foot  11%  inches  high  x  5  foot  3% 
inches  high.  Supplied  to  dealers  at  a  cost  of  12/6d  (62p) . 

The  attractive  Album  Display  Unit  has  been  mentioned  in  the 
section  relating  to  Record  Storage,  however  we  include  it  again 
here  as  an  important  Display  Unit.  This  was  often  to  be  seen  in 
older  dealer  showrooms  right  up  to  the  advent  of  the  Long  Playing 
Record  and  even  beyond.  Illustration  (1212)  gives  an  impression 
of  how  effective  this  Unit  was.  It  measured  2  feet  1  inch  wide 
x  2  feet  1  inch  high  x  1  foot  7  inches  deep,  selling  to  dealers 
for  £1. 

The  'Latest  Record  Information'  Board  has  been  seen  in  two 
versions.  The  first  issue  in  1939  featured  a  band  of  colour 
above  and  below  the  'Dog  and  Gramophone'  Trade  Mark.  It  measured 

2  feet  6  inches  high  x  2  feet  9  inches  long  and  sold  to  dealers 
for  7/6d  (37p)  .  By  September  1940  the  Trade  Mark  appeared  as 
seen  in  illustration  (1214) .  The  Board  now  measured  3  feet  4% 
inches  wide  x  2  feet  8  inches  high. 

All  pre  War  Large  Display  Units  are  now  very  scarce  thus 
consequently  collectable  and  expensive.  Although  some  of  the 
most  popular  Large  Displays  did  survive  the  War  in  dealer's 
windows  and  showrooms,  many  would  have  come  under. the  axe  during 
1940  when  The  Gramophone  Company  wrote  to  its  dealers  : 

In  these  days  when  the  supply  of  raw  materials 
essential  to  the  making  of  display  units  is  so 
restricted,  it  is  necessary  to  reuse  all  manner  of 
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materials  salvaged  from  displays  which  have  become 
obsolete.  If,  therefore,  you  have  any  special  'His 
Master's  Voice'  displays  of  reasonable  size  which  have 
been  sent  to  you  in  the  past  on  an  extended  loan 
basis,  and  which  have  now  ceased  to  serve  a  useful 
purpose,  please  return  them  to  us. 

Much  of  this  salvaged  display  material  was  re-shaped  to  form 
small  Units.  One  such  'reconstitute'  appears  in  illustration 
(1215)  .  This  makes  use  of  the  new  popular  series  of  Artistes 
Posters  (20  inches  x  30  inches)  and  was  on  loan  to  dealers. 

After  the  War  in  1947  all  raw  materials  were  still  in  very  short 
supply.  The  Gramophone  Company  informed  its  dealers  : 

By  carefully  husbanding  limited  resources  it  has  been 
possible  to  create  display  tie-ups  with  most  of  the 
important  concerts.  These  are  available  for  loan  to 
dealers,  and  provided  they  keep  to  the  promised  dates 
of  return  or  the  forwarding  on  the  various  units,  it 
will  be  possible  to  keep  them  circulating  around  the 
country . 

The  Gigli  Display  Stand  in  illustration  (1216)  is  from  this 
period.  The  loan  system  was  still  in  force  in  1950  when  the  'Red 
Label  Records'  Display  in  illustration  (1217)  was  made  available. 

In  1950  a  splendid  'Dog  and  Gramophone'  Wall  Board  was  issued 
(1218)  .  It  measured  4  feet  2  inches  x  3  feet  9 M  inches.  The 
same  design  is  said  to  have  been  incorporated  into  a  circular 
shape  4  feet  in  diameter.  We  have  not  seen  an  example  of  this. 

Illustrations  (1219)  to  (1223)  show  some  dealers  windows  1949- 
1951.  Large  Display  Signs  are  to  be  seen.  Note  the  three 
interesting  variations  of  the  same  basic  design  in  illustrations 

(1220)  to  (1222) . 

For  1956  The  Gramophone  Company  produced  a  new  Oblong  Plaque 
(1224)  .  The  'Dog  and  Gramophone'  Trade  Mark  appeared  in  full 
colours,  surrounded  by  a  flame-red  background  with  the  lettering 
in  cream.  It  measured  3XA  feet  wide  x  2  feet  deep,  selling  to 
dealers  for  £2/l0/0d  (£2.50) . 

Two  new  'Headboards'  were  released  for  the  1959-1960  season. 
These  were  intended  for  hanging  in  windows  or  showrooms .  The 
Oblong  Headboard  in  illustration  number  1225  measured  4  feet  x 
2  feet  6  inches.  The  Oval  Board  (1226)  measured  3  feet  6  inches 
x  2  feet.  They  were  free  to  dealers.  Both  Headboards  continued 
through  until  at  least  the  end  of  1962 . 

The  issue  of  Large  Display  Units  for  purchase  by  dealers  seems 
to  have  gradually  faded  away  during  the  1960 's.  Whilst  the 
Headboards  from  the  1959-1960  season  continued  to  be  available 
free  of  charge,  there  was  a  definite  move  towards  short  term 
loans  of  Large  Display  Material,  usually  restricted  to  a  three 
week  period.  Units  from  6  feet  5  inches  wide  x  6  feet  9  inches 
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high  x  2  feet  deep  up  to  11  feet  6  inches  wide  were  available. 
Two  of  these  may  be  seen  in  illustrations  (1227)  and  (1228)  .  No 
doubt  there  were  many  others.  From  the  mid  1930's  onwards  there 
had  been  a  hire/loan  scheme  for  very  large  Units.  Since  most, 
if  not  all  of  these  would  have  been  returned  to  the  Company,  it 
is  unlikely  that  examples  will  now  be  found.  However,  all 
collectors  should  look  out  for  any  of  these  large  Boards,  some 
surprise  items  may  well  turn  up. 


Gramophone  Company  'Nipper'  Price  Ticket  Holders 

We  are  unsure  when  the  Victor  and  Gramophone  Companies  began  to 
issue  special  'Dog  and  Gramophone'  Price  Ticket  Holders  to  their 
dealers  for  display  with  their  Company  product. 

It  is  clear  from  the  pictures  of  the  Special  Victor  Window 
Displays  in  illustrations  (1056)  to  (1062)  that  the  Victor 
Company  were  issuing  Price  Cards  as  early  as  September  1909. 
Since  The  Gramophone  Company  usually  followed  the  Victor  lead, 
one  would  assume  that  they  issued  Price  Cards  at  much  the  same 
time.  The  earliest  British  reference  to  the  issue  of  these  Cards 
comes  from  a  Gramophone  Company  letter  to  dealers,  sent  out  on 
13th  November  1911  : 

We  have  just  issued  a  complete  set  of  new  price 
tickets  which  we  think  are  the  most  practical  and  most 
artistic  we  have  vet  turned  out .  Their  feature  is 
that  they  are  printed  in  four  colours  and  specify  in 
each  case  whether  the  model  is  of  the  Cabinet  Grand, 
or  the  Table  Grand,  or  the  external  horn,  or  the 
enclosed  horn  variety. 

We  have  not  seen  any  of  these  designs,  however,  the  new  issues 
probably  made  a  feature  of  the  'His  Master's  Voice'  picture  since 
the  letter  explained  "All  our  other  price  tickets  are  now 
obsolete;  the  word  'Gramophone'  being  used  generically  and  the 
designations  which  were  correct  at  the  time  are  not  so  now" . 

This,  of  course,  refers  to  the  Company's  loss  of  the  exclusive 
use  of  the  word  'Gramophone'  in.  1911.  For  the  same  reason 
dealers  were  asked  to  return  all  copies  of  the  older  Price  Cards 
they  still  held. 

The  earliest  Gramophone  Company  examples  we  have  been  able  to 
examine  in  close-up  date  from  1922.  Described  as  the  "New 
Instrument  Price  Card"  the  Holder  in  illustration  (1229)  dates 
from  1922.  Although  this  is  the  earliest  we  have  found,  clearly 
there  must  have  been  a  good  number  of  predecessors. 

The  Gramophone  Company's  Price  Ticket  Holder  for  1934  (1230) 
featured  the  current  slogan  "True  to  Life  Radio  and 
Radiogramophones".  The  Holder  was  of  a  cut-out  design  and 
printed  in  five  colours.  Small  Slip-in  Price  Cards  were 
available  for  all  current  'His  Master's  Voice'  instruments.  This 
design  ran  through  until  mid  1936. 
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Late  1935  saw  the  introduction  of  a  new  design  (1231)  printed  in 
bright  orange  and  black.  New  sized  slip-in  Price  Tickets  were 
available  for  this  Holder.  This  was  followed  in  July  1936  by  a 
further  new  design  (1232)  which  measured  11M  inches  x  9%  inches 
being  printed  in  colour.  Slip-in  Tickets  were  supplied  for 
individual  instruments. 

In  April  1937  it  was  joined  for  a  short  season  by  a  special 
'Coronation  Year  Radio  Ticket  Holder'  (1233)  .  This  was  designed 
to  use  the  standard  Slip-in  Price  Ticket. 

The  basic  design  of  the  1936  Holder  seems  to  have  continued  for 
many  years  although  printing  variations  were  observed  during  1938 
when  some  Holders  appeared  with  a  lighter  background  and  the  word 
"Radio"  in  black  instead  of  white.  We  have  not  actually  seen 
this  later  Card  which  may  have  been  a  new  type  and  not  merely  a 
variation.  At  any  rate,  both  designs  continued  in  use  right 
through  the  War  in  Britain. 

In  1947  an  embossed  two  colour  Price  Ticket  Holder  was  released 
in  Britain  (1235) .  The  design  was  embossed  and  the  Holder  was 
fitted  with  a  cardboard  strut  at  the  back.  The  Price  Slips  for 
this  model  were  supplied  as  gummed  slips  which  were  stuck 
directly  onto  the  Card.  It  is  known  from  photographs  and  letters 
in  the  EMI  Archive  that  Price  Ticket  Holders  of  similar  design 
were  available  and  in  use  in  Portugal  as  early  as  1942. 
Presumably  the  new  British  version  was  taken  from  this 
international  design. 

In  1948  a  return  was  made  to  the  more  conventional  Price  Ticket 
Holder  (1234)  .  This  handsome  new  design  with  the  'Dog  and 
Gramophone'  picture  in  full  colour  was  given  a  new  type  of 
plastic  finish.  Slip-In  Price  Tickets  were  available  for  all 
instruments.  This  design  ran  through  until  1951. 

In  the  Autumn  of  1950  a  new  Price  Ticket  Holder  was  released 
(1236) .  The  'Dog  and  Gramophone'  Trade  Mark  was  reproduced  in 
its  rich  original  colours  and  surrounded  by  a  gilt  frame.  The 
main  body  of  the  Holder  was  in  H.M.V.  red.  It  featured  the  then 
current  sales  slogan  "The  Hallmark  of  Quality" .  The  printing  was 
embossed  and  the  Card  given  a  washable  'porcelain'  finish.  This 
design  had  a  very  short  life  and  seemed  to  run  concurrently  with 
the  1948  Holder. 

When  the  Festival  of  Britain  was  held  in  London  during  1951,  much 
new  display  material  was  released  including  a  new  Price  Ticket 
Holder  (1238)  .  Printed  in  full  colours,  the  new  Holder  also 
carried  the  Royal  Coat  of  Arms.  Ths  printing  was  embossed  and 
covered  with  a  washable  surface  'porcelain'  finish.  The  sudden 
death  of  King  George  VI  in  February  1952  made  this  Holder 
obsolete,  together  with  the  Banners,  Flags  and  Trough  Signs  which 
carried  the  Royal  Warrant  Holder's  Wording  and  George  Vi's  Coat 
of  Arms.  In  the  case  of  the  Price  Ticket  Holder,  the  problem  was 
solved  by  removing  the  Coat  of  Arms  and  all  reference  to  the 
Royal  Warrant  Holder  from  the  design.  The  revised  version 
appears  in  illustration  (1239)  . 
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To  tie  in  with  the  slogan  "Let's  Go  In  For  Quality"  a  new  design 
of  Price  Ticket  Holder  was  issued  for  the  1959-60  season.  The 
printing  was  in  red,  black  and  yellow  with  the  'Dog  and 
Gramophone'  in  full  colour  (1237) .  Slip-in  Price  Cards  were 
available  for  all  instruments. 

For  the  1960-61  season  the  slogan  was  changed  to  "Go  In  For 
Quality" .  A  new  Price  Ticket  Holder  was  released  (1240) .  The 
printing  was  in  four  colours.  It  was  designed  to  take  both  old 
and  new  Slip- In  Price  Cards.  This  seems  to  have  been  the  last 
in  the  twenty-six  year  series  of  Gramophone  Company  Price  Ticket 
Holders . 

All  the  Price  Ticket  Holders  were  supplied  to  dealers  free  of 
charge.  Although  many  thousands  of  each  printing  must  have  been 
issued,  they  are  amazingly  difficult  to  find  today.  The 
Gramophone  Company,  always  most  anxious  that  dealers  should  make 
the  best  possible  window  displays,  wrote  to  dealers  on  the 
occasion  of  the  release  of  a  new  Ticket  Holder  "We  want  it  to 
take  the  place  of  all  previous  holders  and  if  you  will  scrap  any 
old  ones  that  you  are  still  using  we  shall  be  pleased  to  replace 
them  with  the  new  ones".  The  ease  of  disposing  of  such  small 
display  items,  plus  the  Company's  free  replacement  scheme  are 
probably  the  prime  causes  for  the  scarcity  of  these  Holders 
today.  Any  that  do  survive  are  well  worthy  of  a  place  in  your 
Nipper  collection. 
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NIPPER  IN  ADVERTISING 


In  this  chapter  we  examine  the  variety  of  material 
that  the  Gramophone  and  Victor  Companies  supplied  to 
their  dealers  for  use  in  local  advertising.  In 
addition,  we  have  included  the  Companies  own 
advertising  in  National  Newspapers  and  Magazines. 


There  is  a  wealth  of  collectable  pieces  here.  For 
many,  the  star  items  will  be  the  fine  gramophone  and 
artistes  Posters  issued  to  dealers  by  both  Companies 
over  most  of  the  years  of  this  century.  Some  one 
hundred  examples  are  illustrated. 


The  glass  Cinema  Slides  used  by  dealers  for 
advertising  in  their  local  cinemas  must  rate  highly  in 
the  collector's  esteem.  They  can  still  be  found 
though  they  are  now  quite  scarce,  having  ceased 
general  circulation  some  fifty  years  ago.  Eighty 
examples  are  shown. 


Perhaps  the  biggest  surprises  are  to  be  found  in  the 
advertising  Film  Strips.  Many  newly  discovered 
examples  are  listed. 


Compiling  a  collection  of  Nipper  National  Newspaper 
and  Magazine  advertisements  is  also  examined.  Over 
forty  examples  are  illustrated. 


Lastly,  Printing  Blocks  used  by  dealers  to  construct 
advertisements  for  use  in  local  papers  are  considered. 
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Nipper  Gramophone  Record  and  Instrument  Posters 

A  collection  of  Posters  has  always  held  a  particular  fascination, 
whether  it  be  of  specialist  or  general  interest  material.  The 
many  shops  who  are  today  selling  both  original  prints  and 
reproduction  posters  give  ample  proof  of  this. 

In  recent  years  the  walls  of  record  shops,  especially  those 
dealing  in  the  more  progressive  popular  repertoire,  have  been 
literally  covered  with  brightly  coloured  glossy  Posters.  These 
are,  of  course,  very  collectable,  although  you  will  find  very 
little  'Nipper'  material  there.  However,  it  is  important  to 
remember  that  during  the  first  sixty  years  of  the  industry, 
although  Companies  were  not  slow  to  make  good  use  of  this 
colourful  and  compelling  medium  of  advertising,  far  fewer  Posters 
were  issued  then.  The  output  from  The  Gramophone  and  Victor 
Companies,  practically  all  of  which  would  have  featured  'Nipper' , 
was  of  a  very  high  quality  and  most  are  fine  examples  of  Poster 
Art . 

In  the  December  1922  edition  of  its  house  magazine  'The  Voice', 
The  Gramophone  Company  laid  down  its  views  on  the  design  and  use 
of  the  Gramophone  Record  Poster  : 

One  of  the  most  fascinating  branches  of  pictorial 
publicity  is  the  designing  of  posters.  In  the  smaller 
illustrations  to  lists  and  catalogues  the  artist 
usually  has  to  confine  himself  to  detail,  and  the 
dimensions  of  his  page  give  him  very  little  scope  for 
broad  effects. 

The  poster,  however,  affords  an  opportunity  for 
working  on  broader  lines,  using  masses  of  colour,  and 
generally  aiming  at  effect  rather  than  detail. 

Here,  indeed,  lies  the  secret  of  good  poster  work.  A 
poster  differs  from  an  illustration  in  that  the  one 
has  to  attract  of  itself,  while  the  other  forms  part 
of  a  booklet,  and  is  described  by  the  letterpress 
which  accompanies  it . 

The  mission  of  the  poster  is  to  attract  the  passer-by, 
for  which  reason  it  must  be  quite  different  from  its 
surroundings.  The  passer-by,  moreover,  is  generally 
going  about  his  business,  and  not  concerned  with  the 
product  featured  by  the  poster,  it  follows  that  the 
poster  must  have  enough  "punch"  to  pierce  through  his 
lack  of  interest  and  pre-occupation. 

Posters,  such  as  used  on  the  hoardings,  run  to  very 
large  sizes,  and  specially  hand-painted  reproductions 
of  posters  are  made  to  cover  completely  the  sides  of 
buildings.  In  these  instances,  the  very  dimensions  of 
the  announcement  are  sufficient  to  attract  the  eye  ; 
and  this  is  a  form  of  publicity  that  is  very  effective 
when  marketing  a  cheap  product  that  is  used  by  the 
million . 

Our  own  use  of  the  poster  is  confined  to  a  window 
size,  approximately  26  in.  x  16  in.,  a  size  that 
experience  has  shown  to  be  suitable  for  window 
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display,  as  it  is  large  enough  to  attract  without 
obscuring  the  other  contents  of  a  window. 

The  range  of  subjects  covered  by  our  window  posters  is 
a  wide  one;  Gilbert  &  Sullivan  Operas,  Dance  Records, 
Instruments,  and  "His  Master's  Voice"  exclusive 
artists . 

They  are  all  designed  to  arrest  attention,  and  to  give 
their  message  convincingly,  and  in  a  manner  that  makes 
no  call  for  mental  effort  on  the  person  looking  at 
them . 

These  posters  make  excellent  centres  for  window 
displays,  and  although  on  the  small  side  for  outside 
work,  they  have  been  used  with  excellent  effect  by  our 
dealers  on  local  hoardings. 

It  is,  however,  in  the  window  that  the  effect  is  most 
potent.  The  window  is  part  of  the  shop,  and  the 
display  is  most  telling  when  the  goods  are  within. 

We  have  repeated  the  Company's  statement  in  full  as  we  feel  this 
helps  to  give  the  reader  a  deeper  insight  into  the  reasoning 
behind  the  issue  of  so  many  fine  Gramophone  Record  Posters. 

Alas,  neither  The  Victor  or  Gramophone  Companies  appear  to  have 
kept  a  record  or  even  a  simple  listing  of  the  Posters  they 
issued.  In  this  section  we  have  tried  to  present  a  broad 
selection  of  the  examples  we  have  seen,  thus  providing  at  least 
a  slight  guide  to  the  development  of  the  art  of  the  Gramophone 
Poster.  Of  course,  some  Posters  are  going  to  be  instantly  more 
attractive  than  others.  A  word  of  warning  however,  most  of  the 
early  Posters  are  not  just  scarce,  many  are  extremely  rare,  so 
hold  onto  any  and  every  example  that  comes  your  way. 

The  largest  part  of  the  Victor  and  Gramophone  Companies  Poster 
output  was  designed  for  use  by  their  dealers  in  shop  windows  and 
showrooms.  For  this  reason  the  majority  measured  around  40 
inches  x  30  inches  or  less,  making  them  ideal  for  collectors 
today.  However,  poster  sites  were  not  entirely  neglected  and 
some  special  '8  sheet'  Posters  were  produced,  giving  a  complete 
poster  of  around  10  feet  high  x  7  feet  wide.  These  could  be 
overprinted  with  the  dealer's  name  and  address  and  used  by  them 
for  local  outside  advertising. 


The  Early  Posters 

We  know  that  The  Gramophone  Company  was  issuing  colour  Posters 
to  its  dealers  from  the  earliest  years  of  this  century.  Alas, 
no  copies  of  these  have  been  traced. 

At  the  beginning  of  1907  The  Gramophone  Company's  Head  Office  in 
London  was  sending  out  to  its  branch  Companies  two  specimen 
Posters  with  coloured  reproductions  of  the  'Dog  and  Gramophone' 
picture  Trade  Mark.  It  was  proposed  to  use  these  by  printing 
upon  them  a  list  of  each  month's  supplementary  record  releases. 
The  smaller  size,  20  inches  x  30  inches  was  supplied  at  a  cost 
of  £3/l2/0d  (£3.60)  per  thousand.  The  larger  Poster,  30  inches 
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by  40  inches  cost  £6/7/6d  (£6.37)  a  thousand. 

The  German  Company  is  known  to  have  produced  a  number  of  three 
colour  Posters  during  the  years  1904-1907.  These,  of  course, 
carried  the  lettering  in  German,  although  special  printings  were 
offered  to  the  British  and  French  Companies. 

In  November  1907  the  Victor  Company  released  a  fine  8  sheet 
Poster  (1244)  intended  for  use  on  local  hoardings.  The  large 
panel  immediately  below  the  picture  was  left  blank  for  the 
dealer's  name  and  address.  The  Poster  was  lithographed  in  full 
colour  and  gave  a  quite  splendid  effect. 

This  was  followed  up  in  1908  with  the  issue  of  three  further 
outstanding  examples.  In  May  the  Victor  'Grand  Opera'  and 
'Popular  Artist'  Hanger  Posters  were  released  (1241)  and  (1242) . 
These  were  lithographed  in  colours  and  printed  on  heavy  paper 
mounted  on  muslin,  which  was  'tinned'  top  and  bottom,  having  a 
ring  for  hanging.  The  size  was  25  inches  x  35  inches.  They  were 
supplied  free  to  dealers. 

The  striking  Poster  in  illustration  (1245)  was  issued  for  the 
Christmas  season  of  1908.  For  Christmas  1909  a  splendid  20  inch 
x  60  inch  Poster  was  sent  out  (1243) .  Finally,  an  unusual  Poster 
from  February  1919,  promoting  the  Victor  Record  Catalogue  (1246) . 


The  Hassell  Posters 


The  artist  John  Hassell  drew  a  number  of  fine  posters  for  The 
Gramophone  Company.  The  earliest  we  have  traced  is  shown  in 
illustration  (1247)  .  In  1912  he  featured  the  small  'Hornless 
Outdoor  Model',  the  fore-runner  of  the  truly  Portable  Gramophone 
(1248) .  Hassell  coined  the  slogan  'Take  it  on  your  Holiday' . 
Alas,  Nipper  seems  to  have  gone  to  a  different  resort  that  year! 
The  'Hornless  Outdoor  Model'  also  featured  in  a  second  Hassell 
Poster  (1248A)  .  Apparently  the  same  couple  are  there,  still 
sitting  in  their  wicker  chairs.  However,  they  now  face  the 
viewer  and  seem  to  be  back  in  their  country  home.  Nipper  is  with 
them  and  the  whole  trio  look  completely  entranced  with  their 
little  Gramophone. 

Two  years  later  in  what  was  to  become  the  most  famous  Hassell 
Gramophone  Poster,  the  painter  used  the  slogan  'Take  it  on  your 
Holiday'  again.  This  fine  Poster,  shown  in  illustration  (1249) 
was  lavishly  printed  in  eight  colours.  The  fat  little  porter 
seen  sprinting  down  the  platform  seems  to  have  been  christened 
'Jerry'  .  He  carries  the  'His  Master's  Voice'  No. 6a,  an  Oak  Table 
Grand  which  sold  for  £10 .  Note  that  the  passenger  was  a  first 
class  ticket  holder  !  An  amusing  story  is  told  by  the  artist  of 
a  happening  whilst  he  was  on  his  way  to  The  Gramophone  Company's 
offices  at  21  City  Road  in  London  to  discuss  his  work  on  the 
Poster.  He  ran  into  a  typical  Cockney  youth  who  he  thought 
would  point  him  in  the  right  direction  of  the  Company's 
headquarters.  "The  Gramophone  Company"  answered  the  youth,  "why, 
you  turn  smart  to  the  right  -  you'll  sure  to  see  the  greyhound 
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dawg  over  the  door  and  a  big  gold  sign  with  'The  King's  Voice'". 

Hassell  re-drew  the  Poster  for  the  end  of  the  1913  holiday 
season.  It  ws  now  entitled  'Bringing  it  back  from  his  holiday!  '  . 
This  was  used  on  the  Record  Supplement  for  September  (1250)  . 
We  are  unsure  whether  this  also  appeared  in  Poster  format.  A 
further  variation  may  be  seen  in  (1251)  showing  the  painting 
adapted  for  the  German  market . 

A  new  Hassell  Poster  was  released  in  1914  (1252)  .  This 
attractive  painting  was  entitled  'His  Master's  Voice  -  Or  Why  the 
Dinner  Was  Late' .  It  may  be  of  interest  to  note  here  that  ten 
years  later  in  1924,  as  part  of  a  series  of  tableau  vivant 
showing  a  number  of  well  known  paintings,  a  most  successful 
representation  was  presented  of  Hassell's  'Why  was  the  Dinner  So 
Late'  .  Surely  proof  of  the  lasting  affection  for  this  famous 
poster  (1253 ) . 


Royal  Posters 

In  the  1890 's  Colonel  Gouraud  demonstrated  the  Cylinder 
Phonograph  to  Queen  Victoria.  There  is  however  little  evidence 
that  she  ever  evinced  any  particular  public  interest  in  the  new 
wonder.  From  the  official  creation  of  The  Gramophone  Company  in 
April  1898,  the  management  began  to  plan,  or  plot,  a 
demonstration  of  the  new  flat  disc  Gramophone  to  the  King  of  Siam 
who  happened  to  be  visiting  Britain  that  year.  In  1899  an  effort 
was  made  by  one  of  The  Gramophone  Company's  Agents  in  Scotland 
to  demonstrate  the  Gramophone  to  Queen  Victoria  whilst  on  her 
annual  sojurn  at  Balmoral,  though  whether  this  actually  took 
place  is  not  known.  The  Queen  seems  to  have  shown  no  more 
interest  in  the  Gramophone  than  she  did  in  the  Phonograph.  It 
is  said  that  King  Edward  VII  heartily  disliked  the  Gramophone 
whilst,  on  the  other  hand,  Queen  Alexandra  showed  the  keenest 
interest  in  it,  enough  to  grant  the  Company  its  first  British 
Royal  Warrant  in  1907. 

The  management  of  The  Gramophone  Company  carried  on  its 
flirtation  with  the  Royal  Families  of  the  world  for  some  fifty 
years.  They  tended  to  collect  Royal  Warrants  in  much  the  same 
way  as  motorists  collected  green  shield  stamps.  They  received 
around  a  score  of  these  valuable  documents,  some  of  which  were 
of  a  very  exotic  nature.  During  this  time  the  Company  recorded 
at  least  twelve  Royal  Personages,  also  two  African  Leaders,  four 
Presidents  plus  a  myriad  of  Prime  Ministers  and  Church  Leaders. 
In  addition  the  voices  of  numerous  American  Presidents  were 
obtained  from  the  Victor  Company,  all  of  which  were  added  to  The 
Gramophone  Company's  record  catalogues. 

The  grant  of  a  Royal  Warrant  allowed  the  Company  to  adorn  its 
catalogues  and  headed  notepaper  with  the  appropriate  Coat  Of  Arms 
but  not  to  fly  the  Royal  Standard,  to  use  the  word  'Royal'  or  to 
make  use  of  the  Royal  Arms  as  a  Trade  Mark.  Consequently  'Royal' 
advertising  was  a  very  discreet  and  dignified  affair.  Our 
examples  of  Royal  Posters  (1254)  to  (1256)  are  taken  from  those 
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issued  by  The  Gramophone  Company  to  celebrate  the  Coronation  of 
King  George  VI  and  Queen  Elizabeth  in  May  1937.  The  superb 
'Loyal  Greeting  Poster'  (1254)  was  available  in  two  sizes  60 
inches  x  40  inches  and  a  smaller  version,  30  inches  x  20  inches. 
The  second  'Coronation'  Poster  (1255)  reflects  back  to  the  time 
when  their  Majesties  were  Duke  and  Duchess  of  York,  attending  the 
first  complete  performance  of  Elgar's  'Nursery  Suite'  at  a 
recording  session  in  the  Kingsway  Hall  on  June  4th  1931.  The 
last  two  movements  'Dreaming'  and  'Envoy'  recorded  at  this 
session  were  issued  on  HMV  D  1999.  The  Coronation  Streamer, 
measuring  30  inches  x  10  inches  (1256)  makes  up  the  Royal  trio. 


The  Glory  of  'His  Master's  Voice' 

From  the  time  when  the  'Dog  and  Gramophone'  first  appeared  on  The 
Gramophone  Company's  records  and  instruments,  Nipper  became  the 
epitome  of  elegance,  style  and  quality.  According  to  the 
Company's  Publicity  Department,  there  was  just  nothing  like  it 
anywhere  else  !  The  products  of  no  other  Gramophone,  Record  or 
Radio  manufacturer  could  give  such  pleasure  and  satisfaction. 
No  other  make  of  record  was  so  filled  with  such  good  sound  and 
artistry  ;  no  instrument,  acoustic  or  electric,  could  reproduce 
those  records  as  brilliantly  ;  no  other  radio  could  pull  in  the 
stations  with  such  clarity  and  integrity  and  no  other  Company's 
cabinet  work  came  anywhere  near  to  the  perfection  given  by  'His 
Master's  Voice' .  There  was,  in  fact,  no  other  Company  worth 
considering  !  They  held  Royal  Warrants  from  the  British  Royal 
House  and  most  of  the  Royal  Families  of  Europe.  Even  the  Shah 
of  Persia  granted  them  this  honour  as  early  as  1906.  If  the 
great  and  glorious  Royals  of  this  world  could  graciously  accept 
'His  Master's  Voice'  into  their  homes  and  their  lives,  then  what 
more  could  the  common  man  demand  ?  Throughout  the  years  all  this 
was  reflected  in  the  advertising  of  the  Victor  and  Gramophone 
Companies.  We  have  made  a  selection  from  the  hundreds  of  Posters 
which  fall  into  this  genre.  These  have  been  divided  into  two 
types  : 

1.  Stylish  and  dignified  presentation  of  Nipper  and  his 
Gramophone . 

2 .  The  dispensation  of  pride  and  happiness  through  owning  the 
very  best  -  'His  Master's  Voice' . 

Illustrations  (1257)  to  (1259)  tell  the  'Nipper  Story'  in 
English,  French  and  Arabic.  (1260)  stresses  that  the  'Dog  and 
Gramophone'  picture  i_s  'The  Hallmark  of  Quality'  .  All  four  date 
from  1950-51.  The  four  Posters  in  illustrations  (1261)  to  (1264) 
proclaim  the  message  'Happiness  is  "His  Master's  Voice"'  .  These 
come  from  1937,  1938  and  1939.  Illustrations  (1265)  to  (1269) 

reflect  the  'Golden  Satisfaction  of  "His  Master's  Voice" 
Ownership'.  These  come  from  1935,  1936  and  1950.  'The  World 

Wide  Range  of  "His  Master's  Voice"'  is  featured  in  illustrations 
(1270)  to  (1272)  dating  from  1934  and  1936. 

During  the  1930 's  it  was  a  popular  outing  for  dealers,  their 
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staff  and  customers  to  go  on  a  coach  trip  and  a  tour  of  The 
Gramophone  Company's  Factory  at  Hayes,  Middlesex.  Dealers 
participating  in  the  scheme  would  exhibit  the  'Factory  Poster', 
37  inches  by  30  inches  (1278)  .  This  version  was  published  in 
1936  . 

Finally,  'His  Master's  Voice'  Television  appears  on  Posters  in 
illustrations  (1273)  to  (1276) .  Number  (1273)  shows  a  'prestige' 
Poster  issued  just  one  year  after  the  beginning  of  British 
Television  Transmissions  using  the  EMI  designed  system.  The 
other  three  date  from  1950-1952. 


Wartime  Posters 


Perhaps  the  most  desirable  of  all  Nipper  Wartime  Posters  is  the 
one  issued  by  The  Gramophone  Company  during  October  1914.  This 
was  known  as  the  'Dreadnought  Poster1 .  It  depicted  "His  Master's 
Voice  the  Pet  of  the  Fleet".  Measuring  20  inches  x  30  inches  it 
was  reproduced  in  full  colour  from  an  original  painting  by 
Francis  Barraud,  the  creator  of  'His  Master's  Voice' .  Nipper  is 
shown  on  the  deck  of  a  Royal  Naval  vessel,  sitting  before  an 
H.M.V.  Hornless  Gramophone  (Model  No . 3 )  and  surrounded  by 
attentive  and  admiring  sailors  (1277). 

During  the  early  years  of  World  War  II  it  was  still  possible  to 
provide  a  limited  supply  of  Radio  and  Gramophone  Posters  to 
Gramophone  Company  dealers.  The  four  Posters  in  illustrations 
(1279)  to  (1282)  come  from  1940  and  1941.  Numbers  (1279)  and 
(1280)  measured  30  inches  x  20  inches.  'Salute  to  British 
Engineering1  40  inches  x  30  inches  (1282)  and  the  splendid  design 
in  (1281),  60  x  40  inches. 


The  Festival  of  Britain 


The  Festival  of  Britain  was  celebrated  throughout  the  United 
Kingdom  during  1951.  Most  of  British  industry  joined  in  by 
honouring  its  own  achievements.  Illustrations  (1283)  to  (1286) 
reproduce  four  of  The  Gramophone  Company's  Posters  commemorating 
the  event.  The  Posters  in  (1283)  and  (1284)  were  available  in 
two  sizes,  30  inches  x  40  inches  and  20  inches  x  30  inches.  The 
Streamers  (1285)  and  (1286)  each  measured  40  inches  x  15  inches. 


Walt  Disney  and  Posters  for  Children 

As  a  result  of  an  agreement  between  Walt  Disney  Mickey  Mouse  Ltd. 
and  The  Gramophone  Company,  the  first  ever  gramophone  record 
taken  directly  from  the  sound  track  of  a  Walt  Disney  'Silly 
Symphony1  film  was  issued  (on  HMV  BD  358)  .  The  arrangement 
continued  over  many  years,  resulting  in  the  production  of  a 
number  of  fine  souvenirs  of  the  Disney  shorts  and  early  full 
length  features.  Examples  of  two  of  The  Gramophone  Company's 
Disney  Posters  appear  in  illustrations  (1287)  and  (1288) .  The 
Company  took  a  special  interest  in  entertainment  records  for 
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children  as  well  as  those  made  for  use  in  education  schemes  in 
schools.  The  'Mr.  Frog'  Poster  in  (1289)  dates  from  January  1924 
and  promotes  the  newly  introduced  7  inch  Orange  Label  Nursery 
Records.  (1290)  shows  a  Poster  devoted  to  an  earlier  series  of 
children's  records  made  by  Miss  Marjorie  Montefiore  in  September 
1919  . 


Artiste's  Posters 


These,  of  course,  are  self  explanatory.  The  Posters  are  there 
to  promote  the  records  of  a  specific  artiste,  or,  in  some  cases 
a  type  of  music.  A  somewhat  stern  faced  Ansseau  looks  out  from 
the  1919  Gramophone  Company  Poster  (1294)  .  The  handsome  Poster 
displaying  a  giant  'His  Master's  Voice'  record  towering  over  the 
newly  built  Broadcasting  House  (1291)  comes  from  1932.  The  two 
Streamers  in  illustrations  (1295)  and  (1298)  date  from  1933, 
whilst  Grade  Fields  and  Fritz  Kreisler  appear  in  a  new  series 
of  artistes  Posters  from  1935  (1296)  and  (1297)  .  Two  wartime 
Streamers  from  1940  may  be  seen  in  illustrations  (1292)  and 
(1293)  . 

The  striking  portrait  of  Ginette  Neveu  in  illustration  (1300) 
comes  from  1947.  In  1949  both  H.M.V.  and  Columbia  issued  some 
very  interesting  small  Artiste's  Circles.  Alas,  all  our  examples 
come  from  Columbia  (1303)  .  The  more  conventional  Posters  in 
illustration  (1302)  also  date  from  1949.  All  the  other  Posters 
in  this  section  were  issued  in  1951  when  a  whole  new  production 
of  Artiste  Posters  was  released.  The  group  in  illustration 
(1299)  measures  12%  inches  x  9 %  inches.  The  smaller  ones  in 
illustration  (1301)  measure  11  inches  x  5%  inches.  The  latter 
were  intended  for  audition  and  showroom  walls  where  other  items 
would  have  been  too  large . 


Film  and  Show  Posters 


Of  course,  Posters  depicting  Film  and  Theatre  Stars  and  their 
recordings  have  been  issued  in  great  profusion.  Four  from  the 
early  years  of  the  'talkies'  appear  in  illustrations  (1306)  to 
(1309) .  The  Jeanette  MacDonald  Poster  (1306)  issued  in  1931  was 
the  first  in  a  new  series  featuring  the  Stars  of  the  Screen. 
Writing  of  'Talkie  Hits'  (1307),  The  Gramophone  Company  informed 
its  dealers  "Our  new  Talkie  hit  poster  will  prove  one  of  the  most 
novel  pieces  of  printed  publicity  matter  ever  issued  to  the 
gramophone  trade.  It  gives  a  wonderful  impression  of  the 
interior  of  a  cinema...  The  great  novelty,  of  course,  is  the 
achievement  of  a  correct  perspective  in  the  printing  on  the 
screen" .  The  two  Streamers  date  from  1931  and  1932  (1308)  and 
(1309)  . 

We  have  chosen  five  earlier  Posters  to  represent  the  Theatre. 
The  'Harry  Lauder'  and  'Houp-la'  Posters  date  from  1917  (1314) 
and  (1313)  .  The  'Co-Optimists'  Streamer  (1312)  from  1923  and  the 
two  Gilbert  &  Sullivan  items  from  1922  (1310)  and  (1311)  . 
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Odds  and  Ends 


Our  eye  was  caught  by  the  two  Posters  in  illustrations  (1323)  and 
(1324).  Both  feature  the  famous  'His  Master's  Voice'  Portable 
Gramophone.  The  first,  from  1920,  is  printed  in  eight  colours 
and  measures  25^  inches  x  15  inches.  The  second  dates  from  1932. 

Turning  to  the  Dance,  a  really  desirable  Poster  from  Victor  in 
illustration  (1317)  comes  from  1914.  The  Dardanella  Streamer 
(1316)  dates  from  May  1920.  The  Wartime  Poster  measuring  40 
inches  x  30  inches  was  issued  in  1940  (1315)  .  For  the  more 
serious  minded,  two  ballet  Posters  are  shown  illustrations  (1304) 
and  (1305) . 

To  conclude,  some  stunning  Posters  from  Victor  which  actually 
scream  out  the  1920 's.  Alas  it  must  have  been  Nipper's  day  off 
as  he  fails  to  appear  in  any  of  them.  However,  there  must  have 
been  others  designed  in  this  style.  Perhaps  Nipper  turns  up  in 
some  of  these  !  (1318)  to  (1322) . 


Hangers 

From  an  early  date  both  the  Victor  and  Gramophone  Companies 
issued  long  narrow  posters,  known  as  'Hangers',  listing  the  new 
records  for  the  month.  These  could  be  used  in  dealers  showrooms 
and  windows,  either  as  they  were,  or  mounted  in  specially 
supplied  frames. 

Any  copies  of  this  type  of  Poster  are  well  worth  preserving. 
Framed  they  make  a  very  distinctive  display  on  the  walls  of  the 
music  room.  They  have  the  added  interest  of  listing  the  newly 
released  records  for  that  particular  month  so  many  years  ago. 

We  have  made  a  small  selection  of  the  'New  Records'  Monthly 
Hangers  which  may  be  seen  in  illustrations  (1325)  to  (1338)  . 
These  pictures  show  the  changing  style  of  'Dog  and  Gramophone' 
headings  through  the  years  and  also  examples  of  the  special 
frames  supplied  by  the  Companies  to  aid  the  display  of  these 
Posters . 

Illustration  (1325)  shows  a  Victor  Wall  Mounted  Carousel  allowing 
the  display  of  a  whole  year's  issue  of  Monthly  Hangers.  This 
dates  from  1909-1910.  (1327)  depicts  a  later  Wall  Mounted 
Carousel  from  1914.  This  was  constructed  completely  of  steel, 
finished  in  hard  baked  black  lacquer.  It  was  supplied  complete 
with  six  'wings'  allowing  twelve  Hangers  to  be  displayed. 
Available  to  Victor  dealers  at  a  cost  of  $8.50  it  was  supplied 
by  The  Multipex  Display  Fixture  Co.,  of  918  North  10th  Street, 
St . Louis . 

The  October  1920  Hanger  shown  in  illustration  (1326)  is  in  an 
individual  frame.  This  could  be  used  inside  the  showroom  but  was 
primarily  meant  for  use  fastened  to  the  front  of  the  dealer's 
premises.  The  case  was  available  to  dealers  at  a  cost  of  $13.50. 

The  prestigeous  Victor  Red  Seal  Record  is  given  special  treatment 
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Preguntale  a  las  Estrellas  f-u  s™>  i.  s*m,  DeGogorza  64597 10 

Mr.  Da  Cogorza  sings  this  Mexican  song  to  feelingly  that  (n  fancy  we  cross  the 


(Lullaby)  ("Schlale 

famous  opera  artist  tings  a  gentle  lullaby  by  Mozart  with  the  greatest  tenderness 
and  delicacy  of  feeling. 


pfiiuchen.  scklaf  da")  (Motart)  In  German  Destinn  8724610] 
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Wiegenlied 

The  Holy  City  C&  eathcrly- Adams)  Farrar 

Thia  Inspiring  aacred  ballad  sung  by  Geraldine  Farrar  is  a  vision  of  the  Holy  City 
that  lingers  long  in  the  memory. 

Die  Lotusblume  (Lotus  Flower)  (Heine- R~  Schumann)  In  German  and  English  Gadski 

Though  Mme.  Gadski  ia  best  known  ae  an  operatic  singer  of  pronounced  dramatic 
abilities,  the  ia  eleo  known  to  htr  Iriende  aa  a  singularly  gifted  interpreter  of  such 
quiet  German  Liader  as  ths  Lotusblume. 

A  Perfect  Day  (Jacobs-Bond)  (with  Orpheus  Quartet)  Gluck 

■'A  Perfect  Day"  ia  so  great  a  favorite  that  It  Is  doubly  welcome  whan  Interpreted  by 
so  interesting  a  singer  as  Mme.  Gluck.  A  mala  voice  chorus  adds  addUlonal'chsrm. 

Just  You  (Miller-  Burleigh)  Hempel 

Mme.  Hampel's  peculiar  faculty  for  catting  at  the  haul  of  the  song  she  is  singing  ia 
exceptionally  noticeable  In  this  touching  lyric  song. 

Long,  Long  Ago  aww  Gluck— Homer 

This  old  English  song,  tender  In  sentiment  and  as  pathetically  tuneful  as  one  of  our  own 
Stephan  Foster  songs,  makes  a  splendid  duet  by  Alma  Gluck  and  Louisa  Homer. 

Nur  wer  die  Sehnsucht  kennt  (Tschaikowsky)  (with  Cdlo)  In  German  Homer 

"Ye  who  have  yearned  alone"  la- the  English  title  of  thia  wall  known  Tschaikowsky 
song.  It  Is  peculiarly  wall  suitsd  to  Mme.  Homsr'a  rich  contralto,  and  additional  Interest 
is  gained  by  the  'cello  obbligato. 

MinUet  (  "Celebrated  Minuet”)  (Boccherini)  (Violin  Solo)  (with  Suing  Quartet)  JCf  Cislcf 

All  the  grace  and  charm  that  go  with  powder  and  patches,  silver  and  old  brocade, 
may  be  found  in  this  dainty  minuet.  Krelaier  plays  with  unerring  style,  and  ia  excel¬ 
lently  supported  by  a  airing  quartet  accompaniment. 

Love,  Here  is  My  Heart!  (Rose-Silesu)  McCormack 

The  tale  alone  la  sufficient  indication  of  the  Joyous  charsets?  of  th«  song  Mr. 
McCormack  rings  with  irresistibl#  effect. 

Love’s  Delight  <m-m  <v.B„sd.)  Powell 

Another  of  Mme.  Powell's  successful  revivals  of  lovely  but  nvglocted  masterpieces 
of  a  bygone  age-  Played  with  great  purity  of  ton*  and  finish  of  style. 

Faust — Rammenta  i  lieti  di  quando  (Gounod)  In  Italian  Ruffo 

Part  of  the  famous  "church  scene"  In  which  Mephistopheles  plays  upon  the  fears  of 
the  helpless  Marguerite.  Sung  by  Titta  Ruffo  with  great  Intanaity  of  utterance) 

Some  Day  I’ll  Wander  Back  Again  (Frencb-Huntley)  Whitehill 

Mr  Whilehill  elngs  a  charming  home-like  ballad  with  his  own  Inimitably  full,  round 
tone.  Ths  mala  voice  quarts!  coming  in  at  the  and  is  vary  affective. 

Sorrows  of  Death  (horn  'Hymn  ol  Praise")  (Mendelssohn)  Williams 

A  vivid  sacred  aria  from  one  of  Mandeteeohn’e  beat  known  works,  dramatically  sung  by 
Evan  Williams  It  tells  of  ths  fears  ol  one  hovering  on  the  brink  of  Eternity 

It  Was  Not  So  to  Be  (Old  German  Folk  Song)  (N«mIc)  In  Enghsh  WltherSpOOIl 

A  delightful  number  from  "Ths  Trumpeter  of  Sakiungsn,"  a  popular  German  opera 
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IMPORTANT  WARNING — Victor  Records  can  be  safely  and  satisfactorily  played  only 
with  Victor  Needles  or  Tungs-tone  Stylus  on  Victors  or  Victrolas.  Victor  Records 
cannot  be  safely  played  on  machines  with  jeweled  or  other  reproducing  points. 
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in  the  Hanger  for  January  1917  (1328)  .  The  Red  Seal  Record, 
together  with  the  'Dog  and  Gramphone '  appear  in  a  boldly 
emphasized  coloured  drawing  at  the  top.  This  Hanger  is  seen  again 
in  illustration  (1330)  fitted  into  a  special  illuminated  frame 
designed  by  C.W.  Parker  of  Dansville  N.Y.  This  consisted  of  a 
metal  half  cylinder  containing  two  electric  lights  which,  by 
shining  through  the  paper  Hanger,  allowed  it  to  be  easily  read 
at  night.  Indeed,  it  was  claimed  that  the  record  titles  could 
be  read  20%  further  away  than  in  normal  daylight  ! 

The  ' love  it  or  hate  it  1  display  stand  for  Victor  Hangers  shown 
in  illustration  (1329)  dates  from  1915.  It  was  constructed  from 
cardboard  in  the  form  of  an  easel.  New  Hangers  could  be  inserted 
month  by  month.  It  cost  $2  and  was  available  from  the  Morton 
Hand  Colour  Process  of  921-923  Filbert  Street,  Philadelphia. 

The  Wall  Mounted  Double-Sided  Hanger  Frame  in  illustration  (1331) 
was  released  by  The  Gramophone  Company  in  February  1923.  Made 
by  British  Ideal  Patents,  4a  Parton  Street,  Southampton  Row, 
London,  it  was  available  in  three  finishes  -  Nickel  Plated  15/6d 
( 7 7p )  ,  Copper  Oxidised  16/6d  (82p)  or  Silver  Oxidised  at  17/0d 
(  8  5p )  . 

The  two  pictures  of  the  Mid  May  1934  Hanger  in  illustrations 
(1332)  and  (1333)  show  how  much  more  effective  these  Posters  were 
when  placed  in  the  special  display  frames. 

The  July  1939  Hanger  shown  in  illustration  (1334)  appears  in  a 
frame  which  could  be  used  free  standing  or  as  a  Wall  Hanger.  The 
Hanger  frames  were  available  in  Oak  or  Mahogany  for  3/6d  (17p) , 
Enamelled  Cream  for  3/lOd  (19p) ,  Oxidised  Silver  for  4/6d  (22p) 
or  White  Wood  for  a  mere  2/9d  (14p) .  The  Poster  Display  Frames 
also  seen  in  the  illustration  cost  from  4/6d  (42p)  to  7/6d  (37p)  . 
Wooden  Struts  were  6d  (2p)  extra.  Double-sided  versions  of  the 
Hanger  Frames  were  also  available,  costing  from  6/3d  (32p)  to 
9/0d  (45p) . 

A  Wartime  Hanger  from  November  1940  is  shown  in  illustration 
(1336)  .  The  Combined  Record  and  Hanger  Display  comes  from  1941 
(1337)  .  Two  post-War  Hangers  from  1954  and  1956  appear  in 
illustrations  (1338)  and  (1335) . 


Political  Posters 


It  is  difficult  to  know  exactly  what  to  do  with  politicians  these 
days.  We  have  therefore  decided  to  place  them  last  ! 

Although  there  had  been  passing  references  to  political  matters 
in  numerous  records  issued  by  The  Gramophone  Company,  it  was  not 
until  the  Autumn  of  1906  that  it  agreed  to  make  a  series  of 
Campaigning  Political  Records  to  the  order  of  the  Municipal 
Reform  Group.  Recording  sessions  took  place  between  27th 
December  1906  and  13th  January  1907  from  which  twenty-two  records 
were  passed  for  pressing.  Although  the  finished  records  were 
given  normal  Company  catalogue  numbers  (GC  1334-1350  and  3-2774, 
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broadcast  on  SepI  27iL  followed 
by  his  speech  ui  Heston  Airport  on 
his  return  from  Munich.  Sept. 30th. 
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THE  PROFITS  -FROM  THE  SAI.E  OF  THIS  RECORD  ARE 
BEING  BUD  TO  BRITISH  LEGION  AT  THE  REQUEST Of 
THE  PRIME  MINISTER 
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HISTORIC  UTTERANCES  OF  THE 
PRESIDENT  OF  THE  UNITED 
STATES  OF  AMERICA  PERPETUATED 
FOR  ALL  TIME  ON 

*HIS  MASTER’S  VOICE" 


Address  at  Hoboken  NewJerwy.May  25.  1921  .on  return 
for  bunal.of  the  bodirs  of  5712  American  Soldiers.Sailors. 
.Marines  and  Nurses 

Address  at  Washington  at  opening  of  Intenwuonai  Con 
lerence  for  Urailatfon  of  Armament.  November  12. 1921. 
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3-2778,  3-2780  to  3-2883)  they  were  never  placed  in  its  own 
catalogue . 

Late  in  1907  the  Company  dipped  a  second  toe  into  the  icy  waters, 
recording  a  series  of  speeches  and  political  parodies  on  popular 
songs  to  the  order  of  the  National  Union  of  Conservative  and 
Constitutional  Associations.  From  these  sessions  nineteen  10 
inch  and  two  12  inch  records  were  pressed.  Again  these  were 
given  normal  Company  catalogue  numbers  (GC  1383-1385,  1387-1390, 
1392,  1393  and  3-2924  to  3-2933) .  On  27th  February  1908  the 
Company  issued  a  small  plainly  printed  leaflet  listing  all  but 
two  of  the  records,  stating  "  We  are  asked  to  issue  them  to  the 
public  through  our  dealers".  The  list  featured  some  interesting 
personalities,  including  a  future  Prime  Minister  -  Bonar  Law. 
Some  took  their  place  in  the  Company's  catalogue  and  were  issued 
as  double-sided  '  E  '  and  '  D '  prefix  records  in  the  No .  2  Historical 
Catalogue,  remaining  available  right  up  to  the  early  years  of  the 
Second  World  War. 

In  July  1909  a  third  venture  was  made  into  the  political  arena. 
On  14th  July  Winston  Churchill,  the  President  of  the  Board  of 
Trade,  came  to  The  Gramophone  Company's  Studios  at  21  City  Road, 
London  to  record  a  'Speech  on  the  Budget' .  He  was  followed  on 
the  20th  by  H.H.  Asquith,  the  Prime  Minister  and  on  the  23rd  by 
David  Lloyd-George ,  the  Chancellor  of  the  Exchequer.  These 
recordings  were  made  to  the  order  of  The  Liberal  Budget  League. 
They  were  given  standard  catalogue  numbers  (01025/6/7)  . 

Writing  of  the  event,  the  Daily  Mail  on  Friday  22nd  July  1909 
stated  : 

The  Gramophone  Company  were  asked  to  send  their 
installation  to  Downing  Street  to  record  the 
pronouncements  of  the  three  leading  fighters.  They 
replied  that  the  apparatus  weighed  at  least  three 
tons .  So  Mahomet  agreed  to  go  to  the  mountain  . . . 

The  records,  as  indeed  all  the  political  records  made  earlier, 
were  used  at  public  meetings  and  gatherings  where  it  was  not 
possible  for  the  Ministers  to  attend  in  person.  The  Gramophone 
Company  announced  "The  Right  Honourable  gentlemen's  voices  are 
now  being  listened  to  by  thousands  all  over  the  country 
simultaneously".  'The  World'  stated  : 

The  Radical  campaign  in  support  of  the  Budget  is 
progressing  admirably  -  according  to  the  Radical 
journals.  The  Gramophones  in  particular  have  done 
noble  work.  Their  enthusiasm  and  ardent  sincerity 
carry  their  audiences  away,  and  they  are  undisturbed 
by  the  most  facetious  heckler. 

The  Company  had  the  last  word  however,  when  they  announced  "The 
Gramophone  is  indeed  a  wonderful  instrument,  it  helped  to 
suppress  sedition  in  India.  It  sings  and  speaks  to  the  whole 
world  from  Greenland  to  the  Antarctic  in  every  known  language, 
and  even  the  British  Government  can  not  do  without  it". 
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On  3rd  August  1909  all  dealers  were  sent  three  fine  Posters 
announcing  the  making  of  the  recordings.  Two  of  these  are 
reproduced  in  illustrations  (1339)  and  (1342)  .  Soon  after  this 
the  records  were  placed  on  sale  to  the  general  public.  They 
remained  in  the  catalogue  for  many  years,  being  transferred  to 
'  D '  label  double-sided  records  in  August  1920  and  later,  into  the 
No . 2  Historical  Catalogue  before  finally  being  deleted  in  1942. 

Thus  began  the  Company's  policy  to  record  and  issue  important 
speeches  by  politicians  and  national  personalities.  In  later 
years,  these  were  often  taken  by  direct  line  from  BBC  broadcasts. 
Such  was  the  record  by  Prime  Minister  Chamberlain  commemorated 
in  the  Poster  to  be  seen  in  illustration  (1340)  .  Of  course,  the 
Company's  finest  achievement  in  this  field  was  the  series  of 
recordings  on  fifty-five  78  rpm  records  of  Prime  Minister 
Churchill's  great  Wartime  orations.  Surprisingly  we  have  found 
no  Posters  commemorating  the  original  78  rpm  issues.,  although  a 
small  Poster  was  released  when  the  complete  set  was  transferred 
on  to  eleven  Long  Playing  Records  in  1958. 

The  Poster  in  illustration  (1341)  advertises  a  recording  made  by 
the  President  of  the  United  States  of  America.  The  sides  were 
recorded  at  the  White  House  on  24th  May  1922  by  The  Victor 
Company.  The  record  was  issued  in  Britain  by  The  Gramophone 
Company  in  December  1922. 


Victor  Car  Cards 


Over  many  years  the  Victor  Company  provided  its  dealers  with 
extremely  handsome  advertising  Cards  for  use  in  street  cars  and 
buses.  Although  The  Gramophone  Company  did  assist  its  dealers 
to  advertise  on  local  transport,  we  have  not  traced  any  specially 
prepared  'Car  Cards'  issued  by  this  Company. 

Some  of  the  Victor  Cards  were  printed  in  brilliant  colours  and 
are  just  the  right  size  for  framing.  They  certainly  make  an 
attractive  addition  to  the  walls  of  your  record  or  music  room. 

In  July  1906  the  Victor  Company  introduced  the  idea  of  Victor 
Street  Cards  to  its  dealers  : 

One  of  the  best  ways  to  advertise  the  Victor  is  in 
street -cars . 

Every  city  of  any  size  now  has  lines  of  electric  cars 
leading  into  the  suburbs  or  connecting  it  with  other 
towns.  Space  in  these  cars  is  usually  reasonable  in 
price,  and  properly  used,  brings  very  good  results. 
Passengers  have  time  to  give  the  advertisements 
careful  reading  -  which  is  all  any  advertisement  ought 
to  ask  -  and  the  fact  that  they  are  probably  on  the 
way  to  your  town  at  the  moment  they  read  your 
announcement  is  of  immense  value  in  getting  prompt 
returns . 

Knowing  that  there  must  be  many  Victor  dealers  who 
would  be  glad  to  use  car  space,  we  have  had  four  fine 
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car  cards  prepared  all  ready  for  imprinting  the 
dealer ' s  name . 

We  are  going  to  send  each  dealer  a  set  of  these 
without  charge.  As  you  see,  they  make  excellent  store 
cards  or  window  cards,  or  can  be  used  for  display  in 
any  public  place. 

The  complete  set  of  four  Car  Cards,  which  make  up  the  first 
historic  issue  by  the  Victor  Company,  is  shown  in  illustrations 
(1343)  to  (1346)  .  The  'Victor  Music  is  Music'  Card  was  printed 
in  black  on  a  shaded  green  background  ;  ' Come  and  hear  a  record 
on  the  Victor'  was  in  black  on  shaded  terra  cotta  ;  'Victor 
Operatic  Stars'  was  produced  in  black  on  a  shaded  brown 
background  whilst  'The  Victor  Minstrels  was  in  black  and  white. 
The  Cards  were  sold  to  dealers  at  a  cost  of  $3  for  100  Cards. 
The  first  issue  was  supplied  with  a  blank  space  which  was 
suitable  for  local  overprinting  with  the  dealer's  name  and 
address.  It  seems  that  all  subsequent  issues  were  sent  free  to 
dealers . 

Two  special  Cards  were  issued  for  Christmas  1909  (1347)  and 
(1348)  whilst  glorious  summer  sunshine  flooded  the  four  Cards 
issued  for  August  1912  (1349)  to  (1352) .  These  were  printed  by 
lithography  in  brilliant  colours. 

A  much  starker  image  was  adopted  in  April  1912.  On  the 
assumption  that  Car  Cards  were  set  before  a  'captive'  audience 
who  had  nothing  better  to  do  than  sit  there  and  read  them  over 
and  over  again,  the  Victor  Company  began  to  move  away  from  the 
instantly  attractive  pictorial  designs  and  to  experiment  with  a 
new  series  of  'message'  Cards.  A  set  of  four  went  out  to 
dealers.  They  were  printed  in  red  and  black  on  a  grey 
background.  Three  of  the  series  may  be  seen  in  illustrations 
(1353)  to  (1355)  . 

The  idea  was  tried  out  again  in  August  1913  when  six  further 
message  Cards  (1356)  to  (1361)  were  released.  These  were  of  a 
stark  and  uncompromising  design.  Probably  because  of  their 
bleakness,  they  were  very  successful  in  getting  the  attention  of 
travellers,  however  they  are  certainly  the  least  attractive  to 
modern  day  collectors.  Amazingly  the  progressive  numerical 
listing  of  these  1913  Cards  had  already  reached  the  number  1985. 

Every  few  months  new  Car  Cards  were  announced.  We  have  made  a 
selection  of  some  of  the  most  attractive  items  that  we  have  seen. 
The  two  very  handsome  Cards  in  illustrations  (1362)  and  (1363) 
were  part  of  the  March  1915  issue.  Two  from  the  July  1915 
release  may  be  seen  in  illustrations  (1364)  and  (1365) ,  whilst 
(1366)  and  (1367)  show  Cards  from  November  1917.  A  splash  of 
Christmas  appears  in  illustrations  (1368)  to  (1371)  displaying 
the  Christmas  Car  Cards  for  the  1915-16,  1917,  1918  and  1920 
seasons . 

One  of  the  most  effective  Car  Card  designs  we  have  seen  is  the 
one  shown  in  (1374)  .  It  dates  from  July  1914.  Somehow  it  seems 
to  completely  capture  the  joy  of  'Dancing  to  the  Victor' . 
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The  Car  Cards  were  supplied  free  to  any  Victor  dealer  who 
requested  them.  Those  who  could  guarantee  using  over  twenty- five 
Cards  of  any  one  design  had  their  name  address  imprinted  on  each 
Card  free  of  charge.  Many  of  the  most  popular  designs  remained 
available  over  several  seasons,  being  reprinted  over  and  over 
again.  This  often  brought  about  small  differences  between  the 
various  editions  as  may  be  seen  by  comparing  the  Card  in 
illustration  (1372)  which  is  from  the  first  printing  of  November 
1917,  with  that  in  (1373)  showing  the  reprinting  from  May  1919. 

Car  Cards  were,  of  course,  primarily  intended  for  use  in  Street 
Cars  and  the  Subway.  They  could  however  be  equally  effective 
when  used  in  dealer  showrooms  and  shop  windows.  For  this  purpose 
Victor  issued  special  1  inch  wide  wooden  frames.  Each  was  given 
a  mahogany  finish  and  had  a  removable  back  so  that  new  Cards 
could  be  inserted  from  time  to  time.  These  frames  which  seem  to 
have  come  on  offer  around  1919  could  be  obtained  by  dealers  at 
a  cost  of  $1  each.  As  far  as  we  can  tell  the  'Dog  and 
Gramophone'  did  not  appear  on  the  edge  of  the  frame  itself 
(1375)  . 

We  are  unsure  when  the  issue  of  Victor  Car  Cards  ceased.  The 
last  release  we  have  noted  was  that  of  July  1923  .  The  four  Cards 
comprising  that  group  may  be  seen  in  illustrations  (1376)  to 
(1379)  .  These  were  printed  in  brilliant  colours  on  an  orange- 
yellow  Card  with  the  lettering  in  black  or  red  and  black.  The 
colouring  of  the  instruments  was  remarkably  true  to  the 
originals . 


Cinema  Advertising  Slides 


Up  until  the  end  of  the  War  in  1945  and  even  well  beyond  that 
date,  many  British  cinemas  still  used  glass  slides  for  local 
advertising.  Both  the  Victor  and  Gramophone  Companies  provided 
a  virtually  free  service,  supplying  their  dealers  with  suitable 
Advertising  Slides.  For  collectors  today  these  can  be  very 
desirable  items  indeed. 

The  earliest  example  we  have  traced  of  the  two  Companies  using 
Glass  Slides  to  advertise  their  products  in  cinemas  dates  from 
February  1912  when  the  Victor  Company  introduced  its  'Victor 
Lantern  Slides' .  Writing  to  dealers  about  this  new  idea,  Victor 
stated  : 

People  who  patronize  the  moving  picture  shows  are 
undoubtedly  a  class  to  whom  Victor,  particularly  the 
popular  priced  Victrolas,  will  make  a  strong  appeal 
and  if  you  will  order  some  of  these  slides,  with  your 
name  and  address,  and  arrange  to  have  them  shown 
nightly  at  the  moving  picture  parlours,  you  will 
impress  the  Victor  idea  on  many  people  you  can  reach 
in  no  other  way. 

The  first  issue  consisted  of  twelve  Slides,  three  of  which  may 
be  seen  in  illustrations  (1381)  to  (1383) .  Slide  number  six 


616 


1380 


1381 


1382 


1383 


1384 


1385 


1386 


1387 


617 


(1380)  was  supplied  free  to  all  dealers.  The  other  eleven  Slides 
cost  55  cents  each.  A  second  set  of  twelve  was  made  in  April 
1912.  Four  examples  from  this  release  are  shown  in  illustrations 
(1384)  to  (1387)  .  Dealers  continued  to  be  charged  55  cents  for 
each  Slide  supplied. 

For  the  third  release,  the  price  of  the  Slides  was  reduced  to  45 
cents  each.  In  October  1912  the  Slides  were  advertised  as  being 
available  in  two  forms  -  Mica  Slides  at  55  cents  each,  whilst  the 
usual  Glass  Slides  continued  to  sell  for  45  cents.  One  year 
later,  in  October  1913  the  price  of  all  Slides  was  again  reduced 
to  25  cents  each,  a  price  which  was  held  throughout  the  years. 

By  October  1913  the  numerical  catalogue  of  the  Victor  Lantern 
Slides  had  reached  eighty- three .  This  total  included  a  new  issue 
of  twelve  special  Christmas  Slides,  four  of  which  may  be  seen  in 
illustrations  (1388)  to  (1391) . 

1914  saw  an  emphasis  on  'Dance  Music  on  the  Victor' .  New  Slides 
were  issued  in  May  and  November  1914,  all  featuring  dancing 
couples.  Two  Slides  from  May  appear  in  illustrations  (1392)  and 
(1393)  whilst  two  from  the  November  release  are  shown  in  (1394) 
and  (13  95)  . 

By  May  1915  the  Victor  people  had  begun  to  take  a  more  benign 
view  of  the  patrons  of  the  Picture  Palaces.  Now  they  were 
regarded  a  potential  purchasers  of  the  Company's  precious  Red 
Seal  Celebrity  Records  -  high  praise  indeed  !  Dealers  were 
informed  that  "People  who  patronize  the  moving  picture  theatres 
realize  what  it  means  to  enjoy  the  performance  of  famous 
artists".  A  series  of  twenty  new  Celebrity  Lantern  Slides  were 
released,  still  selling  to  the  dealer  for  25  cents  each.  Caruso, 
Amato,  Scotti,  Martinelli,  Ruffo,  Gluck,  Homer,  Farrar,  Bori , 
Tetrazzini,  Elman,  Kreisler,  Zimbalist  and  many  others  appeared 
on  Victor  Slides  to  tempt  money  out  of  the  pockets  of  the  more 
serious  movie  goers.  Illustration  (1396)  shows  a  selection  of 
fifteen  from  the  May  1915  release. 

Slide  number  200  was  devoted  solely  to  the  'Dog  and  Gramophone' 
Trade  Mark  and  presented  free  to  dealers  (1406) . 

A  number  of  the  Victor  Lantern  Slides  issued  in  1918  reflect 
America's  participation  in  World  War  I  which  the  country  entered 
in  1917.  Four  Slides  from  this  period  appear  in  illustrations 

(1397)  to  (1400) . 

After  the  War  regular  issues  of  Victor  Lantern  Slides  continued 
to  appear,  still  costing  dealers  25  cents  each.  Illustration 
(1401)  shows  the  Christmas  1924  release.  Writing  to  its  dealers, 
Victor  took  a  somewhat  curious  view  of  the  reasons  why  people 
went  to  the  cinema  "Christmas  shoppers  are  patrons  of  the  movies. 
Women  go  there  to  get  a  breathing- spell  ;  men  go  there  to  wait 
for  their  wives".  However  the  letter  added  : 

All  who  go  there  are  people  who  like  music  and 
entertainment,  and  who  therefore  will  like  Victor 
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Records  and  the  Victrola  ...  As  a  climax  to  your 
Christmas  advertising  campaign  these  slides  are  ideal. 

Best  of  all,  they  reach  a  hundred  per  cent  of  the 
people  whom  it  is  important  to  you  to  reach  and  they 
do  this  at  a  time  when  these  people  are  in  a  buying 
mood  ;  when  they  have  money  and  are  engaged  in 
spending  it . 

In  March  1925  the  Victor  Company  canvassed  its  dealers  on  the 
introduction  of  a  low  cost  weekly  Slide  Service.  The  idea  was 
to  have  a  subscription  service  costing  the  dealer  $1  a  month  (25 
cents  a  week),  each  Slide  having  the  dealer's  personal  imprint. 
Stressing  the  merits  of  the  use  of  Slides  as  an  advertising 
medium,  Victor  advised  each  dealer  that  "His  advertisement 
appears  on  the  screen,  where  all  eyes  are  focussed,  and  where  all 
must  see  because  there  is  nothing  else  to  look  at".  The  writer 
adding  coyly  "We  except  the  sweet  young  things  in  the  last  rows 
who  are  looking  into  each  other's  eyes". 

Amongst  the  first  Slides  to  be  issued  under  the  new  Regular  Slide 
Scheme  was  a  series  of  four,  devoted  to  the  recently  introduced 
Orthophonic  Victrola  (1402)  to  (1405)  .  The  manufacturer  of  these 
Slides  was  The  Manhattan  Slide  and  Film  Company. 

In  May  1920  The  Gramophone  Company  dipped  a  timid  toe  into  the 
Cinema  Advertising  Slide  business.  To  the  slogan  "Show  a  Slide 
at  your  local  cinema  and  catch  the  public  whilst  on  pleasure 
bent",  they  cautiously  allowed  six  Slides  advertising  their  lowly 
Zonophone  Label  to  be  released.  These  were  supplied  to  Zonophone 
dealers  free  of  charge. 

The  Gramophone  Company,  after  some  reassurance  over  the  success 
of  the  Zonophone  Slides,  released  the  first  of  its  series  of  'His 
Master's  Voice'  Lantern  Slides  in  1923.  By  February  1924  twenty 
'His  Master's  Voice'  Slides  had  been  issued.  Slide  number  S8  is 
shown  in  illustration  (1407)  .  A  further  Slide  from  1924  appears 
in  (1408)  . 

Illustration  (1409)  shows  the  complete  advertising  sheet  sent  to 
dealers  in  April  1925  which  announces  a  fine  Slide  of  the  Savoy 
Dance  Bands . 

Once  launched,  the  'His  Master's  Voice'  Lantern  Slides  proved  to 
be  a  great  favourite  with  dealers.  In  December  1927  a  new  series 
of  eight  Slides  were  released  which  included  the  two  in 
illustrations  (1410)  and  (1411)  .  Others  in  that  issue  were 
'Listen  to  the  World's  Greatest  Artists',  'Jack  Hylton  and  His 
Band',  'Off  for  the  Weekend',  'Teach  Your  Children  to  Appreciate 
Good  Music' ,  'Have  Music  in  you  own  Home'  and  'Easy  Payments' . 

It  was,  of  course,  possible  to  make  limited  use  of  Slides  and 
Film  Strips  projected  onto  screens  for  shop  window  display. 
Illustration  (1412)  shows  the  main  window  of  The  Gramophone 
Company's  retail  shop  in  Oxford  Street,  London  in  1930.  The 
display  features  a  Lantern  and  Projector  supplied  by  Universal 
Pictures  Ltd.,  advertising  'His  Master's  Voice'  gramophone 
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records  of  artistes  from  the  new  'Talkie'  film  'The  King  of  Jazz' 
then  showing  in  London.  John  Boles  recorded  two  songs  from  the 
film  on  HMV  B  3456.  'Rhapsody  in  Blue',  featured  in  the  film, 
had  been  recorded  earlier  by  the  Paul  Whiteman  Orchestra  with  the 
composer  George  Gershwin  at  the  piano  on  HMV  C  1596. 

On  23rd  October  1931  The  Gramophone  Company  wrote  to  all  its 
dealers  "We  have  today  despatched  the  FOUR  THOUSANDTH  Cinema 
Slide  this  year"  ,  giving  a  good  indication  of  the  number  of  these 
items  that  must  once  have  been  lying  around  ready  for  the 
collectors  of  the  future. 

Gramophone  Company  Slides  continued  to  be  available  to  dealers 
right  up  to  the  end  of  the  War  in  1945.  Indeed  the  Export 
Department  were  still  making  mention  of  Cinema  Slides  as  late  as 
May  1956.  Illustrations  (1413)  to  (1430)  show  a  selection  of 
Slides  from  the  mid  1930 ' s  to  mid  1945. 


Moving  Picture  Advertising  Film  Strips 

With  the  introduction  of  the  'Talkies'  in  1928  the  idea  of  Film 
Strip  advertising  and  even  Talkie  Film  Strips  for  use  in  cinemas 
became  a  practical  proposition.  Writing  to  its  dealers  in 
November  1931  The  Gramophone  Company  expanded  on  the  idea  : 

As  the  dealer  gives  publicity  to  the  cinema  in  his 
window  and  showrooms,  it  is  only  fair  that  the 
cinema's  manager  should  in  return,  give  publicity  to 
the  dealer  in  his  cinema.  The  ideal  method  of  telling 
the  audience  that  hits  from  the  film  are  for  sale  at 
his  shop  is  by  an  announcement  on  the  screen.  This 
announcement  can  be  provided  either  by  a  slide  or  a 
short  film  trailer.  We  prefer  the  former,  but  when 
the  cinema  can  not  or  will  not  show  a  slide,  a  film 
must  be  used  . . . .The  slide  has  many  advantages,  most 
importantly  it  allows  the  use  of  colour  in  the  layout. 

Some  Film  Strips  for  advertising  purposes  had  been  issued  by  the 
Victor  Company  as  early  as  August  1921.  At  that  time  the  Company 
wrote  to  its  dealers  : 

Here  is  an  opportunity  for  you  to  sell  Victrolas  and 
Victor  Records  to  your  fellow- townsmen  by  calling  to 
your  aid  a  new  and  powerful  medium  of  publicity  -  the 
moving  picture  !  From  now  on  you  will  be  able  to 
drive  your  message  directly  home  to  the  consciousness 
of  the  many  hundreds  who  make  up  the  mightly  audience 
of  your  local  theatre. 

The  Manhatten  Film  Company  Inc.,  of  110  West  40th  Street,  New 
York  City  had  produced  five  short  silent  motion  pictures  each  of 
about  sixty- five  feet  in  length.  This  gave  them  a  playing  time 
on  the  screen  of  one  minute  to  seventy-five  seconds.  As  Victor 
pointed  out  this  was  "Not  long  enough  to  tire  and  just  right  to 
plant  your  message  " .  It  was  explained  to  dealers  that  : 
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The  plots  or  stories  are  little  gems  of  brevity  and 
selling  value  -  they  contain  nothing  that  is  far¬ 
fetched  or  illogical.  On  the  contrary,  each  picture 
shows  something  that  has  very  likely  happened  in 
thousands  of  homes,  and  that  will  happen  again  and 
again.  The  actors  appearing  in  these  films  are 
professionals;  at  least  four  of  the  parts  are  taken  by 
persons  who  regularly  play  leads  or  support  well-known 
actors  in  feature  productions.  The  settings  too  are 
high  class,  and  with  the  acting  and  direction,  compare 
favourably  with  many  of  the  films  seen  today  in  the 
big  theatres. 

A  special  strip  featuring  the  dealer's  name  and  address  was 
provided  with  each  film.  These  strips  were  clearly  printed  in 
large  type  and  when  flashed  they  occupied  the  whole  of  the 
screen . 

Five  different  films,  entitled  'The  Difference  it  Makes';  'What 
She  Bought';  'The  Picnic';  'The  Reason'  and  'Dad's  Birthday'  had 
been  specially  prepared  for  use  by  dealers  marketing  Victor 
products.  We  think  it  may  interest  readers  to  have  the  following 
brief  scenarios  of  these  films  : 

THE  DIFFERENCE  IT  MAKES 

Betty,  the  hostess,  is  entertaining  several  of  her 
young  friends.  Some  of  the  guests  are  frankly  bored. 

One  girl  politely  covers  a  yawn.  The  others  look  at 
each  other  with  hardly  an  attempt  to  conceal  their 
boredom.  One  young  man  is  getting  sleepy.  Betty  is 
in  despair.  Suddenly  one  young  man  sees  the  Victrola 
in  the  corner.  His  face  brightens.  He  selects  a 
dance  record  and  starts  the  Victrola.  The  rugs  are 
quickly  turned  back,  furniture  is  pushed  to  one  side 
and  the  dance  begins.  From  utter  boredom  to  lively 
pleasure  is  the  miracle  instantly  wrought  by  the  music 
of  the  Victrola.  The  picture  fades  on  the  merry 
couples,  followed  by 

"WHY  NOT  GIVE  A  VICTROLA  DANCE  IN  YOUR  HOME  ?" 


WHAT  SHE  BOUGHT 

Mr  Brown  is  about  to  leave  home  for  the  office  when 
Mrs  Brown  asks  "Any  dimes  ?".  He  holds  out  his  change 
in  his  hand  and  Mrs  Brown  takes  the  only  two  dimes. 
Brown  asks  "What  do  you  do  with  all  the  dimes  ?".  His 
wife  opens  a  draw  and  shows  him  a  box  partly  filled 
with  silver.  "I  am  saving  them  to  buy  something  we 
both  want,  need  and  can  enjoy  together  ".  WHAT  SHE 
BOUGHT.  (In  close  up).  In  Mrs  Brown's  hands  are 
seen,  as  they  are  picked  up,  one  after  another,  Victor 
records  of  Caruso,  Sousa's  Band,  Galli-Curci, 
McCormack  and  Whiteman.  The  picture  fades,  followed 
by 

"THE  GREATEST  ARTISTS  IN  THE  WORLD  MAKE  VICTOR  RECORDS" 
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THE  PICNIC 

A  small  automobile  is  filled  with  young  men  and  women. 
There  is  a  picnic  basket  on  the  lap  of  one  of  the 
girls .  The  last  couple  is  about  to  enter  the  car  when 
suddenly  the  man  stops,  having  forgotten  something. 
Evidently,  it  is  important  to  every  member  of  the 
party  for  he  is  firmly  commanded  to  go  back  and  get 
the  forgotten  article.  He  soon  comes  back  carrying  a 
black  case  with  a  flat  parcel  under  his  other  arm.  A 
little  later  the  merry  party  is  seen  in  a  pretty  grove 
spreading  their  picnic  lunch.  One  couple  a  little  to 
the  side  is  occupied  with  the  black  case.  They  open 
it,  disclosing  a  portable  Victrola.  An  album  of 
Victor  records  lies  on  the  grass.  The  girl  remarks 
that  this  portable  Victrola  is  the  cleverest  thing  she 
has  ever  seen. 

As  the  music  starts,  one  couple  does  a  pretty  little 
dance.  The  picture  fades,  followed  by 
"THIS  SUMMER  TAKE  A  SMALL  PORTABLE  VICTROLA  WITH 
YOU  WHEREVER  YOU  GO" 

THE  REASON 

In  a  comfortable  living  room,  Mr  and  Mrs  Brown  and 
daughter  Betty  are  sitting  around  the  center  table. 
Mrs  Brown  is  doing  a  bit  of  fancy  sewing.  Mr  Brown  is 
absorbed  in  his  evening  paper,  while  Betty  idly  turns 
the  pages  of  a  magazine.  She  glances  at  the  clock. 
It  is  a  little  after  eight.  She  rises  and  starts  to 
leave  the  room.  Mr  and  Mrs  Brown  look  up  and  without 
waiting  for  the  question  Betty  answers  "I  am  going  to 
see  Mary  Warren" .  The  Mother  asks  "Why  do  you  always 
go  to  Mary's  and  she  never  comes  to  see  you  ?"  Betty 
smiles  and  replies  "Because  the  Warren's  have  a 
Victrola!,  and  she  proceeds  to  explain  the  pleasure 
derived  from  it  by  the  Warrens  and  their  friends.  So 
graphic  was  the  description  that  in  her  Mother's  mind 
a  clear  picture  came  of  one  evening  at  the  Warren 
home.  She  sees  several  merry  young  couples  dancing 
happily  to  the  music  of  the  Victrola.  Mr  Brown  has 
listened  with  interest.  His  expression  plainly 
denotes  that  in  the  very  near  future  Betty  shall  not 
have  to  leave  her  own  home  for  another  to  dance  to  the 
music  of  a  Victrola.  Picture  fades,  followed  by 
"WHEN  WILL  THERE  BE  A  VICTROLA  IN  YOUR  HOME  ?" 

DAD'S  BIRTHDAY 

In  the  living  room  Dad  kisses  Mother  and  daughter 
goodbye  and  leaves  for  the  office.  Mother  picks  up  a 
morning  paper.  Her  glance  falls  on  the  date  line. 
She  suddenly  remembers  that  tomorrow  is  Dad's 
birthday.  She  says  to  daughter  "What  shall  we  give 
him  ?".  Daughter  has  a  happy  inspiration.  With 
enthusiasm  they  start  to  put  their  little  plan  in 
operation.  The  next  day  Dad  enters  the  living  room. 
He  has  entirely  forgotten  that  this  is  his  birthday 
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but  soon  remembers  when  daughter  rushes  to  him  to  wish 
him  many  happy  returns.  Mother  escorts  Dad  to  a 
secluded  corner  and  shows  him  his  birthday  present  - 
a  Victrola.  He  is  delighted.  His  pleasure  increases 
when  he  sees  the  Victor  name  on  the  instrument .  He 
remarks  as  much  and  says  "A  Victrola!"  -  "Now  we  can 
hear  the  world's  best  music  right  in  our  own  home" 

Illustration  (1431)  shows  clips  from  these  five  films.  Of  course 
'Nipper  and  the  Gramophone'  appeared  in  the  films,  both  on  record 
labels  and  on  the  lids  of  the  instruments.  Copies  of  any  of 
these  early  film  strips  would  certainly  be  quite  a  collector's 
prize . 

In  February  1931,  as  part  of  the  launch  of  their  new  model  Radio 
Gramophone  No.  521,  The  Gramophone  Company  produced  Cinema  Slides 
(1433)  and  a  Film  Strip  Trailer.  This  was  an  animated  film 
twenty-five  feet  long.  The  words  appear  one  by  one  until  the 
complete  advertisement  is  formed,  ending  with  the  local  dealer's 
name  and  address.  Each  complete  Film  Strip  Trailer  cost  dealers 
5/0d  (25p) .  Illustration  (1432)  shows  cuts  from  the  film. 

'His  Master's  Voice'  Model  521  also  starred  in  a  second  1931  Film 
Trailer.  It  featured  Jack  Hylton  and  his  Boys  in  what  is  thought 
to  be  their  first  'talkie' .  This  film  came  to  be  made  because 
Pathetone  Weekly  wanted  a  good  newsy  talkie  showing  the 
construction  of  a  Radio  Gramophone,  so  it  was  arranged  that  they 
should  film  the  manufactue  of  Model  521  at  The  Gramophone 
Company's  Factory  at  Hayes.  Informing  dealers  of  this,  The 
Gramophone  Company  exultantly  declared  : 

The  film  gives  a  wonderful  insight  into  the  care  and 
precision  given  to  the  making  of  this  instrument,  and 
the  voice  of  the  guide  who  points  out  the  numbers  is 
none  other  that  that  of  Rex  Palmer,  who,  in  the  early 
days  of  broadcasting,  was  known  to  millions  of 
listeners  as  Uncle  Rex.  Stage  by  stage  we  follow  the 
making  of  this  model  until  the  parts  are  gathered 
together  by  the  almost  uncanny  conveyor  system,  and 
finally  assembled  into  a  complete  Radio-Gramophone. 

And  then  the  making  of  the  record.  First  you  see 
Hylton  and  His  Boys  in  the  recording  room  making  a 
test  -  consulting  with  the  recorders  the  placing  of 
the  various  instruments  in  regard  to  the  microphone. 

Then  all  is  ready,  and  off  they  go,  playing  "Choo 
Choo"  .  For  a  few  moments  we  are  taken  down  to  the 
recording  room  to  see  the  recording  stylus  cutting 
into  the  surface  of  the  inch  thick  wax,  then  back  to 
see  and  hear  Hylton  and  His  Boys  playing  through  this 
captivating  number  with  all  their  usual  spirit  and 
brilliance . 

The  Film  was  entitled  'The  Magic  Box' .  Cuts  from  it  may  be  seen 
in  illustration  (1434)  .  These  cuts  show  the  title,  preparation 
and  assembly  of  the  cabinets,  manufacture  of  the  loud  speakers, 
assembly  and  testing  of  the  radio  chassis,  overhead  conveyors  and 
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Jack  Hylton  and  His  Boys  recording.  Note  the  early  on  film  RCA 
sound  track  on  the  lefthand  side. 

For  Radiolympia  1932  The  Gramophone  Company  produced  an  "Epic- 
making  Sound  Film"  entitled  'Voice  of  the  World1,  directed  by  no 
less  a  personage  than  John  Grierson.  This  'talkie'  was  given  its 
premiere  at  the  Company's  private  cinema  at  Olympia,  a  very  grand 
affair  capable  of  holding  some  two  hundred  people.  After  the 
closure  of  the  Radio  Show  this  Film  was  shown  around  the  country. 
The  Press  Release  stated  "To  describe  the  film  would  be 
impossible  ;  it  must  be  sufficient  to  say  that  no  industrial  film 
yet  shown  has  so  vividly  brought  everyday  life  to  its  aid"  . 
Illustration  (1435)  shows  clips  from  the  Film.  No  wonder  it  was 
"impossible  to  describe".  The  sound  track  may  be  seen  on  the 
left  hand  side. 

In  August  1932  The  Gramophone  Company  wrote  to  its  dealers 
regarding  advertising  radio  and  record  products.  We  noted  in  the 
previous  section  devoted  to  'Cinema  Advertising  Slides'  that 
Glass  Slides  had  for  many  years  been  the  primary  method  of  dealer 
advertising  in  local  cinemas.  Now  however,  things  were  changing, 
as  the  letter  to  dealers  indicates  : 

The  use  of  slides  is  confined  to  the  decreasing  number 
of  cinemas  not  equipped  with  sound  film  apparatus. 

For  those  we  supply  free  slides.  Trailers  are  -  as  is 
to  be  expected  -  rapidly  taking  the  place  of  slides, 
and  we  have  made  arrangements  by  which,  at  a  cost  of 
4/6d  (22p)  any  dealers  can  have  a  two  part  film  -  the 
first  part  featuring  any  instrument  or  records  as  may 
be  desired,  and  the  second  displaying  the  dealer's 
name  . 

Illustration  (1437)  shows  clips  from  a  Film  Strip  whilst  (1436) 
displays  an  alternative  Glass  Slide. 

By  1934  the  Company  was  advising  dealers  that  "Film  Trailers  can 
be  made  up  for  any  model ,  containing  a  picture  of  the  instrument, 
twenty- five  words  and  your  name  and  address" .  These  Trailers 
were  30  feet  in  length  and  cost  dealers  6/6d  (32p)  each. 
Recording  artistes  were  also  available  on  these  Film  Strips. 
During  1934  a  Trailer  featuring  Cicely  Courtneidge  in  her  new 
film  'Aunt  Sally'  was  released.  Clips  from  this  and  two  of  the 
1934  Radio  Trailers  may  be  seen  in  illustration  (1438)  .  Since 
this  scheme  ran  through  several  years,  a  hundred  or  more 
different  Trailers  could  have  been  made  and  many  thousands  of 
copies  issued. 

In  January  1934  The  Gramophone  Company  announced  a  new  Talkie 
Trailer  : 

This  is,  we  believe,  the  first  successful  talkie 
"trailer"  film  ever  produced  for  radio  dealers;  and  a 
good  deal  of  time,  expense  and  effort  have  gone  to  its 
making . 

It  demonstrates  -  in  less  than  two  minutes  - 
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radio-gramophone  will  do  ;  and  this  will  come  as  a 
revelation  to  many  people,  for  when  all  is  said  and 
done,  there  is  a  lot  of  ignorance  which  cannot  be 
fully  broken  up  by  the  ordinary  means  of  advertising. 

The  film  comprises  several  excerpts  from  broadcasting 
stations,  a  portion  of  a  record,  and  explanatory 
spoken  matter,  finishing  up  with  a  display  of  the 
dealer's  name  and  address. 

The  Film  was  made  in  standard  35mm,  190  feeu  in  length.  It  was 
available  for  dealers  to  rent  at  a  cost  of  10/0d  (50p)  a  week. 
Illustration  (1439)  shows  cuts  from  the  Film.  Several  general 
Radio  and  Record  'Talkie  Trailers'  were  also  available  with  the 
dealer's  imprint  displayed  at  the  end.  These  were  mostly  of  130 
foot  length  and  could  be  hired  for  10/0d  (50p)  a  week. 

During  1936  The  Gramophone  Company  issued  a  series  of  16mm  and 
9.5mm  Cinema  Films.  Announcing  the  release  to  its  dealers,  The 
Gramophone  Company  stated  : 

Excellent  use  can  be  made  of  sub-standard  cinema  films 
in  window  displays,  on  stands  at  exhibitions,  recitals 
and  special  demonstrations  before  societies  etc.  'His 
Master's  Voice'  now  have  available  two  films  which  can 
be  hired  free  of  charge  by  dealers.  These  films  are 
available  on  either  16mm  or  9.5mm  stock  for  showing  on 
Kodak  or  Pathescope  or  similar  projectors.  We  have 
available  special  repeating  equipment  which,  when 
attached  to  a  Kodak  projector,  enables  a  film  to  be 
shown  continuously.  The  two  films  were  entitled 
'Pedigree  Radio'  and  'Making  Records' .  Both  are  of 
interest  to  collectors. 

'PEDIGREE  RADIO'  was  a  230  foot  Film  showing  briefly  many  of  the 
processes  in  the  manufacture  of  'His  Master's  Voice'  radio 
instruments  at  Hayes.  A  glimpse  is  given  of  The  Prince  of  Wales 
on  his  visit  to  the  factories  and  aerial  shots  show  the  extensive 
area  they  cover.  The  Film  reveals  some  of  the  extensive  tests 
all  'His  Master's  Voice'  instruments  have  to  undergo  and  closes 
with  a  sight  of  one  of  the  completed  instruments  in  use  in  a 
home  . 

'MAKING  RECORDS'  illustrates  the  principal  processes  in  the 
manufacture  of  a  record,  from  Peter  Dawson  in  the  studio  to  the 
finished  product  entertaining  a  party  in  their  home.  Scenes  in 
the  recording  laboratory,  matrix  department  and  the  pressing 
plant  make  up  this  interesting  short  Film. 

In  the  section  'Small  Show  Cards  for  Window  and  Showroom  Display' 
we  dealt  with  the  special  publicity  material  released  by  The 
Gramophone  Company  when  the  Walt  Disney  classic  film  of  'Snow 
White  and  the  Seven  Dwarfs'  was  released  in  Britain  in  1938.  In 
addition  to  the  special  display  items  discussed  there,  two 
promotional  aids  for  use  in  the  cinema  were  available.  A  Cinema 
Slide  featuring  the  'His  Master's  Voice'  'Snow  White'  records  was 
released  (1417)  .  This  was  available  free  of  charge  and  came 
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ready  with  the  dealer's  name  and  address.  More  importantly  The 
Gramophone  Company  produced  and  released  their  own  short  1  Snow 
White  &  The  Seven  Dwarfs'  Film  Trailer.  This  Film  featured  a 
well  known  and  popular  H.M.V.  recording  artist,  the  baritone 
Stuart  Robertson  who  played  the  father  to  the  two  children 
(incidentally  their  real  father  was  V.S.  Homewood,  then  'His 
Master's  Voice'  British  Catalogue  Editor) . 

The  plot  of  the  Film  shows  father  having  taken  the  two  children 
to  see  the  'Snow  White'  film  on  the  previous  day  coming  home  to 
find  them  arguing  how  the  tune  'Heigh-Ho'  should  be  sung.  They 
appeal  to  father,  but  alas  he  has  no  voice  (Heigh-Ho!) .  However 
there  is  something  that  will  help  to  solve  the  problem.  He 
unwraps  the  H.M.V.  records,  carefully  explaining  that  they  were 
made  from  the  actual  'Snow  White'  film  sound  track.  The  Film 
ends  with  the  record  being  played  on  an  'His  Master's  Voice' 
Radiogram  with  Stuart  Robertson  telling  the  audience  that  once 
they  have  seen  the  Film,  they  too  will  want  to  recreate  the  music 
in  their  own  homes.  The  whole  Film  ran  for  2  minutes  and 
finished  with  the  local  dealer's  name  and  address.  A  copy  of 
this  Trailer  could  be  purchased  outright  for  £1  plus  3/6d  (17p) 
for  the  dealer's  overprint  which  would  run  from  ten  to  fifteen 
seconds  at  the  end.  Dealers  watching  the  pennies  could  hire  the 
Trailer  for  one  week  for  5/0d  (25p)  plus  3/6d  (17p)  for  the 
overprinting . 

We  suppose  that  the  chance  of  finding  copies  of  any  of  these 
'Trailer'  Films  is  now  quite  remote.  However,  Nipper  collectors 
are  advised  to  take  a  keen  look  at  any  pieces  of  Film  Strip  they 
may  find  on  their  forageing  expeditions. 


Newspaper  and  Magazine  Advertisements 

Perhaps  nothing  captures  the  flavour  of  a  particular  period  as 
well  as  Newspaper  and  Magazine  Advertisements.  Those  on  a 
nostalgic  binge  can  enjoy  themselves  wallowing  in  a  wonderful 
time-warp,  spending  hours  looking  through  old  publications,  often 
containing  Advertisements  for  products  long  since  extinct. 
Luckily,  the  Victor  and  Gramophone  Companies  are  still  with  us, 
although  both  in  somewhat  altered  circumstances. 

Advertisements  showing  gramophones  and  records  of  an  earlier  time 
probably  evoke  greater  emotional  musings  than  even  the  actual 
articles  themselves.  They  are  a  joy  and  a  pleasure  to  collect 
and  until  recently  were  easily  and  cheaply  acquired.  Antique 
Markets,  Junk  Shops  and  Second-hand  Book  Shops  often  sported  a 
pile  of  old,  often  tattered  magazines  which  they  were  glad  to 
sell  off  for  a  few  pence  each.  These,  of  course,  were  a  gold 
mine  of  wonderful  period  Advertisements.  Alas  this  Utopian  state 
of  affairs  has  gone,  probably  for  ever.  Everyone  seems  to  have 
jumped  on  the  nostalgia  wagon  hence  these  once  despised  and 
unwanted  items  are  now  very  collectable  and  expensive.  However, 
more  recent  and  even  today's  publications  can  yield  up  treasures 
for  the  future,  and  who  knows  what  ancient  Advertisements  you  may 
find  in  your  doctor's  or  dentist's  waiting  room  ! 
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It  costs  nothing,  other  than  a  little  time,  to  snip  out  any 
interesting  record  or  gramophone  Advertisement  you  see, 
especially  any  featuring  Nipper  and  his  Gramophone.  Very  soon 
you  will  have  gathered  together  an  interesting  collection  which 
can  be  added  to  year  after  year  at  very  little  cost  or  effort. 
The  field  is  so  vast  that  the  best  advice  we  can  give  to  the 
intending  collector  is  to  cut  out  and  keep  all  and  every 
gramophone  or  record  Advertisement  that  comes  your  way  or  takes 
your  fancy.  As  the  collection  grows,  you  can  begin  to  specialize 
and  become  more  selective.  As  just  a  taster  of  things  to  come, 
we  have  chosen  two  blocks  of  Advertisements,  one  from  the  Victor, 
the  other,  over  a  larger  time  span,  from  The  Gramophone  Company. 

During  the  first  two  or  three  decades  of  'Nipper  and  the 
Gramophone1,  the  Victor  Company  spent  more  money  on  attractive 
and  lavish  publicity  than  its  British  couterpart,  The  Gramophone 
Company.  In  the  early  years,  Victor's  magazine  advertising 
produced  some  superb  examples  of  full  colour  and  half-tone  art 
work.  We  have  decided  to  restrict  our  examples  to  the  five  years 
1906-1910,  possibly  the  golden  period  of  Victor  Press  and 
Magazine  Advertising,  although  the  1920 's  and  30 's  must  run  a 
very  close  second. 

Illustrations  (1440)  and  (1441)  show  a  pair  of  twin  full  page 
Advertisements  for  the  Christmas  trade  of  1906.  They  were 
designed  to  appear  on  facing  pages  in  the  December  magazines. 
The  first  picture  shows  Father  Christmas  delivering  a  Victor 
Gramophone  on  Christmas  Eve.  The  second  page  depicts  the  whole 
of  the  happy  family  enjoying  the  Victor  Records  on  Christmas 
morning . 

The  full  page  Advertisement  seen  in  illustration  (1442)  appeared 
in  full  colour  on  the  back  covers  of  the  January  1907  issue  of 
the  'Ladies'  Home  Journal'  and  'Woman's  Home  Companion' .  It  was 
described  as  being  "the  most  costly  and  artistic  single  piece  of 
advertising  ever  contracted  for  in  the  Talking  Machine  Industry" . 
The  same  illustration  also  appeared  in  half-tone  in  other 
magazines  which  were  said  to  have  received  a  circulation  of  over 
a  million  copies. 

The  handsome  and  telling  full  page  Advertisement  shown  in 
illustration  (1443)  also  appeared  in  the  regular  run  of  January 
1907  Magazines.  It  was  claimed  to  have  reached  over  50  million 
people . 

Illustrations  (1444)  to  (1447)  depict  the  celebrity  artiste 
image.  (1444)  dates  from  January  1907,  the  'Melba'  advert  from 
May  1907,  the  'Faust'  Trio  from  June  1907  and  the  'Lucia'  Sextet 
from  November  1908. 

The  celebrity  Advertisements  in  illustrations  (1456)  to  (1459) 
come  from  1910 .  (1457)  and  (1459)  f  rom  January-February,  whilst 
(1456)  and  (1458)  are  from  March-April. 

Caruso  features  in  illustrations  (1452)  and  (1453) .  (1452)  dates 
from  January  1908.  This  full  page  Advertisement,  printed  in 
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'  j&tgfa  H  Ay  U 4  !  ££§&$$$  Sf-J  Jfe«s  d§k&S*Jwx?:  t J*  jf  e-3 £vs»ff:«* 
H  ''»;  ■*  (i$  \yf-i,  it's  J<X*  ftfcfY  <a>rf  JVaftJ  *S*sS»  »v,»g  «rt>5  «pr«fcJv**U 

?<®  Sy  'tfef:  Siif'&i  -<ff  V*;::;-*:  ^\x.« 


!W  Yfatttf 


Hear  Melba  on  the  Victor 

IN?-  lovelier.!  of  voict'^  .yid  hearing  | 

5'.  cm  Uiv  new  Vie  tear  Records  h  actually  hearing  ] 
,4he  ar<au  diva  tierwelf 

#?»<*'  <»  >  -  1  >  *  ^  *  ‘  . ✓  **«  ««rJ  » 

'<  «  ■'  .'<■'<  <0  ^  "  ’•  V\"C  O'Y '  '  ;v  Sb*  i>t  ^  V^5fi« 

'  “<■■<  ?■■'■  :  r< '  -v  hvi.-r"'  ist  'ii^v'f^sy  >;'>  cy  d  V-.\t^ 
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Victrola 


Tone 


That's  where  the  Victrola;. 
is  pre-eminent. 

You  mi*jht  be  able  to  build  a  cabinet 
that  outwardly  would  resemble  a  Victrola 
You  inudu  even  copy  the  inside  construc¬ 
tion  and  details,  if  they  were  not  pro¬ 
tected  by  patents  Hut  there  is  no  copy¬ 
ing  the  superior  Victrola  tone-quality 

That  represents  years  of  patient  expert 
uncni — with  various  woods,  with  differ 
ent  proportions,  with  numerous  vibratory 
surfaces — and  it  is  simply  astonishing 
how  slight  a  variation  in  size,  m  shap« 
in  position  produces  discord  instead  o' 
harmony 

No.  the  Victrola  tone  can't  be  equaled 
Hvon  though  the  eye  could  take  in  even 
detail  of  construction  there  is  still  that 
same  indescribable  “something"  which 
makes  the  Stradivarius  supreme  amono 
violins  which  gives  to  the  Victrola  such 
a  wonderfully  sweet,  clear  and  mellow 
tone  as  was  never  known  before. 

Hear  the  Victrola  today  at  the  nearest 
Victor  dealers  Ask  Inin  to  play  Carusos 
new  "Forza  del  Destino"  solo  (88207)  and 
'  Mamma  mia'  .  the  beautiful  Neapolitan  soup 
(88206)  Then  you'll  realize  the  wonderful 
advance  in  qualify  of  tone  due  to  our  im¬ 
proved  process  of  making  Victor  Records. 

Victor  Talking  Machine  Co.,  Camden,  N.  J.,  VJ.  S.  A. 


Victrola  XII 

Mahogany 


$125 


Victrola  XVI 

Circassian  walnut 


$250 


To  get  best  results,  use  only  Victor  Needles  on  Victor  Records 


Mahogany  or  quartered  oak,  $200 


New  Victor  Records  are  on  tale  at  all  dealers  on  the  28th  of  each  month 


Victor  Double-faced  Record* 


Perfect-est 


Victor 

IO-inch  60 cents;  12-incli 

Victor  Red  Seal  Record*, 

10- and  12-inch,  St.  $1.50,  $2,  $3,  $4.  $S.  $t>,  $7 


A  new  word!  But  a  new  word  is  needed 
to  describe  the  height  of  perfection  reached 
in  the  new  Victor  Records.  - 
-  So  great  is  the  improvement  that  we 
made  over,  at  a  cost  of  a  half-million  dol¬ 
lars,  practically  our  entire  list  of  Victor 
Records  —  records  universally  acknowl¬ 
edged  to  be  perfect 


And  the  result  is  a  record  that  plays 
clearer  and  sweeter  and  better  than  ever 
before. 

Take  one  of  your  old  Victor  Records  to  any 
dealer's  and  hear  it  in  comparison  with  a  new 
Victor  Record  of  the  same  selection. 

And  be  sure  to  hear  the  Victrola. 

Victor  Talking  Machine  Co. 


New  Victor  Records  ore  on  sale  at  all  dealers  on  the  28th  ot  each  month 
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The  musical  instrument  with 
the  sweetest,  most  mellow  of  tones 


Victrola  XVI 

Mahogany,  $200 

Quartered  oak.  $200 
Circassian  walnut,  $250 


Victrola  XI T 

Mahogany,  $125 

Go  to  the  nearest  Victor  dealer’s,  ami 
•ne  will  gladly  play  on  the  Victrola  any 
Victor  music  you  want  to  hear. 

If  you  arc  fond  of  grand  opera,  ask  specially 
to  hear  Caruso's  “Forza  del  Destino"  solo 
(88207);  if  you  prefer  instrumental  music,  asR 
to  hear  one  of  Maud  Powell's  beautiful  violin 
solos;  or  if  you'd  rather  listen  to  some  amusing 
songs,  ask  to  hear  the  new  records  by  that 
great  Scotch  comedian,  Harry  Lauder. 

All  these  records  arc  made  by  the  new 
Victor  process,  and  show  the  wonderful  advances 
ly  made  in  the  art  of  Victor  recording. 

The  new  Victor  catalogue  lists  n 
single  ami  double  laced  records,  f 
in  price.  Huy  double-faced  if  the  comuinauon  suns  you. 

Victor  Talking  Machine  Co-,  Camden,  N.  J.,  U.  S.  A. 


New  Victor  Record*  are  on  »ale  at  all  dealer*  on  the  28th  of  each  month 


If  you  love  good  music,  and  want  to  hear  it, 
as  you  have  never  heard  it  before — with  a  beautv 
and  expression  of  tone  entirely  new — be  sure  to 
hear  the  Victrola. 


Hearing  is  believing 

The  only  way  you  can  fully  realize  the  vast 
improvement  in  the  tone-quality  of  Victor  Records, 
brought  about  by  our  new  process  of  recording, 
is  to  hear  the  new  records. 

Any  Victor  dealer  will  gladly  play  these  new  Victor  Record*  for 
you.  Better  *till,  take  along  one  of  your  old  Victor  Records  and  hear  it 
in  comparison  with  a  new  Victor  Record  of  the  same  selection. 

And  though  this  improvement  in  tone-quality  cost  us  a  half-million  dollars, 
and  caused  us  to  remake  practically  every  record  in  our  list,  the  price  of  Victor 
Records  is  still  the  same. 

Victor  Double-faced  Records  are  of  the  same  unequaled  quality  as  Victor  Single-faced 
Records.  The  only  difference  is  in  the  price.  Buy  double-faced  if  the  combination  suits  you , 

Victor  Single-faced  Record*,  10-inch  60  cents;  12-inch  $1 

Victor  Double-faced  Record*,  10-inch  75  cents;  12-inch  $1.25. 

Victor  Purple  Label  Record*,  10-inch  75  cents;  12-inch  $1.25. 

Victor  Red  Seal  Record.,  10-  and  12-inch.  $1,  $1.50,  $2,  $3,  $4,  $S,  $6.  $7. 

Gel  a  complete  catalogue  of  Victor  Records— more  than  3000  selections— from  any  Victor  dealer. 

And  be  sure  to  hear  the  Victrola 

Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 

To  get  best  results,  use  only  Victor  Needles  on  Victor  Records 


Victor 


^es^^ictoT"RecorJ^arr^i^!*n^nneaTer^TnT?e^283!^of"eac!r^oir 
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colour,  appeared  on  the  covers  of  'Lady's  Home  Journal', 
'Woman's  Home  Companion' ,  'Suburban  Life'  and  the  February  issues 
of  'Cosmopolitan',  'Success',  and  'Home  Magazine'.  (1453)  was 
a  full  page  Advertisement  for  May  1908. 

The  handsome  'Classical'  and  'Popular  Artistes'  full  page 
Advertisements  appeared  in  magazines  during  December  1908  and 
January  1909  (1454)  and  (1455)  .  Both  extol  the  qualities  and 
virtues  of  Victor  Records  in  somewhat  breathless  prose.  We 
particularly  like  the  classical  advert  which  proclaims  that  the 
Victor  records  contain  "The  actual-living,  breathing  voices  of 
the  world's  greatest  opera  singers  in  all  their  power,  sweetness 
and  purity" . 

Four  full  page  Victor  'Instrument'  advertisements  may  be  seen  in 
illustrations  (1448)  to  (1451)  .  Number  (1448)  is  from  Mav  1907, 
(1449)  f  rom  July  1907,  (1450)  from  January  1908  and  (1451)  from 
March  1908 . 

We  conclude  with  four  rather  plainer  Victor  full  page 
Advertisements  (1460)  to  (1463) .  These  were  often  intended  for 
making  up  a  double  page  spread,  being  placed  opposite  a  more 
elaborate  pictorial  full  page  Advertisement.  All  date  from  1910. 

The  Gramophone  Company  made  far  less  use  of  colour.  It  did 
however  specialize  in  taking  the  whole  front  page  of  a  leading 
newspaper,  usually  'The  Daily  Mail',  to  advertise  its  products. 
Memos  in  the  EMI  Archive  show  that  for  one  insertion  of  a 
Gramophone  Company  advertisement  covering  the  complete  front  page 
of  'The  Daily  Mail',  the  Company  was  paying  £1,250  in  1924. 
Quite  a  sum  in  those  days  ! 

We  have  selected  twelve  of  these  famous  Advertisements,  starting 
with  the  first  ever  Gramophone  Company  full  front  page  in  1902. 
The  eleven  other  examples  were  all  issued  between  1920  and  1924 
(14  64)  to  (1475)  .  The  Gramophone  Company  front  page 
Advertisements  are  extremely  collectable,  either  the  front  page 
alone,  or  better  still,  the  complete  issue  of  the  newspaper. 
They  look  quite  splendid  when  framed,  although  it  may  be 
necessary  to  acquire  a  large  mansion  if  you  wish  to  display  many 
of  them  on  your  walls. 

Six  Gramophone  Company  Wartime  Advertisements  from  1917,  1918, 
1940  and  1943  are  shown  in  illustrations  (1476)  to  (1481) .  The 
splendid  Nipper  versus  Hitler  Advert  comes  from  South  Africa 
(1479) .  Polliack  &  Co.  were  the  Gramophone  Company  Agents  in 
South  Africa. 

Illustration  (1482)  depicts  an  historic  Gramophone  Company  press 
Advertisement,  the  Company's  first  ever  for  television  receivers. 
It  appeared  in  'The  Radio  Times'  Television  Number,  published  on 
23rd  October  1936.  One  year  later,  on  21st  October  1937,  the 
Advertisement  in  illustration  (1483)  was  placed  in  the  London 
newspaper  'The  Star'  .  In  those  far  off  days  the  television 
picture  was  viewed  in  a  mirror  affixed  inside  the  lid  of  the 
instrument . 
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Tfte  Symbof  g f  Supremacy 

SisSiKSS* 

To  «U  it  Moods  u  o  symbol  of  suprcmocy. 

“His  Masters  Voice” 
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77 'wAr/nyr 

TWrr  •  ■  pc*  to 


SELECTION 

tro®  tS<  Record*  mode 
br  tbe  Ijomui  Art  let* 
meoctooed  txu>»  aril]  be 
*f  precated  by  the  men 

Galii-Curci. 

Licettc. 

Rotina  Buckman. 
Edna  Thornton. 
Walter  Hyde. 
Jeanne  BroLa. 
Robert  Radford. 


His  Masters  Voice 

yz* 

SOLDIERS.  SAILORS 
and  WAR  WORKERS 


THE  brave 'men  »ho  »rc  facing  the  peril*  and 
hardship*  of  war  >o  lb*  trcnchc*  need  a 
relaxation  which  take*  rheir  rniqda  a  war  from 
mud  and  ahelli  (or  a  little  while.  Tba*  ta 
why  a  gift  of  '  Hu  Maaccr'a  Voice'  Record*  ii  eJwayt 
*o  greatly  appreciated  by  eur  fighting  met  The 
muaic  front  (he  Loodon  Theatre*  and  Concert  Hail* 
faithfully  recorded  on  'Hi*  Maater'a  Voice'  by  the 
original  artiatt  refreabe*  their  war-eired  OModt  aod 
make*  good  old  Blighty  teem  nearer. 


HIS  MASTERS  VOICE 


ivrr  pott  rata  raow  Tug  oaAiaoPMOK«  co.  ltd.  uavi*.  middlubx. 


HisMasteiiVoice 

SOLDIERS.  SAILORS 
and  WAR  WORKERS 


T*HE  MONOTONY  OF  LIFE  aboard  ahrp 
without  music  would  be  unbearable.  Muaic 
«•  nccesury  to  human  happinea*.  The  me* 
defending  the  coaanof  Britain  from  lavaaio*  cannot 
... 


Etc  theatre*  or 
t  on  '  Hi*  Master '« 


hen  thef  are  oK  duty^ 
©ice '  Record*  they  may 


but  on  '  His  Master  a  Votes  Record*  they  may 
actually  bear  the  anginal  artnii  singing  and  playing, 
though  they  cannot  tee  them.  Only  the  men 
thcmeeluca  cad  tell  you  how  much  they  appreciate 
a  gift  of  •  Hi*  Master' i  Vo*dt‘  Records,  which  so 
•faithfully  reproduce*  the  happy  munt  Rom  the 
London  theatre*. 
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To  switch  front  the  exaltation  of  good  news  to 
the  inspiration  of  great  music  only  two  things  are  needed 
....  some  superb  recordings  by  the  world's  finest 
artists  ....  the  instrument  which  does  them  full  justice. 
Both  records  and  instrument  will,  of  course,  bear  the 
same  hall-mark  ....  "His  Master's  Voice." 

“His  Masters  Voice 


THE  wonuis  FINEST  A4DI0 
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His  Maker’s  Voice” 


3 OertoM 


Hjlf  1 T  FACTORIES  have  a  different  job  now.  Out  of  the 
•  1*1  •  *  din  .  .  .  Out  of  the  determination  of  sweating 
workers  ...  is  coming  the  mechanised  might  which  will  crush 
Hitlerism >or  all  time. 


ALL  those  high-precision  implements  of  war  are  being  turned 
out  in  avalanches.  Production  schedules  which,  a  few 
months  ago.  seemed  fantastic  are  being  passed  and  passed  again 
with  each  record-breaking  day's  work.  With  H.M.V.  factories  the 
War  has  exclusive  priority.  And  the  output  of  these  factories, 
which  formerly  made  music  their  main  feature,  will  not  sound  like 
music  to  Axis  ears. 

ALTHOUGH  he  is  still  with  us.  the  famous  dog  is  not  the  trade 
mark  for  these  products.  The  trade  mark  is  a  battle  flag,  for 
the  dog  has  his  teeth  into  a  real  job.  He’s  still  listening  to  His 
Master's  Voice,  but  the  voice  has  given  him  a  different  job  to  do 
.  .  .  He’s  helping  to  show  the  Axis  Gang  who  the  Master  really  is. 

BUT  with  all  that,  you  still  must  have  news,  it  isspractically  an 
essential  cf  War  .  And  H.M.V.  Radio  is  still  the  best  means 
of  obtaining  the  latest  news.  So.  despite  handicaps,  there  is  still 
a  supplv.  heweyer  limited,  ol  II.M.V,  products  at 


H  POLLIACK  t  CO  LTD 

MKtiYwuiD  Titnriaiirayuw 


JOHANNESBURG  CAPE  TOWN  DURBAN 

PORT  ELIZABETH  PRETORIA 


K  ASTER  WEEK  IS  NAVY  WEEK 
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TO_THE^HOMr 


HIS  MASTERS  VOICE 

The  Pioneers  of  High  Definition 

TELEVISION 


The  circuits  employed  in  both  instru¬ 
ments  for  vision  reception  arc  electrically 
the  same.  Different  sound  receivers  un¬ 
incorporated.  Model  oot  has  twenty -two 
valves  in  all,  and  ha>  a  receiver  for 
the  television  sound  transmissions  only 
Model  qoo  has  twenty -three  valves,  in¬ 
cluding  a  6vc  wave  band  all-wave  receiver 
which  ciwhlcs  the  television  sound  pro¬ 
grammes.  or  other  broadcast  programmes 
•  >n  the  mediums  long  and  short  wave  bonds 

Both  instruments  have  wide  unglc 
visinn,  diat  is.  the  pictures  arc  seen  in  a 
and  can  thus  be  viewed  by  a 
number  o|  people  over  a  wide  angle.  No 
lens  or  other  magnifying  device  is  em¬ 
ployed.  12'  lathode  Ray  receiving  tubes 
arc  fitted  which  give  a  sue  of  picture 
visually  equivalent  to  that  seen  from  the 
back  scats  of  the  average  cinema. 


FREE  DETAILS  OF  H.M.V.'  TELEVISION  RECEIVERS  AND 
NON-TECHNICAL  EXPLANATION  OF  TELEVISION. 


TWO  GREAT 

COMPOSITIONS 


IN  keeping  with  oui  policy 
of  recording  all  thal  it  bet) 
in  Bntith  Mutic  we  have 
great  pleasure  in  drawing  your 
attention  to  these  Recordt  of 
Sir  Edward  Elgar's  latest  pro¬ 
ductions  This  great  composer 
it  maintaining  the  splendid 
prestige  of  Bntith  Music  and 
we  are  sure  the  public  wiU  be 
glad  of  the  opportunity  of 
secunng  this  permanent  record 
•f  his  achievement  They  again 
demonstrate  the  supremacy  of 
‘  Hit  Master's  Voice  original 
aed  exclusive  method  '  of  re- 
cordsag.’  They  are  obtainable 
•(  ell  ftrrt-dats  Mussc  Houses. 


SIR  EDWARD 

ELGAR 

O.M. 

MARIE  HALL 

Accompanied  by  the  Symphony  OrcKttl ro.condmetod 

by  tho  Compoom.  SIR  COWARD  ELDAR  OM. 

VIOLIN  CONCERTO,  Op.  61. 

AS: 


J  -u 

C* 


it  Coocertoa  d  tha  older  m 


kuled  t>  •  Coaceno 


■  player,  like  Veer*  tod  Kjmda 

a  grant  ■eawpure  Men*  HJ 

a.  and  played  the  work  c—  hr— fy. 


h  TU  La  ria,  dam  W- 


•d  rolatl,  fall  |<  a 


7-f7- 


‘HIS  MASTER’S  VOICE’ 

RECORDS 

The  Fringes  of  the  Fleet ' 

CHARLES  MOTT 


- - -  dvd  Sr  n-  J,_ - - - 

SIR  EDWARb  ELGAR,  O.M 

M<lr(U,wr  ■ 


S3 
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CO>'ST A. XT  LAMBERT 

ruyoa  v-  <1 a  SAOLurt  ret. u 
OH  HES  ‘ HA 

"Tho  Pmp«l  Bafora  >J«  "{  V-'Il, 

MOISEIW1TSCH 


3 1  St 


JOSEPH  HASSID  VlaUm 

S*..hh  O.oe.  -  Zapataadol  c 
Spenl.h  0..«-ei.,.ri.  -  -  V  C^'J 

VICTORY  SIXGEHS 

CaaAmrtaA  Sr  Madam.  Clara  NarrUa  Oar 

Vle-ey . IS** 

SMUck,  Saba  .  ./  J,. 


JOHIV  MrfOR.MACK 

l.«l.,.lcl..  W...„  -  \  DA  175 

k.  I«rd  .1  Armagh  -  /  4 /• 

Thai  twetawSl  <•  the  Sol-  j 

DEN  MS  NOBLE 


:>T 


THE  BAND  OF  H  M. 
COLPSTBEAM  GI'AHDS 

**  HI  TC  H  ”  A,  .s.  rua. 


NANC  Y  EVANS 

Wkera  the  lee  B-agln.  \  S  SOSt 

PAT  KIRKWOOD 

Ny'uitd  oVmmIc  .} 

sr^*, hl* 

KENTI1IKY  MINSTRELS 

She  .andarad  dawn  the  M.wh-  )  ... 

ole  Slda.  Clef  arr  ArnW  -  l 
WMk  fotoiao  0,4  Organ  J 


REGI  >  AI.D  FOOflT 

Th»  Gondolier,  **  Seloctlon.|  SO  »*3 

ARTUI'R  ASKEY 

Sarah.  Sarah  -\8DS*I.. 

Sha  waa  rary,  rary  ahy  -  -/  1.- 

JOE  LOSS  and  M,  Orrkr.ua 

Trip  the  light  Fanuatlc  -  805*13 

Speah.Eaar  (Cuban  Bol.ro)  -/  1-. 

Wa’llgo.millng.long-^T  -V.J  |  BO  5*15 

Th.  Mood  tor  Denting-  en  5Aia 

Blue  Upatalr.  end  Down.t.lr.  ,  BD  «'« 
H.M.,  Tonh  Train  Blue.  j  A* 

GLENN  MILLER 


EDDIE  YARROLL 

BEA  WAIN 

I’m  nobody'#  baby  .lIKh 

•od.  -en-t  e-d  -/  3  - 

SW  IX.  Ml  SIP,  1040 
SERIES 

OUltf  SLLINGT ON'Sfamow,  l.tho.tr. 
W '  '(I  ONSt'  atC  HIT-SPeet..  r  m.’r. 

“  M  ASTeKs  1  OF  "swing  ” 


His  Masters  Voice 


>  GREATEST  ARTISTS  [ 


FINEST  RECORDING  < 


•■r.  1  •£  COMPA-.r  LIMITED  •  HAYES  .  MIDDLESEX 
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"IIS  MASTER’S 


■  *AC  SaV  .■  oet>-«.d  a  t 

•«at  *•.».  >  ^t.'  j  '  riX  V  ' 

,v  a  ’Iwi,  fleph  Wecy  h.N.a'I '  a  Tw®  a  a 
a  . a  \^i  v~— -■  yta' 

*•»  ,n-.:  ibra'd  to*-  ”«■!"« 

,  ».  l  a.'a  aval  {tala  aayep,  p:  5«> 

.* - «  *r>  rtr.*  *(*$►  *«*  8  I 

V  >'•■«  IP\»  G  WA'ija*.  -l.ot. 

:  ^  '**'*  ***  ^  -SSgJdtSoW  '^.WaV»  ^ 

xt-tav^ooj  tot-a  5-j-  gStSAt 

■  h  U-Ctat  C.<  d  jci  '•  3U  i  V  ’  J  Raaai  <So'.a.<^ - , 

t«>»x  *>'  tamoi-.svy  fe,  *  ixita. 


#*m  i  m 

V5" 

«>•  Jfe»:*v«ta.wv 

i  *|  s 
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Printing  Blocks  -  Line,  Half-Tone,  Electros  etc. 


653 


In  recent  years  some  collectors  have  shown  an  interest  in  making 
a  collection  of  old  Printing  Blocks  originally  used  for  Victor 
and  Gramophone  Company  advertising  in  magazines,  newspapers, 
booklets  and  catalogues. 

The  majority  of  the  Blocks  which  are  still  found  today  will  not 
have  come  from  the  national  advertising  placed  by  the  two 
Companies  themselves,  but  rather  from  the  scheme  under  which 
dealers  were  supplied,  free  of  charge,  with  line  and  half-tone 
Blocks  for  use  in  local  advertising.  In  this  way  the  Companies 
retained  a  degree  of  control  over  the  artwork  drawings  and 
layout,  thus  avoiding  travesties  of  the  famous  'Dog  and 
Gramophone'  Trade  Mark,  an  extreme  example  of  which  was  noted  in 
'The  Voice'  for  September  1923.  Illustration  (1484),  taken  from 
the  magazine,  shows  poor  Nipper  in  various  stages  of  decline. 
The  four  images  were  sent  to  the  London  Head  Office  by  the 
Calcutta  Branch  of  The  Gramophone  Company.  They  were  taken  from 
a  series  of  announcements  in  ethnic  Indian  newspapers.  It  seems 
that,  at  that  time,  most  of  the  local  newspapers  were  not  printed 
from  type,  everything  had  first  to  be  drawn  on  lithographic 
stones  and,  in  the  case  of  the  'Dog  and  Gramophone'  Trade  Mark, 
this  too  had  to  be  re-drawn  by  a  native  artist.  Although  exact 
drawings  or  printings  from  normal  newspaper  Blocks  were 
submitted,  the  artists  often  added  their  own  embelishments  which 
in  time,  turned  Nipper  into  a  very  sick  little  dog  indeed! 

In  July  1904,  under  the  heading  "Help  us  keep  our  Dog  at  Home", 
the  Victor  Company  wrote  to  all  its  dealers  urging  them  to  throw 
away  all  their  old  Printing  Blocks  : 

The  first  thing  to  do  in  preparing  for  your  newspaper 
advertising  is  to  throw  away  all  your  old  cuts  of  the 
Victor  dog  which  have  not  the  word  'Victor'  somewhere 
on  the  cut.  The  Victor  trade-mark  has  been  used 
lavishly,  which  is  an  excellent  thing,  for  the  whole 
wide  world  knows  it  at  a  glance,  which  is  what  a  trade 
mark  is  for,  but  it  has  been  used  in  many  cases  so 
carelessly  that  thousands  of  intelligent  people  think 
it  belongs  to  talking  machines  in  general,  instead  of 
very  particularly  to  Victors....  There  is  now  in 
preparation  a  great  variety  of  electrotypes  from  which 
dealers  may  select,  without  cost,  matter  which  will  be 
very  useful  to  them.  The  illustrations  and  reading 
matter  in  these  advertisements  have  been  the  subject 
of  careful  deliberation.  It  has  been  endeavoured  to 
give  every  Victor  dealer,  no  matter  what  location  of 
his  store  or  the  character  of  his  business,  a  good 
choice  of  advertising  matter  that  he  can  use 
appropriately  and  profitably. 

A  good  example  of  this  help  appeared  the  same  month  in  an 
advertisement  directed  to  Victor  dealers  (1485)  .  This  features 
a  fine  Line  Block  for  dealers  to  use  in  their  own  advertisements 
introducing  the  new  Victor  Junior  Gramophone. 
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Victor  Baby. 


When  you  get  in  your  stock  of 
Victor  Junior  Gramophones,  the 
“New  Ten  Dollar  Victor  Babies,” 
you  will  want  some  effective  way  of 
making  the  fact  known  in  your  local 
newspaper. 

We  recommend  an  advertisement 
using  this  stork  cut.  Electrotypes 
for  single  or  double  column  adver¬ 
tisements  can  be  obtained  from  the 
advertising  department.  And,  by  the 
way,  Dr.  Stork  never  brought  a 
brighter  or  more  promising  baby  at 
any  price. 

VICTOR  TALKING  MACHINE  CO., 
Camden,  N.  J. 
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OPEN-LINE  TRADEMARKS 

r.  r.  l'.  ir,  ir.  i r.  i\  u\ 

l\\  3". 


LINED  TRADEMARKS 

ir,  i\*. 


HALF-TONE  TRADEMARKS 
This  size  only  (If'”). 


Sizes  given  for  all  Trademarks  and  Nameplates  indicate  WIDTH.  Height  is  in  proportion  in  each  case. 
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The  Victor  Company  and  The  Gramophone  Company,  together  with  most 
of  its  major  branches,  issued  helpful  and  substantial  booklets 
containing  print-outs  of  the  numerous  "Useful  Blocks  for 
Illustrating  Advertising  Matter"  which  were  "quickly  available 
without  charge  from  the  Companies  offices" .  Illustration  (1486) 
comes  from  The  Gramophone  Company's  16  page  booklet  for  April 
1935  showing  the  amazing  range  and  number  of  Blocks  devoted 
simply  to  the  reproduction  of  the  'Dog  and  Gramophone'  Trade  Mark 
alone.  These  booklets  are  themselves  quite  collectable  today. 
They  may  well  be  more  attractive  to  many  collectors  who  would 
find  old  Printing  Blocks  rather  dull,  especially  because,  of 
course,  they  are  negative  reproductions  of  the  illustrations  they 
are  intended  to  print . 
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NIPPER  ON  CHRISTMAS  CARDS,  CALENDARS,  SEASONAL 
PICTURES  AND  CHRISTMAS  SOUVENIRS 


This  chapter  is  a  gathering  together  of  examples  of 
Nipper  in  celebratory  mood. 


Christmas  dominates  the  section,  featuring  Nipper  on 
Christmas  Cards,  Calendars  and  Christmas  souvenirs. 
In  addition  there  are  several  series  of  splendid 
advertising  paintings  of  Nipper's  activities 
throughout  the  seasons  of  the  year. 


Any  Christmas  Card  featuring  Nipper  is  well  worth 
preserving.  For  copyright  reasons,  most  of  the 
examples  will  be  official  Company  Cards.  Although 
each  year's  design  would  have  received  a  limited 
printing,  they  are  probably  not  as  rare  as  might  be 
supposed.  Officials  and  individuals  in  all 
departments  of  the  Companies  will  have  sent  out  these 
Cards  to  dealers  and  members  of  the  record  industry, 
even  to  personal  friends.  Thus  a  fairly  widespread 
distribution  will  have  occurred. 


Calendars  tend  to  be  disposed  of  as  soon  as  their 
useful  life  is  finished.  Over  the  years  many 
interesting  examples  featuring  Nipper  have  been 
issued.  Most  of  these  were  prepared  by  the  Gramophone 
and  Victor  Companies  for  their  dealers,  who,  in  turn, 
sent  them  out  to  their  customers.  There  is, 
therefore,  still  a  chance  of  the  odd  example  turning 
up  in  bundles  of  old  papers  or  magazines. 


The  series  of  Seasonal  Pictures  by  S.E.  Scott,  Cecil 
Aldin,  H.A.  Hogg,  F.  Mandl  and  others,  issued  during 
the  years  1907-1910,  make  up  a  very  attractive 
collection.  Thirty- three  examples  of  these  are 
included . 


Nipper  Christmas  Cards 
Nipper  Calendars 
Nipper  in  Seasonal  Pictures 
Nipper  at  Christmas 
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Nipper  Christmas  Cards 


Members  of  the  Gramophone  Trade  must  have  been  sending  Christmas 
Cards  to  each  other  since  the  industry  began,  however  we  are 
unsure  when  'Official  Company  Christmas  Cards'  began  to  be 
issued.  We  have  selected  examples  of  Nipper  Christmas  Cards  from 
around  1910  up  to  the  present  day.  These  appear  in  illustrations 
(1487)  to  (1500) . 

Since  both  'Nipper  and  the  Gramophone'  and  the  words  'His 
Master's  Voice'  are  Registered  Trade  Marks,  most  Nipper  Cards  are 
official  Victor  or  Gramophone  Company  productions.  A  few  may 
have  been  specially  designed  for,  or  by,  managers  or  directors 
of  the  Companies  and  used  as  their  personal  Cards,  whilst  others 
could  have  been  designed  and  issued  by  outside  companies  under 
licence . 

Of  course,  Christmas  Cards  carrying  a  reproduction  of  the  'His 
Master's  Voice'  painting  are  always  of  interest  to  collectors, 
although  they  may  not  be  particularly  Christmassy  in  themselves. 
Numerous  examples  of  this  type  of  Christmas  and  general  Greeting 
Cards  have  been  issued  over  the  years  and  any  that  come  your  way 
should  be  preserved. 

The  Card  showing  Nipper  wearing  the  Gramophone  horn  on  his  head 
(1487)  was  drawn  by  the  artist  John  Hassell  who  designed  a  series 
of  famous  posters  for  The  Gramophone  Company  (examples  of  these 
may  be  found  in  the  section  devoted  to  Gramophone  Posters) .  The 
original  Card  dates  from  Christmas  1910  but  has  been  reproduced 
several  times  more  recently. 

The  lady  with  a  Nipper  Dog  being  tempted  by  a  gentleman  with  a 
Gramophone  in  illustration  (1488)  is  based  upon  a  drawing  in  an 
early  edition  of  the  German  Company's  house  magazine.  The  Card 
was  designed  by  Adrian  Sadgrove  for  one  of  the  authors  when  he 
was  British  Record  Catalogue  Editor  in  the  early  1970 's.  It  was 
printed  in  sepia  on  deep  cream  card. 

The  two  Cards  in  illustrations  (1489)  and  (1490)  were  adapted 
from  paintings  used  on  the  fronts  of  the  British  Company's 
Christmas  Supplement  for  1910  and  the  German  Branch  list  for 
December  1912.  Both  paintings  were  also  reproduced  in  The 
Gramophone  Company's  Archive  Calendar  for  1988  (see  under 
Calendars)  .  Two  official  Company  Cards  from  the  1930 's  appear 
in  illustrations  (1491)  and  (1492) . 

The  French  Company  (EMI  Pathe  Marconi)  produced  the  'Very  Wide 
Range  of  Voices'  Card  for  Christmas  1990  (1493)  .  The  Card  in 
illustration  (1494)  is  a  handsome  affair,  the  front  and  back 
having  a  background  of  HMV  Red  with  a  sprinkle  of  golden  stars . 
The  Card  opens  up  to  reveal  a  full  colour  cut-out  of  'Nipper  and 
the  Gramophone'  .  It  was  issued  by  the  German  Company  EMI 
Electrola . 

The  simple  but  very  effective  Card  in  illustration  (1495)  was 
printed  in  red  and  green  on  glossy  white  card.  We  need  hardly 
state  that  the  Card  in  (1496)  came  from  the  Australian  Company 
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in  1988.  One  thousand  of  these  Cards  were  printed. 

HMV  Shops  Ltd.  are  now  one  of  the  major  users  of  the  'Dog  and 
Gramophone'  Trade  Mark  in  Britain.  Four  examples  of  their 
Christmas  Cards  are  shown  in  illustrations  (1497)  to  (1500)  . 
Father  Christmas  having  greater  difficulty  getting  out  of  the 
Gramophone  horn  than  coming  down  the  chimney,  appears  in  black 
and  white  on  the  HMV  Shops  Card  for  1993  (1497) .  Another  fine 
monochrome  Card,  printed  in  grey  on  light  ivory  appears  in 
illustration  (1498) .  Six  black  and  white  Nippers  with  brown  ears 
are  pulling  a  brightly  coloured  sledge  under  a  light  blue  snow 
laden  sky  in  (1499) .  The  Card  in  (1500)  was  drawn  by  fifteen 
year  old  Sian  Crandon  of  Caerphilly,  the  winner  of  a  special  HMV 
competition  in  'Big'  Magazine.  Those  who  worry  about  the 
environment  will  be  pleased  to  know  that  the  Card  was  printed  on 
recycled  paper. 


Nipper  Calendars 

It  seems  fairly  certain  that  both  The  Gramophone  Company,  its 
European  branches,  and  the  Victor  Company  in  America  must  have 
produced  Calendars  from  an  early  date.  The  earliest  we  have 
noted  was  published  in  November  1909  for  the  year  1910.  This  was 
known  as  a  'Victor  Advertising  Calendar',  published  by  the 
Souvenir  Publishing  Co,  .  40  Broad  Street,  St. Lynn,  Mass.  A 
letter  sent  by  The  Victor  Company  to  its  dealers  contained  a 
description  : 

It  consists  of  4  sheets,  tied  with  silk  cord,  each 
sheet  having  three  cute  cat  pictures  with  a  verse  to 
each.  Every  one  of  which  calls  especial  attention  to 
something  Victor  (four  of  the  pictures  show  a  Victor 
machine),  and  the  three  monthly  calenders,  the  whole 
covering  the  year  of  1910,  thus  making  a  lasting 
advert...  The  stock  is  fine  enamelled  board  with  or 
without  blotting  paper  backs  as  ordered. 

The  Calendar  cost  $6  per  100  (without  any  dealer  imprint)  or  $60 
for  one  thousand  complete  with  the  dealer's  name  and  address. 

It  is  known  that  The  Gramophone  Company  produced  a  Calendar  for 
1911  which  may  have  been  a  reproduction,  in  full  colour,  of  the 
'His  Master's  Voice'  painting  with  the  months  printed  below. 
Alas,  it  seems  that  printing  difficulties  meant  that  stocks  were 
not  available  until  some  ten  days  into  the  new  year. 

A  Pocket  Calendar,  shown  full  size  in  illustration  (1501) , 
printed  on  art  card  with  advertising  on  the  inside,  was  issued 
by  The  Gramophone  Company's  French  Branch  for  1913. 

For  1920  Brown  &  Bigelow,  of  St.  Paul,  Minn,  produced  an 
advertising  Calendar  (1502) .  The  design  is  interesting-  a 
pastoral  sunrise  scene  is  shown  at  the  top  of  the  Calendar, 
reflected  on  the  surface  of  a  Victor  Record.  The  sparkling  water 
of  a  babbling  brook  runs  down  through  the  lower  edge  and  into  the 
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poem  'Tomorrow's  Glory' .  The  whole  design  is  printed  in  colour 
and  finished  with  a  silk  cord.  The  Calendar  measured  7  inches 
x  13%  inches  and  cost  dealers  25  cents  each  complete  in 
envelopes . 

The  following  year  the  Reincke-Ellis  Company  produced  the  Victor 
Calendar  for  1921,  an  exotic  affair  printed  in  green,  purple  and 
black  (1503) .  For  smaller  orders  it  cost  $6.75  for  200. 

'Ye  Olde  Victor  Almanac'  for  1925  also  came  from  Reincke-Ellis. 
It  was  billed  as  "a  daily  Victor  Record  of  great  musical  events". 
The  principal  feature  of  the  Calendar  was  the  insertion,  under 
each  day  and  date,  of  a  note  telling  of  some  musical  event  that 
occured  on  that  particular  day  and  calling  attention  to  an 
appropriate  Victor  record.  The  upper  half  of  each  months ' s  sheet 
contained  a  painting  by  an  artist  of  repute  printed  in  brilliant 
colours.  Each  picture  is  a  composite  representation,  using 
characters  from  various  periods  of  musical  history.  Illustration 
(1504)  which  includes  an  insert  showing  one  of  the  day  squares 
enlarged,  depicts  the  first  month  of  the  Calendar. 

The  Victor  Calendar  for  1926  featured  a  photograph  of  a  Victor 
artiste  for  six  days  in  every  week  of  the  year  -  but,  never  on 
a  Friday  !  Friday  of  each  week  was  the  day  on  which  "new  Victor 
Records  were  released",  as  the  squares  on  the  Calendar  informs 
us.  Nine  of  the  monthly  pages  appear  in  illustration  (1506)  . 
The  Gramophone  Company's  Calendar  for  1927  is  shown  in  (1505) . 
The  Company  continued  to  issue  a  Calendar  each  year  throughout 
the  1930 's  until  the  War  in  1939. 

To  celebrate  and  promote  the  100th  anniversary  of  Nipper's  birth 
in  1984,  HMV  Shops  Ltd.  produced  an  interesting  Calendar.  It 
measures  16  inches  x  12  inches  and  is  printed  on  black  card. 
Each  month  is  illustrated  by  a  black  and  white  photograph  of  a 
pop  artist  posing  with  the  recently  chosen  'Nipper  Look-Alike'. 
Illustration  (1507)  shows  the  front  cover  which  features  the 
'Hundred  years  of  Nipper'  design  (see  also  the  Keyring  in 
illustration  (73)),  printed  in  black  on  a  silver  metalic 
background.  The  'Dog  and  Gramophone'  appears  in  blue  outline  the 
words  'the  HMV  Shop'  in  pink.  Illustration  (1508)  shows  Bill 
Wyman  of  the  Rolling  Stones  holding  Toby,  the  new  Nipper.  The 
Calendar  was  designed  by  Thumb  Design  and  printed  with  coarse 
grain  illustrations  in  a  limited  edition  of  1000  by  Cancul  as  a 
special  give-away  souvenir  to  people  in  the  record  industry, 
dealers,  press  etc. 

EMI  Music  Archives  produced  a  striking  'His  Master's  Voice' 
Calendar  for  1988  as  part  of  its  'His  Master's  Voice  Collection'  . 
Each  month  featured  a  full  colour  reproduction  of  a  seasonal 
H.M.V.  Supplement  picture.  Overall  the  Calendar  measures  13% 
inches  by  18  inches  whilst  the  picture  size  is  11%  inches  by  14% 
inches.  It  was  available  to  the  public  at  a  cost  of  £4.99,  over 
5,000  being  sold.  Although  designed  as  a  Calendar  the  fine 
reproductions  may  be  used  to  form  a  splendid  series  of  framed 
pictures.  The  wise  collector  should  snap  up  any  copy  which  comes 
along . 
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The  same  series  of  pictures  used  in  the  Calendar  for  1988  are 
also  sold  as  sets  of  prints  for  framing  by  'Yesterday  Once  Again' 
of  California.  Two  sets  of  six  pictures  (11^  inches  x  14h>  inches) 
were  available  costing  $14.99  each  set. 


Nipper  in  Seasonal  Pictures 

Although  not  produced  for  Calendars  or  Christmas  Cards,  a  very 
attractive  collection  of  twenty-four  paintings  depicting  the 
adventures  of  Nipper,  'The  Gramophone  Dog'  at  different  times 
throughout  the  year  were  published  by  The  Gramophone  Company 
between  1907-1910.  Three  of  the  artists,  S.E. Scott,  Cecil  Aldin, 
and  H. A. Hogg,  between  them  account  for  sixteen  of  the  paintings, 
the  remaining  eight  are  unsigned. 

During  1907-1908  the  artist  S.E.  Scott  produced  a  series  of 
paintings  for  The  Gramophone  Company,  all  of  which  feature 
Nipper.  These  were  used  on  the  front  covers  of  Record 
Supplements  from  October  1907-September  1908  (1509)  to  (1516)  . 
It  seems  just  possible  that  four  of  the  unsigned  paintings  could 
also  be  by  Scott,  thus  completing  the  pictorial  year. 

In  1909  the  Scott  painting  in  illustration  (1513)  was  revised, 
either  by  the  original  artist  or  by  the  Company,  for  use  in 
promoting  the  'Pigmy  Grand'  portable  Gramophone.  An 
advertisement  incorporating  the  revised  picture  may  be  seen  in 
illustration  (1517). 

Two  paintings  by  H.A.  Hogg  were  also  obtained  by  the  Company 
during  1908  (1518)  and  (1519)  .  These  appeared  on  the  Record 
Supplement  covers  for  January  and  October  1908. 

In  1909  Cecil  Aldin,  famed  for  his  paintings  of  dogs  and  hunting 
scenes,  produced  an  outstanding  set  of  six  pictures  of  Nipper  in 
Spring,  Summer  and  Autumn  (1520)  to  (1525)  which  were  published 
on  the  front  of  the  Record  Supplements  during  that  year. 

The  eight  unsigned  paintings  (1526)  to  (1533)  were  reproduced  on 
Record  Supplement  covers  July  1907  to  December  1910. 

A  number  of  these  paintings,  printed  in  monochrome,  also  appeared 
on  the  covers  of  German  Supplements  1908-1910. 

A  parallel  series  of  finely  coloured  plates  painted  by  Hans  Muxel 
and  F.  Mandl  appeared  on  the  covers  of  the  German  Record 
Supplements  1908-1910.  As  far  as  we  can  trace,  only  one,  by 
Mandl,  features  a  Nipper- type  Dog.  This  appeared  on  the  German 
Supplement  for  June  1908  (1534) . 

Christmas  is  of  course  a  great  time  for  manufacturing  companies, 
the  Gramophone  industry  being  no  exception.  From  1910  up  to  the 
outbreak  of  the  War  in  1914,  The  Gramophone  Company  and  its 
European  branches  commissioned  some  fine  paintings  and  drawings 
for  use  on  the  covers  of  the  Christmas  Record  Supplements. 
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A  New  Style  of  GRAMOPHONE  without  a  Trumpet 

Can  he  carried  on  a  bicycle. 

THE  “PIGMY5’  GRAND 

is  the  very  thing  for  the  summer  its  lightness  and  portability 
make  it  specially  suitable  for  Picnics  and  Boating  Parties. 
Y  ou  can  bring  the  voices  of  Melba,  Caruso  and  a  host  of  the 
world’s  great  Artistes  with  you  during  your  outdoor  recreations. 

Price  -  £.5  10  0  In  Leather  Case  -  £7  0  0 


PORTABLE  MUSIC 
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100's  OF  CHRISTMAS  GIFT  IDEAS  FOR  ALL  THE  FAMILY . 

FANTASTIC  PRIZES  TO  BE  WON . A  PHILIPS  VHS  VIDEO 

RECORDER . £6000  WORTH  OF  TOP  VIDEOS . 200  NEW 

MUSICAL  TRIVIAL  PURSUIT  GAMES . £10  WORTH  OF 

VOUCHERS  FREE  INSIDE . AND  MUCH  MORE . 


Ait  effen  «*b| tct  tvgtjMty; 


1541 


1542 


686 


687 


1543 


688 


1544 


689 


An  un-named  artist  produced  the  painting  which  appeared  on  the 
cover  of  the  December  1910  Gramophone  Company  Supplement.  This 
was  adapted  for  use  on  the  Card  in  illustration  (1489)  .  Postman 
number  ninety-seven  in  illustration  (1535)  seems  to  have 
celebrated  the  festive  season  a  little  too  well!  He  is  the 
creation  of  R.  Hannich,  who  painted  several  cover  pictures  for 
the  German  Company. 

A  picture  very  popular  with  today's  collectors  appeared  on  the 
German  supplement  for  December  1912.  The  painting  is  signed  '  FB  ' 
which  some  people  interpret  as  being  Francis  Barraud.  This 
painting  was  adapted  for  the  Card  which  appears  in  illustration 
(1490)  .  The  festive  covers  of  the  German  supplements  for 
Christmas  1910  and  1911  appear  in  (1536)  and  (1537) .  The  Three 
Kings  (1539)  arrive  bearing  gifts  of  Gramophones  and  Records  to 
be  welcomed  with  open  arms  by  the  family  and  Nipper  in  the 
attractive  drawing  by  an  un-named  artist.  This  appeared  in  the 
Spanish  Company's  Supplement  for  February  1908. 

To  end  this  group,  a  splendid  drawing  by  F.  Mandl  which  was 
featured  on  the  cover  of  the  German  supplement  for  December  1907 
(1538)  .  An  angel  is  seen  descending  from  Heaven  bearing  a 
Talking  Machine  (looking  very  much  like  a  Gramophone) .  We  are 
unsure  whether  this  implies  that  the  Gramophone  was  a  gift  from 
God  or  whether  it  was  merely  being  expelled  from  the  heavenly 
realms  for  talking  too  much  !  There  is  no  sign  of  Nipper, 
presumably  he  had  gone  to  his  own  Doggie  heaven  with  not  a 
Gramophone  in  sight  ! 

In  recent  years  Nipper  has  become  less  staid.  He  certainly 
appears  very  relaxed  in  drawings  from  the  HMV  Shops  Ltd.  1986 
Christmas  booklet.  Illustration  (1540)  is  a  composite  plate 
taken  from  various  pages  of  the  catalogue.  The  handsome  front 
cover  is  shown  in  illustration  (1541) . 

During  1976  EMI  Records  introduced  an  updated  pop  orientated 
'Dog'  into  their  current  house  magazine  'Music  Talk' .  The 
'Bumper  Christmas  Issue'  included  a  series  of  twelve  coloured 
drawings  depicting  the  'Dog'  in  monthy  activities  throughout  the 
year.  The  whole  set  is  featured  in  illustrations  (1542)  and 
(1543)  .  The  colourful  cover  to  the  Christmas  issue  of  'Music 
Talk'  is  shown  in  (1544)  .  The  'New'  Dog  also  appeared  on  an 
enamel  brooch  (1548) .  The  name  of  his  creator  is  not  known. 


Nipper  at  Christmas 

Nipper  at  Christmas  has  already  appeared  in  the  section  devoted 
to  Christinas  Cards ,  Shop  Display  Material ,  Posters  and  Press 
Advertising .  This  little  section  is  here  to  take  care  of  the 
odds  and  ends  which  have  not  fitted  in  elsewhere  ! 

In  the  Autumn  of  1987  the  'RCA  Family  Store'  in  New  York  offered 
the  'Old  Fashioned  Christmas  Tree  Ornament'  seen  in  illustration 
(1545).  This  Glass  Ball  with  the  original  Victor  'Dog  and 
Gramophone'  Trade  Mark  on  the  front  and  an  inscription  on  the 
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back  "Season's  Greetings  1987  -  Wishing  you  happiness  in  a  world 
at  peace"  was  gift  boxed,  and  sold  for  $3. 

Nipper  collector  Peggie  Ikemi  of  Orange  County,  California  sends 
us  the  photograph  in  illustration  (1547) .  Peggie  tells  us  this 
is  a  Music  Box  which  was  made  by  'Dept  56'  .  She  says  "It  doesn't 
say  RCA  or  Nipper  but  it  sure  is  cute" .  It  measures  6%  inches 
x  1XA  inches.  It  is  no  longer  available. 

The  photograph  in  illustration  (1546)  also  comes  from  Peggie.  We 
thought  the  little  Nippers  must  be  Christmas  Tree  Decorations. 
However,  Peggie  says  "they  are  supposed  to  be  Cracker  Jacks". 
Made  of  celluloid  material,  they  are  each  about  1  inch  tall  x 
inch  wide . 

Two  Nippers  with  a  Gramophone  on  a  sledge  are  well  wrapped  up 
against  the  snow  and  cold  in  a  'Step  into  Christmas  at  HMV' 
Window  Display  (1549) . 

On  the  eve  of  going  to  press,  Neil  Maken  of  'Yesterday  Once 
Again'  tells  us  that  he  hopes  to  issue  a  'Nipper  and  Gramophone' 
plus  'Nipper  and  Chipper'  Christmas  Tree  Ornament  for  Christmas 
1995.  This  will  be  a  2XA  inch  glass  ball  with  a  full  colour 
representation  of  the  'His  Master's  Voice'  painting  and,  on  the 
reverse  side,  a  brief  story  of  Nipper  with  pictures  of  'Nipper 
and  Chipper.  The  target  price  for  this  interesting  item  is  $6 
each . 
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NIPPER  ON  POST  CARDS 


As  with  certain  other  aspects  of  'Nipperie',  making  a 
collection  of  Nipper  orientated  Post  Cards  brings  the 
gramophone  enthusiast  into  direct  competition  with  the 
serious  general  Post  Card  collector,  thus  making 
material  already  in  short  supply  even  harder  to 
locate . 

Nipper  related  Post  Cards  fall  into  two  main 
categories  -  firstly  trade  Cards  sent  by  the  Victor  or 
Gramophone  Companies  to  their  dealers,  and  dealer 
Cards  sent  by  the  dealer  to  his  customers.  Secondly, 
Cards  issued  by  Post  Card  manufacturers  for  sale  to 
the  public,  usually  consisting  of  parodies  or 
variations  on  the  'His  Master's  Voice'  theme. 

The  Cards  of  the  second  group  are  more  often  found  and 
most  collectors  will  be  familiar  with  the  variants  of 
the  'His  Master's  VICE'  theme.  The  Cards  shown  in 
illustrations  (1569)  to  (1574)  all  come  from  this 
group . 

Trade  Post  Cards  are  less  frequently  found  and  are 
consequently  more  desirable.  Some  of  these  Cards  have 
had  an  ordinary  Post  Card  reverse  with  listings  of 
records  or  sales  blurb  printed  on  the  message  area. 
Others  would  have  had  the  text  printed  right  across 
the  reverse  side. 

Regrettably  no  one  seems  to  have  kept  a  record  of  the 
Post  Card  designs  prepared  and  printed  for  the  Victor 
and  Gramophone  Companies.  This  means  that  every  find 
may  be  a  new  discovery  which  all  adds  to  the 
fascination  of  the  subject. 


Early  Nipper  Post  Cards  (1900-1902) 

Gramophone  Record  Post  Cards 

'Dog  &  Gramophone'  Post  Cards 

'Dog  &  Gramophone'  Record  Label  Post  Cards 

'Parody'  Post  Cards 

The  1911  Coronation  Air  Mail  Post  Card 
Great  War  (1914-1918)  Post  Cards 
Victor  'Rub- In'  Post  Cards 
Dealer's  Post  Cards 
Artiste's  Post  Cards 

Modern  Post  Cards  reproducing  old  Nipper 
Advertisements 
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Early  Nipper  Post  Cards  (1900-1902) 


Cards  carrying  reproductions  of  the  Dog  painting  are  very 
desirable.  The  earliest  Post  Card  reproduction  dates  from  1900. 
By  1st  February  of  that  year,  The  German  Company  had  produced  a 
rough  proof  of  a  sample  Post  Card.  The  finished  Card,  expected 
to  cost  6  Pfennigs  each,  was  rejected  by  the  British  Company  "as 
being  far  too  expensive".  Despite  London's  lukewarm  attitude  it 
seems  clear  that  Berlin  went  ahead  with  the  Card.  Dr.  Peter 
Czada  of  Berlin  sends  a  photograph  of  one  in  his  collection.  The 
Card  is  dated  25th  October  1900  and  carries  a  handsome  colour 
reproduction  of  the  'Dog  and  Gramophone'  in  attractive  pastel 
shades  (1550)  .  Dr.  Czada  remarks  "Perhaps  this  coloured  post 
card,  date  stamped  24  Oct. 1900  is  one  of  the  first  edition,  and 
the  colour  could  be  the  reason  for  the  high  price  of  6  Pfennig 
(equivalent  to  2  eggs  at  that  time)".  Dr.  Czada  also  sends  the 
Card  in  illustration  (1551) .  This  is  in  monochrome  and  is  post 
marked  16.11.01. 

Peter  Latham  of  Oxford  sends  a  photograph  of  the  same  Card, 
having  the  postmark  26.11.02.  The  EMI  Archive  also  has  a  copy 
of  this  Post  Card  which  has  a  slight  tinge  of  green  in  the 
monochrome.  All  the  Cards  carry  the  wording  "Verlag  Deutsch 
Grammophon-Act  .  Ges,  Berlin  S."  on  the  left  margin  of  the  picture 
and  the  inscription  "Die  Stimme  Seines  Herrn" ,  middle  bottom 
margin . 

Perhaps  a  more  practical  Card,  from  the  correspondent's  point  of 
view,  was  in  use  by  the  Agence  General  pour  la  Belgique  et  la 
Hollande  du  Gramophone  Company  Ltd.  The  Card  in  illustration 
(1552)  is  printed  in  mauve  and  is  dated  13th  December  1900. 

In  September-October  1900  the  Deutsche  Mutoscop-Gesellschaf t 
produced  a  'Mutoscope  Dog  Picture'  for  The  Gramophone  Company 
(see  'Nipper  on  Film'  for  details  of  this  project).  A  'still' 
from  this  'Mutoscope  Film'  appeared  on  Post  Cards  issued  by 
various  branches  of  The  Gramophone  Company  around  1902-1903 
(1553) .  It  is  thought  that  an  edition  of  some  20,000  of  these 
Cards  was  produced  by  the  Mutoscope  Company  in  1901. 

The  initial  moves  had  been  made,  and  from  now  onwards  a  whole 
series  of  'His  Master's  Voice'  Post  Cards  were  issued  by  the 
various  branch  Companies.  Some  were  reproduced  in  full  colour, 
others  only  in  monochrome. 


Gramophone  Record  Post  Cards 

Patents  covering  the  idea  of  'Talking  Post  Cards'  were  taken  out 
as  early  as  1900,  however,  we  do  not  know  for  certain  when  these 
were  first  made  use  of  commercially. 

Theodore  Birnbaum,  the  Managing  Director  of  The  Gramophone 
Company's  German  branch  in  Berlin,  wrote  to  Barry  Owen  in  London 
on  6th  July  1901  enclosing  an  interesting  Card  which  may  well  be 
the  first  Post  Card  to  carry  a  recorded  message  on  its  surface. 
Birnbaum  reports  : 
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It  consists  of  an  ordinary  picture  card  on  which  3  or 
4  lines  of  a  phonographic  record  have  been  pressed. 

A  sharp  wooden  pointer  is  then  drawn  across  the  lines 
producing  spoken,  words. 

Alas  this  Card  is  no  longer  with  the  letter.  As  requested  it  was 
returned  to  Berlin.  In  doing  so,  Barry  Owen,  Managing  Director 
of  The  Gramophone  Company  in  London  wrote  : 

It  seems  to  me  this  is  a  very  good  thing  and  is  a  new 
idea.  I  do  not  know  whether  it  can  be  made  practical 
but  if  it  can  be  it  certainly  would  be  worth  while. 

It  is  known  that  experiments  to  produce  'thin1  records  in 
celluloid  and  rubber  were  in  progress  both  at  the  Hanover  Record 
Pressing  Plant  and  by  Emile  Berliner  in  the  USA. 

On  6th  June  1901,  Theodore  Birnbaum  wrote  to  Barry  Owen  : 

Did  Hanover  send  you  copies  of  the  latest  Celluloid 
Records  and  did  you  notice  the  extra  drag  on  the 
needle  point  caused  by  the  elasticity  of  this 
material? 

Meanwhile,  Emile  Berliner  was  writing  from  America  (in  German) 
to  his  brother  Joseph,  Manager  of  the  Hanover  Pressing  Plant,  and 
mentioned  : 

Please  note  that  after  a  number  of  experiments  last 
week  I  have  discovered  a  method  of  pressing  very  thin 
hard  rubber  records  using  very  slight  pressure 
formally  a  very  strong  pressure  was  necessary  -  and 
this  material  is  lighter  unbreakable  and  remains  flat, 
does  not  become  scratchy  with  use,  the  tone  appearing 
also  fuller  through  the  elasticity  of  the  wave  walls. 

It  appears  that  this  idea  originated  from  Joseph  Sanders. 

We  have  traced  no  further  information  on  this  project  until  1904 
when,  in  October  of  that  year,  'The  Talking  Machine  News'  drew 
attention  to  an  announcement  in  'The  Daily  Mail'  : 

A  striking  novelty  in  picture  post  cards  is  about  to 
be  placed  on  the  market  by  a  French  syndicate.  To  an 
ordinary  pictorial  card  is  affixed  a  gelatine  disc,  on 
which  is  impressed  a  gramophone  record.  The  post  card 
can  be  placed  on  an  ordinary  machine  and  played  in  the 
usual  way. 

Concluding  its  comments  the  magazine  noted  : 

The  musical  post  card,  may  we  be  allowed  to  add, 
however  new  it  may  be  to  France,  is  not  new  over  here, 
although  we  believe  it  has  never  been  exploited  to  any 
extent .  We  have  before  us  as  we  write  a  gramophone 
record  impressed  on  a  picture  post  card.  In  this  case 
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a  thin  sheet  of  celluloid  has  been  used,  with  a  view 
printed  on  it  by  the  collotype  process.  The  record 
being  stamped  on  the  centre  ....  We  may  add  that  in 
order  to  play  the  post  card  record,  it  should  be 
placed  on  the  top  of  an  ordinary  record  and  then 
screwed  down  with  the  cap. 

The  French  Gramophone  Record  Post  Cards  were  probably  made  by 
Emile  Bessiere  who  had  visited  the  G  &  T's  London  Office  on  9th 
September  1904.  The  event  was  noted  by  S.W.  Dixon  : 

He  tried  to  sell  me  some  post  cards  with  sound  waves 
on  a  film  for  a  disc  machine.  He  further  told  me  that 
he  would  come  again  on  Monday  and  show  me  disc  records 
by  all  the  leading  French  artistes,  and  that  in  the 
course  of  a  week  or  two  he  would  have  made  a  contract 
with  Alvarez  to  sing  exclusively  for  his  company. 

It  seems  likely  that  the  Record  Post  Cards  in  the  hands  of  the 
Editor  of  'The  Talking  Machine  News'  were  those  being  produced 
at  the  G  &  T's  Hanover  factory.  By  October  1904  some  successful 
experiments  to  produce  a  Gramophone  Record  Post  Card  had  been 
made  . 

Birnbaum,  by  now  the  Managing  Director  of  The  Gramophone  Company 
in  London,  wrote  to  Hanover  on  7th  October  1904  : 

We  are  contemplating  bringing  out  a  Gramophone  Post 
Card,  and  send  you  today  two  matrices  for  the  purpose 
of  experiment.  The  samples  which  we  made  here  were  on 
ordinary  post  cards  coated  with  shellac,  and  post 
cards  on  which  a  very  thin  sheet  of  transparent 
celluloid  had  been  attached.  In  the  latter  case  an 
ordinary  pictorial  post  card  was  taken  and  celluloid 
pasted  over  the  picture  so  that  the  appearance  of  the 
card  was  in  no  way  interfered  with. 

Hanover  was  urged  to  press  on  with  the  experiments  as  early  as 
possible  since  London  would  "like  to  put  something  of  this  kind 
out  for  our  dealers  in  time  for  the  Christmas  trade" . 

Clearly  these  proposed  Post  Cards  were  expected  to  have  a  very 
short  life  as  Birnbaum  noted  : 

Of  course  it  would  be  cheaper  if  a  thin  coat  of 
varnish  was  used,  as  it  would  be  quite  sufficient  for 
the  purpose.  It  is  only  necessary  for  the  records  to 
reproduce  once  or  twice.  It  is  necessary  that  a  hole 
should  be  punched  through  the  centre  of  the  card. 

The  Patents  of  1900  had  now  expired  and  so  The  Gramophone  Company 
was  free  to  place  its  own  Cards  on  to  the  market  if  it  wished  to 
do  so.  The  idea  of  a  Post  Card  Record  was  also  being  extended 
to  producing  full  Cardboard  Records  which  would  be  sold  at  a  very 
low  price  to  meet  the  competition  of  other  companies  such  as 
'Nicole'  which  were  now  springing  up. 
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Writing  to  London  Head  Office  on  21st  November  1904,  Alfred 
Clark,  then  head  of  the  Paris  branch,  noted  : 

Whilst  in  Hanover  with  Mr  Birnbaum,  I  was  shown  a 
sample  post  card  on  which  was  printed  a  small 
Gramophone  Record,  and  was  told  that  London  Office  had 
ordered  a  certain  quantity  with  the  idea  of  sending 
them  out  just  before  Christmas.  I  arranged  to  have 
some  made  for  Paris,  and  on  my  return  had  the  records 
in  question  recorded  at  our  Laboratory  and  the 
matrixes  sent  to  Hanover. 

Clark  had  ordered  2,500  Cards  from  one  matrix  and  500  from  the 
other.  London  confirmed  the  order  with  Hanover,  authorizing  them 
to  execute  it  "with  the  utmost  promptitude" .  Hanover  confirmed 
on  26th  November  1904  that  "we  are  quite  ready  to  forward  to  all 
our  different  Branches  Post  Cards  for  Xmas,  as  long  as  we  receive 
the  necessary  matrices  at  once". 

This  letter  indicates  that  production  on  a  fairly  large  scale  had 
been  planned  although  we  have  been  unable  to  confirm  that 
manufacture  actually  took  place.  In  addition  we  have  no 
knowledge  of  the  pictorial  designs  used  on  the  Cards  or  of  the 
content  of  the  recordings.  Since  Post  Cards  carrying 
representations  of  the  'His  Master's  Voice'  painting  are  known 
to  have  been  reproduced  since  1900,  there  is  a  possibility  -  if 
not  a  probability  -  that  some  of  the  Gramophone  Record  Post  Cards 
could  have  featured  Nipper  in  some  way. 

We  have  not  traced  any  advertised  sale  of  these  Cards,  however 
in  January  1906  an  editorial  note  in  the  'Talking  Machine  News', 
following  up  a  reader's  suggestion  for  'Talking  Christmas  Cards' 
commented  : 

Some  two  or  three  years  back  The  Gramophone  & 
Typewriter  Ltd.,  sent  round  a  greetings  of  the  kind  to 
their  dealers.  It  contained,  if  our  memory  serves  us, 
in  addition  to  the  compliments  of  the  season,  a  Xmas 
selection  and  was  exceedingly  good. 

Perhaps  this  was  the  sole  use  of  these  1904  G  &  T  'Talking  Post 
Cards',  however  it  does  not,  of  course  rule  out  the  possibility 
that  some  were  sold  by  dealers  to  the  general  public. 

Interest  in  the  project  must  have  continued  as  we  know  that  Will 
Gaisberg  made  two  special  3  inch  diameter  records  for  the  Dutch 
branch  in  January  1905,  indicating  that  they  were  for  use  on  Post 
Cards . 

By  March  1905  M.  Et linger  &  Co.  of  Long  Lane,  London  EC  was 
producing  Recorded  Cards  known  as  "Discal  Post  Cards",  which  he 
advertised  with  the  statement  "This  disc  (Card)  bears  on  its  face 
a  minute  Gramophone  Record" .  The  first  series  consisted  of 
twenty-four  different  selections  which,  amongst  others,  included 
orchestral  recordings  of  'God  Save  The  King',  'The  Washington 
Post'  and  'Valse  Bleue '  also  vocals  which  featured  'Home  Sweet 
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Home 1  ,  'Auld  Lang  Syne'  and  'Stop  Your  Tickling  Jock'  . 

A  review  of  the  Cards  in  the  ' Talking  Machine  News '  stated  : 

Judging  from  the  sample  sent  us  the  late  Dan  Leno 1  s 
well-known  song  'Buying  a  House'-  which  is 
delightfully  clear  -  the  Etlinger  disc  post  cards 
should  command  a  large  and  ready  sale.  Judged  as  a 
picture  post  card,  for  there  is  a  picture  on  the  card, 
as  well  as  a  disc  too,  the  colours  are  well  blended 
and  well  printed.  Etlinger 's  are  shortly  placing  on 
the  market  a  small  and  cheap  machine  for  playing  the 
cards,  which,  however,  are  available  for  use  on  any 
type  of  disc  machine  which  has  a  clamp  screw. 

A  reproduction  of  an  'Etlinger'  advertisement  for  this  first 
issue  appears  in  illustration  (1555) .  This  reveals  that  the 
'Discal'  Post  Cards  sold  for  6d  (2p)  each. 

The  'Talking  Machine  News'  also  reported  an  article  "Echoes  of 
Science"  which  had  appeared  in  'The  Globe' : 

The  phonocard  is  a  means  of  transmitting  the  human 
voice  by  post .  It  is  prepared  in  the  same  way  as  an 
ordinary  phonographic  record.  A  substance  known  as 
sonorine  is  spread  on  a  sheet  of  cardboard  and  on  this 
the  record  is  made  by  speaking  into  the  phonograph. 

The  sounds  are  inscribed  in  a  spiral  beginning  on  the 
outside  of  the  card  and  finishing  in  the  centre.  Some 
seventy  or  eighty  words  can  thus  be  inscribed  on  a 
post  card.  The  receiver  of  the  card  has  merely  to  put 
it  onto  a  phonograph,  and  listen  to  the  voice  of  the 
sender . 

The  writer  of  the  piece  seems  to  have  confused  the  workings  of 
a  'Phonograph'  (a  cylinder  machine)  and  a  'Gramophone',  a  disc 
instrument . 

The  Hanover  factory  were  still  working  on  their  Gramophone  Record 
Post  Cards  in  June  1907.  They  were  now  using  a  process  described 
as  ' Schonecker ' s  German  Application  for  Post  Cards  containing 
Gramophone  Records' .  We  have  no  further  information  on  these  and 
do  not  know  whether  they  actually  reached  the  market. 

That  same  year  (1907)  a  "Novelty  in  Post  Cards"  was  announced. 
Described  as  "Graphonic  Picture  Post  Cards"  they  were  reported 
to  present  coloured  pictures  representing  various  kinds  of 
records  played  on  a  variety  of  instruments.  The  repertoire  was 
said  to  be  varied  -  songs,  bands  (including  marches,  dances, 
descriptive  scenes  and  classical  pieces) ,  imitations  of  birds  and 
animals  as  well  as  other  novelty  subjects. 

'The  Sound  Wave'  and  'Talking  Machine  Record'  reported  that  : 

Pictures  of  the  artistes  in  character  will  also  be 
given.  (The  one  of  Mr  Gus  Elen  is  already  issued) . 
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Disc  machines  with  direct  and  tone-arm,  as  well  as 
phonographs  will  be  illustrated. 

From  this  information  one  is  tempted  to  suppose  that  these  Cards 
would  have  carried  a  recording  on  their  surface,  however,  this 
seems  not  to  be  the  case . 

'The  Sound  Wave'  writing  of  the  project  mentions  : 

No  expense  is  spared  to  make  these  cards  as  unique  in 
quality  as  they  are  in  nature,  for  they  are  printed  in 
colours  by  the  costly  three-colour  process,  and  not  by 
cheap  lithography.  It  is  to  be  hoped  that  loyal 
support  will  be  given  to  this  enterprise  by  all 
interested  in  talking  machines,  so  that  this  hobby  may 
be  represented  by  a  choice  picture  gallery  in 
miniature.  The  cards  should  find  a  ready  sale  at  the 
retail  price  of  one  penny  each  throughout  the  whole 
year  . . .  they  should  invite  new  customers  because  of 
their  attractive  appearance,  and  should  increase  the 
sale  of  the  records  depicted  by  arousing  curiosity  and 
interest . 

The  retail  price  of  Id  for  each  Card  would  almost  certainly  rule 
out  the  possibility  of  these  being  Gramophone  Record  Post  Cards. 
However,  they  seem  to  be  a  most  interesting  series  and  of 
considerable  interest  to  Gramophonists . 

At  the  beginning  of  1959  A.  Chahine  &  Fils,  of  Beyreuth,  local 
Agents  for  EMI  in  the  Lebanon,  were  negotiating  with  the  general 
commissioner  of  the  Lebanese  Tourist  Board  about  the  manufacture 
of  Record  Post  Cards  incorporating  views  of  the  Lebanon  and 
recordings  from  the  EMI  Lebanese  record  catalogue.  It  was 
proposed  that  these  Cards  would  contain  up  to  two  and  a  half 
minutes  of  music  taken  from  the  Parlophone  'Voix  de  1' orient' 
LP '  s .  The  picture  on  the  Card  to  be  a  reproduction  of  the 
original  record  sleeve.  An  initial  order  of  around  5,000  Cards 
of  each  recording  was  envisaged.  It  seems  that  some  interest 
from  sources  in  Sweden,  Germany  and  Italy  had  also  been  shown. 

Although  this  idea  was  not  officially  approved  it  seems  that  some 
unauthorized  Cards  containing  the  'Voix  de  1 ' orient '  recordings 
were  issued  by  the  firm  Audiomaster  S.A.  Some  of  these  were 
imported  into  the  Lebanon. 

Meanwhile,  EMI  in  London  were  considering  the  idea  of  a  Recorded 
Post  Card  with  a  record  token  on  the  back,  or  inside  a  folded 
Card.  This  suggestion  too  was  rejected  at  the  time. 

Gramophone  Post  Cards  continued  to  appear  from  time  to  time  over 
the  years,  ending  with  a  tremendous  surge  of  interest  in  the 
1950 's  and  1960 's  before  they  were  taken  over  by  the  cheap 
plastic  ' f lexi '  record. 

Examples  of  modern  Gramophone  Record  Post  Cards  from  the 
following  publishers  have  been  seen  : 
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Fonoscope  Ltd.  Bristol 

Hardy  Records (Mnfg)  Co. Ltd.  London  ('The  Singing  Picture') 
Hardy  Records  Overseas  Ass. Co. Ltd. (Cards  marked  'Made  in 
Italy ' ) 

Melody  Cards.  London 

Sportska  Knjiga,  Belgrade,  Yugoslavia  ('The  Singing 
Postcard ' ) 

Raphael  Tuck  London  (Some  40  Gramophone  Post  Cards  were 
issued  -  No . 1  in  the  series  is  shown  in  illustration 
number  1556) 

In  addition  Folded  Cards,  having  either  a  cardboard  disc,  printed 
with  a  coloured  design  under  a  cellophone  layer  into  which  a 
record  had  been  pressed,  or  a  modern  plastic  record,  placed 
inside  have  been  seen  published  by  : 

Hallmark 

Valentine  &  Sons  Ltd. 
and  even  with  a  CD  record  by 
Arabesque  (CD  Card) 

There  are  probably  numerous  others . 

Although  we  have  not  seen  any  examples  of  Gramophone  Record  Post 
Cards  containing  the  image  of  Nipper,  we  feel  that  there  is  a 
distinct  possibility  that  some  might  exist  and  we  have  therefore 
included  the  above  information  as  a  guide  to  any  lucky  collector 
who  may  just  light  upon  one. 


'  Doer  and  Gramophone '  Post  Cards 

The  painting  of  'His  Master's  Voice'  is,  of  course,  a  natural  for 
reproduction  on  Post  Cards  issued  by  the  Victor  and  Gramophone 
Companies.  Tens  of  thousands  of  such  Cards  must  have  been 
printed  during  the  past  ninety  years,  either  as  official  Company 
publications,  or  produced  by  other  organizations  under  license. 
We  have  made  a  very  small  selection  here  as  a  guide  to 
collectors.  Since  reproductions  of  the  painting  all  look  very 
much  alike  when  printed  in  black  and  white,  we  have  illustrated 
a  Card  only  when  some  particular  aspect  of  the  design  needs  to 
be  emphasized. 

The  Card  in  illustration  (1554)  is  printed  in  light  sepia  on 
blue  cardboard.  It  seems  to  have  served  as  the  Dutch  Company's 
New  Year  Card  for  1907.  The  postmark  is  dated  31st  December 
1906  . 

Ken  Townsend,  previously  head  of  EMI's  Abbey  Road  Studios  sends 
us  the  Post  Card  the  front  of  which  (1557)  displays  the  'Dog  and 
Gramophone'  picture  in  full  rich  colour,  whilst  the  reverse 
(1558)  contains  'His  Master's  Voice'  in  60  Languages.  An  unusual 
Card  which  dates  from  around  1913.  Today  it  sells  at  £10-£15  for 
a  perfect  copy. 
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E.F.  Droop  and  Sons,  record  dealers  in  Washington  D.C.  mailed  the 
Post  Card  in  illustration  (1559)  to  their  customers  in  1915.  The 
photograph  was  taken  outside  their  premises.  The  idea  of  putting 
'Nipper'  into  a  kennel  seems  to  be  an  original  one. 

The  National  Film  and  Sound  Archive  of  Australia  issued  the 
'Nipper  and  Berliner  Disc  Player'  Post  Card  seen  in  illustration 
(1560)  during  1987.  It  features  a  chalk  or  plaster  Nipper 
sitting  in  front  of  a  'modified'  Trade  Mark  Gramophone. 

The  same  year  EMI  Electrola  GmbH  produced  a  full  colour 
reproduction  of  the  painting  on  a  Commemorative  Card  specially 
for  the  100th  Anniversary  of  Berlin  and  an  exhibition  of  '100 
Years  of  Gramophone  Records'  held  in  Berlin  during  1987.  Cards 
posted  at  the  Exhibition  carried  a  commemorative  stamp  with  a 
special  cancellation.  The  Card  is  marked  "Copyright  Deutsche 
Maximkarts,  Edition  Maxiphil,  Berlin  19/87,  20.8.1987". 

As  part  of  its  'Symbol  of  Quality'  campaign,  The  Gramophone 
Company  issued  the  Card  shown  in  illustration  (1562) .  The 
picture  and  the  message  says  it  all  ! 

With  the  great  revival  of  interest  in  Nipper  during  recent  years, 
many  new  Post  Cards  reproducing  the  'His  Master's  Voice'  painting 
have  appeared.  HMV  Record  Shops  released  a  Card  by  ' Walkerprint ' 
of  London  and  New  York,  having  the  HMV  Shops  logo  in  the  top  left 
hand  corner  on  the  reverse. 

Harry  Ruer  of  Florida  sends  us  a  Post  Card  reproducing  an  early 
Victor  version  of  the  Trade  Mark  (1561)  taken  from  the  Leonard 
A.  Lauder  Collection.  The  Card  was  published  in  1989  by  Dover 
Publications  Inc. 

During  1992-94  'Yesterday  Once  Again'  offered  a  similar  Post  Card 
in  packs  of  six  for  $1.79.  They  also  listed  two  Post  Card  Books 
-  'Great  Opera  Stars'  which  included  many  Victor  artistes,  and 
'Nostalgic  Sheet  Music  'Covers' ' .  Both  books  contained 
reproductions  of  twenty- four  Post  Cards  which  could  be  detached 
and  posted.  They  cost  $3.95  each. 

Two  fine  Folded  Cards  are  worthy  of  mention  here.  The  example 
in  illustration  (1563)  was  issued  by  The  Gramophone  Company 
around  1950-52.  The  famous  painting  is  reproduced  in  full 
colour,  though  somewhat  lighter  than  the  original.  Inside  the 
Card  is  a  short  history  of  the  picture.  The  second  example  comes 
from  Portal  Publications  Ltd.,  of  Corte  Madera,  California 
(1564)  .  This  gives  a  fine  reproduction  in  full  colour  of  the 
Victor  version  of  the  'Dog  and  Gramophone'  Trade  Mark.  We  have 
seen  this  in  at  least  three  different  versions.  No. 75  ML012  for 
the  USA,  No. 60  ML012  for  Canada  and  FYC52,  printed  by  Camden 
Graphics  for  Great  Britain. 

Currently  (1995)  HMV  are  also  offering  a  Folded  Card  for  use  with 
their  HMV  Shops  Record  Tokens  Scheme.  The  front  of  the  Card  has 
a  full  colour  reproduction  of  the  'His  Master's  Voice'  painting. 
The  inside  spread,  which  also  has  a  space  for  the  Token  Stamp, 
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has  an  'all-over'  text  listing  the  products  available  in  their 
stores.  The  back  cover  lists  all  the  British  towns  where  HMV 
Stores  are  located.  No  printer's  name  is  given. 

We  conclude  with  two  modern  representations  of  the  'Dog  and 
Gramophone'.  Illustration  (1565)  shows  a  Post  Card  designed  by 
Steve  Wray  in  ink  and  watercolour.  It  was  published  by  Artists 
Cards,  London  (No. 152),  selling  at  around  30p  a  card.  Peter 
Latham  of  Oxford  sends  us  a  Post  Card  of  one  of  the  famous 
drawings  by  Gerrard  Hoffnung  (1566) . 


' Dog  and  Gramophone'  Record  Labels  on  Post  Cards 

Peter  Latham  sends  us  two  interesting  examples  from  his  Post  Card 
collection.  Illustration  (1568)  shows  a  record  with  the  1924- 
1926  style  Plum  Label,  stated  to  be  "Reproduced  by  Permission  of 
The  Gramophone  Coy.  Ltd".  For  some  reason  best  known  to  the 
publishers,  Nipper  has  a  black  cat  sitting  almost  on  top  of  him, 
which  doesn't  look  like  good  luck  for  either  of  them  ! 
Illustration  (1567)  shows  a  novel  use  for  HMV  Records.  From  the 
labels  we  assume  that  the  Card  was  issued  during  the  late  1920 's 
or  early  193 0 ' s . 


'Parody'  Post  Cards 

In  the  Chapters  on  'Needle  Tins'  and  'Nipper  on  Film ,  Stage, 
Records  and  in  Prose,  Verse,  Music  &  Cartoons' ,  we  have  dealt  at 
some  length  with  the  question  of  Parodies  and  Infringements  of 
the  'His  Master's  Voice'  Trade  Mark.  The  reader  is  referred  to 
these  sections  for  that  detailed  information. 

Here  we  have  selected  a  representative  sample  of  the  many 
entertaining  Post  Cards  which  fall  into  this  genre. 

A  favourite  subject  seems  to  be  'Drink',  especially  'His  Master's 
Drink' .  R.J.  Johnson  of  Aylesbury,  Bucks  and  Peter  Latham  of 
Oxford  have  both  sent  us  similar  examples.  The  Card  in 
illustration  (1570)  was  posted  in  Ipswich  in  1907.  (1569)  was 
posted  in  India  on  Christmas  Day  1908.  (1571)  and  (1572)  show 
two  different  printings  of  what  appears  to  be  the  same  Card. 

If  it's  not  the  drink,  it's  bad  language  that  Nipper's  Master  is 
said  to  indulge  in  !  The  famous  Post  Card  artist  Donald  McGill 
was  responsible  for  the  Card  in  illustration  (1573) .  The  second 
Card,  (1574)  is  by  an  un-named  artist.  It  comes  from  the  Peter 
Latham  collection  and  dates  from  1926. 

Shrewish,  nagging,  commanding,  imperious,  domineering,  bossy  and 
even  tyrannical  voices  resound  from  the  gramophone  to  cowering, 
timid  Nipper- like  beings  in  many  drawings  and  cartoons.  The 
selection  of  Post  Cards  on  this  theme  come  from  the  Johnson, 
Latham  and  Ruer  collections  (1575)  to  (1577) . 
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I«nace  Jan  Paderewski, 


21  City  Road,  E. C. , 

September  8th,  1911. 


Dear  Sir, 

This  postcard,  which,  will  be  des¬ 
patched  by  aeroplane  -  the  latest  triump^*^ 
in  rapid  transit  -  is  to  announce  the  latest 
‘‘His  Master’s  Voice’ ’  triumph  in  obtain¬ 
ing  Six  Splendid  Records  by  Ignace  Jan 
Paderewski,  the  greatest  living  pianist. 
Date  of  issue,  October  18th,  1911.  Full 

de  tai  Ison  app.hic§i||3,®^Q 


THE  GRAMOEHpNE  CO.  ,  Ltd 


Hass*-. 


■  JAMES  C.  GOFF,  Manager 
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Thank  goodness  not  all  the  Gramophone  voices  are  so  autocratic, 
mostly  they  give  pleasure  to  the  listener  as  may  be  seen  in  our 
next  three  illustrations  (1578)  to  (1580).  'His  Daddy's  Voice' 
comes  from  the  Johnson  collection.  The  other  two  are  Company 
Cards.  (1579)  depicts  a  Russian  issue  advertising  the  'Herold' 
gramophone  needle,  whilst  (1580)  was  issued  with  the  compliments 
of  the  Compagnie  Francaise  du  Gramophone  in  1909. 


The  1911  Coronation  Air  Mail  Post  Card 


September  9th  1911  inaugurated  the  first  aerial  post  in  the 
United  Kingdom.  A  special  Coronation  Souvenir  Post  Card  was 
printed  for  the  occasion,  although  the  service  was  really  a  token 
affair,  the  first  flight  being  only  from  London  to  Windsor.  A 
small  number  of  companies,  including  The  Gramophone  Company,  used 
this  opportunity  for  a  special  postal  advertising  event.  By 
coincidence  the  newly  made  first  Gramophone  Company  recordings 
by  Ignace  Jan  Paderewski  were  about  to  be  released.  They  were 
announced  to  the  Trade  through  the  novel  medium  of  the  air  mail 
Post  Card  which  informed  them  "This  post  card,  which  will  be 
despatched  by  aeroplane  -  the  latest  triumph  of  transit  -  is  to 
announce  the  latest  'His  Master's  Voice'  triumph  in  obtaining  Six 
Splendid  Records  by  Ignace  Jan  Paderewski,  the  greatest  living 
pianist".  The  two  sides  of  the  Card  are  shown  in  illustrations 
(1581)  and  (1582) . 


Great  War  (1914-1918)  Post  Cards 

Richard  Johnson  and  Peter  Latham  have  again  contributed  Post 
Cards  for  this  section.  The  Card  in  illustration  (1583)  carries 
the  post  mark  of  28th  September  1914.  It  was  issued  by  The 
Photocrom  Co.  Ltd.  as  number  4  in  their  'Red,  White  and  Blue 
Series '  .  On  a  second  copy  of  this  Card  the  sender  rather 
inappropriately  hopes  the  recipient's  headache  is  now  better  ! 
The  two  other  designs  (1584)  and  (1585)  also  both  early,  offer 
apologies  to  The  Gramophone  Company  for  the  parody  on  its  Trade 
Mark . 


Victor  'Rub- In'  Post  Cards 


In  September  1922  The  Victor  Company  issued  sets  of  six  'Rub- In' 
Post  Cards.  A  set  of  these  Cards  is  shown  in  illustration 
(1586) .  In  a  letter  to  its  dealers  the  Victor  Company  describes 
how  the  Cards  are  to  be  used  : 

"Rub  'em,  Tub  'em,  Scrub  'em,  they  come  out  smiling" 
says  a  well  known  manufacturer  of  womens  apparel  "Rub 
'em  they  come  out  with  a  message"  might  be  said  of  the 
rub- in  Victor  postcards.  The  picture  to  be  rubbed  in 
with  a  coin  is  part  of  the  story  of  course  ....  Rub 
the  card  entitled  "Why  are  the  children  so  happy?"  and 
the  word  "Victrola"  with  a  picture  of  one  of  the  new 


721 


They  Just  Won’t  Let 
Your  Feet  Stand  St  ill 


w\u  i  ft  %mcm  release 


i 

;,v:. 

§-«  > 
III  I  -s''' ||j§ 


coming  in 
today?  I£W 
well  send 


Lategi  Vidor  Special  Releases 


1587 


722 


See  no  . . . 


lasti/C/V 


Hear  no  ... . 


1588 


723 


models  appears.  Rub  "What  is  he  carrying  in  the 
case?"  and  a  portable  Victrola  gradually  fills  in  and 
so  on.  Every  card  contains  a  Victor  message.  Each 
card  has  a  "tear  off"  return  mailing  section,  This 
can  be  obtained  with  or  without  imprint.  As  a  novelty 
with  a  direct  selling  value  the  "rub-in"  card  rates 
high,  because  it  practically  compells  the  recipient  to 
take  a  definite  action  as  a  result  of  his  curiosity 
and  how  many  human  beings  lack  the  quality?  The 
result  of  that  action  is  the  message.  The  thing's  a 
game  in  a  way  and  all  the  world  loves  a  game. 

These  Cards  were  printed  and  supplied  by  the  Richardson 
Illustration  Company  of  New  York  City  at  a  price  of  $12.15  for 
100  sets  (600  cards) . 


Dealer's  Post  Cards 


In  the  main,  both  The  Victor  and  Gramophone  Company  sent  out 
ready  printed  advertising  and  mailing  material  to  their  dealers. 
For  press  and  magazine  advertising  however,  it  was  always 
necessary  to  send  printing  blocks  or  electros  for  setting  into 
the  composite  page  of  type.  In  1923  The  Victor  Company  extended 
this  idea  to  dealer  Mailing  Cards.  The  electros  could  be  printed 
in  any  colour,  directly  onto  the  standard  Post  Card,  the  extra 
information  required  by  the  dealer  being  typeset  by  his  local 
printer.  Illustration  (1587)  shows  four  of  the  electros  before 
the  dealer  message  had  been  added.  The  blocks  were  supplied  free 
to  dealers . 

In  1938  The  Gramophone  Company  provided  a  whole  series  of  ready 
printed  Dealer  Mailing  Post  Cards,  four  examples  are  shown  in 
illustration  (1588) .  The  'Speak  No. . . ' ,  'Hear  No. . . '  and  'See 
No. . . '  designs  all  stressed  the  joy  of  owning  your  own 
television.  Take  up  the  'See  No . . . '  Card,  turn  it  over  to  read: 

. . .and  if  you  havn ' t  seen  television  in  your  home,  you 
can't  know  much  about  it.  To  live  with  television  is 
to  be  enlightened.  You  must  see  the  new  'His  Master's 
Voice'  combination  instrument  incorporating  'All  World 
Radio'  as  well  as  Television. 

The  television  may  well  have  enlightened  its  owners,  but  did  it 
entertain  them  ?  At  the  commencement  of  BBC  Television 
Transmissions,  Sir  John  Reith,  Director  General  of  the 
Organization,  speaking  in  flat  unenthusiast ic  tones  about  the 
quality  of  the  forthcoming  programmes,  advised  prospective 
viewers,  "as  to  programmes,  don't  expect  too  much.  The 
programmes  will  neither  be  very  interesting  nor  very  good" .  Has 
time  been  kind  to  this  pronouncement  we  wonder  ?  The  fourth  Card 
from  the  1938  series  with  its  'arresting'  picture  and  message, 
carries  a  splendid  sales  message  on  the  reverse  : 

As  people's  hearing,  over  the  years,  has  become  more 
sensitive  to  sound,  so  have  their  tastes  become  more 
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MR. 


Brither  Scots  the  warld  o’er 


should  hear  the  two  following  Gramophone 
JO'inch  Records  made  by  Scotland’s  greatest 
baritone. 

Q.C.  3-2103  Macgregor’s  Gathering, 

3-2104  On  the  Banks  of  Allan  Water. 

two  records  are  so  exceptionally  fine  that 
we  have  decided  to  issue  them  on  a  separate 
on  September  15th.  The  recording  is 
remarkable,  the  singing  superb.  Please  order 
these  two  by  return,  you  will  be  delighted 
with  them. 

Tue  Gramophone  &  Typewriter  Ltd. 

.S'.  IV.  Dixon ,  Manager. 


OTHER  GRAMOPHONE  RECORDS  by  ANDREW  BLACK. 


7-inch. 

2-2407  Scots  wba  hae  wi’ 

Wallace  bled, 

2-2408  The  deil's  awa’  wi' 

the  exciseman. 
2-2459  Green  grow  the 

rashes  O  (Borns). 
2-2460  Gae  bring  to  me  a  pint 
o'  wine. 

Onr  October  Supplementary  List  will  be  lull  of  all  the  latest 
and  best  Songs. 


10-inch. 

The  Piper  o’  Dundee. 
Blue  Bonnets. 

The  Land  o’  the  Leal. 
The  Lea  Rig. 

7— inch. 

2—2 1 1 4  Hearts  of  Oak  (Bo  y  ce). 
2-2406  The  Land  o’  the  Leal. 
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PICTURES  OF  YOUR  FAVOUR!!? 
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critical  and  their  demands  more  exacting.  In  Radio 
and  Radiogramophones  today,  it  is  the  Quality  of 
Reproduction  that  matters  and  you  wouldn't  tolerate 
the  performance  of  an  instrument  over  tnree  years  old 
if  you  heard  it  alongside  a  modern  ' H.M.V. 1 .  Have  you 
had  your  set  more  than  three  years  ?  If  so,  you  are 
certainly  living  in  the  past  ! 


Artiste ' s  Post  Cards 


Artiste's  Post  Cards  fall  into  two  general  groups.  The  first  is 
a  straight  forward  photograph,  either  glossy  or  matt  finish,  with 
the  Company  Trade  Mark  and  the  name  and  possibly  brief  biography 
of  the  artiste.  The  second  also  carries  a  photograph  of  the 
artiste  but  links  this  with  a  listing  of  his/her  latest  records. 
Lastly  there  is  the  'Message'  Post  Card.  These  usually  consist 
solely  of  type,  giving  sales  news  of  up  to  date  information  on 
recording  artistes  or  instruments.  Two  early  examples  of  type 
may  be  seen  in  illustrations  (1589)  and  (1590)  .  These  date  from 
1904  and  1905.  Two  'Message'  Cards  from  1907  and  1908  appear  in 
(1591)  and  (1592)  . 

Through  the  years  a  continuous  flow  of  Artiste  Cards  was 
released.  Even  during  the  1939-45  War  when  supplies  were  strictly 
limited,  The  Gramophone  Company  managed  to  issue  several  series 
of  photographic  Post  Cards  which  dealers  were  advised  to  sell  to 
the  public  for  2d.  (Ip)  each.  Wherever  possible,  the  artiste's 
signature  was  included  in  the  print.  The  series  was  generally 
known  as  'Record  Favourites' .  An  inexpensive  Display  Board  was 
available  for  use  with  the  Cards.  This  and  one  of  the  Cards 
appear  in  illustrations  (1593)  and  (1594). 

After  the  War  new  series  of  Cards  were  released  selling  for  6d 
(2p)  each.  In  1952  some  eighty-eight  different  Artiste  Cards 
measuring  4^  inches  x  3XA  inches  were  on  offer,  thirty-three  of 
which  were  HMV  performers.  A  special  display  unit  constructed 
of  hardboard  with  wood  battens  and  finished  in  bright  enamel 
colours  was  again  available  (1595)  .  Measuring  30  inches  x  20 
inches  it  could  hold  up  to  thirty  packs  of  photographic  Cards . 
It  was  available  to  dealers  at  a  cost  of  £l/l0/0d  (£1.50)  . 

Two  modern  (1989-90)  Artiste  Post  Cards,  printed  in  full  colour 
and  having  plain  backs  are  shown  in  illustrations  (1596)  and 
(1597)  . 


Modern  Post  Cards  Reproducing  Old  Nipper  Advertisements 

Many  reproductions  of  early  advertisements  are  now  appearing  in 
Post  Card  format,  everything  from  soap  to  suspenders  ! 
Gramophone  Record  advertising  has  not  been  left  out  and  a  number 
of  attractive  and  collectable  Cards  have  appeared.  They  are  well 
worth  purchasing  when  found  in  shops  and  stationers,  mostly 
selling  at  around  3 Op  a  Card. 
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Table  Grands 


are  made  in  three  Models. 

MIKSK  MODKLS  m« t  the  demand  <4  Music  I -over*  for  a 
‘  Mis  Master's  Voice’  Gramophone,  which  embodies  all 
t  lie  recent  improvements,  tiiul  ref  takes  at*  no  floor  s/Htce. 
G.  This  newest  development  of  our  Instruments  can  be  seen 
and  hc.ird  at  any  Accredited  Dealer's,  whose  name  and  address 
w  ill  Ik-  sent  with  Illustrated  Catalogue  on  receipt  of  a  Postcard. 


^pil 


No.  VIII.,  Price  £12  10s. ; 
No.  IX.,£I5;  No.  IXa., £20 


His  Master’s  Voice1 

GRA 


j  The  Gramophone 
Company,  lamited. 


City  Road. 
London.  E.C. 


COLLECTOR-ADS 

cnon 


H.M.V.  GRAMOPHONES 

November  1911 


Pamlin  Prints 
Croydon 
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In  1977  Pamlin  Prints  of  Croydon,  as  part  of  their  'Collector's 
Ads'  series,  issued  black  and  white  Post  Card  number  C1104  which 
carried  a  reproduction  of  an  H.M.V.  1911  advertisement  (1598) . 
This  was  a  limited  edition  of  five  hundred.  A  reprint  of  a 
further  five  hundred  Cards  was  made  in  1984.  At  this  time  it  was 
joined  by  a  new  Post  Card  number  C11039,  a  reproduction  in  black 
and  white  of  a  1906  G  &  T  advertisement  (1599) .  The  print  run 
for  each  was  again  five  hundred  copies.  Both  Cards  are  now 
unfortunately  out  of  print.  We  are  grateful  to  Kenneth  G.Carr 
of  Pamlin  Prints  for  this  information. 

The  Mumbles  Railway  Publishing  Ltd.,  of  Swansea  issued  four  Post 
Card  reproductions  of  'His  Master's  Voice'  advertisements  in 
January  1988  (1600)  .  The  first  printing  and  re-print  in  the  same 
year  produced  six  thousand  copies  of  each  design. 

In  1993  the  Museum  of  Advertising  and  Packaging  at  Gloucester 
issued  a  handsome  Post  Card  reproduction  of  the  famous  painting 
"His  Master's  Voice  or  Why  the  Dinner  Was  Late"  by  John  Hassall 
(1601)  .  Early  prints  of  Post  Cards  by  this  artist  are  very 
collectable.  We  are  told  that  over  300  Hassall  designs  have  been 
issued.  At  least  ten  of  these  reproduce  his  advertising  posters, 
original  copies  in  perfect  condition  could  cost  you  £30  plus. 
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NIPPER  GIFT  CERTIFICATES,  RECORD  TOKENS,  SHARE 
CERTIFICATES,  CHEQUES,  RECEIPTS  &  INVITATION  CARDS 


In  this  chapter  we  examine  a  somewhat  neglected  aspect 
of  'Nipperie'  .  Many  collectors  may  consider  that 
these  items  lack  the  glamour  of  the  more  obvious 
Nipper  collectables.  Nevertheless  they  are  all  worth 
adding  to  your  collection  should  any  examples  come 
your  way . 


Nipper  Gift  Certificates  and  their  successors,  the 
Record  Tokens,  will  be  very  rarely  found  since 
recipients  would  have  traded  them  in  to  their  local 
record  dealer  who,  in  turn,  would  have  returned  them 
to  the  issuing  Company  for  credit.  These  early  Gift 
Certificates  were  often  printed  on  fine  paper  and 
given  a  handsome  design,  Eight  examples  are 
illustrated.  The  modern  Record  Token  Stamp  was 
affixed  to  a  Greeting  Card  somewhat  similar  to  a 
Christmas  or  Birthday  Card.  One  design  featuring 
Nipper  with  'Punch'  is  illustrated. 


Cancelled  Share  Certificates  are  very  collectable,  as 
indeed  are  still  valid  issues  !  Alas,  only  one 
example  carrying  the  'Dog  and  Gramophone'  is  known. 
However,  any  Share  Certificate  issued  by  the  Record 
Companies  would  make  an  interesting  addition  to  the 
collection . 


Nipper  is  also  known  to  have  appeared  on  a  few  Cheque 
Forms  and  Receipts,  however  his  image  on  function 
Invitation  Cards  and  Menus  probably  make  them  the  most 
attractive  items.  Three  examples  are  illustrated 
here  . 


Nipper  Gift  Certificates  &  Record  Tokens 
Share  Certificates 
Cheques  &  Receipts 

Nipper  Function  Invitation  Cards  &  Menus 


page  734 
page  742 
page  742 
page  748 
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Nipper  Gift  Certificates  &  Record  Tokens 

Book  and  Record  Tokens  are  now  a  well  known  feature  of  the 
present  giving  scene.  It  is  probably  less  well  known  that  the 
pioneer  schemes  in  the  record  industry  date  back  as  far  as  1912 
in  the  US  and  to  1914  in  Britain. 

The  first  gift  vouchers  or  'Gift  Certificates'  as  they  were  then 
called,  were  issued  by  Wanamaker ' s ,  leading  New  York  record 
dealers.  These  early  Certificates  were  intended  to  promote  and 
assist  the  sale  of  Victor  gramophones  and  records.  Wanamaker ' s 
explained  that  the  dealer  : 

Simply  filled  out  and  sent  the  certificate  to  the 
person  who  is  to  receive  the  present.  The  advantage 
of  this  method  as  applied  to  record  presents  will  be 
seen  at  a  glance.  Not  only  is  the  shopper  relieved  of 
the  necessity  of  choosing  records,  but  the  choice  is 
left  with  the  person  who  is  to  receive  the  records. 
Consequently  the  selection  is  bound  to  suit  the  taste 
of  the  recipient. 

The  certificates  had  an  ornate  border  but  did  not  bear  the  Dog 
Trade  Mark  (1602) . 

Sometime  around  the  beginning  of  1914  The  Victor  Company  began 
to  offer  its  dealers  official  Victor  Gift  Certificates  or 
'Certificates  of  Deposit'  as  they  were  then  known.  These 
Certificates  were  printed  in  two  colours  and  featured  the  'Dog 
and  Gramophone'  in  the  centre  (1603) . 

Towards  the  end  of  the  campaign  to  install  Victor  Gramophones  in 
all  schools,  Victor  began  to  issue  'Certificates  of  Installation 
of  Victor  XXV  in  Schools'  (1605)  .  Dealers  were  encouraged  to 
even  greater  efforts  being  told  "Even  the  farthest  corners  are 
not  too  distant  to  be  enlisted  in  the  campaign  for  'The  Victor 
in  Schools ' " . 

In  September  1919,  well  in  time  for  the  Christmas  trade,  'New 
Victor  Record  Gift  Certificates'  were  issued  (1606).  The 
Certificate  carried  a  border  design  of  Victor  Records  with  the 
'Dog  and  Gramophone'  at  bottom  centre. 

Two  years  later,  in  September  1921,  a  newly  designed  Certificate 
was  introduced  (1607) .  The  handsome  design  now  included  a  large 
Victor  Record  at  top  centre  with  the  'Dog  and  Gramophone'  seal 
in  the  bottom  left  hand  corner. 

During  October  1923  Victor  advertised  'The  new  Christmas  Gift 
Certificate'  which  they  stated  "Looks  like  real  money"  (1608)  . 
This  is  by  far  the  most  attractive  of  the  series  we  have  found. 
The  border  was  made  up  of  portraits  of  famous  Victor  artists 
which  were  printed  in  colour  on  excellent  quality  white  paper. 
The  printing  had  the  appearance  of  a  fine  steel  engraving.  The 
'Dog'  Trade  Mark  appears  prominently  in  the  centre  of  the  top 
border.  It  seems  that  this  fine  Certificate  continued  to  be 
available  for  at  least  two  more  Christmases.  The  last  mention 
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A  Victor  Dealer  Company 

1035  Main  Street,  Philadelphia,  Pa.  A 
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This  Victor  Record  Complement 

for  y our  VICTOR  RADIO  with  Rlectrola 

is  sent  to  you  ivith  the  compliments  of 


VICTOR  TALKINC  MACHINE  COMPANY  OF  CANADA,  LIMITED 

111  O  kave  a  well  ckosen  likrary  of  V ictor 
V.E.  Ortkopk  onic  Records  and  a  V ictor 
Macro -Synckronous  Radio  witk  Electrola, 
is  to  possess  tke  means  of  inward  enjoyment 
and  a  treasure  wortk  exkikiting  to  tkose  wkose  good  opinion 
is  wortk  cultivating. 
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This  Christmas  Certificate  is  only  valid  in  connection 
with  “  His  Master’s  Voice"  Records. 


“HIS  MASTER'S  VOICE"  RECORDS 

CHRISTMAS  CERTIFICATE 


(Mot  available  for  Irish  Free  Stale  or  Overseas) 


■Jf  DEALER 


ADDRESS 

..M/tr-j  etiit/fex).. 

So  Muj  <.  ff/J/i; 


J  fot'oe  <f4ecoud  /o  //»  /(?/// / otr/tte  off... . 

. . . c/J  etiodctt/oc/ oti  fde  dacd  dot cof. 


The  recipient  should  till  in  the  form  on  the  back  of  this  Certificate  and  return  it  to  the  “  His  Master's  Voice  *  dealer 

whose  address  appears  above. 
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To  bring  you  Happiness 
this  Christmas 

eg? 

and  in  the  New  Year . . . 
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we  have  of  these  is  for  Christmas  1925. 

In  the  Spring  of  1930  the  Victor  Talking  Machine  Company  of 
Canada  Limited,  as  part  of  its  promotional  campaign  for  its 
Victor  Micro-Synchronous  Radio  with  an  Electrola,  introduced  the 
RE-45  Record  Complement  Plan.  The  idea  being  that  each  purchaser 
of  the  Victor  RE-45  or  RE-46  be  presented  with  the  'Victor  Record 
Coupon  Book'  worth  up  to  $25  worth  of  Victor  Records.  The  Coupon 
Book  and  the  accompanying  Customer  Card  are  shown  in 
illustrations  (1610)  and  (1611) . 

It  appears  that  The  Gramophone  Company  did  not  enter  into  the 
Gift  Certificate  market  until  1914  when  the  'Christmas  Record 
Coupon'  scheme  was  launched  (1604) .  The  Coupon  was  purchased 
from  the  local  record  dealer  who  filled  in  the  value.  This  was 
then  sent  as  a  Christmas  gift,  the  recipient  exchanging  the 
Coupon  for  records  to  its  value. 

During  the  1930 's  The  Gramophone  Company  launched  a  new  Christmas 
Certificate  scheme.  These  Certificates  (1612)  measured  8%  inches 
long  x  4 ^  inches  wide  and  were  printed  in  green  and  red  on  cream 
coloured  paper.  The  'Dog'  Trade  Mark  was  prominently  printed  in 
red  on  the  right  hand  side  of  the  Certificate  and  repeated  in  a 
much  smaller  size  in  green  on  the  left  hand  side.  Unlike  the 
Victor  Certificates  they  bore  a  seasonal  design,  being  decorated 
with  a  border  of  holly. 

The  Gramophone  Company  explained  the  working  of  the  scheme  to  its 
dealers : 

Christmas  Certificates  are  vouchers  provided  free  to 
'His  Master's  Voice'  dealers  for  sale  to  customers  who 
wish  to  make  presents  of  records  to  their  friends. 

All  the  customer  has  to  do  is  to  tell  you  how  much  he 
wishes  to  spend  on  each  friend,  to  give  you  the  names 
and  addresses  of  those  friends,  and  to  sign  the 
attractive  greeting  card  which  we  provide  for  the 
purpose . 

He  -  or  she  -  then  sends  to  each  friend  the 
appropriate  voucher,  the  greeting  card  and  the  Gift 
Suggestion  booklet  from  which  the  selection  is  made  by 
the  recipient  -  and  when  the  latter  has  filled  in  the 
Christmas  Certificate  with  his  choice  of  records  and 
returned  it  to  you  -  you  send  the  records . 

You  should  be  careful  to  add  to  the  charge  made  for 
the  certificate  the  cost  of  packing  and  carriage  if 
this  should  be  outside  your  own  delivery  area. 

Illustration  (1613)  shows  the  original  Gift  Card  which  was  sent 
with  the  Certificate. 

These  'Christmas  Certificates'  were  the  forerunners  of  the  EMI 
Record  Token  Scheme  which  was  introduced  during  1939.  It  was 
suspended  during  the  War  and  recommenced  in  1948. 

Series  of  newly  designed  Record  Token  Gift  Cards  were  produced 
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each  year.  Strangely,  only  one  reflecting  Nipper  has  been 
traced.  This  features  the  ' H.M.V. '  Dog  as  'Dog  Toby'  with  Punch 
(1614)  .  This  design  also  appeared  on  leaflets  and  as  a  poster, 
with  the  wording  'Children's  Records'. 

An  interesting  one-off  Certificate  is  shown  in  illustration 
(1609) .  It  was  presented  to  the  Victor  Talking  Machine  Company 
in  1912  by  the  Executive  Committee  of  the  National  Association 
of  Talking  Machine  Jobbers  in  the  USA.  The  miniature  portraits 
in  the  right  hand  corner  are  of  E.R.  Johnson  and  Mr  Geissler. 
The  whole  Certificate  was  printed  in  colours  with  gold 
embellishments . 


Share  Certificates 


Share  Certificates  of  any  design  are  now  very  collectable.  The 
Gramophone  Company,  of  course,  issued  numerous  Certificates  over 
the  years  to  coincide  with  changes  of  corporate  title  or  increase 
in  Capital  etc.  As  far  as  we  are  aware,  none  of  these 
Certificates  carry  the  'Dog'  Mark.  However,  a  Mortgage  Debenture 
Certificate,  dating  from  May  1919,  showed  a  change  in  style  and 
had  the  'Dog'  Trade  Mark  incorporated  into  the  design  at  the  left 
hand  margin  (1615) . 

In  1989  EMI  Music  Archives  in  conjunction  with  the  City  of  London 
Phonograph  &  Gramophone  Society  issued  a  facsimile  of  the  first 
Share  Certificate  to  be  issued  by  the  newly  formed  Gramophone 
Company  Ltd.  in  1899.  Measuring  llk>  inches  x  81/  inches,  it  was 
printed  in  the  original  lilac  on  cream  paper.  It  carried  the 
signatures  of  the  two  directors  -  E.T.L  Williams  and  W.B.  Owen, 
but  the  name  of  the  subscriber  was  left  blank  for  the  owner  to 
fill  in  his  own  name  and  address.  It  came  complete  with  leaflet 
giving  a  few  brief  historical  facts  about  The  Gramophone  Company. 
Copies  were  available  from  the  Archive,  price  £3  plus  postage 
(1616).  This,  of  course,  did  not  contain  the  'Dog  and 
Gramophone '  Trade  Mark . 


Cheques  and  Receipts 

An  interesting  item  is  shown  in  illustration  (1617)  .  It  was 
discovered  in  the  EMI  Music  Archives.  A  note,  written  on  the 
reverse,  states  "Extracted  from  the  Belgium  1900  file  pinned  to 
letter  12th  April".  A  very  early  example  of  the  'Dog  and 
Gramophone'  being  used  in  this  way. 

During  1914  the  Landis  Music  Store  of  Waynesboro,  USA  began  to 
mention  'Victor'  on  their  Cheque  Forms  (1618) .  They  also  issued 
an  attractive  '  Promisory  Note'  of  a  free  loan  of  a  Victrola 
Gramophone  in  the  customer's  own  home.  Alas,  Nipper  seems  to 
have  undergone  a  serious  transmogrification  (1619)  . 
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THE  LANDIS  MUSIC  STORE 

EVERYTHING  BEST  IN  MUSIC 
VICTROLA,  HEADQUARTERS 
m  west  m*in  snerar 
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Waynesboro.  Pa. 
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THE  tAMDES  MUSIC  STORE 

WAYNESBORO  TRUST  COMPANY 
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Waynesboro.  Penna. 
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You  know  it  by  this 


fifes  Masters  Voice 


Souvenir  Programme 

o 

*■  of'  the 

Concert 

MPM!  upon  October  3  j  st,  1  9  1  i 


IIjMadame  Tetrazzini 

|Jf  $  /  J: 

at  the 

Factory  of  the  (jr  a  mo  phone  Qo.,  Ltd. \  Hayes, 

CMlJdCit.x . 


£=$ 


y|  Lid arne  Luisa  P etrazzini  to  ill  sin e 

O 

The  L.a'-t  Rose  of  Summer  (hi  English) 
Caro  Nome,  from  “RigolettoT.Ty  Verdi 
Polo'-.aoe  “Mignon” . by  ■/.  Thomas 


\’.Tt 


:  by  Venzuno 


M.  Jacques  LJcnard  sail  play  upon  the  Violoncello 


A vc  Maria 


Schubert 


far)  Cantilena .  (J 

( b )  ' Tarantella  . *.-C  Popper 


;  ■  . 


mm 


mnn 

f  - ,  ,  \Jt  -  T.hm,  * 


J\Lr.  'Peres  PiU  (Musical  Director  Movent  Garden )  ‘Plan 


Mampanist 


PM  a  da  ni  e  z/fda  in  1 . 


1 


A  Special  Train  leaves  Paddington  (G.W.R.),  No.  4 
platform,  at  t  p.ni.  for  Hayes?  Middlesex;  and  returns 
from  Have.1,  to  Paddington  at  Rcyo-  T-fn.  .This 
programme  serves  as  a  train  ticket.  Morning  dress; 

The  Concert  .CtVatjcl  Pianoforte  used  on  this'  occasion  is  supplied 
by  Messrs.  CLnpgdl  &  Co.p’Ltd. 
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Nipper  Function  Invitation  Cards  and  Menus 

Over  the  years  hundreds  of  these  must  have  been  designed  and 
printed  by  The  Gramophone  Company,  The  Victor  Talking  Machine 
Company  and  their  associates  around  the  world.  Most  of  the 
earlier  examples  and  a  large  proportion  of  later  ones  would  have 
featured  Nipper  in  their  design.  Although  guests  to  any  of  these 
occasions  may  well  have  preserved  their  Invitation  and  Menu  Cards 
as  a  souvenir,  no  one  to  our  knowledge  has  gathered  together  a 
representative  collection  of  them. 

Illustration  (1620)  displays  a  Souvenir  Programme/ Invitation  Card 
to  a  celebrity  concert  given  at  The  Gramophone  Company's  Factory 
at  Hayes  on  31st  October  1911.  In  contrast,  (1621)  shows  a 
modern  way  of  bidding  guests  to  a  celebrity  party.  This  came  in 
the  form  of  a  blank  CD  disc,  complete  with  a  six  page  inlay  card 
booklet  and  the  usual  CD  case.  The  inlay  card  tells  us  that  "The 
Party  is  Just  Beginning"  at  the  opening  of  Australia's  largest 
Music  Store  (HMV  of  course)  in  Parramatta  on  29th  September  1989. 

The  front  of  the  Card  inviting  guests  to  the  opening  of  the  EMI 
Electrola  Collection  in  September  1995  is  shown  in  illustration 
(1622)  (for  further  details  see  'Buildings  with  Nipper 
Associations) .  The  ' Sommerf est  95'  design  in  illustration  (1623) 
formed  the  four  colour  inlay  card  of  a  souvenir  CD  presented  to 
each  guest.  The  disc  itself  which  featured  the  'Dog  and 
Gramophone'  in  its  label  design  appears  in  illustration  (1624)  . 

As  with  all  other  aspects  of  Nipperie  we  advise  anyone  who  comes 
across  any  Invitation  Card  or  Menu  carrying  the  'Dog  and 
Gramophone'  Trade  Mark  to  add  it  to  their  collection.  These 
items  take  up  very  little  space  and  often  reflect  interesting 
events  in  Gramophone  history. 
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BOOKS,  PUBLICATIONS  AND  BINDERS  WITH  THE  NIPPER 

IMPRINT 


This  is  an  interesting  subject.  It  enables  the  Nipper 
collector  to  place  useful  reference  books  on  his 
library  shelves  and,  at  the  same  time,  add  some 
attractive  Nipper  bindings  to  his  collection. 


Both  the  Victor  and  Gramophone  Companies  issued  their 
own  publications  which  carried  the  'Dog  and 
Gramophone'  Mark  on  the  cover  bindings.  Examples  of 
both  the  paperback  record  catalogues  and  the  larger 
cloth  bound  publications  are  illustrated  here. 


Perhaps  the  most  attractive  items  are  the  Catalogue 
and  Supplement  loose  leaf  Binders  which  carry  the 
Nipper  imprint.  A  'bakers  dozen'  of  these  appear  in 
the  illustrations. 


Allied  to  these  are  the  Magazine  and  Special 
Publication  Binders  which  are  equally  attractive. 
Seven  of  these  are  illustrated. 


In  recent  years  'Nipper  and  his  Gramophone'  have  even 
adorned  the  bindings  of  dictionaries  and  address  books 
issued  by  the  Japanese  Victor  Company.  Even  if  you 
are  unable  to  read  Japanese  script,  it  is  well  worth 
obtaining  an  example  or  two  of  these  handsome  volumes. 
Six  examples  appear  in  the  illustrations. 


Books  published  under  the  Nipper  Imprint 

Catalogue  &  Supplement  Binders  with  the 
Nipper  Imprint 

Magazine  &  Special  Publications  Binders 


page  750 

page  763 
page  767 
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Books  published  under  the  Nipper  Imprint 

Both  the  Victor  and  Gramophone  Companies  have,  over  the  years, 
been  prolific  publishers.  Between  them  they  have  probably  issued 
tens  of  thousands  of  leaflets  and  hundreds  of  books,  all  bearing 
the  Nipper  imprint . 

Naturally  the  Main  Record  Catalogues  and  the  Monthly  Supplement 
Lists  are  amongst  the  most  important  publications  to  be  released 
from  these  houses.  Any  Catalogues  dating  prior  to  1930  are 
already  quite  scarce  and  those  prior  to  1910  are  rare  indeed. 

In  1958  EMI  began  to  publish  large  cloth  bound  Record  Catalogues 
listing  all  its  Marks.  Unlike  earlier  Catalogues,  these  were  not 
available  to  the  public  being  intended  only  for  Trade  use.  The 
printing  was  limited  to  3000-5000  copies  of  each  edition, 
depending  upon  the  year.  These  are  already  quite  scarce  and  will 
certainly  become  collector's  prizes  in  a  few  years'  time. 
Remember  also  that  both  Companies  produced  Catalogues  and 
Supplements  for  all  the  different  countries  in  which  they  traded. 
Some  examples  of  The  Gramophone  Company's  lists  from  India  and 
the  Middle  East  are  very  exotic  and  are  attractive  to  the 
collector,  even  though  printed  in  the  vernacular. 

The  companion  to  the  Main  Record  Catalogue  is  the  Numerical 
Catalogue,  which,  as  its  name  implies,  lists  all  the  Company's 
records  in  numerical  order.  These  were  issued  only  to  the  Trade 
and  are  always  much  sought  after  by  collectors. 

Monthly  Record  Supplements  are  generally  much  rarer  than  the  same 
year's  Main  Catalogues.  Because  the  latter  were  Books,  people 
tended  to  place  them  on  their  bookshelves  and  preserve  them, 
whereas  the  ephemeral  nature  of  the  Monthly  List  encouraged 
disposal  after  reading.  Never  pass  over  any  Monthly  Record 
Supplement  you  may  find,  they  are  both  interesting  and  valuable 
to  the  record  collector. 

In  addition  to  the  Main  Record  Catalogue,  other  special  listings 
were  issued,  the  most  important  for  the  collector  being  the 
Instrument  (Gramophone)  Catalogues,  issued  annually  or  sometimes 
twice  yearly.  These  are  now  quite  valuable  and  much  sought 
after.  A  collection  is  a  very  desirable  acquisition,  as  well  as 
an  invaluable  guide  to  the  original  price,  date  of  issue  and 
length  of  availability  of  the  Company's  instruments. 

Amongst  the  most  important  'Magazine'  type  publications  made  by 
The  Gramophone  and  Victor  Companies  were  their  House  Magazines 
'The  Voice'  and  'The  Voice  of  Victor'  respectively.  These  were 
primarily  intended  for  use  by  Company  employees  and  dealers.  The 
magazines  contained  advice  on  salesmanship,  details  of  sales 
aids,  as  well  as  general  news  about  the  industry. 

Apart  from  the  Catalogues,  perhaps  the  most  well  known 
publications  from  both  Companies  are  'The  Victrola/Victor  Book 
of  the  Opera'  and  'Opera  at  Home',  telling  the  story  of  the 
operas  and  linking  them  to  Victor  and  HMV  records.  Both 
publications  went  into  many  editions,  all  of  which  are  very 
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collectable.  A  word  of  warning,  the  first  edition  of  The 
Gramophone  Company's  'Opera  at  Home'  issued  in  1920,  was  a 
paperback  (1625)  and  not  in  the  well  known  hardback  cloth  bound 
format  which  first  came  out  a  year  later.  An  example  of  the 
binding  from  one  of  the  clothbound  editions,  together  with  its 
dust  jacket  and  a  double  page  spread  appear  in  (1626)  .  Earlier, 
in  1907,  The  Gramophone  and  Typewriter  Ltd.  had  published  some 
little  booklets  also  entitled  'Opera  at  Home',  having  24  and  28 
pages  each. 

The  first  edition  of  'The  Victrola  Book  of  the  Opera'  appeared 
in  1912.  Illustration  (1627)  shows  the  bindings  from  four 
different  editions  of  this  publication. 

During  1911  the  Victor  Company  formed  its  Public  School 
Educational  Department,  later  to  be  known  merely  as  Educational 
Department.  Although  The  Gramophone  Company  had  produced  a 
number  of  records  of  educational  value,  it  was  not  until  1919 
that  it  followed  Victor's  example,  starting  an  official 
Educational  Department.  These  Divisions  of  the  two  Companies 
produced  some  of  the  most  important  publications  issued  by  them 
and  form  valuable  source  material  on  the  early  use  of  the 
Gramophone  in  education. 

Neither  Company  appears  to  have  retained  a  detailed  listing  of 
all  the  publications  they  issued,  and  we  of  course,  can  only 
comment  upon  the  items  that  we  have  seen.  Certainly,  any  books 
or  booklets  issued  by  the  Educational  Departments  should  be 
retained  by  the  collector.  For  this  reason  we  list  below  some 
of  the  more  important  items  we  have  noted. 


Victor  Educational  Publications 


Date  of  1st  Known  Edition 


Special  Records  for  School  &  Home  Use  1911 

Graded  List  of  Records  of  Practical  School  Use  1911 
The  Victor  on  the  Playground  1912 

What  we  Hear  in  Music  (many  editions)  1913 

A  Graded  List  of  Victor  Records  for  Children 
in  School  &  Home  (many  editions)  1913 

The  Victor  In  Commercial  Studies  (typewriting, 
penmanship  &  stenography)  1915 

The  Victor  in  Schools  1915 

The  Victrola  in  Rural  Schools  (many  editions)  1916 

New  Victor  Records  for  Educational  Use  1917 

The  Victrola  in  Physical  Education,  Recreation 
and  Play  1917 

The  Victor  in  Americanization 

Instruments  of  the  Orchestra  (many  editions)  1918 

A  New  Graded  List  of  Victor  Records  for 
Children  in  Home,  Kindergarten  &  School 
(many  editions)  1918 

Outlines  of  a  Brief  Study  of  Music  Appreciation 
for  High  Schools  (many  editions)  1920 

The  Victor  in  Correlation  with  English  & 

American  Literature  1921 
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Music  Appreciation  for  Little  Children  1921 

The  Victrola  in  Music  Memory  Contests  1922 

Music  and  Romance  1922 

Music  Manual  for  Rural  Schools  with  the  Victrola 

(formerly  The  Victrola  In  Rural  Schools)  1924 

Revised  Lessons -Music  Appreciation  with  the 
Victrola  for  Children  1927 

Victor  Records  for  Elementary  Schools  (appears 
to  be  the  17th  edition  of  The  Graded  List  of 
Victor  Records)  1937 


Gramophone  Company  Educational  Publications  Publication  Date 

A  Note  on  the  Employment  of  the  Gramophone  in 
the  Teaching  of  Languages  1906 

H.M.V.  Records  for  Teachers  &  Parents  (Special 
Educational  Series  No  1)  1919 

Appreciation  of  Music-the  place  of  the 
Gramophone  in  Musical  Education  (Special 
Educational  Series  No  2)  1920 

Listening  to  Music  by  means  of  the  Gramophone 
Percy  A  Scholes  (Educational  Series  No  3)  1921 

The  Gramophone  in  School-Catalogue  of  Educational 
Records  (Educ.  Series  No  4)  (many  editions)  1921 

Melody  Making  -  Sir  Walford  Davies  1923 

English  Poetry  Records  -  Plum  Label  1929 

A  Chart  Book  of  English  Literature,  History 
&  Music  -  Cyril  Winn  1924 

How  to  Use  The  Gramophone  In  Schools  (Special 
Educational  Series) : 

1.  Listening  to  Music-A  Robertson  &  P  Latham 

2 .  Picture  &  Story  Music  "  " 

3 .  Why  and  How  "  " 

4 .  Schubert  "  " 

5.  Rhythmic  Road  to  Music  Land-Hilda  Habbershaw 
All  the  above  went  into  numerous  editions. 

Playways-Records  for  Young  Children-Mrs  J  Murray  Macbain 
The  Golden  Treasury  of  Recorded  Music  by 

Alec  Robertson  : 

1.  Bach  &  Beethoven  1928 

2 .  Wagner  1929 

3 .  Cesar  Franck 

4 .  Johannes  Brahms 

The  Student  of  Singing  &  the  Gramophone  by 
Dawson  Freer 

Folk  Dance  Records  (various  editions) 

Maypole  Dancing  to  H.M.V. 


Physical  Culture  Exercises  on  H.M.V.  Records  1923 

Catalogue  of  Mood  Music  (2nd  Edition  1938)  1937 

Instruments  of  the  Orchestra  (numerous  editions) 

Record  Collector's  Series -Norman  Demuth  : 

1.  Forming  a  basic  library  1949 

2.  Symphonies  1950 

3.  Concertos  1950 

Music  of  Movement  1951 
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Das  Grammophon 

im  Dienfk  des  Unkrrichfs  und  dvr  \X7iffcnfchaff 

(Sammlung  DL  Drielen) 

Syltematilche  Sammlung  oon  Grammophonplatfen 
fur  den  Unterricht 

com  Kindergarten  bis  zur  Unioeditat 

tintroorfen, 

zur  technifchen  Hufnahme  durchgefiihrt  unter  Heranziehung  befonders  geeigneter  Vortragenden 
und  mit  einem  Vorroort  liber  die  grommophonifdie  Unterriditsmethode  nebft  Textproben 

herausgegeben  oon 

Oberlehrer  DL  Otto  Drieten,  Charlottenburg 

Band  I,  Teil  1  : 

(Kindergarten,  Volksfchule,  ITlittelfchule,  Hdhere  Cehranftalten) 


Berlin  1913 

Verlag  der  Deutfchen  Grammophon-Rktiengefellfchaft,  Berlin  S.42. 


Das  Grammophon 

im  Dicnftc  dcs  Unkrrichfs  und  der  Wiffenkhaff 

oon 

Oberlehrer  DL  Otto  Driefen,  Charlottenburg 


Band  I,  Teil  1 : 

Kindergarten,  Volksfchule,  mittelfchule,  Hdhere  Cehranftalten 
Band  I,  Teil  2: 

Textproben  ftir  Kindergarten,  Volksfchule,  mittelfchule,  Hdhere  Cehranitalten 
Band  II:  Unioerfitaten  (in  Vorbereitung) 


Berlin  1913 

Verlag  der  Deutfchen  Grammophon-Rktiengefellfchaft,  Berlin  S.42,  Ritterftra^e  35, 
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In  addition,  both  Companies  issued  special  text  books  to 
accompany  their  various  language  courses  -  French,  German, 
Russian,  Italian,  Spanish  etc. 

The  reader's  attention  is  also  drawn  to  a  superb  365  page  book 
on  the  use  of  the  Gramophone  in  Education,  produced  by  The 
Gramophone  Company's  German  branch  in  1913.  It  is  filled  with 
information  and  pictures  and  would  surely  be  a  great  find  for  a 
collector.  The  title  pages  of  this  volume  are  reproduced  in 
illustration  (1648) . 

Another  important  series  of  books  issued  by  The  Gramophone  and 
Victor  Companies  was  devoted  to  the  development  and  history  of 
the  Gramophone.  Some  of  the  titles  to  look  out  for  are  : 

The  Living  Voice  -  circa  1906 

The  Home  of  the  Gramophone  -  February  1920  (reprinted  in  1924 
for  the  Wembley  Exhibition) 

The  Romance  of  Victor 

The  Home  of  the  Gramophone  1929  (not  as  good  as  the  1920 
edition) 

Writing  in  Sound  -  How  a  Gramophone  Record  is  made  -  1938 

The  Pursuit  of  High  Fidelity  -  1955  and  1961 

Once  Upon  a  Record  -  1961 

Making  Records  at  EMI  -  1968 

Play  Back  -  1977 

Hayes  On  Record  -  1992 

As  a  guide  to  collectors  we  have  made  a  selection  from  the  books 
mentioned  in  this  section  which  we  show  in  illustrations  (1628) 
to  (1648)  . 

During  1973  The  Gramophone  Company  celebrated  '75  Glorious 
Years ' .  A  commemorative  set  of  two  LP  records  and  a  handsome 
64  page  souvenir  book  was  issued.  Entitled  'A  Voice  To  Remember' 
it  recalled  the  recorded  sounds  on  EMI  Records  from  1898  to  1973 
(1649)  .  The  presentation  box  and  book  both  featured  'Nipper  and 
the  Gramophone' .  The  catalogue  number  of  the  limited  edition  was 
EMPS  75.  The  German,  French  and  Spanish  Companies  also  produced 
slightly  different  souvenir  sets,  these  however  did  not  include 
the  special  book. 

Earlier,  in  1959,  Electrola  (the  German  branch  of  The  Gramophone 
Company)  had  issued  a  single  LP  record,  together  with  a  100  page 
book  having  a  cover  printed  in  red,  yellow  and  black  with  a  full 
colour  representation  of  the  'His  Master's  Voice'  painting  which 
could  be  seen  through  a  cut-out  in  the  front  of  the  box 
(Electrola  E  91.280) . 

Victor  Musical  Industries  Inc.  of  Japan  have  also  issued  a 
handsome  'Story  of  Nipper'  in  comic-strip  form  with  text  in 
Japanese.  We  show  the  attractive  cover  and  a  selection  of  pages 
in  illustration  (1652) . 

In  1981  'Look  For  The  Dog'  by  Robert  Baumbach  was  published.  It 
relates  the  story  of  the  Victor  Talking  Machine  Company's 
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gramophones  up  to  1929.  The  attractive  dark  green  cover  features 
an  embossed  Victor  representation  of  'His  Master's  Voice'  in  gold 
(1651) .  It  sold  for  approximately  $27.95. 

In  1992  Fred  Barnum  wrote  a  special  book  entitled  "'His  Master's 
Voice'  in  America"  dealing  with  the  history  of  the  Victor  factory 
in  Camden,  New  Jersey,  going  back  to  the  days  of  Berliner, 
Eldridge  Johnson,  RCA  and  finally  modern  day  General  Electric. 
It  contains  some  400  pages  and  over  700  photographs.  The 
hardback  cover  displays  a  colour  photograph  of  'Nipper  and  the 
Gramophone'  (1650) .  The  book  was  pre- subscribed  and  printed  as 
a  limited  edition. 

Now,  two  unexpected  Nipper  imprints  from  Victor  Musical 
Industries  Inc.  of  Japan.  Their  1993  catalogue  of  'Nipper  Goods' 
lists  a  series  of  five  Dictionaries,  each  featuring  'Nipper  and 
the  Gramophone1  with  the  slogan  'Nipper  Forever  In  The  People's 
Hearts'  in  gold  on  the  cover.  These  handsomely  produced  books 
come  complete  in  slip  cases,  costing  between  Y  1600  to  Y  1900 
(1653) .  From  the  same  source  come  'Nipper  Memory'  and  'Nipper 
Address  Books'  (1654) . 

In  1995  Special  Event  Books  published  'Superbrands  -  An  Insight 
into  50  of  the  World's  Superbrands' .  Each  famous  Trade  Mark  is 
given  a  two  page  spread  and  illustrated  with  photographs.  The 
feature  on  the  HMV  Record  Stores  appears  on  pages  50-51.  In 
addition,  the  dust  jacket  of  the  book  has  a  striking  coloured 
representation  of  the  'His  Master's  Voice'  Trade  Mark.  It  sells 
for  £25  from  which  a  £2  donation  is  made  to  Save  The  Children  for 
every  book  printed. 

Finally,  if  you  don't  want  to  see  your  friends  walking  off  with 
your  precious  Nipper  publications,  we  recommend  the  'Yesterday 
Once  Again'  Nipper  Bookplate,  issued  in  1991.  They  cost  $1.00 
for  six. 


Catalogue  and  Supplement  Binders  with  the  Nipper  Imprint 

Over  the  years  both  the  Victor  and  Gramophone  Companies  issued 
many  appealing  Binder  Covers  to  house  their  publications.  We 
have  made  this  small  selection  as  a  guide  to  the  variety  of 
Covers  you  may  find.  Any  example  carrying  the  'Dog  and 
Gramophone'  is  worth  keeping,  either  merely  to  look  at  or  to 
actually  use  on  your  own  catalogues. 

As  early  as  November  1912  the  Victor  Company  was  offering  its 
dealers  "An  artistic,  serviceable,  leather  cover  for  Victor 
Record  Catalogues  and  Supplements"  (1655) .  The  Binder  was  made 
from  "selected  leather  attractively  prepared  in  antique  finish". 
It  held  the  Main  Victor  Record  Catalogue  and  up  to  six  monthly 
supplements,  and  was  available  from  Leathersmith  Shops,  1033-1035 
Race  Street,  Philadelphia  at  a  cost  of  $1.00  per  Binder. 

A  new  Victor  Binder,  bound  in  real  leather,  selling  for  $1.95  was 
released  in  October  1919  (1656) .  It  was  available  from  Magnetic 
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Specialities  Company  Inc.  of  258  Broadway,  New  York  City.  By  mid 
1920  this  had  been  replaced  by  a  revised  version  now  omitting  the 
word  'Victor1  from  the  Trade  Mark  oval.  The  cost  of  the  leather 
binding  rose  to  $2.75.  In  addition,  an  imitation  leather  cover 
was  available  for  $2 . 

In  May  1921  a  new  design  was  released  (1658) .  The  new  Binder, 
costing  $1.50,  was  covered  in  brown  book  cloth  which  was 
specially  treated  to  give  a  leather  effect.  The  design  was 
deeply  embossed,  partly  in  gold.  The  wording  on  the  front  cover 
read  "A  Complete  Index  of  More  Than  Six  Thousand  Victor  Records" . 

In  November  1921  a  new  Binder  of  similar  design  was  issued.  This 
was  primarily  intended  for  dealers  to  sell  to  their  customers 
(1659)  .  It  combined  a  copy  of  the  current  complete  Victor  Record 
Catalogue  together  with  printed  pages  which  enabled  the  customer 
to  catalogue  his  own  collection  of  records  within  the  same 
Binder.  In  colour  and  general  design,  it  resembled  the  dealer's 
Binder  above.  The  wording  on  the  front  cover  read  "Library  Index 
and  Catalogue  of  Victor  Records" .  It  could  be  obtained  from  the 
manufacturer,  Van  Gytenbeek  Inc.  of  258  Broadway,  New  York  City 
(the  same  address  as  Magnetic  Specialities  Company  Inc)  .  The  new 
Binders,  supplied  in  lots  of  twenty  and  printed  with  the  dealer's 
name  and  address,  cost  $1.50  each.  Without  the  dealer's  imprint 
they  cost  $1.40. 

The  third  of  the  1921  Binders,  costing  $1.50,  was  released  in 
December.  This  time  it  was  to  hold  the  Numerical  Catalogue 
(1657)  .  Toughly  constructed  and  covered  in  black  cloth  which  was 
treated  to  give  the  appearance  of  imitation  leather.  All  three 
of  the  1921  Catalogue  Binders  continued  to  be  available  through 
to  1926. 

In  the  1920 's  The  Gramophone  Company  issued  a  Catalogue  Binder 
which  was  obviously  modelled  on  the  Victor  design.  It  was  bound 
in  a  rather  dull  brown  cloth,  the  design  being  impressed  into  the 
cover  but  not  highlighted  by  any  printed  colour  (1660)  . 

On  5  th  June  1931  The  Gramophone  Company  announced  that  new 
Binders  were  now  available  to  hold  the  1931  numerical  catalogue. 
This  was  bound  in  black  cloth  and  was  supplied  with  a  new  patent 
fastening  to  keep  the  catalogue  firmly  in  position.  It  sold  to 
dealers  for  2/3d  (lip) .  Illustration  (1661)  shows  clearly  the 
'Dog  and  Gramophone'  mark  still  in  the  oval  frame  of  the  1920 's. 

In  the  mid  1930 's  The  Gramophone  Company  produced  a  new  series 
of  black  and  gold  catalogue  Binders .  These  carried  the  headings 
"Catalogues  of  Records",  "Numerical  Lists"  and  "Service  Manuals". 
The  design  was  harmonised  and  all  three  Binders  sold  at  l/6d  (7p) 
each  (1662) .  Note  that  the  'Dog  and  Gramophone'  now  appears  in 
the  rectangular  frame  of  the  1930 's.  The  "Service  Manuals"  and 
"Numerical  Lists"  Binders  ran  through  until  the  outbreak  of  the 
War  in  1939,  however,  in  July  1937  the  heavy  board  covered 
"Catalogue  of  Records"  Binder  was  replaced  by  a  limp'  Binder 
(1664)  selling  for  l/0d  (5p)  .  The  new  version  carried  the 
embossed  image  of  the  'Dog  and  Gramophone'  on  the  front  cover, 
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but  no  gold  blocked  title. 

After  the  War  as  conditions  gradually  improved,  redesigned  sales 
aids  began  to  appear  again.  In  1949  a  new  'His  Master's  Voice' 
Holder  for  record  literature  was  made  available  to  dealers.  This 
was  intended  to  be  kept  on  the  shop  counter  and  to  hold  the 
monthly  record  supplements  and  the  main  record  catalogue.  The 
frame  was  of  metal  construction,  covered  with  plastic,  printed 
in  red  with  gold  lettering  (1663) . 

1953  saw  a  special  numerical  catalogue  Holder  for  the  three  EMI 
marks  (1665)  .  The  cover  was  in  crocodile  finished  plastic  with 
gold  lettering.  The  dealer  price  was  12/6d  (67p) . 


Magazine  and  Special  Publications  Binders 

A  second  series  of  Binders,  running  concurrently  with  those  for 
the  Catalogue  Service,  were  issued  by  the  Victor  and  Gramophone 
Companies.  Of  course,  the  main  purpose  of  these  was  to  house 
their  own  publications,  however,  certain  issues  from  other  houses 
which  dealt  with  allied  subjects  were  also  catered  for. 

The  Radio  Times  Cover  in  illustration  (1669)  is  one  example. 
This  was  offered  to  dealers  by  The  Gramophone  Company  during 
1934/1937.  It  had  padded  blue  leatherette  covers  which  could  be 
stamped  with  the  dealer's  name  and  address.  Inside  was  the  story 
of  the  'His  Master's  Voice'  Trade  Mark  and  a  montage  picture  of 
the  H.M.V.  Factory  at  Hayes.  The  Cover  cost  l/6d  (7p),  the 
addition  of  the  dealer's  name  and  address  cost  a  further  2/6d 
(12p)  a  dozen  covers. 

The  Gramophone  and  Victor  Companies  House  Magazines,  mentioned 
above  contained  much  information  of  interest  to  the  dealer  which 
needed  to  be  kept  at  hand  for  easy  reference.  Over  the  years 
both  Companies  supplied  their  dealers  with  Binders  to  hold  a 
year's  issue  of  the  magazine.  In  March  1913  The  Victor  Company 
issued  what  may  have  been  the  first  of  these  (1666)  .  It  was 
supplied  to  dealers  at  a  cost  of  85  cents  each. 

By  1919  a  new  Spring  back  Binder  was  issued  costing  $1.00  (1667)  . 
This  was  covered  in  imitation  leather  and  had  a  cardboard  fly¬ 
leaf  folder  inside  which  could  hold  up  to  two  years'  issues.  The 
price  was  raised  to  $1.25  in  1921.  In  December  1922  this  was 
replaced  by  an  entirely  new  design  (1668)  still  costing  $1.25. 
It  was  available  through  1926. 

In  July  1936  The  Gramophone  Company  offered  'Voice  Covers' . 
These  were  quarter  bound  in  dark  blue  linen  finish  with  a  centre 
panel  of  light  blue  on  the  front  (1670)  .  The  Binders  were 
supplied  to  dealers  at  a  cost  of  l/Od  (5p)  each.  In  June  1938 
the  design  of  the  binding  was  changed,  bringing  it  into  line  with 
the  three  Catalogue  Binders  mentioned  above.  Illustration  number 
(1671)  shows  the  new  design  which  was  available  to  dealers  at 
l/3d  ( 6p )  each. 
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Special  people  and  unique  occasions  also  called  for  distinctive 
bindings.  When  the  Prince  of  Wales  (later  to  become  Edward  VIII) 
purchased  a  new  'His  Master's  Voice'  Radio  Gramophone  in  1934, 
the  service  manual  received  a  unique  leather  cover  (1672) . 
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NIPPER  ON  FILM,  STAGE,  RECORDS  AND 
IN  PROSE,  VERSE,  MUSIC  &  CARTOONS 


Nipper,  probably  the  most  famous  and  well-loved  dog  in 
the  world,  is  more  readily  known  for  his  assiduous 
interest  in  an  ancient  gramophone  to  which  he  devotes 
the  greater  part  of  his  energy  and  attention. 

In  one  of  his  rarely  granted  interviews,  Nipper  is 
quoted  as  saying  "I  like  Brass  and  Military  Bands  best 
-  lots  of  trombones  you  know".  (Ooch!)  .  However, 
when  he  managed  to  tear  himself  away  from  his  beloved 
records  he  could  really  show  off  his  multi-talents . 
He  became  a  film  star,  a  theatre  matinee  idol  and  a 
recording  artiste.  He  had  songs  and  music  written  in 
his  honour  and  has  gone  down  in  literary  history, 
immortalized  in  verse  and  prose.  What  more  could  any 
respectable  dog  wish  for  ? 

Recent  research  has  revealed  interesting  new  material 
for  the  section  devoted  to  'Nipper  on  Film' .  Here  we 
have  received  valuable  assistance  from  Monsieur 
Philippe  Brunetaud  of  the  French  Centre  National  de  la 
Cinematographie .  This  information,  together  with 
newly  gathered  details  of  Advertising  Film  Strips 
(noted  in  the  chapter  on  'Nipper  in  Advertising'), 
opens  up  an  interesting  field  of  material  for  the 
Nipper  collector. 

The  section  on  'Nipper  in  Verse  and  Prose'  gives  a 
ninety  year  bird's  eye  view  of  stories  and  poems  about 
our  celebrated  hero.  This  includes  a  number  of 
previously  unpublished  items  and  others  which  received 
only  a  very  limited  circulation. 
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Nipper  on  Film 


When  The  Gramophone  and  Typewriter  Limited  came  into  being  some 
thirty  eight  "Objects  for  which  the  Company  is  established"  were 
listed  in  its  "Memorandum  of  Association"  dated  10th  December 
1900  . 

The  aim  of  Item  3  was  "To  carry  on  the  business  of  manufacturers 
of,  and  dealers  in  machines  and  instruments  of  all  kinds  .  .  . 
including  gramophones,  phonographs,  autoscopes ,  biographs , 
mutoscopes ,  typewriters,  cameras,  automatic  machines  of  every 
description,  and  any  apparatus,  machines  or  instruments  for 
recording  speech  or  other  sounds,  or  for  writing  or  printing  by 
aid  of  instruments  or  machines,  or  for  the  production  of 
photographs,  or  for  any  like  thing  . . . " . 

Clearly  this  merely  consolidated  much  of  the  work  which  had 
already  been  carried  out  by  its  predecessors  The  Gramophone 
Company  and  The  Gramophone  Company  Ltd. 

A  few  early  papers  in  the  EMI  Archive  appear  to  indicate  that 
Nipper's  Film  career  might  have  begun  as  early  as  the  turn  of  the 
century.  They  reveal  that  the  Deutsche  Grammophon  Gesellschaf t , 
the  German  branch  of  The  Gramophone  Company  proposed  making  a 
'Living  Picture' .  The  name  'Biograph'  was  mentioned,  suggesting 
some  form  of  cinematograph  film  story  written  around  the 
character  of  Nipper. 

A  search  was  begun  for  a  suitable  dog  to  star  as  Nipper.  On  25th 
April  1900  Theodore  Birnbaum  (Managing  Director  of  the  German 
Company)  wrote  to  London  with  the  news  "we  have  found  our  Dog" . 
However  it  seems  that  the  scheme  was  entered  into  with 
insufficient  planning  and  without  completely  thinking  the  project 
through.  Not  a  moment  was  lost.  The  Company  immediately  rushed 
into  the  great  production  but  unfortunately  the  team  lacked  the 
steely  determination  and  patience  of  the  pioneer  film  producer. 
Writing  of  the  very  first  day's  work,  Birnbaum  informed  London 
that  "of  course,  the  sun  did  not  come  out  and  it  had  to  be 
abandoned.  You  need  not  trouble  yourself  further". 

Meanwhile  Thomas  Addis  (General  Manager  of  The  Gramophone  Company 
in  London)  had  already  contacted  two  dog  trainers  one  of  whom  was 
most  anxious  to  take  part  in  the  enterprise,  and  had  undertaken 
to  train  the  chosen  dog  in  his  role.  Addis  noted  rather 
dolefully  "I  am  afraid  that  I  shall  have  to  pay  him  a  small  sum 
to  get  out  of  the  matter.  I  have  spent  two  or  three  evenings 
with  him  and  I  am  afraid  he  will  be  very  much  disappointed" . 

A  few  days  later  the  full  terrible  impact  of  the  financial 
disaster  became  apparent  when  Addis  wrote  to  Birnbaum  "I  am  sorry 
to  say  that  my  negotiations  with  the  Dog  man  left  me  no 
alternative  but  to  pay  him  the  sum  of  £l/l/0d  in  order  to  get  out 
of  the  arrangement.  This  I  have  done  and  same  has  been  debited 
to  your  company" . 

In  a  letter  to  Barry  Owen  (Managing  Director  of  The  Gramophone 
Company)  dated  18th  May  1900  Birnbaum  noted  "we  are  sorry  to  say 


773 


that  the  living  picture  of  the  'Dog  &  Gramophone'  turned  out  a 
failure  owing  to  irregular  sunshine  and  will  have  to  be  taken 
again" .  There  the  papers  end  and  nothing  more  has  been  traced 
of  this  '  Biocrraphic '  epic. 

Five  months  later,  on  12th  October  1900  we  find  Birnbaum  writing 
to  Trevor  Williams  (Chairman  of  The  Gramophone  Company) .  He 
mentions  the  '  Mutoscope  '  ,  saying  that  he  will  arrange  at  once  for 
a  'reel'  of  a  Mutoscope  film  to  be  forwarded  to  London.  On  16th 
October  1900  a  letter  from  the  German  Company  informed  London 
that  The  Deutsche  Mutoscop-Gesellschaf t  had  delivered  one 
complete  reel  of  the  'Dog  Picture' .  Whether  this  was  a  belated 
result  of  the  events  of  the  previous  April  or  the  product  of  an 
entirely  new  enterprise,  we  cannot  say.  Certainly  the  'Bioscope' 
and  the  'Mutoscope'  were  two  entirely  different  processes  by 
which  'moving  pictures'  could  be  produced.  The  Mutoscope  film 
consisted  of  a  series  of  photographs  of  objects  in  motion  made 
by  a  special  camera  called  a  Mutograph.  The  sequence  of  pictures 
were  mounted  onto  cards  which  were  then  attached  to  a  drum  wheel. 
This,  when  turned,  gave  the  appearance  of  movement  -  a  kind  of 
'What  The  Butler  Saw'  machine.  The  Biograph,  however  was  an 
early  form  of  Cinematography  by  which  a  sequence  of  instantaneous 
photographs  of  moving  objects  was  projected  onto  a  screen  to  give 
the  effect  of  continuous  movement. 

In  May  1903  Birnbaum  briefly  took  up  the  matter  of  the  Mutoscope 
again.  Writing  to  London  on  5th  May,  he  informed  the  editor  of 
the  newly  introduced  'Gramophone  News'  : 

We  enclose  you  a  circular  showing  some  portions  of  the 
living  picture  of  "His  Master's  Voice"  which  may 
perhaps  be  of  interest  to  your  readers.  This  living 
picture  has  been  exhibited  all  over  Germany,  and  has 
met  with  the  greatest  appreciation. 

The  editor  thanked  Birnbaum  for  the  Mutoscope  photographs  and 
requested  printing  electros  of  'Opposition'  -  'Uuth'  -  'Angriff ' 
-  'Sturn'  -  ' Vernichteng ' .  The  blocks  were  despatched  to  London 
on  11th  May.  There  the  correspondence  ends.  We  have  not  been 
successful  in  tracing  a  copy  of  the  'Living  Pictures'  circular. 

A  table  model  Mutoscope  complete  with  a  drum  of  the  Nipper  film 
was  still  at  the  Company's  Hayes  office  in  the  1960 's.  It  was 
later  moved  to  the  Record  Factory  at  Uxbridge  Road  from  where  it 
disappeared.  It  remained  lost  for  many  years  however  we  are 
happy  to  report  that  the  drum  of  cards  was  recently  re¬ 
discovered,  although  the  mutoscope  machine  itself  is  still 
missing.  Illustration  (1674)  shows  a  still  from  the  Film.  The 
two  men  in  the  picture  are  said  to  be  Theodore  Birnbaum  and 
Sinkler  Darby  (one  of  the  Company's  recording  experts  based  in 
Germany).  This  'still'  appeared  on  postcards  used  by  various 
branches  of  The  Gramophone  Company  around  1902-1903.  It  is 
thought  that  an  edition  of  some  20,000  of  these  cards  was 
produced  by  the  Mutoscope  Company  in  1901.  A  complete  drum  of 
this  early  Nipper  Film  would  certainly  be  a  fine  collector's 
item ! 
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Nipper  made  another  attempt  to  appear  on  the  silver  screen  when, 
on  22nd  August  1912  Herbert  Berliner  (the  son  of  Emile  Berliner) , 
Vice  President  and  General  Manager  of  the  Berliner  Gramophone 
Company  of  Canada,  applied  to  Register  his  Film  Play  'The  Story 
of  a  Famous  Picture  (L'Histoire  d ' un  Tableau  Celebre) ' .  Attached 
to  his  application  was  an  outline  of  the  plot  which  was  deposited 
with  the  Public  Records  Office  in  London,  where  that 
indefatigable  researcher,  Frank  Andrews,  found  it  and  sent  a 
xerox  copy  to  the  authors  from  which  we  reprint  the  following 
text  : 


STORY  OF  A  FAMOUS  PICTURE 
(L'Histoire  d ' un  Tableau  Celebre) 

by 

Herbert  Samuel  Berliner 

SCENE  :  A  poorly  furnished  garret  containing  a  bed,  table,  on 
which  is  sitting  a  cheap  gramophone,  and  under  it  a  fox 
terrier  after  the  well  known  picture,  (sleeping)  the 
usual  accessories  including  half  a  dozen  oil  paintings 
along  the  floor,  around  the  sides  of  the  walls,  and  also 
an  easel  containing  a  blank  canvas,  and  artist's 
materials  lying  around. 

The  artist,  fully  dressed,  enters,  carrying  what  is 
ostensibly  a  picture  wrapped  up  in  a  newspaper,  which  he 
throws  down  with  a  gesture  of  disappointment.  The  artist 
also  throws  down  his  hat,  seats  himself  at  the  table, 
leans  with  his  elbows  on  same,  and  presents  a  picture  of 
utter  discouragement.  After  sitting  in  this  position  for 
a  few  moments  the  artist  opens  the  drawer  of  the  table 
and  pulls  out  a  revolver  which  he  examines  when  suddenly, 
his  eyes  fall  upon  the  gramophone  whereupon  he  lays  down 
the  revolver  and  puts  on  a  record  which  starts  to  play. 
While  it  is  playing  he  starts  to  pace  up  and  down  the 
floor  again.  The  dog  meanwhile  jumps  up  on  to  the  table 
and  assumes  the  position  as  in  the  trademark.  The 
artist's  eyes  fall  upon  it  and  he  looks  vacantly  at  it 
and  then  a  look  of  understanding  comes  across  his  face. 
He  claps  his  hands  to  his  head  as  if  he  has  an  idea  and 
immediately  pulls  off  his  coat,  picks  up  his  palette, 
paints  and  brushes,  and  then  begins  to  paint.  The  scene 
is  supposed  to  continue  for  the  whole  night  showing  early 
in  the  morning  the  finished  picture  with  the  artist 
gazing  at  it  with  a  critical  look. 

THE  SECOND  SCENE  : 

Shows  a  large  business  office  containing  a  table  around 
which  are  seated  three  or  four  prosperous  looking  men. 
On  cabinets  around  the  room  are  various  styles  of  horn 
gramophones  also  a  large  safe.  It  is  ostensibly  a 
Directors  meeting  and  the  men  are  discussing  things  which 
can  be  seen  by  their  motions.  A  page  enters  bearing  a 
card.  One  of  the  men  looks  at  it  and  motions  the  page 
to  show  the  man  in.  The  artist  enters  carrying  a  picture 
wrapped  up  in  newspaper.  The  men  around  the  table  have 
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in  the  meanwhile  busied  themselves  discussing  matters, 
and  at  first  pay  no  attention  to  the  artist  who  stands 
waiting  with  his  hat  in  his  hand. 

At  last  the  meeting  seems  to  have  finished  its  discussion 
and  one  of  the  men  shows  the  artist  in  and  asks  his 
business.  The  artist  goes  through  the  motions  of  showing 
that  he  has  a  picture  which  he  desires  to  show.  The 
other  men  have  risen,  and  are  getting  ready  to  leave. 
The  man  talking  to  the  artist  at  last  indicates  that  he 
desires  to  have  him  unwrap  the  picture.  The  man  looks 
at  it,  seems  to  be  very  much  surprised  and  taken  with  the 
picture.  He  calls  to  the  other  men  excitedly  to  come  to 
look  at  it,  which  they  do,  and  each  by  his  motions  shows 
very  plainly  that  he  is  very  much  impressed.  This 
continues  for  a  few  moments  and  then  the  first  man  again 
speaks  with  the  artist,  and  the  conversation  ends  with 
a  consultation  with  the  other  men,  after  which  the  first 
goes  over  to  the  safe,  opens  it  and  brings  out  ten 
packages  each  of  which  is  marked  One  Thousand  Dollars. 
These  packages  are  supposed  to  be  notes,  not  coin.  The 
artist  bows  his  gratitude  and  thanks,  and  departs  with 
much  alacrity. 

THE  LAST  SCENE  : 

Shows  the  dining  room  in  a  cafe  with  the  artist  seated 
with  some  friends  around  the  table,  one  patting  the  dog, 
drinking  champagne  and  eating,  and  making  merry.  He 
seems  to  be  describing  the  picture  and  they  all  applaud. 
The  picture  closes  with  a  scene  of  revelry,  followed  by 
throwing  on  to  the  screen  the  picture  of  'His  Master's 
Voice'  in  colours. 

Whether  the  Film  was  actually  made  we  cannot  say.  It  would 
certainly  be  interesting  to  see  what  the  director  made  of  it. 
Herbert  Berliner  also  suggested  that  the  plot  could  be  used  for 
a  stage  production. 

We  were  led  to  our  next  Film  by  a  photocopy  of  a  piece  of  sheet 
music  found  in  one  of  the  EMI  files.  We  think  that  this  may  have 
been  sent  in  by  a  correspondent,  however,  the  copy  has  become 
separated  from  any  letter  or  papers  with  which  it  may  have 
arrived.  During  1925  Jack  Mills  Inc.  Music  Publishers  of  148-150 
W.  46th  Street,  New  York,  published  a  piece  of  sheet  music  of  a 
song,  the  lyrics  of  which  were  written  by  Howard  Johnson  and 
Irving  Bibo,  the  music  being  composed  by  Gus  Edwards.  The  title 
of  the  piece  was  'His  Master's  Voice'  and  was  stated  to  be  the 
theme  song  from  the  Gotham  Production  'His  Master's  Voice', 
featuring  'Thunder'  the  Marvel  Dog.  The  music  was  published  in 
England  by  The  Lawrence  Wright  Music  Co.  of  Denmark  Street, 
Charing  Cross  Road,  London  and  in  Australia  by  D.  Davies  &  Co. 
Ltd.  It  is  now  in  the  control  of  EMI  Music  Publishing  (1675)  and 
(1676) . 

At  first  the  authors  supposed  that  this  must  have  been  a  stage 
production,  however,  Mr  Steve  Hills  of  EMI  Music  Publishing  tells 
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us  that  it  was  a  Film.  Since  the  date  of  the  music  copyright  is 
1925,  the  movie  was  obviously  a  'silent' .  It  was,  of  course,  a 
general  practice  to  commission  composers  to  produce  an  orchestral 
score  to  accompany  the  'silent'  Films  in  the  larger  cinemas. 
However,  it  seems  to  be  somewhat  unusual  for  the  score  to  contain 
an  actual  song. 

The  words  of  the  song  are  : 

Ev-'ry  lit-tle  dog-gie,  you  all  know, 

Feels  so  dog-gone  blue  and  filled  with  woe, 

But  his  lit-tle  heart  beats  fas-ter, 

When  he  thinks  he  hears  his  mas-ter. 

Then  he  gets  so  full  of  pep  and  vim, 

Life  is  like  dog  Heav-en  then  to  him. 

Chorus 

His  Master's  Voice  makes  him  rejoice 
(Whistle)  That's  the  call, 

That  whistle  shrill  gives  him  a  thrill 
(Whistle)  That  is  all, 

He  runs  and  meets  him  and  greets  him. 

No  other  doggie  beats  him. 

He'll  answer  winter,  summer,  spring  and  fall. 

His  Master's  Voice  makes  him  rejoice, 

(Whistle)  That's  all,  his  all. 

Thunder  is  the  won-dros  dog-gie 's  name, 

When  he  growls  it  sounds  almost  the  same, 

But  he's  real-ly  sen-ti-ment-al , 

In  his  heart  he's  nice  and  gentle. 

You'll  just  love  him  for  his  faithful  ways, 

But  there's  on-ly  one  that  he  o-beys. 

Repeat  Chorus . 

Considering  that  both  the  Film  and  the  song  were  entitled  'His 
Master's  Voice',  it  seems  incredible  that  neither  the  Victor  or 
Gramophone  Company's  record  catalogues  of  the  period  contain  any 
mention  of  a  recording  of  the  piece.  We  have  no  further 
information  on  this. 

Following  Herbert  Berliner's  apparently  abortive  attempt  to  make 
a  Film  about  Nipper  and  the  'His  Master's  Voice'  picture  in  1912, 
we  find  that  the  idea  was  revived  in  1927  when  Productions  Markus 
of  39  Avenue  de  Friedland,  Paris  VIII  made  plans  to  produce  a 
Film  entitled  'His  Master's  Voice' .  A  complete  outline  of  the 
plot  was  referred  to  The  Gramophone  Company  by  Productions  Markus 
on  7th  March  1927  : 


His  Master's  Voice 

Summary 

A  famous  Paris  opera  singer  having  a  villa  at  Tunis, 
for  intimate  reasons  leaves  his  wife  and  his  child,  a 
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little  girl  of  7  years.  This  little  girl  knows 
neither  the  reasons  nor  the  duration  of  his  separation 
and  is  grieved  at  the  absence  of  her  father  and  vainly 
urges  on  her  mother  that  he  should  come  back. 

Her  only  consolations  are  the  records  of  the  famous 
singer,  which  she  continually  plays  on  the  gramophone, 
which  very  much  displeases  her  mother,  who  first  of 
all  forbids  the  little  girl  to  play  the  records,  and 
later  on  shuts  them  up  in  a  cupboard. 

Sadness  reigns  in  the  house. 

One  day  the  little  one  reads  an  article  in  a  newspaper 
stating  that  the  famous  singer,  her  father,  has  given 
up  the  theatre  in  order  to  devote  himself  once  more  to 
his  profession  as  an  engineer.  In  spite  of  the  loss 
which  the  theatre  has  suffered,  the  newspaper  says 
that  one  can  only  congratulate  oneself  on  it  :  it  is 
to  the  famous  artiste  that  one  owes  the  crossing  of 
the  Tunisian  and  Algerian  desert,  for  it  is  he  who  has 
just  invented  the  sensational  six-wheeled  RENAUD  with 
which  he  has  crossed  for  the  first  time  the  sea  of 
sand . 

The  little  girl  hastens  to  write  a  long  letter  to  her 
father.  But  her  mother  gets  possession  of  it  secretly 
and  the  little  girl  waits  in  vain  for  a  reply. 

One  day,  during  her  mother's  absence,  the  little  girl 
breaks  the  lock  of  the  cupboard  with  the  help  of  a 
little  coloured  boy  and  takes  out  the  records  which 
have  been  shut  away  too  long.  The  house  is  full  of 
joy.  One  disc  after  another  is  heard  by  the  enchanted 
audience  consisting  of  the  little  girl,  the  negro,  a 
dog  and  a  little  lamb.  The  record,  however,  which  is 
preferred  by  everybody  is  missing,  and  they  go  to  look 
for  it  in  the  cupboard.  This  time  they  discover  a 
large  sum  of  money,  and  the  child  suddenly  has  the 
idea  of  taking  possession  of  it  and  going  to  rejoin 
her  father.  The  dog,  on  the  other  hand,  will  never 
leave  its  gramophone  ! 

Some  moments  after  the  departure  of  the  little  girl 
and  those  with  her,  a  beggar  knocks  at  the  door.  No 
one  replies.  He  sees  that  the  door  is  open  and 
enters.  The  dog  is  there,  in  front  of 
the  gramophone,  on  which  the  last  record  which  the 
negro  put  on  it  is  still  playing.  The  poor  beggar 
seeing  the  gramophone  is  reminded  of  his  brethren  who 
gain  a  livelihood  by  playing  an  organ  in  the  streets. 
Ah,  if  he  had  such  a  gramophone  he  would  then  have 
something  to  live  on.  The  beggar  is  tempted  to  become 
a  thief  and  to  take  possession  of  the  gramophone  .... 
the  dog  goes  for  his  throat.  To  quieten  it  he  plays 
a  tango  and  afterwards  a  Charleston.  But  the  dog 
becomes  more  and  more  furious,  until  he  hears  from  the 
gramophone  the  voice  of  his  master  ....  The  beggar 
sees  the  means  of  making  a  friend  of  the  dog  and 
succeeding  in  his  design. 

With  the  first  halfpennies  which  he  earns  by  playing 
the  gramophone  in  the  streets  he  goes  to  a  gramophone 
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shop  to  buy  a  poster  representing  'His  Master's  Voice' 
with  the  dog  in  front  of  the  gramophone .  They  make 
him  a  present  of  one,  and  he  hastens  to  leave  Tunis 
with  the  gramophone  and  the  dog  and  to  try  his  fortune 
elsewhere . 

In  the  meantime,  the  little  girl,  the  negro  and  the 
lamb  have  taken  the  train  to  Gabes  and  thence  they 
traverse  on  a  six-  wheeled  car  the  south  of  Tunisia 
and  of  Algeria,  the  journey  being  full  of  accidents 
and  unforeseen  incidents  and  very  comic.  At  Tozeur 
the  little  girl  learns  that  her  father  has  gone  to 
Nephta.  At  Nephta  she  is  told  that  he  has  just  gone 
to  Elloued,  and  at  Elloued  that  he  is  at  Touggourt . 
She  follows  him.  En  route  they  buy  a  little  gazelle 
and  a  very  small  camel  which  she  places  with  her  lamb 
in  the  six-wheeled  car,  so  that  the  negro  is  obliged 
to  mount  on  a  large  camel,  of  which  he  is  very  much 
frightened.  Naturally  this  little  caravan  attracts  a 
crowd  wherever  it  appears,  especially  the  native 
children  who  profit  by  the  generosity  of  the  little 
girl  who  distributes  her  sous  without  restriction. 
Meantime  the  mother  has  come  home  and  found  the  house 
deserted.  She  looks  in  vain  for  her  child,  and  in  her 
despair  she  is  finally  forced  to  write  to  her  husband 
to  ask  his  help  to  find  the  infant. 

The  engineer  is  at  Touggourt  when  he  learns  of  the 
disappearance  of  his  child.  Much  alarmed,  since  he 
loves  her  above  everything,  he  determines  to  leave  at 
once  for  Tunis.  He  telephones  to  Elloued  to  announce 
his  departure  and  to  give  his  reasons.  To  his  great 

surprise  he  is  told  that  his  little  girl  has  that 

morning  left  the  hotel  to  meet  him  at  Touggourt.  In 

his  joy,  he  jumps  into  a  six  wheeled  car  to  go  and 

meet  the  little  girl.  He  does  not  find  her  .... 

The  six  wheeled  car  with  the  little  girl  and  her  suite 
has  missed  the  road  and  in  crossing  the  sea  of  dunes 
has  turned  over. 

The  engineer  hears  of  this  accident  and  runs  to  the 
spot,  now  knowing  that  it  is  his  daughter.  He  finds 
her  in  a  faint  on  the  sand.  When  she  opens  her  eyes, 
she  is  happy  to  recognize  her  father  and  to  find 
herself  in  his  arms.  They  both  return  to  Elloued, 
where  she  soon  recovers  from  the  accident .  The  father 
passes  delightful  days  with  her.  As  his  work  recalls 
him  to  Tozeur,  he  makes  it  a  pleasure  to  show  her  the 
oasis . 

The  child's  mother  is  informed  by  a  telegram  of  the 
accident  and  of  the  happy  results.  The  little  girl 
refuses  to  return  to  Tunis  without  her  father,  and  as 
the  latter  will  not  and  cannot  fulfil  her  request,  the 
mother  has  no  other  course  in  order  to  see  her 
daughter  again  but  to  go  to  her.  She  finds  her  at 
Biskra  and  there  a  reconciliation  takes  place  between 
the  mother  and  the  husband,  arranged  by  the  lively  wit 
and  the  love  of  the  child. 

At  this  moment  a  gramophone  is  heard  outside, 
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reproducing  the  voice  of  the  famous  singer  and 
engineer.  Father,  mother  and  child  come  out  on  the 
terrace  of  the  hotel;  at  this  moment,  the  dog  which 
was  in  front  of  the  gramophone  comes  bounding  towards 
the  singer  and  the  child,  mad  with  joy,  and  making  a 
thousand  demonstrations.  The  beggar,  who  is  playing 
the  gramophone,  tries  to  escape,  but  the  dog  runs 
after  him,  catches  him  and  brings  him  back.  The 

singer,  moved  by  all  that  has  occurred,  and  happy  to 
have  recovered  his  dear  ones,  makes  the  beggar  a 
present  of  the  gramophone.  But  the  dog  will  never 
abandon  it,  for  it  is  for  him  the  voice  of  his  master 
which  the  beggar  is  going  to  take  away,  and  the  singer 
is  obliged  to  keep  the  gramophone.  In  its  stead 
he  gives  the  beggar  a  large  sum  of  money,  which  will 
enable  him  to  safeguard  his  earnings  by  purchasing 
another  gramophone  and  another  dog. 

END 


The  object  of  submitting  this  synopsis  appears  to  have  been  to 
gain  a  subsidy  or  guarantee  from  The  Gramophone  Company  for  the 
showing  of  the  Film  in  Britain  and  other  countries. 

Productions  Markus  estimated  that  the  finished  Film  would  be  of 
6,000  to  7,500  feet,  having  a  running  time  of  llA  to  1%  hours. 
Filming  was  scheduled  to  take  place  in  Tunis  and  Algeria  during 
May  1927  at  a  minimum  production  cost  of  Frs  1,500,000.  The 
Gramophone  Company  in  London  decided  not  to  grant  a  subsidy 
should  the  Film  be  exhibited  in  any  countries  other  than  France. 
Nevertheless  we  know,  from  a  letter  dated  April  22  1927,  that 
production  did  proceed  and  was,  in  fact,  already  in  progress  in 
Africa  on  that  date.  The  Film  was  now  to  be  entitled  'La  Voix 
de  Son  Maitre ' . 

Monsieur  Philippe  Brunetaud  of  the  French  Centre  National  de  la 
Cinematographie  informs  us  that  there  is  no  trace  of  the  Film  in 
their  collection  or  in  the  list  of  Films  between  1927-1935.  He 
thinks  that  no  copy  has  been  archived  unless  of  course,  there  was 
a  further  change  of  title.  M.  Brunetaud  finds  that  the  name 
'Productions  Markus'  seems  to  have  disappeared  in  1930.  After 
this  date  Stephan  Markus,  the  owner  of  the  company,  is  listed  in 
business  directories  as  'Production  Director' .  It  seems  that  he 
was  also  a  set  designer.  His  name  disappears  from  the 
directories  after  1939. 

In  1936  Ealing  Films  released  'Calling  The  Tune' .  Although  this 
is  not  exactly  about  Nipper,  it  is  of  interest  as  it  shows  the 
old  Hayes  Factory  site  of  The  Gramophone  Company  and  there  are 
good  scenes  of  the  record  pressing  plant.  Melba  is  shown  making 
a  recording  on  a  cylinder  (which  is  incorrect)  although  they  use 
one  of  her  disc  records  for  the  voice.  George  Robey  is  also  seen 
before  the  old  accoustic  recording  horn.  A  remarkable  sequence 
shows  a  simulation  of  an  early  version  of  a  video  disc.  A  very 
poor  quality  video  of  this  Film  is  known.  Alas,  most  of  the 
important  recording  scenes  and  shots  of  the  Hayes  factory  are 
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missing  !  Snippits  from  the  complete  version  have  appeared  in 
various  Gramophone  documentaries  on  television  in  recent  years. 

During  1953  EMI  were  informed  that  Columbia  Pictures  of  London 
proposed  making  a  Film  entitled  'His  Master's  Voice'.  Since 
nothing  more  is  known  about  this  project  we  assume  that  it  must 
have  been  abandoned  along  the  way. 


Nipper  on  Television  and  Videos 

The  G  &  T '  s  "Memorandum  of  Association"  was  hardly  clever  enough 
to  accurately  anticipate  the  invention  of  the  Television  receiver 
or  the  Video  tape  recorder.  However  Item  6  did  include  "...  to 
publish  or  exhibit  animated,  moving  or  other  photographs, 
pictures,  picture-books,  portraits,  advertisement,  or  scenes". 

Whatever  thoughts  the  officials  of  the  Company  may  have  had  about 
electronically  transmitted  pictures  back  in  1900,  Nipper,  or  at 
any  rate  his  designated  stand-in,  has  appeared  on  Television  in 
TV  Commercials.  JVC  (the  owners  of  the  'Dog  and  Gramophone' 
Trade  Mark  in  Japan)  introduced  a  rival  Nipper  of  their  own  in 
1973  (1678)  .  We  understand  the  advert  says  "Nipper,  what  are  you 
hearing  ?".  This  Japanese  Nipper  is  said  to  have  also  made 
appearances  on  television  commercials  in  Japan. 

In  1974  it  was  announced  that  'Spillers',  the  famous  makers  of 
dog  food,  were  to  launch  an  advertising  campaign  on  Granada  TV 
to  promote  their  'Moist  and  Meaty'  dog  food.  They  were  expected 
to  spend  around  £500,000  through  Boase  Massimi  Pollit.  The 
Commercials  were  to  feature  look-alikes  of  well  known  advertising 
canines .  Two  of  these  were  to  be  the  Dulux  and  the  HMV  Dogs . 
We  have  been  unable  to  confirm  whether  the  'Nipper'  version  was 
actually  transmitted. 

On  Thursday  27th  May  1977  'The  Financial  Times',  under  the 
headline  "HMV  Dog  Barks  Back",  announced  "EMI  is  to  launch  an 
intensive  three  week  £40,000  TV  and  radio  campaign  for  its  HMV 
record  shop  in  Oxford  Street".  The  project  was  devised  by 
Creative  Business  and  handled  by  Chris  Ingrams  Independent  Media 
Consultancy,  using  an  animated  HMV  Dog  drawn  by  Richard  Williams. 
It  was  announced  in  'Music  Week'  for  29th  May  1976  that  the 
campaign  would  start  on  Thames  TV  on  1st  June  and  that  there 
would  be  twenty-six  15  second  spots  during  the  three  week  period. 
Two  separate  Commercials  were  produced,  both  featuring  'Nipper 
and  his  Gramophone'  in  animation.  One  hundred  and  seventy  spots 
were  also  booked  for  Capital  Radio  and  one  hundred  on  LBC 
comprising  15  and  30  second  Commercials.  Illustration  (1677) 
shows  layout  and  dialogue  for  one  of  the  TV  Commercials. 

In  the  past  we  have  become  used  to  seeing  'Nipper  and  his 
Gramophone'  adorning  gramophone  record  labels,  gramophones  and 
radiograms.  It  is  however  more  unusual  to  find  his  image  on  the 
inlay  card  of  a  VHS  Video  entitled  "Hulmerist"  (1679) .  We  have 
yet  to  discover  any  Video  actually  featuring  Nipper  or  his  stand- 
in  on  its  recorded  programme. 


Nipper :  (barks)  If  you're  into  rock,  country  and  soul  I've  got  around  14,000  albums 

at  my  place. 

Alexis  Korner:  Records  and  tapes  at  The  HMV  Shop,  Oxford  Street. 

Nipper:  I've  got  the  one  you're  looking  for.  (Barks) 
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Nipper  on  the  Stage 


787 


On  8th  December  1921  the  Executive  Committee  of  The  Gramophone 
Company  were  informed  that  a  letter  had  been  received  from  a  Mr 
A.J.  Penney  with  reference  to  a  Musical  Comedy  in  course  of 
preparation  which  he  desired  to  call  "His  Master's  Voice".  Upon 
investigation  it  was  revealed  that  Mr  Penney  was  looking  for  a 
contribution  of  £3000  towards  the  cost  of  the  production. 
Needless  to  say,  it  was  "decided  to  refuse  the  application  and 
to  suggest  that  another  title  be  found  for  the  Comedy" ! 

It  seems  that  Nipper  did  not  reach  the  Stage  until  he  had  been 
around  for  some  eighty  years.  He  made  his  debut  (in  title  at 
least)  on  10th  November  1977  when  the  premiere  of  a  new  Rock 
Musical  'His  Master's  Voice'  by  David  Anderson  took  place  at  the 
Adam  Smith  Centre  at  Kirkcaldy  (1680)  .  The  plot  concerns  a  young 
punk  singer  who  is  'discovered'  by  a  record  company  and  offered 
a  deal.  The  Musical  came  to  London  some  years  later  and  opened 
at  The  Half  Moon  Theatre,  Stepney  Green.  It  was  due  to  run  from 
the  10th  October  1983  for  a  period  of  five  weeks.  The  programme, 
the  cover  of  which  appears  in  illustration  (1681) ,  informs  us 
that  the  production,  or  maybe  the  theatre,  enjoyed  subsidies  from 
no  less  august  bodies  than  The  Arts  Council,  the  GLC  and  The 
London  Borough  of  Tower  Hamlets.  A  6  foot  x  4  foot  poster 
depicting  the  same  design  as  the  programme  was  displayed  outside 
the  theatre.  It  also  appeared  on  the  handout  leaflet.  The  show 
seemed  to  fade  away  almost  without  trace.  If  it  had  not  been  for 
its  publicity  material  it  certainly  would  not  have  been 
remembered  here . 

From  12th  June  to  14th  July  1984  the  Lyric  Theatre  Hammersmith 
presented  a  Play  entitled  '78  Revolutions' .  We  wondered  whether 
there  might  have  been  some  association  with  Nipper  or  'His 
Master's  Voice'  however  Heidi  Reid,  The  Lyric  Theatre  Secretary, 
informs  us  "I  have  checked  in  our  archive  files  and  found  that 
there  was  no  mention  of  His  Master's  Voice  or  the  Dog  Trademark". 


Nipper  on  Records 

Nipper  came  to  the  Gramophone  Record  almost  as  soon  as  the  'His 
Master's  Voice'  Picture  was  made  available  by  The  Gramophone 
Company.  The  earliest  known  examples  of  Nipper  on  Record  were 
recorded  and  issued  in  Germany.  Both  were  7"  discs,  containing 
a  recitation  entitled  'Die  Stimme  seines  Herrn'  : 

Berliner  record  41138  spoken  by 
Hermann  Bottcher  -  January  1900 

Berliner  record  41142/41142X  spoken  by 
Martin  Bendix  -  March  1900 

Although  a  number  of  recordings  promoting  the  image  of  the 
Gramophone  were  issued  by  The  Gramophone  Company  in  the  early 
years,  we  have  been  able  to  trace  only  one  other  example  which 
specifically  involved  Nipper. 
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During  1904  the  Band  of  the  43rd  Infantry  Regiment  of  Koenigsberg 
recorded  twenty-four  sides,  twenty  of  which  were  issued.  At  the 
end  of  the  sessions  the  Band,  assisted  by  the  intermittent 
barking  of  a  dog,  made  two  matrices  (1197e  and  1197Me) .  Both  of 
these  sides  were  of  the  same  Army  March.  Matrix  1197M  was  issued 
in  Germany  on  G  &  T  GC  2-40147  (1683)  and  in  France  on  GC  2-30281 
(1684)  .  In  both  cases  the  Koenigsberg  Band  was  listed  as  the 
artiste.  Matrix  1197e  seems  only  to  have  been  issued  in  Britain, 
appearing  on  GC  2-100  (1682)  .  Here  the  name  of  the  Band  was 
changed  to  The  Royal  Military  Band  and  the  title  of  the  piece  was 
given  as  'His  Master's  Voice  March'  .  Although  there  is  no 
mention  of  the  Dog  on  the  label,  when  the  Record  was  issued  in 
Britain  in  February  1905,  it  was  listed  as  being  "With  barking 
by  the  Gramophone  Dog" . 

The  two  recordings  differ  slightly,  1197e  ends  with  four 
unaccompanied  barks  which  are  absent  on  1197k>e.  The  barking  on 
the  latter  also  seems  louder  and  more  frequent.  It  is  perhaps 
of  interest  to  note  that  the  English  release  lists  the  performers 
as  'English  Band';  the  French  issue  states  'French  Band'  whilst 
the  German  disc  correctly  cites  it  as  'German  Band' . 

To  close  our  look  at  Nipper  on  acoustic  records  we  note  a  rather 
strange  disc  which  was  recorded  in  London  on  11th  December  1911. 
It  is  one  of  three  recordings  (GC  1413/1414/1415)  spoken  by  the 
British  singer  Stewart  Gardner,  which  appear  to  have  been  made 
for  the  German  branch  of  The  Gramophone  Company.  GC  1413  is 
entitled  'The  Fox  Terrier'  and  is  a  tale  of  chaos  brought  about 
by  an  angelic  Fox  Terrier  who  could  easily  have  been  Nipper 
himself  !  In  Holland,  at  any  rate  during  the  early  years.  The 
Gramophone  Company's  Nipper  was  actually  known  as  'Fox' .  The 
label  for  record  GC  1413  is  shown  in  illustration  (1685)  . 


Moving  to  more  recent  times,  around  the  end  of  1949  RCA  Victor 
introduced  a  new  series  of  children's  records  known  as  the 
'Little  Nipper  Series',  followed  in  mid  1950  by  'The  Little 
Nipper  Junior  Series' .  A  number  of  these  records  which  were 
available  in  both  78  and  45  rpm  format,  featured  Frank  Milano  as 
Nipper  : 


Y  392/WY  392 

Y  401/ WY  401 

Y  402/ WY  402 

Y  403/ WY  403 

Y  404/ WY  404 

Y  405/ WY  405 

Y  415/ WY  415 


Little  Black  Sambo's  Jungle  Band 

Fun  on  Old  MacDonald's  Farm 

Fun  with  Mother  Goose 

Fun  all  Day  Long 

ABC  Fun/1-2-3-  Fun 

Cowboy  Fun 

Uncle  Wiggly 


All  additions  to  the  series  appearing  on  the  newly  introduced  45 
rpm  discs  were  pressed  in  bright  yellow  vinyl. 


Later  two  further  records  featuring  Frank  Milano  as  Nipper  were 
released  on  7"  discs  playing  at  either  78  or  45  rpm  : 

VY  2010/ WY  2010  Little  Nipper  Fire  Chief 
VY  2011/WY  2011  Little  Nipper  and  Railroad  Train 
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During  1960  'The  Little  Engine  That  Could'  with  Frank  Milano  as 
Nipper  was  released  on  Camden  LP  CAL  1008. 

In  1952  RCA  Victor  released  a  disc  of  'Little  Nipper  Riddles' 
coupled  with  'The  Little  Nipper  March'.  This  appeared  in  both 
78  and  45  rpm  format  on  Y  453/WY  453.  The  Record  was  issued  to 
tie  in  with  a  tremendous  year-long  campaign  and  a  sixty  day 
Little  Nipper  Contest  to  promote  children's  records  in  the  USA. 
The  attractive  record  cover  announced  the  contest,  gave  the 
simple  rules  and  provided  space  for  the  contestant  to  answer  the 
riddles,  as  well  as  to  tell  why  he  or  she  wanted  a  Little  Nipper 
Puppy .  The  prizes  for  the  winners  were  100  live  puppy  dogs,  and 
1,000  rubber  replicas  of  Nipper. 

As  part  of  the  campaign  a  'Little  Nipper  Club'  was  formed. 
Children  becoming  members  received  a  special  Membership  Card  and 
a  'Little  Nipper  Pin'  ( see  the  chapter  'Badges  &  Brooches'  for 
mention  of  this  item) .  They  would  receive  letters  from  'Little 
Nipper'  himself,  who  was  obviously  a  multi-talented  dog!  There 
was  also  a  periodical  issue  of  'Little  Nipper  News' .  For  sight 
of  the  'Little  Nipper'  image  1950-1953  see  illustrations  (1686) 
and  (1687)  . 

In  1981  Nipper  almost  became  immortalized  in  a  song  specially 
written  to  appear  on  a  proposed  new  record  to  be  made  for  HMV 
Shops  Ltd.  'Nipper' ,  composed  by  Messrs  Peel,  Alexander  and  Gray 
and  performed  by  'Nipper  on  Lead'  was  to  be  coupled  with 
'Dogmatic'  -  a  sort  of  'Doggie  Disco'  consisting  of  a  compilation 
of  titles,  all  containing  the  word  'Dog' .  The  recording  was  made 
on  11th  October  1981,  but  alas,  it  was  never  issued.  'Nipper' 
is  a  fun  song  which  bounces  along  with  a  strong  beat  and  a  snappy 
chorus.  The  words  of  the  verses  highlight  Nipper's  life.  They 
might  sound  a  trifle  trite  in  cold  print  but  they  seem  to  work 
in  the  song  : 

He  was  brave  and  true, 

He  knew  how  to  fight, 

Never  afraid  to  die, 

When  surrounded  by  those  bloody  rats 
Like  Nelson  he  lost  an  eye. 

Chorus  : 

Nipper's  gone  down  in  history, 

Always  had  to  make  his  choice, 

Nipper,  he's  still  listening 
To  'His  Master's  Voice'. 

By  his  gramophone  he's  been  sitting  fine, 

He's  heard  them  come  and  go. 

Though  he's  changed  his  style 
His  name  lives  on 

At  the  Store  of  Video  (HMV  Stores) . 
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Nipper  in  Verse  &  Prose 


Dozens,  probably  hundreds  of  magazine  and  newspaper  articles 
about  Nipper  and  the  'His  Master's  Voice'  painting  must  have 
appeared  over  the  years.  Many  of  the  earlier  ones  will  have  been 
superceded  by  more  recent  research,  however,  any  article  on 
Nipper  and  the  famous  painting  is  well  worth  preserving  and  a 
collection  of  these  dating  through  the  years  would  be  of 
considerable  interest. 

The  full  story  of  how  the  original  painting  came  to  be  made  and 
how  The  Gramophone  Company  acquired  the  title  is  told  in  'The 
Story  of  Nipper  and  the  His  Master's  Voice  Painting' .  The  book 
contains  an  important  introduction  by  Frank  Andrews.  The  main 
text,  compiled  by  one  of  the  authors,  made  use  of  official 
Gramophone  Company  papers,  and  with  the  help  of  the  late  Philip 
Barraud,  also  drew  upon  the  Barraud  family  archives.  Philip 
Barraud,  great  nephew  of  the  painter  Francis  Barraud,  was  the 
keeper  of  the  Barraud  family  papers.  He  considered  that  the  text 
as  it  appears  in  the  current  edition  is  now  the  definitive 
narration  of  the  story.  The  third  printing  (1990)  of  the  second 
edition  is  available  from  Mr  E  Bayly,  19  Glendale  Road, 
Bournemouth  BH6  4JA,  England.  Price  in  the  UK  £4.00  plus 
postage.  This  new  printing  includes  a  preface  by  Philip  Barraud 
and  information  on  the  1984  plaque  at  the  site  of  Nipper's  burial 
place  ( 16  88 )  . 

The  first  version  of  the  'His  Master's  Voice'  painting  depicted 
Nipper  listening  to  an  Edison  Commercial  Phonograph.  For  many 
years  a  theory  has  been  in  circulation  that  Nipper  was  in  fact 
sitting  on  the  top  of  his  late  master's  coffin  listening  to  the 
Edison  instrument  playing  back  a  cylinder  recording  actually  made 
by  'His  Master' .  Although  the  author  of  the  above  book  regards 
this  story  as  apocryphal,  some  important  and  serious  writings 
have  appeared  in  favour  of  this  subject. 

Readers  are  referred  to  'His  Master's  Casket  :  Notes  on  Some 
Phonographic  Undertakings'  by  Robert  Feinstein,  which  appeared 
in  'The  Antique  Phonograph  Monthly'  Volume  VI  No.  7  published  in 
Brooklyn,  New  York  by  Allen  Koenigsberg.  In  this  intriguing  and 
fascinating  paper,  Mr  Feinstein  closely  argues  his  belief  that 
the  'coffin'  story  is  a  true  one.  He  quotes  news  reports  of  the 
dead  'returning'  to  speak  and  sing  at  their  funerals  (via  the 
Edison  Phonograph) .  In  one  example  the  instrument  was  actually 
placed  on  the  dead  person's  coffin  !  Another  publication  'The 
Antique  Phonograph  News'  (the  journal  of  the  Canadian  Antique 
Phonograph  Society),  March-April  1992,  Volume  XXIV  No.  4, 
contains  an  article  by  John  E.  Rutherford  entitled  'Angels, 
Nipper  and  Immortality' .  Interestingly  Mr  Rutherford  comes  down 
firmly  on  the  side  of  Mr  Feinstein.  One  cannot  fail  to  be 
impressed  with  the  way  both  writers  have  marshalled  their  facts. 
Readers  are  urged  to  obtain  and  study  the  full  texts  of  both 
papers . 

Some  may  think  that  the  golden  seal  of  authenticity  was  placed 
upon  this  matter  when  The  Daily  Mirror  in  its  issue  of  Monday 
27th  February  1978  informed  its  readers  : 
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Did  You  Know 

The  symbol  of  a  dog  listening  to  a  gramophone  used  by 
HMV  records  was  adapted  from  an  original  painting  in 
which  the  dog  sat  on  a  coffin  to  make  the  point  that 
his  master  had  died. 

One  last  word  from  Leonard  Petts  -  "I  had  numerous  conversations 
with  Philip  Barraud  on  this  matter.  Philip  very  firmly 
discounted  the  story" . 

If  you  want  to  be  really  confused  we  suggest  you  read  ' Schmock- 
Schmock  ! '  by  Steve  Allen,  which  appeared  in  'Potpourri'  (pp  ISO- 
189)  published  by  Doubleday  &  Company  Inc.  New  York  in  1975. 
This  piece  was  taken  from  'The  Great  RCA- Victor  Mystery'  by  Steve 
Allen  which  originally  appeared  in  the  'Cavalier'  magazine  for 
August  1966.  In  this  just  about  everything  connected  with 
Francis  Barraud  the  painter,  Nipper  the  dog  and  even  the  inventor 
of  the  flat  disc  gramophone,  is  plunged  into  confusion.  To  be 
fair  it  must  be  said  that  Steve  Allen  is  merely  reporting  claims 
and  counter  claims  made  on  behalf  of  various  persons  by  their 
friends  and  relations. 

Mr  Allen  mentions  an  article  by  George  S.  Bush  which  appeared  in 
'The  American  Mercury'  for  May  1959.  In  this  Mr  Bush  speaks  of 
a  Mr  Alexander  F.  Victor,  who  it  seems  was  an  eccentric 
millionaire  inventor  living  next  door  to  Bing  Crosby  at  Pebble 
Beach.  It  is  claimed  that  Alexander  Victor  was  the  original 
'Victor'  in  the  title  of  the  Victor  Talking  Machine  Company,  and 
also  that  he  was  the  owner  of  Nipper,  the  famous  dog  in  the  'His 
Master's  Voice'  painting.  In  an  interview  with  Bush,  Alexander 
is  quoted  as  saying  : 

Life  is  composed  of  accident  ...  I  often  took  my  fox 
terrier,  Nipper,  to  the  Camden  workshop  (belonging  to 
E.R.  Johnson,  the  founder  of  the  Victor  Talking 
Machine  Company)  with  me.  One  day  Johnson  saw  Nipper 
with  his  head  cocked  to  one  side,  listening  to  a 
machine.  He  asked  the  artist  Francis  Barraud  to  paint 
a  picture  of  him  like  that.  So  my  little  Nipper 
became  a  trademark  and  the  world's  most  famous  dog. 

If  you  want  to  know  more,  get  hold  of  a  copy  of  Mr  Allen's 
article.  We  are  indebted  to  Dr.  Michael  Biel,  Associate  Professor 
at  Morehead  State  University,  Kentucky,  USA  for  drawing  our 
attention  to  this  piece. 

For  a  full,  panoramic  view  of  the  Barraud  family  the  reader  is 
referred  to  'Barraud  -  The  Story  of  a  Family'  written  by  Enid 
Barraud,  Philip's  sister.  Alas  the  volume,  published  by  The 
Research  Publishing  Company  in  1967  at  50/0d  (£2.50)  is  now  out 
of  print,  though  local  libraries  should  be  able  to  obtain 
reference  copies.  The  volume  gives  invaluable  information  about 
the  talented  Barraud  family.  Chapter  twelve  deals  with  the  'His 
Master's  Voice'  painting. 
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The  majority  of  Francis  Barraud's  own  writings  on  Nipper  and  the 
'His  Master's  Voice'  painting  exist  only  in  hand  written  letters 
plus  a  few  unpublished  manuscripts  and  typescripts,  most  of  which 
are  held  in  the  EMI  Archives.  However  a  short  article  written 
by  Francis  was  published  and  is  to  be  found  on  pp .  150-154  in  the 
August  1916  edition  of  'The  Strand'  magazine.  The  article  is 
accompanied  by  fifteen  illustrations  mainly  of  early  cartoons  on 
the  theme  of  'His  Master's  Voice' . 

On  the  back  of  one  of  their  recent  catalogues  Victor  Musical 
Industries  Inc.  of  Japan,  illustrate  an  unusual  volume  -  'The 
Story  of  Nipper'  with  a  Japanese  text.  We  have  not  seen  a  copy, 
however,  it  appears  to  tell  the  Nipper  story  in  comic  strip  form 
and  would  be  a  very  desirable  addition  to  the  Nipper  collector's 
library  (see  illustration  (1652)  on  page  761)  . 

The  Victor  Talking  Machine  Company's  'His  Master's  Voice'  Trade 
Mark  is  included  in  the  book  'The  One  Hundred  Greatest 
Advertisements'  by  Julian  Lewis  Watkins.  A  reprint  of  the 
original  1949  edition  is  available  from  Dover  Publications  Inc. 
New  York,  USA.  The  current  UK  price  is  £13.95. 

Although  the  authors  have,  in  the  past,  seen  various  examples  of 
Nipper  in  verse,  regretably  no  special  note  was  made  of  them  and 
most  have  now  passed  into  'the  land  of  happy  memory' .  We  have 
however  managed  to  retrace  some  of  the  earliest  examples  and 
gathered  together  several  new  items.  As  most  of  these  are  either 
unpublished  or  appeared  only  in  publications  with  very  limited 
circulation,  we  have  decided  to  fully  reproduce  most  of  the  texts 
below.  Those  of  you  who  are  of  a  sentimental  disposition  be 
warned,  the  words  you  will  read  are  somewhat  maudlin  and 
melodramatic.  They  may  well  bring  a  lump  to  your  throat  and 
tears  to  your  eyes.  So,  dear  reader,  "if  you  have  tears  to  shed, 
prepare  to  shed  them  now" . 

In  1900  a  poem,  well  a  sort  of  poem,  entitled  'His  Master's 
Voice'  (Suggested  by  the  picture)  came  into  being.  The  author 
very  wisely  hid  his  or  her  identity  behind  the  letters  J.G.  Its 
early  date  must  make  this  one  of  the  first  poems  on  the  subject: 


His  Master's  Voice 

Which  this  history  is  pathetic  so  prepare  to  shed  your 
tears 

For  it  treats  of  dead  mens '  voices  heard  across  the 
gulf  of  years. 

It  will  harrow  up  your  feelings  -  it  will  set  your 
nerves  arack, 

Will  this  story  of  a  man  whose  voice  long  after  death 
came  back. 

Jones  was  hale  and  well  at  thirty,  and  his  clothes 
(anglice  ' togs ' ) 

Indicated  that  this  life  was  lived  for  horses 
likewise  dogs. 

But  of  all  his  dogs  and  horses  - 


there  was  one  that 
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he ' d  picked  up 

On  the  course  one  day  at  Sandown  -  just  a  half-bred 
Yorkshire  Pup. 

Jones  became  devoted  to  it  -  doggie  whined  were  he 
away. 

Whined  a  cadence,  sombre  dirgey,  whined  in  fact 
through  night  and  day, 

And  when  neighbours  told  him  of  it,  he  was  really  very 
pleased 

And  expressed  himself  delighted  -  but  they  somehow 
weren't  appeased. 

Another  trait  possessed  he,  Jones  to  music  was 
inclined, 

And  he  often  longed  to  hear  some,  more  especially  when 
he  dined. 

He  was  fair  upon  the  cornet  -  and  the  flute  he 
sometimes  tried, 

But  those  who  heard  his  trombone  either  took  to  drink 
or  died. 

He  was  humming  in  a  shop  one  day  a  song  about  a  coon 
When  an  evil  genius  whispered  in  his  ear  the  word 
' bassoon ' 

"By  jove  the  very  thing  I  want"  he  said  "for  solid 
tone  " 

"Excuse  me"  said  the  shopman  "what  you  want's  a 
Gramophone " . 

"A  Gramophone!"  exclaimed  he  "Why  what  is  that 
perchance? " 

"It's  a  solo"  said  the  salesman,  "it's  an  organ,  it's 
a  dance " , 

It's  an  orchestra,  a  lullaby,  a  coon  song  for  your 
honey 

And  it's  Five  Pound  Ten  with  fixings"  and  Jones 
planked  down  his  money. 

Jones  took  a  violent  fancy  to  this  trumpet  on  a  cube, 
He  made  speeches  after  dinner  which  he  spoke  into  the 
tube , 

And  as  he  heard  his  periods  rolling  out  in  accents 
grand 

He  smiled  with  pride  superior  -  the  mongrel  also  took 
a  hand . 

These  days  of  halcyon  bliss  sped  by,  then  Jones  one 
day  got  ill 

A  fever  caught  him  tightly  and  held  him  with  a  will. 
They  tried  him  hard  with  nitre  -  in  blankets  he  was 
wrapped 

But  efforts  all  were  useless  -  the  chain  of  life  was 
snapped . 

The  dog  (here  starts  the  pathos)  sat  beside  his  grave 
for  years, 

It  ate  not  and  it  drank  not,  except  its  own  salt 
tears . 

It  was  getting  thinner  looking,  its  face  with  lines 
was  serried 

But  it  wouldn't  leave  the  spot  wherein  its  still  loved 
boss  lay  buried. 
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One  day  an  inspiration  struck  the  heir  of  William 
Jones 

"The  Gramophone"  he  muttered,  "I  will  try  its  tender 
tones 

The  Gramophone  -  I'll  try  it,  if  that  fails  I'll  give 
it  up" . 

Then  he  laid  the  wondrous  instrument  beside  the  sickly 
pup. 

He  wound  it  up  -  a  voice  spake  out,  "Come  hither 
gentle  dog 

Come  hither  to  your  master,  while  he  serves  you  out 
your  prog" . 

The  dog  looked  up  all  wondering,  and  his  eyes  shon 
clear  and  bright 

'Twas  his  master's  voice  had  spoken  and  he  yelped  in 
fierce  delight. 

Yelped  and  skipped  about  in  gladness  -  he  was  happy  - 
he  had  heard 

His  Master's  Voice  by  proxy,  then  he  died  without  a 
word . 

Which  only  shows  dear  readers  -  and  this  verse  shall 
be  my  last, 

That  whatever  may  be  told  you,  th'age  of  miracles  is 
not  past . 

J.G. 

We  suppose  the  'apocryphal'  story  of  Francis  Barraud's  original 
painting  showing  Nipper  sitting  on  his  master's  coffin  must  have 
had  a  profound  effect  upon  its  listeners  who  immediately  rushed 
into  print  with  melodramatic  verse  or  prose. 

If  you  are  not  too  flushed  or  tearful  to  continue  reading 
further,  we  would  commend  your  attention  to  an  advertisement 
which  appeared  in  ' Hondenrassen '  (Dog  Breeds),  published  in 
Brussels  during  September  1904.  The  advertisement  seems  to  have 
been  inserted  by  the  Belgian  branch  of  The  Gramophone  & 
Typewriter  Ltd  and  the  copy  written  by  H.A.  Graaf  Van  Bylandt : 

His  Master's  Voice 

He  was  a  bit  funny,  but  otherwise  a  very  likeable 
chap,  was  our  friend  Kees  (i.e.  Cornelius) .  All  alone 
in  the  world,  he  was  a  bachelor  ever  since  he  had  had 
a  narrow  escape  from  the  meshes  of  feminine  guile,  a 
bachelor  that  sought  compensation  for  the  lack  of  a 
home  of  his  own  in  the  circle  of  some  other  jolly 
fellows . 

'Kees'  was  the  life  and  soul  of  the  little  club,  being 
as  inexhaustible  in  inventing  jokes  as  he  was 
inimitable  in  cracking  them. 

One  of  the  members  of  the  club  was  Mr  X  of  The 
Gramophone  &  Typewriter  Ltd.,  through  whom  'Kees' 
spoke  some  of  the  jokes  into  the  gramophone. 

Apart  from  his  friends,  'Kees'  also  had  a  dog,  which 
goes  without  saying,  a  rarely  intelligent  animal 
called  'Fox',  which  was  the  favourite  of  all  of  us, 
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and  the  idol  of  ' Kees ' .  'Fox'  understood  every  word 
his  master  said,  and  when  the  latter  cracked  a  joke, 
the  dog  would  follow  him  closely  and  as  the  joke 
neared  its  point,  'Fox'  would  start  stroking  his  own 
snout  with  his  paw  and  begin  to  sneeze  and  at  the 
right  moment,  without  fail,  he  could,  by  barking 
fiercely,  give  the  signal  for  a  general  outburst  of 
laughter,  and  in  so  doing  would  sometimes  jump  several 
feet  up  in  the  air.  Then,  after  the  storm  of  laughter 
had  subsided  and  silence  had  returned  once  more,  'Fox' 
could  all  of  a  sudden  be  heard  to  growl  softly, 
shaking  his  head  as  though  he  wanted  to  say  "'Boss, 
boss,  you  are  absolutely  priceless,  you  are  unique,  do 
please,  stop  now'". 

One  day  we  were  sitting  at  our  club  table  and  were 
vainly  waiting  for  our  friend,  but  'Kees'  did  not  turn 
up,  for  he  was  ill.  Within  a  few  days  his  condition 
was  hopeless  and  after  a  week  'Kees'  was  dead.  There 
was  general  depression  and  after  we  had  seen  our  dear 
friend  to  his  last  resting  place,  we  first  of  all 
gathered  round  the  club  table  again,  where  we  found 
'Fox'  already  sitting  on  his  master's  chair,  a  picture 
of  deep  sorrow.  Tears  came  into  our  eyes  at  the  sight 
of  that  poor  animal;  the  dog  was  a  mere  shadow  of  the 
'Fox'  of  former  days,  and  no  matter  how  hard  we  tried 
to  cheer  him  up,  it  was  all  in  vain.  'Fox'  had  not 
tasted  any  food  since  his  master's  death  and  it  was  to 
be  foreseen  that  he  would  not  survive  the  latter  for 
long . 

Suddenly  Mr  X  of  The  Gramophone  &  Typewriter  Ltd.  hits 
on  the  idea  of  calling  on  the  gramophone  for  help; 
among  general  approval,  this  latter  is  set  up  and  one 
of  the  records  made  by  'Kees'  is  played.  No  sooner 
are  the  first  few  words  to  be  heard  in  the  room  than 
'Fox'  suddenly  wakes  from  his  depression,  pricks  up 
his  ears  and  stares  like  mad  at  the  gramophone.  Life, 
already  departing,  is  returning  to  him.  Now  comes  the 
point  (i.e.  of  a  joke  on  the  record)  .  Everybody  is 
holding  his  breath.  All  of  a  sudden,  loud  laughter 
pours  forth  from  the  horn.  'Fox'  has  got  up  on  his 
legs  and  is  joining  in  the  uproar,  barking  his  head 
off.  The  friends  forget  the  part  they  are  supposed  to 
play  and  join  in.  'Fox'  is  lifted  onto  the  table  and 
set  before  the  gramophone  and  another  record  by  his 
boss  is  played  back.  'Fox'  comes  to  life  even  more, 
wagging  his  tail  ;  he  lets  himself  be  stroked  by  us 
and  in  his  elation  even  takes  a  bit  of  sausage  which 
has  ben  offered  to  him,  and  while  'Fox'  is  eating,  Mr 
X  puts  on  another  record  by  'Kees'  and  -  the  attempt 
met  with  complete  success.  'Fox'  recovered  and  became 
his  old  self  again  after  having  been  saved  by  the 
gramophone,  and  every  evening  he  came  long  to  listen 
to  HIS  MASTER'S  VOICE.  Such  is,  briefly,  the  story  of 
the  birth  of  our  well  known  record  :  'HIS  MASTER'S 
VOICE ' . 
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The  Gramophone  &  Typewriter  Ltd 

Head  office  for  Holland  :  Amsterdam,  566  Heerengracht  Tel 
3545 

Cable  address  'Soundbox'. 


In  'New  Victor  Records'  for  August  1905,  the  Victor  Talking 
Machine  Company  printed  a  short  piece  about  Nipper  under  stress : 

The  Dignified  Victor  Dog 

One  of  our  dealers  has  a  very  life-like  stuffed  fox 
terrier  posing  in  his  shop  window  with  a  Victor  in  a 
tableau  representing  our  celebrated  trade  mark,  'His 
Master's  Voice' . 

All  went  well  until  a  lady  customer  brought  her  pet 
dog  in  with  her.  This  animal  had  a  rather  pugnacious 
disposition  and  proceeded  to  tackle  the  Victor  Dog, 
which,  however,  remained  cool  and  dignified,  and  the 
aggressor  was  so  astonished  at  this  calm  behaviour 
that  he  retreated  with  his  tail  at  a  low  elevation. 

This  dealer  says  that  the  dog-license  law  in  his  city 
does  not  stipulate  that  the  dog  shall  be  alive,  and 
desires  to  know  if  we  think  he  should  take  out  a 
license  for  the  canine  portion  of  his  tableau  vivant ! 


The  front  covers  of  the  German  publication  'Die  Stimme  seines 
Herrn'  and  'Offizielle  Grammophon  Nachrichten'  have  from  time  to 
time  featured  poems  in  honour  of  Nipper.  In  1910  Henry  Bender, 
a  famous  German  comic  and  recording  artist,  wrote  his  version  of 
'Die  Stimme  seines  Herrn'  (1690)  .  The  February  1912  issue  of 
'Die  Stimme  seines  Herrn'  featured  A.T.'s  verse  (1691).  The 
front  cover  of  'Offizielle  Grammophon  Nachrichten'  for  January 
1914  again  featured  Nipper  (1692) . 

Two  collectors  -  Allen  Koenigsberg  of  Brooklyn  and  Neil  Maken  of 
California  have  introduced  us  to  the  next  little  gem.  In  1914 
J.  Henry  Smythe  Jr.  of  Philadelphia  wrote  and  published  a 
splendid  twelve  booklet  entitled  'His  Master's  Dog' .  Each  page 
contains  a  large  illustration  of  Nipper  with  various  Victor 
gramophones  and  records.  Two  of  these  appear  in  illustrations 
(1696)  and  (1697),  and  there  is  a  fine  centre  page  spread  of  the 
famous  dog  with  the  Victor  'greats'  from  their  Red  Seal  lists. 
Under  each  illustration  appears  a  four  line  verse.  The  copies 
we  have  received  differ  somewhat  .  The  one  from  Allen 
Koenigsberg  seems  to  be  the  original.  The  front  cover  clearly 
names  J.  Henry  Smythe  Jr.  as  the  author  and  states  that  it  has 
been  published  by  J.  Henry  Smythe  Jr.,  Publisher,  Philadelphia- 
Copyright  1914  (1694).  Neil  Maken ' s  copy  shows  distinct  signs 
of  the  author's  name  having  been  removed  from  the  printing  plate, 
leaving  only  the  word  "Copyright"  at  the  bottom  of  the  front 
page.  The  back  page  of  the  'original'  carries  an  advertisement 
for  The  Denver  Music  Co.  of  1538  Stout  Street  (1695)  .  Neil's 
copy  has  an  advertisement  for  "The  Lion  Store"  giving  no  address. 
We  suspect  that  this  is  an  unauthorized  reprint  of  a  much  later 
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Die  Stimme  seines  Herrn. 


Ein  diist’res  Zimmer,  in  der  Ecke 
Ein  aufgewtihltes  leeres  Bett, 

Daneben  Fox  auf  woli’ner  Decke, 

Fast  abgemagert  zum  Skelett.  — 

So  liegt  er  da  schon  seit  zwei  Tagen 
Und  blickt  ganz  traurig  uni  sich  her, 
Weil  seinen  Herrn  man  fortgetragen, 
Drum  nimmt  er  auch  kein  Futter  melir. 


Die  Kbchin  weiss  sich  nicht  zu  raten, 

Die  Trane  rollt  ihr  ins  Gesicht; 

Sie  streichelt  ihn,  sie  gibt  ihm  Braten, 
Jedoch  der  Fox,  er  riihrt  sich  nicht. 

Da  plotzlich  kommt  ihr  ein  Gedanke, 

Vom  seel’gen  Herrn  das  Grammophon 
Holt  freudig,  schnell  sie  aus  dem  Schranke, 
Und  bald  ertont  mit  lautem  Ton 
Ein  Pfiff;  der  Hund  reckt  seine  Glieder, 

Die  Ohren  spitzt  das  treue  Tier, 

Da  font  es  aus  dem  Trichter  wieder: 
„Komm  her.  mein  Fox,  komm  her  zu  mir!“ 

Wohl  wenig  Schutzmarken  sind  in  Deutschland  so 
schnell  und  wirkungsvoll  bekannt  geworden  wie  unser 
Hund  vor  dem  Grammophon.  —  Es  sind  jetzt  gerade 
10  Jahre,  dass  dieses  treffende  Symbol  der  Deutsehen 
Grammophon  A.-G.  als  Schutzbezeichnung  ihrer  Er- 
zeugnisse  dient,  und  diejenigen  unserer  Leser,  welche 


Da  fuhlt  er  in  sich  neues  Leben, 

Zum  Tische  ist  er  hingerannt, 

Es  hat  der  treue  Fox  soeben  — 

Die  Stimme  seines  Herrn  erkannt.  — 

Vor  Freude  kann  das  Tier  kaum  schnaufen. 

Die  Kochin  glaubt  ihn  schon  gesund, 

Doch  als  das  Uhrwerk  abgelaufen. 

Da  sinkt  zusammen  auch  der  Hund.  — 

Sie  sieht  die  treuen  Augen  brechen, 

Als  mochten  sie  zum  Abschied  gern 
Noch  wie  ein  Mensch  die  Worte  sprechen: 

„Ich  folg’  der  Stimme  meines  Herrn !“  Honry  b, 

bereits  seit  dieser  Zeit  im  Besitze  eines  Grammophons 
sind,  werden  sich  sicherlich  noch  des  eigenartigen  Ge- 
dichts  erinnern,  das  damals  auf  dieses  Symbol  die  ge- 
nannte  Gesellschaft  verdffentlichte,  und  das  trotz  des 
„ernsten  Inhalts"  aus  der  Feder  unsres  allbekannten 
und  all bel iebten  Humoristen  Henry  Bender  stammt. 
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date  . 

The  issue  of  The  Gramophone  Company's  house  magazine  'The  Voice' 
for  June  1918  contained  some  lines  penned  by  one  of  the  Company's 
staff  (1693).  Note  that,  reading  downwards,  the  initial  letter 
of  each  line  spells  out  'His  Master's  Voice'  .  The  words  were  set 
to  music  by  Mr  G.W.  Byng  (the  Society's  Hon.  Musical  Director  & 
Conductor)  .  The  work  was  included  in  the  first  concert  given  by 
the  'His  Master's  Voice'  Philharmonic  Society  on  Saturday  11th 
May  1918  at  the  King's  Hall,  Southall  before  an  audience  of 
nearly  1700 . 

On  15th  August  1920  'Talking  Machine  World'  carried  a  sensational 
headline  : 


Bull  Pup  Battles  Victor  Dog 

Large  Crowd  Witnesses  Struggle  with  Papier-Mache  Dog  in  Front  of 

Portland  Store  of  Bush  &  Lane  Piano  Co. 

Portland,  Ore.,  August  5th  -  when  a  white  battle- 
scarred  bull  terrier  started  down  Broadway  the  other 
day  evidently  he  was  looking  for  trouble.  Opposite 
the  entrance  to  the  Bush  &  Lane  piano  store  he 
encountered  the  fixed  and  immoveable  gaze  of  a  three- 
foot  papier-mache  dog,  which  sits  all  day  at  the  door 
listening,  so  they  say,  for  'His  Master's  Voice' . 

The  live  dog  looked  up  at  the  papier-mache  dog  and 
decided  that  he  didn't  like  his  looks.  Perhaps  the 
fact  that  the  papier-mache  dog  paid  no  attention  to 
him  irritated  him  further.  At  any  rate,  the  little 
bulldog  seized  the  enormous  muzzle  of  the  papier-mache 
giant  in  a  death  grip.  The  two  rolled  on  the  pavement 
together.  A  crowd  of  200  gathered  to  witness  the 
struggle.  When  Edward  Martin,  one  of  the  store 
employees,  approached  the  building  he  thought  a  fire 
must  have  broken  out.  He  dashed  through  the  crowd, 
and,  taking  in  the  situation  at  a  glance,  dragged  both 
the  contestants  inside  the  store  to  settle  the 
dispute.  Forcible  methods  had  to  be  applied  to 
separate  the  bulldog  from  his  prey.  It  was  only  after 
the  assailant's  enthusiasm  had  been  dampened  by 
several  gallons  of  water  that  the  papier-mache  giant 
was  released,  and  the  little  bull,  still  breathing 
defiance,  was  ejected  from  the  store. 


It  is  of  interest  to  note  that  in  a  sale  of  'Mechanical  Music' 
held  by  Christie's  of  London  on  December  13th  1990  an  original 
three  foot  papier  mache  Nipper  was  expected  to  fetch  £1,000- 
£1,500.  So,  collectors  beware,  never  let  your  giant  papier  mache 
Nipper  out  on  his  own  ! 

Soon  after  the  end  of  the  Great  War  (1914-18)  ,  on  20th  March  1920 
Isabel  Trewhella  of  Rome  sent  The  Gramophone  Company  her  own 
poem : 


HIS  MASTER'S  VOICE 
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You  all  have  seen,  I  feel  quite'  sure 
That  picture  neat,  and  choice, 

A  terrier  cute,  a  gramophone, 

Known  as  'His  Master's  Voice'. 

'Tis  years  ago  since  first  he  spoke, 

I  often  wonder  now, 

What  whispered  secrets  he  unfolds 
Unto  his  dear  bow-wow. 

He  tells  him,  I  feel  quite  convinced 
Of  days  now  passed  away  ; 

A  happy  world,  that  used  to  be 
A  world  all  bright  and  gay. 

And  Fido  sniffs,  and  cocks  an  ear, 

Too  young  to  understand, 

T'was  easy  once  to  find  a  house, 

Or  buy  a  piece  of  land. 

That  one  could  travel  in  those  days, 

Just  five  short  years  ago, 

And  find  a  seat  on  any  train, 

To  any  country  go. 

That  porters  then  were  quite  polite, 

That  shopkeepers  were  kind. 

Would  sell  you  any  mortal  thing 
For  which  you  had  a  mind. 

That  cabs  would  take  you  anywhere, 
Whether  by  day  or  night, 

That  trams  and  buses  had  some  seats, 

And  did  not  squeeze  you  tight. 

And  if  you  want  a  house  or  flat, 

Or  just  a  room  or  two, 

You  only  took  your  choice  and  said, 

'I  think  this  one  will  do! 1 . 

Then,  newspapers  cost  five  centimes 
And  purses  held  a  lot, 

The  'Nouveau  riches'  were  few,  and  quiet, 
The  'Nouveau  pauvres '  were  NOT. 

You  could  get  butter  for  your  bread, 

And  sugar  for  your  jam, 

Could  even  mention  Kaiser  Bill 
Without  a  great  big  D. . . 

It  was  a  lovely  world  Alas ! 

'His  Master's  World' !  But  blow  it, 

We  were  a  set  of  stupid  fools, 

Because  we  did  not  know  it  ! ! ! ! 
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Some  eight  years  later,  Arthur  F.  Thorn  penned  'A  Terriers  Tale'  : 

There  never  was  a  terrier  yet 
Whose  fame  has  spread  like  mine, 

Whose  photograph  and  statuette 
Are  reported  so  fine, 

I  am  the  pet  of  1 HMV' , 

A  Record  terrier  you'll  agree  ! 

' Twas  I  that  first  did  hear  the  voice 
Of  Master  on  the  gramophone, 

And  was  deceived  :  I  had  no  choice, 

So  natural  was  the  tone . 

I  cocked  my  head  and  listened  well; 

The  difference  was  hard  to  tell. 

The  fact  that  I  was  first  deceived 
By  scientific  voice  vibrations, 

Has  led,  I'm  sure  you'll  be  relieved, 

To  universal  jubilations. 

From  China  round  to  Timbucktoo 
You'll  find  my  photograph  on  view. 

In  frozen  places  of  the  earth, 

Where  sunshine  seldom  paints  the  day, 

Where  men  are  wearied  by  the  dearth 
Of  souls  that  sing  and  dance  and  play, 

To  gloomy  places  such  as  these 
We  send  the  discs  that  always  please. 

It  may  not  be  that  I  shall  see 
Each  face  that  owes  its  happy  smile 
To  products  made  by  'HMV' 

That  tedium  beguile. 

But  this  I  know  :  that  all  rejoice 
When  listening  to  'His  Master's  Voice'. 


Arthur  F.  Thorn 


In  1927  Miss  Mabel  Barraud  wrote  to  The  Gramophone  Company  : 

Some  years  ago,  in  a  little  frontier  town  of  Chile,  I 
noticed  my  cousin's  picture  'His  Master's  Voice'  in 
the  window  of  the  single  general  store.  I  have 
travelled  a  good  deal,  and  I  may  fairly  say  that  there 
is  hardly  a  town  I  have  visited  in  Europe,  Africa  or 
South  America,  where  I  have  not  noticed  that  picture. 

Mary  Mabel  Barraud  (1861-1950)  was  the  daughter  of  Francis  Philip 
Barraud  (1824-1900)  who  was  the  youngest  brother  of  Henry  Barraud 
(1811-1874) ,  the  father  of  Francis  James  Barraud  (the  painter  of 
'His  Master's  Voice'),  thus  making  Mabel  and  Francis  Barraud 
direct  cousins. 

Enclosed  with  the  letter  came  the  following  verses  which  we 
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understand  to  have  been  written  by  Miss  Mabel  Barraud  : 

His  dog  -  for  ever  his!  Each  winter  night 
He  begs  to  hear  his  Master's  voice  again, 

As  I  sit  musing  by  the  firelight, 

Recalling  bygone  days  -  the  joy,  the  pain. 

Jack  never  loved  me.  No,  he  grudged  each  kiss, 

He  tried  to  tempt  his  Master  from  my  side. 

To  be  in  solitude  with  him  was  bliss  - 

How  could  he  share  the  loved  one  with  his  bride  ? 

Never  my  dog  in  those  two  happy  years 
That  only  now  in  memory  dimly  shine, 

Like  wintry  sunshine,  through  a  mist  of  tears  - 
And  still  he  is  his  Master's  dog,  not  mine. 

His  Master's  voice  -  "Goodbye!"  -  'tis  but  one  song 
The  one  faint  memory  left  upon  these  shores 
Of  those  deep  glorious  notes.  Oh,  how  I  long 
To  cross  the  stream  and  hear  that  voice  once  more  ! 

His  dog  -  I  feel  his  tongue  upon  my  hand 
As  lingers  on  the  ear  that  last  "Goodbye" 

Is  there  no  room  for  him  in  that  far  land  ? 

Love,  pure  true  love,  it  surely  cannot  die. 


Mabel  Barraud ' s  poem  was  published  in  the  November  1927  issue  of 
' The  Voice ' . 

Susan  Schenkel  of  Lindenwald,  New  Jersey,  USA  sent  us  a  short 
lament  penned  by  a  family  friend.  This  un-named  writer  who  had 
worked  for  RCA  over  many  years,  was  inspired  to  write  the 
following  lines  in  1969  when  RCA  decided  not  to  continue  to 
promote  the  Nipper  image,  and  even  removed  the  famous  Nipper 
stained  glass  windows  from  the  tower  at  Camden  {for  more  details 
of  this  see  the  chapter  on  'Buildings  with  Nipper  Associations  1 )  . 


REQUIEM  FOR  LITTLE  NIPPER 

Farewell,  Little  Nipper,  It's  hard  to  believe 
That  the  time  has  come  for  you  to  leave. 

Through  good  years  and  bad  you  manned  your  post 
And  did  a  job  far  better  than  most. 

You  watched  with  patience  and  guarded  with  pride 
The  RCA  family  who  dwelt  inside. 

But  'You  can't  teach  an  old  dog  new  tricks',  they  say 
So  your  time  has  come  to  call  it  a  day 
And  that  voice  you  waited  for,  finally  came  through 
Only  to  whisper  'We  no  longer  need  you! ' 

- ' Old,  too  ! ' 
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To  end  this  journey  through  nearly  ninety  years  of  Nipper  in 
Verse  and  Prose  we  print  some  lines  written. in  1989  by  Philip 
Barraud,  the  great  nephew  of  Francis  Barraud  : 

ODE  TO  A  MUSICAL  DOG 

Nipper,  thou  faithful  hound  of  heart  and  soul, 

Bought  by  your  Master  for  his  children's  fun  ; 

Known  at  your  master's  side  in  Bristol's  streets, 

Patient  you  sat  while  Mark  his  scenes  did  paint 
And  followed  him  upon  the  Prince's  stage 
When  called  by  popular  renewed  applause. 

Sadly  the  day  when  Master  left  this  life, 

Mourned  by  his  children  and  his  loving  wife. 

Buried  in  pauper's  grave  in  Arno's  Field, 

Your  eyes  to  fierce  and  painful  tears  did  yield. 

How  fortunate  that  Francis  did  not  mope, 

But  took  you  on  a  journey  full  of  hope. 

In  Liverpool  the  music's  strains  rang  out, 

Teasing  your  ears  with  angled  head  alert. 

Clearly  for  Master's  voice  you  hoped  to  hear, 

But  patiently,  not  hearing,  shed  a  tear. 

Your  spell  in  exile  in  the  frozen  North 
Came  to  an  end  in  Surrey's  fairest  fields. 

Welcomed  by  those  you  did  so  dearly  love, 

The  years  sped  by  with  uncontrol - led  haste. 

Alas,  the  years  of  bliss  could  not  endure 
And  Nature's  speed  did  take  its  heavy  toll. 

Relieved  of  pain  by  oh  so  kindly  vet, 

Your  newly  master  now  bemoaned  a  loss  ; 

But  sadly  buried  you  in  garden  fair, 

Beneath  the  mulberry  bush's  spreading  arms  ; 

There  to  remain  until  the  special  day 

When  brassy  plate  proclaimed  your  resting  place. 

Peaceful  your  body  hardly  feels  the  weight 
Of  gentle  rubber  wheels  now  passing  o'er. 

Your  spirit  surely  now  has  found  its  place 
Reserved  in  Paradise  for  such  as  you. 

No  longer  do  you  have  to  hope  to  hear 
The  voice  of  Master  you  so  dearly  loved. 

For  now  you  meet  him  face  to  face  once  more 
And  touch  him  with  an  oh  so  loving  paw. 

While  we  on  earth  can  only  see  you  now 
Perched  on  the  centre  of  each  whirling  disc, 

The  Symbol  of  the  Record  Industry, 

Giving  us  music  for  Eternity. 

Philip  Barraud 


Two  additional  items  are  on  our  list  for  inclusion  here  -  firstly 
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Chaliapine  singing  at  midnight  in  a  Moscow  tenement.  A  ballet 
girl ' s  mysterious  visit  in  the  small  hours  to  the  house  of  an 
elderly  admirer.  Secret  societies,  life  behind  the  scenes  in 
Soviet  Russia  and  red  murder  at  midnight  -  all  are  ingredients 
in  Ivy  Low's  novel  'His  Master's  Voice'  published  by  Heineman  in 
1930  at  7/6d  (37p) ,  (1689) .  The  book  has  absolutely  nothing  to 
do  with  Nipper,  however  the  title  intrigued  us  and  it  might  amuse 
collectors  to  pick  up  a  copy  of  the  book.  The  1930  edition  has 
long  been  out  of  print  but  interested  readers  will  be  pleased  to 
learn  that  Virago  Crime  Paperbacks  reprinted  it  in  1989.  In  1916 
Ivy  Low  married  the  Bolshevik  revolutionary,  Maxim  Litvinov.  The 
Virago  reprint  appears  under  the  author's  married  name  -  Ivy 
Litvinov.  It  sold  for  £4.50.  Alas,  the  attractive  period  cover 
design  used  on  the  original  edition  has  been  replaced.  Reviewing 
the  first  edition  in  1930  'The  Voice'  considered  that  the  book: 

Can  be  guaranteed  to  fire  the  blood  of  the  most 
phlegmatic  gramophone  dealer,  while  it  really  isn't 
safe  to  put  into  the  hands  of  a  young  assistant  of 
refined  mind. 

In  1987  Elizabeth  Edwards  and  Margaret  Brown  published  'Tails  of 
the  Famous'  -  a  collection  of  stories  about  famous  dogs.  Chapter 
9  is  devoted  to  "'Nipper'  -  still  listening  to  the  Gramophone". 
It  also  mentions  'Toby',  the  Nipper  look-alike,  Nipper  souvenirs 
etc.  Published  by  The  Kensal  Press,  it  sells  for  £9.95. 

Another  interesting  volume  'The  Dog  in  Art  from  Rococo  to  Post 
Modernism'  by  Robert  Rosenblum,  includes  a  short  piece  on  the 
'His  Master's  Voice'  painting.  The  book  is  published  by  John 
Murray  and  costs  £15.95. 


Nipper  Around  The  World  In  Sixty  Languages 

Over  the  years  of  this  century,  Nipper  and  the  'His  Master's 
Voice'  picture  have  found  their  way  into  shops  and  homes  in 
almost  every  country  on  the  globe. 

In  1911  The  Gramophone  Company,  ever  conscious  of  its  power  and 
position  in  the  world  of  the  Talking  Machine,  began  to  gather 
together  the  words  'His  Master's  Voice'  in  the  written  and 
printed  characters  of  every  country  where  its  products  were  sold. 
By  1912  they  were  able  to  publish  for  the  first  time  'His 
Master's  Voice  in  50  Languages' .  A  reproduction  of  this  appears 
in  'The  Story  of  Nipper  and  the  His  Master's  Voice  Picture'. 

The  following  year  the  Company  had  managed  to  expand  this  listing 
and  to  issue  'His  Master's  Voice  in  60  Languages'  (1698). 

Perhaps  better  than  all  the  articles  and  books  written  on  the 
subject,  this  simple  listing  conveys  how  greatly  Nipper  and  'His 
Master's  Voice'  helped  to  open  up  world  markets  for  Gramophone 
Company  products. 
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“  His  Master’s  Voice” 

INSTRUMENTS  and  RECORDS 

are  pre-eminent  in  every  corner  of  the  globe — see  how  the 
name  looks  in  60  different  languages. 


Danish  & 
None 


Montenegrin 

Servian 


His  Master’s  Voice. 

Guth  mo  Mhaighstir 
Coraa  e  Vainshter 
jur  A  mnijiynp. 

Llais  ei  Meistr 
Mouez  e  Vestr 
Burucaguiaren  Botza. 

La  voix  de  son  Maitre 
La  voz  de  su  Amo. 

La  veu  de  son  Amo. 

La  vox  do  Dono. 

La  voce  del  Padrone. 

Glasul  stapaoului  sail. 

Ole  Stlrama  seines  Herm. 

De  stem  zijns  Meesters. 

De  stem  van  zijn  Meester 
De  stem  van  zyn  Baas. 

Sin  Harm  Stamm*. 

Huabondani  rOlt 
ROdd  hutbondsn* 

IsantBnsd  S8nl 
Poznel  hla*  aveho  pine 
Glos  swego  pana¬ 
das  svoga  gospodara. 

Glas  svoga  gospodara. 

Gias  ojegovog  gospodara. 

Otac  ceora  rocnoaapa 

Taacvrw  na  CTonaitmta  cm. 
Toaocb  xoinHHe. 


Lettish  Saimneeka  balss. 

Esthoman  Peremehe  heal. 

H  ungariao  A  gazdaja  hangjat  figyelo  kutya 
Turkish 

AJbaniao  Degyot  zene  e  ZoteL 

Greek  QhjJvt)  rov  Kvpiov  (JX)0 

Hebrew  ^ 

Yiddish  yoD'OE'  owan  Sya  !"* 

Arabic 

Armenian  Pr  ui/tpn;  duijfip 

Grusintan  b36  016301  36AArm:> 

R  ussian  Tartar  A>U> 

Perjian  Tartar  _jjl 

Persian  .  .!  i  _if  t 

Aighan  dnrr  irfo  rf  'ITS 

Urdu  cr^.bcr^lyf 

Hindu  Hlttd 

Hindustani 

Bengal.  %U^IiT5?  TOTS 

Gujerati 

Cana  reso 

Telugu 

Tamil  fupfev uneven  event tueo 

Burmese  Oo£\r>  ©  cn  sS'S^rS' 

Siamese  V  V  C!  )  V  0 

Malay  Soewaranja  dia  poeoja  toe  wan . 


Chinese  St 
Japanese 


§?  CO  2r  K  i 

Te  reo  o  tone  Rangatira. 

Iswi  Ic’Nkosi  Yake. 
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Nipper  in  Cartoons 
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Compiling  a  collection  of  Nipper  Cartoons  can  be  an  interesting 
and  rewarding  project  and,  what  is  more,  it  costs  almost  nothing 
to  indulge.  All  you  have  to  do  is  to  cut  out  any  Nipper 
orientated  Cartoon  you  happen  to  see  in  newspapers  and  magazines. 
If  you're  lucky  enough  to  have  observant  friends,  get  them  to 
search  out  Cartoons  from  the  newspapers  and  magazines  that  they 
take.  Overseas  acquaintances  can  be  particularly  valuable  in 
this  respect. 

The  most  obvious  and  most  prevalent  type  is  the  Political 
Cartoon.  In  these,  Nipper  is  replaced  by  Trade  Union  Leaders, 
Politicians  and  even  Country  Leaders,  all  taking  orders  from  'a 
higher  being'  -  'His  Master's  Voice' .  Essentially,  the  greatest 
impact  of  this  type  of  Cartoon  belongs  to  the  moment  of  its 
creation.  What  was  a  burning  political  issue  of  yesterday  is 
today's  history  and  much  of  the  bite  of  the  earlier  Cartoon  has 
gone.  Nevertheless  the  enormous  number  of  parodies  of  Nipper  and 
his  Gramophone  in  a  political  situation,  starting  with  the  very 
first  in  1902  (1673)  and  coming  right  up  to  the  present  day,  can 
only  confirm  the  continuing  instant  recognition  and  popularity 
of  the  'His  Master's  Voice'  Trade  Mark  throughout  the  twentieth 
century . 

A  collection  of  Nipper  Political  Cartoons  is  not  only  an 
interesting  addition  to  the  Nipper  collection,  it  is  also  a 
critical  comment  on  the  twentieth  century  Political  Scene. 
Having  made  this  point,  we  think  it  is  only  fair  to  state  that 
Cartooned  comments  featuring  Nipper  and  related  to  everyday 
events  are  often  the  most  rewarding.  Certainly  Cartoons 
pertaining  to  Nipper  himself  are  the  ones  which  go  straight  to 
the  heart  of  any  Nipper  collector. 

When  the  EMI  Collection  of  Historic  Gramophones  was  sold,  Marhoot 
gave  us  a  marvelous  Cartoon  of  a  tailwagging  wide-eyed  Nipper 
raising  a  paw  to  a  rather  superior  looking  auctioneer  and  his 
assistant,  bidding  for  lot  number  87  -  the  H.M.V.  Trade  Mark 
Gramophone.  In  an  unsigned  American  Cartoon,  probably  from  the 
1950 's,  two  friends  are  spending  an  evening  playing  records.  The 
visitor  is  seated  in  an  armchair,  a  record  album  in  his  hands 
with  an  antagonistic  Nipper  looking  up  at  him.  The  caption  - 
"Play  anything  but  a  Victor  Record  and  he'll  take  a  piece  out  of 
your  leg" .  In  a  marvelous  little  drawing  by  Colin  Whittock  we 
see  Nipper  on  the  table  in  front  of  his  gramophone  knitting  an 
enormous  scarf  while  husband  and  wife,  seated  in  armchairs,  look 
on.  The  caption  -  "He  took  it  up  when  you  complained  about  him 
spending  all  day  listening  to  records  . . . " . 

The  advent  of  television  and  Hi-Fi  appears  to  have  caused  Nipper 
some  heartache.  Noel  Ford,  in  Punch  for  11th  October  1978 
depicts  Nipper's  famous  Gramophone  neglected  on  a  side  table 
whilst  Nipper  and  his  owners  sit,  with  rapt  attention,  in  front 
of  the  television.  Caption  -  "He's  lost  all  interest  in  serious 
music  since  we  bought  that  damn  thing" .  A  variation  on  the  same 
theme  comes  from  Bukain  in  the  Evening  News  of  28th  October  1964. 
Nipper  sits  in  his  traditional  position  in  front  of  his 
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Gramophone  whilst  a  litter  of  six  puppies  are  jumping  out  of 
their  basket  to  sit  in  a  line  in  front  of  the  television. 

Hi-Fi  too  distracted  our  favourite  dog.  In  August  1959  Ed  Fisher 
depicted  Nipper  and  a  doggie  friend  sitting  before  a  great  bank 
of  tape  recorders,  playing  decks,  dials,  amplifiers  and  speakers. 
Nipper  looks  a  little  confused  but  his  knowledgeable  companion 
comments  "It's  the  master's  voice  all  right,  except  for  a  slight 
overamplification  of  the  treble  and  some  minor  distortion  in  the 
first  half  dozen  grooves". 

Coming  up  to  date,  after  the  1991  Pavarotti  Concert  in  the  Park, 
Matt  produced  a  topical  Cartoon  of  Nipper  almost  drowned  in  a 
shower  of  water  coming  from  the  horn  of  his  Gramophone.  One  last 
example,  and  one  which  every  reader  doomed  to  spend  many  wasted 
hours  in  committee  meetings  and  the  like  will  appreciate.  Charles 
Addams  gives  us  a  clever  drawing  showing  a  committee  of  Nipper 
type  dogs  sitting  around  the  board  room  table  listening  to  a 
Trade  Mark  Gramophone  Chairman. 

It  is  clear  that  Nipper  listening  to  'His  Master's  Voice'  has 
become  an  ideal  inspiration  for  Cartoons  of  all  kinds, 
particularly  those  of  a  political  nature.  It  is,  however, 
something  of  a  shock  to  learn  that,  through  a  completely 
unauthorized  use,  Nipper  and  his  Gramophone  appeared  on  the  cover 
of  a  political  propaganda  leaflet.  The  publication,  which  was 
an  ant i -communist  brochure,  appeared  in  Holland  during  April 
1951 . 

A  Nipper  Scrapbook  compiled  over  many  years  by  one  of  the  authors 
has  made  numerous  television  appearances  and  seems  to  be  still 
in  demand.  Do  not  neglect  to  look  through  old  newspapers  and 
magazines,  you  never  know  when  and  where  you  will  discover  new 
Nipper  material.  Newspaper  cartoonists  are  particularly  fond  of 
Nipper  and  you  will  soon  find  which  magazines  are  most  likely  to 
yield  up  material.  'Punch'  of  course  was  a  rich  source. 

If  you  want  to  be  really  grand  you  can  always  set  out  to  collect 
the  artist's  original  drawing  or  artwork.  Sir  Joseph  Lockwood, 
Chairman  of  EMI  for  twenty  years,  had  a  large  collection  of  these 
original  drawings,  mostly  presented  to  him  by  the  artists.  We 
lesser  mortals  cannot,  of  course,  expect  such  largesse,  although 
it  is  possible  to  obtain  such  prizes.  If  you  see  a  Cartoon  that 
pleases  you,  do  not  hesitate,  make  contact  with  the  artist,  (you 
can  do  this  through  his  paper  or  magazine  Publishing  House) 
asking  if  the  original  drawing  is  available  and  if  it  is  for 
sale.  Some  of  the  drawings  will  have  been  done  on  scraps  of 
paper,  others  on  A4  sheets  and  still  others  as  formal  artwork 
mounted  on  card.  It  is  difficult  to  say  what  you  might  expect 
to  pay;  it  will  greatly  depend  upon  the  subject,  size  and  the 
name  of  the  artist.  You  should  probably  allow  at  least  £100-£150 
although  some  small  items  may  be  cheaper.  Certainly  the  large 
major  Cartoons  will  cost  more. 


Parodies  -  Or  Not  Quite  Nipper 
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We  have  dealt  fairly  extensively  with  this  subject  in  the  chapter 
devoted  to  Needle  Tins  which  includes  illustrations  of  many 
variations  on  the  'Dog  and  Gramophone'  theme.  We  said  that  in 
some  cases,  only  a  very  thin  line  exists  between  a  parody  and  an 
infringement  of  a  famous  Trade  Mark.  Here  we  are  not  concerned 
with  the  legal  aspects  of  the  problem.  Since  these  items  exist 
and  are  in  circulation,  we  merely  open  up  the  possibility  of 
making  an  interesting  side  collection  of  these  variations  and 
deviations  from  the  well  known  Nipper  Trade  Mark.  We  give  you 
a  few  examples  of  the  different  sources  which  might  yield  up 
additions  to  your  collection. 


Variations  on  the  'His  Master's  Voice'  Trademark 


Perhaps  the  most  extraordinary  variation  of  the  'Dog  and 
Gramophone'  Trade  Mark  is  shown  in  illustration  (1699) .  This  is 
no  villainous  infringement  or  parody  of  the  Mark,  but  rather  an 
official  metamorphosis.  Could  it  be  that  Eldridge  Johnson  so 
doubted  the  value  of  'Nipper'  that  he  found  it  necessary  to  file 
an  application  on  10th  March  1903  to  register  a  new  Trade  Mark? 
A  request  which  in  fact  was  granted  when  the  new  design  was 
accepted  and  Registered  on  28th  April  1903  ! 

In  1910  'Tween  Hats'  put  out  a  leaflet  showing  a  well  dressed  man 
preparing  to  leave  the  house,  being  offered  his  bowler  by  a 
British  Bulldog  -  the  heading  'His  Master's  Hat'  (1701)  .  Our 
next  example  dates  from  193  0  and  comes  from  the  then  remote 
country  of  Bulgaria.  The  portable  gramophone  being  offered  by 
a  rival  company  was  said  to  be  of  a  similar  design  but  not  quite 
the  same  finish  as  The  Gramophone  Company  (Czechoslov . )  Limited's 
H.M.V.  model.  Both  the  picture  Trade  Mark  and  the  word  'The 
English  Dog'  were  registered  (1700)  .  We  believe  this  Trade  Mark 
to  be  quite  an  old  one,  dating  back  to  February  1905  and  one 
which  may  have  been  renewed  and  used  by  the  D.G.A.G.  in  1925. 

We  could  almost  fall  in  love  with  the  'Cat  and  Gramophone' 
appearing  on  a  G.  Whizzard  record  label  of  1976  (1702).  'His 
Master's  Vice'  (1703)  is  perhaps  rather  too  near  in  design  to  the 
legitimate  Gramophone  Company  label,  however  it's  quite  fun  for 
the  collector.  We  are  not  sure  what  constitutes  the  Vice  of  his 
Master  -  the  toy  giraffe  or  the  girl's  legs  ! 

Perhaps  a  less  attractive  parody  of  the  'Dog  and  Gramophone' 
Trade  Mark  appeared  on  the  cover  of  a  record  'Slaughter  of  the 
Dogs'  in  1979.  This  depicts  a  beheaded  Nipper  still  sitting  in 
front  of  his  gramophone  whilst  his  head  rolls  on  the  floor  under 
the  horn.  A  selection  of  record  label  parodies  on  the  'His 
Master's  Voice'  Trade  Mark  featuring  pixies,  a  fairy,  a  baby,  a 
fox,  a  frog  and  a  man  and  woman,  all  from  Dr.  Lotz's  collection, 
may  be  seen  in  illustrations  (1706)  to  (1711)  . 

"Noel's  Hits  *  LP  *  ",  a  comedy  LP  record  which  seems  to  have 
been  distributed  in  1991  exclusively  to  the  licenced  trade  by 
Holsten  Distributors,  features  parodies  of  Nipper  both  on  the 
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TRADE-MARK. 

N».  40.22*.  '  REGISTERED  APR.  28,  1903. 

VICTOR  TALKING  MACHINE  CO. 

TALKING  MACHINES  AND  TALKING  MACHINE  PARTS. 

APPLICATION  FILED  MAR  It.  1103 


Witnesses: 
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Farmer  Fisher's  Russian  Christmas 

Producer:  Jonathon  Cotrdrille 


Jonathon 

Coudrille 


Side  One 
WHIZZO  101 
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NOELS  HITStP  V  -/  LIPS  101 

SIDE  a 

Smith  &  Jones  •  Harry  Enfield  •  John  Cleese  &  Peler  Cook 
Victoria  Wood  •  Slliy  Connoliy  •  Arnold  Brown 
\  Tony  Hancock  *  Jackie  Mason  / 
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Guards  Band 
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BAND  NO.  29 

Soldiers’  Chorus  (from  ‘Faust’) 
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Military  Band  / 
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cover  and  on  the  record  label  itself.  The  two  labels  may  be  seen 
in  illustrations  (1704)  and  (1705)  .  After  the  first  shock,  the 
authors  were  even  more  surprised  to  read  in  the  credits  "Grateful 
thanks  to  EMI  for  letting  us  play  with  Nipper"  .  The  record 
number  is  LIPS  101,  certainly  one  for  the  collector  ! 


Paintings  and  Drawings 

Between  1909  and  1912,  as  part  of  their  Easter  celebrations,  the 
German  Company  began  to  feature  an  attractive  series  of  drawings 
by  Paul  Neumann  of  Berlin  of  a  playful  Easter  Hare.  Some 
examples  of  his  drawings  appear  in  illustration  (1712) .  Earlier 
in  1908,  F.  Mandl  had  featured  the  Easter  hare  listening  to  the 
gramophone.  We  believe  that  Mandl  may  have  also  been  responsible 
for  the  drawing  on  the  cover  of  the  German  supplement  for  March 
1910  shown  in  illustration  (1713) .  Similar  drawings  have 
probably  appeared  during  these  years . 

In  the  issue  of  the  European  business  magazine  'Vision'  for  15th 
March  1974,  the  'World  Business'  section  presented  a  large 
drawing  in  full  colour  of  a  somewhat  distrait  Nipper  with  paws 
over  his  ears  and  closing  his  eyes  to  his  beloved  Gramophone. 
Below  the  drawing  appears  the  heading  : 

House  MAGAZINES  :  WHO  LISTENS  ? 

The  house  journal  is  a  basic  means  of  communication  in 
companies.  But  employees  tend  not  to  listen  if  it 
simply  voices  management's  view-point  ... 

No  artist  is  credited. 

In  1984  the  pop  group  BAP  presented  EMI's  German  Company, 
Electrola,  with  an  original  oil  painting  to  commemorate  the  re¬ 
signing  of  their  contract  with  the  Company  (1715)  .  The  painting 
represents  a  dog  with  headphones  clamped  to  his  ears,  listening 
to  a  Walkman  in  place  of  the  traditional  gramophone.  The  dog 
belonged  to  the  lead  singer  of  the  group.  Hanging  from  his 
collar  is  an  EMI  Trademark  medallion,  said  to  be  the  first  golden 
album  presented  to  a  dog  !  Electrola  issued  a  reproduction  of 
this  painting  on  their  Christmas  card  for  1984.  The  original 
painting  hangs  in  the  office  of  Helmut  Fest,  the  Managing 
Director  in  Cologne . 

In  late  1983  Capitol  Magnetic  Products  of  Windsor,  England 
produced  a  limited  edition  of  four  Nipper  parodies.  The 
paintings,  executed  in  attractive  pastel  colours,  feature  modern 
versions  of  Nipper  -  one  is  even  a  member  of  CND  (1714) .  What  is 
perhaps  a  surprise  is  that  the  paintings  appear  on  a  set  of  four 
drinks  mats.  These  sets  were  given  away  to  Capitol  Magnetic 
Products  customers.  They  were  withdrawn  in  February  1984.  Since 
only  around  1,000  copies  of  each  mat  were  printed,  a  complete  set 
would  indeed  be  a  great  collector's  find.  They  were  designed  by 
Tony  Lovelock  of  Devon  Studios,  Torquay. 
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A  number  of  artistic  parodies  have  been  reproduced  in  full  colour 
by  greetings  and  postcard  manufacturers.  Camden  Graphics  Ltd. 
of  London  issued  a  fine  reproduction  of  'Her  Mistress's  Voice'  - 
one  of  Martin  Leman's  'Comic  and  Curious  Cats' .  A  postcard 
appeared  in  1979  and  a  greetings  card  in  1980.  Portal 
Publications  Ltd  of  Corte  Madera,  California  issued  a  greetings 
card  with  a  painting  by  Andre  Sala  in  1978.  'Take  Heart'  shows 
Nipper  so  in  love  with  his  gramophone  that  he  crawls  down  inside 
the  horn  which  now  sends  out  five  beautiful  red  hearts  ! 
Photogpob  of  Zurich/Vevey  have  issued  a  postcard  reproducing  a 
'Buick'  advertisement  of  1932,  painted  by  Sterne  Stevens.  This 
reveals  a  Nipper  type  dog  admiring  himself  in  the  highly  polished 
enamel  of  the  buick  whilst  two  opulent  owners  look  on  admiringly. 


Racehorses 


We  feel  sure  that  our  next  'Not  Quite  Nipper'  discovery  is  one 
that  most  collectors  in  the  big  league  would  love  to  have.  On 
7th  November  1979  Major  M.G.  Wyatt,  Deputy  Senior  Steward  of  The 
Jockey  Club  wrote  to  The  Gramophone  Company  asking  permission  to 
name  a  race  horse  after  the  Company's  Trade  Mark,  'His  Master's 
Voice ' .  On  the  grounds  that  the  horse  was  of  good  pedigree  the 
Company  raised  no  objection  and  the  plan  went  ahead.  Mrs  L. 
Moran  of  Wetherby's  'Pedigree  and  Performance'  tells  us  the  colt 
in  question  was  born  in  1978  and  named  'His  Master's  Voice'  in 
January  1980.  He  was  by  Brigadier  Gerard  (said  by  Major  Wyatt 
to  be  one  of  the  greatest  horses  to  have  raced  in  England  since 
the  War)  ,  out  of  Heavenly  Sound  (herself  a  top-class  race  horse)  . 
Nipper  devotees  will  be  delighted  to  learn  from  Mrs  Moran  that 
'His  Master's  Voice's'  career  was  not  without  merit.  He  won  two 
races  on  the  flat  in  1981,  the  Cameronians  Handicap  at  Hamilton 
and  the  Skipton  Handicap  at  Ripon  and  he  was  also  placed  twice. 
In  1982,  over  hurdles,  he  won  the  Donyatt  Novices  Hurdle  at 
Taunton  and  was  placed  five  times.  Alas,  he  died  in  1985.  Mrs 
Moran  tells  us  that  when  racing  over  the  flat  in  1980/81  the 
horse  'His  Master's  Voice'  was  owned  by  Major  Wyatt  of  Newmarket. 
Over  the  jumps  in  1981-1983  he  was  owned  by  M.  Popham  of  London. 


Potato  Nippers 

Potato  Nippers  -  what  next  you  may  ask  !  We  have  discovered  a 
tattered,  undated  clipping  from  an  unidentified  New  Zealand 
newspaper.  On  it  appears  a  photograph  of  a  model  gramophone  made 
our  of  a  cardboard  box  from  which  extends  a  paper  horn.  In  front 
of  it  stands  (or  sits)  a  potato,  looking  not  too  unlike  our 
favourite  Dog  (1716) .  The  Gramophone  Company's  house  magazine 
'The  Voice'  for  November-December  1940  "offered  without  comment" 
the  photograph  in  illustration  (1717) .  In  this  case  the  potato 
was  grown  by  one  of  the  Company's  van  drivers.  We  have  no  idea 
whose  potato  Nipper  came  first  !  May  we  suggest  that  this  could 
open  up  new  possibilities  -  a  nation  (perhaps  world-wide) 
competition  for  the  finest  Spud  Nipper  ! 
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GAMES  AND  PASTIMES 


Nipper  Playing  Cards  and  Jig-Saw  Puzzles  are  the  most 
important  items  in  this  chapter. 


Two  examples  of  Nipper  on  Playing  Cards  are 
illustrated,  both  date  from  the  1930 's.  The  earlier 
issue  is  an  interesting  set  of  'Cir-q-lar'  Cards  by 
John  Waddington  which  is  now  rarely  found. 


Jig-Saw  Puzzles  featuring  Nipper  are  very  collectable. 
The  early  examples  in  particular  command  high  prices. 
Eight  are  illustrated  here. 


Nipper  Competitions  and  Puzzles  found  in  newspapers 
and  magazines  should,  whenever  possible,  be  preserved 
with  the  whole  page  intact.  Nipper  Crossword  Puzzles 
are  somewhat  unusual.  Two  examples  are  illustrated. 


The  Victor  Fans  featuring  'Nipper  and  the  Gramophone' 
are  naturally  rare  in  Britain.  Today's  collector 
might  have  more  luck  in  obtaining  the  modern  Fans 
issued  by  Victor  Musical  Industries  Inc.  of  Japan, 
although  no  doubt  they  would  need  to  be  purchased 
direct  from  that  country. 


Nipper 

Playing  Cards 

page 

824 

Nipper 

Jig-Saw  Puzzles 

page 

824 

Nipper 

Games  &  Competitions 

page 

830 

Memory 

Aids  &  Board  Games 

page 

838 

Nipper 

Fans 

page 

838 

Nipper 

Balloons 

page 

842 

824 


Nipper  Playing  Cards 


Nipper  became  addicted  to  Playing  Cards  almost  as  soon  as  he 
developed  his  great  obsession  with  the  gramophone.  On  20th 
December  1901  Barry  Owen,  Managing  Director  of  The  Gramophone 
Company,  wrote  to  Eldridge  Johnson  of  the  American  Victor  Talking 
Machine  Company,  sending  "three  or  four  small  pictures  of  the  dog 
-  'His  Master's  Voice'".  Owen  asked  that  enquiries  should  be 
made  of  the  American  Card  Playing  Company  of  Cincinnati,  the 
makers  of  'Bicycle  Cards'  to  quote  prices  for  manufacturing 
quantities  of  50,000,  100,000  and  250,000  packs  of  Cards 
featuring  the  'His  Master's  Voice'  picture  on  the  backs.  We  have 
not  seen  any  examples  of  these  Cards  and  are  therefore  uncertain 
whether  they  actually  went  into  production. 

Mike  Sutcliffe  of  New  South  Wales,  sends  us  photocopies  of  an 
interesting  set  of  'Nipper  Playing  Cards'  (1718)  .  They  are 
circular,  the  backs  representing  an  'His  Master's  Voice' 
gramophone  record  complete  with  label,  which  also  carries  a 
photograph  of  the  band  leader  Jack  Hylton.  The  cards  were 
published  by  John  Waddington  and  could  date  somewhere  between  the 
late  1920 's  and  the  mid  1930 's. 

During  the  mid-late  1930 's  The  Gramophone  Company  produced  sets 
of  Playing  Cards  with  the  'His  Master's  Voice  Dog  and  Gramophone' 
Trade  Mark  printed  in  gold  on  crimson  or  blue  on  the  back  of  each 
Card  (1719)  .  The  Cards  were  manufactured  by  the  De  La  Rue 
Company  and  sold  to  dealers  for  2/0d  (lOp)  for  two  packs. 
Leatherette  cases  to  hold  two  packs,  with  the  dealer's  name  and 
address  in  gold  blocking,  were  available  at  8/0d  (40p)  per  dozen 
(twelve  cases)  .  In  September  1936  it  was  announced  that  the  card 
cases  would  be  available  made  of  real  morrocco  leather  at  no 
additional  cost.  However  by  1938,  the  set  was  again  advertised 
in  leatherette  cases. 


Nipper  Jig-Saw  Puzzles 

Both  The  Gramophone  and  the  Victor  Companies  have  produced  some 
very  collectable  Nipper  Puzzles  over  the  years.  We  think  it  would 
be  true  to  say  that  absolutely  any  Jig-Saw  Puzzle  on  the  'His 
Master's  Voice'  theme  is  desirable  and  should  be  snapped  up 
immediately.  However,  as  with  the  animals  at  'Animal  Farm'  ,  some 
Puzzles  are  more  worthy  of  preservation  than  others. 

In  October  1911  The  Gramophone  Company  had  twelve  wooden  Puzzles 
prepared  carrying  a  photographic  reproduction  of  the  'His 
Master's  Voice'  painting.  These  were  to  be  sent  to  the  British 
and  overseas  branches  to  test  reaction  on  their  value  as 
promotional  sales  aids.  It  is  not  known  whether  they  ever  went 
into  mass  production.  During  1912  The  Gramophone  Company  gave 
A.  White  Sc  Co .  an  order  to  prepare  a  sketch  and  design  for  a 
'Zig-Saw  Puzzle'  and  to  collect,  translate  and  have  zincos  made 
of  'His  Master's  Voice  in  50  Languages',  the  same  to  be  imprinted 
on  the  ' Zig  Saw  Puzzle' .  The  work  was  carried  out  but  no  orders 
seem  to  have  been  placed  for  the  Puzzles. 
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In  1922  the  Victor  Company  entered  the  Puzzle  field  claiming  to 
be  the  first  national  advertiser  to  use  Jig-Saw  Puzzles  to 
advertise  in  this  way.  Illustration  (1720)  shows  two  Puzzles 
issued  at  this  time.  Each  Puzzle  was  packed  in  an  envelope  which 
encouraged  the  customer  to  do  it  over  and  over  again.  He  was 
urged  to  "try  for  a  speed  record".  It  was  stated  that  "persons 
in  the  Victor  companies'  offices  who  never  saw  the  puzzles  before 
they  were  placed  before  them  took  anywhere  from  half  to  a  quarter 
of  an  hour  to  put  these  together",  although  it  was  rather  smugly 
stated  that  "one  departmental  head  attained  a  record  of  two 
minutes  and  forty-three  seconds".  These  Puzzles  sold  to  dealers 
at  $15  per  1,000  with  a  suggestion  that  they  be  given  away  to 
customers  "just  hand  the  envelope  out  saying  nothing  about  it. 
To  explain  is  to  take  the  fun  out  of  opening  the  envelope".  At 
this  price  the  Puzzles  would  have  cost  around  1%  cents  each  ! ! 

Later  designs  of  Victor  Jig-Saw  Puzzles  were  packed  into  boxes 
representing  a  Victor  Orthophonic  gramophone.  Nipper  collector 
Peggie  Ikemi  of  Orange  County,  California  has  in  her  collection 
a  fine  Nipper  and  Gramophone  Jig-Saw  Puzzle  complete  in  its 
original  box  which  is  shaped  and  printed  to  represent  an  RCA 
Victrola  gramophone  of  1933  (1725) . 

In  the  June  1923  issue  of  the  'Voice  of  The  Victor'  the  Victor 
Company  explained  some  of  the  thinking  behind  their  issue  of 
these  Jig-Saw  Puzzles  : 

The  keen  dealer  gives  away  something  for  nothing  -  and 
gets  something  out  of  the  gift,  paradoxic  as  it  may 
sound.  The  'souvenir'  as  it  is  called,  is  a  powerful 
business  producer  . . .  The  big  thing  that  the  dealers 
must  get  out  of  puzzle  distribution  is  a  list  of 
people  sufficiently  interested  to  request  them. 
Usually  the  puzzle  is  given  in  exchange  for  a  card 
which  the  recipient  fills  in  with  name,  address  and 
information  egarding  the  musical  status  of  the  home. 

Many  have  carried  the  idea  still  further  and  have 
staged  a  'puzzle  contest'  from  which,  invariably,  much 
publicity  for  the  store  resulted  . . .  Some  dealers  ran 
advertisements  for  a  week  or  so,  inviting  all  children 
between  certain  ages  to  come  to  the  store  for  a 
puzzle,  and  announcing  a  grand  contest  to  be  held  on 
a  certain  date...  On  the  day  of  the  contest,  the 
children,  much  to  the  interest  of  onlooking  elders, 
were  placed  at  long  tables  in  the  store,  outside,  or 
in  some  open  space  ;  each  child  was  given  a  puzzle 
and,  at  a  given  signal  the  'put  together'  race  began 
.  .  .  Whatever  the  occasion,  the  Victor  puzzles 
constitute  an  inexpensive  souvenir. 

In  1928  The  Gramophone  Company  spurred  on  by  the  success  of  Jig- 
Saw  Puzzles  issued  by  the  Great  Western  Railway,  produced  5,000 
Puzzles  of  the  Trade  Mark  picture.  These  sold  to  dealers  at  8/0d 
( 4 Op )  per  dozen,  the  dealer  in  turn  re-selling  the  Puzzles  to  his 
customers  at  l/0d  (5p)  each. 
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Ail  that  tfi^Victtoia 
gives  19/others  it 
vviHgTye  to  you 


PM 
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1723 
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It  seems  certain  that  various  printings  or  editions  must  have 
been  made  since  stocks  of  Puzzles  were  still  held  by  the  Company 
in  November  1933.  These  were  offered  to  dealers  at  6d  (2p)  each 
for  resale  at  any  price  they  might  think  fit.  It  was  noted  that 
most  of  the  boxes  carried  the  price  of  l/0d  (5p) . 

EMI  Archives  recently  acquired  a  two  hundred  piece  wooden  Jig-Saw 
Puzzle  measuring  12  inches  x  15  inches.  The  Puzzle  reproduced 
Hassell's  famous  poster  "Why  the  dinner  was  late"  which  was  being 
actively  used  by  The  Gramophone  Company  in  1914  .  It  has  no  box 
and  we  have  no  exact  date  for  its  issue  (1724) . 

In  more  recent  years  a  series  of  'Nipper  and  Gramophone'  Jig-Saw 
Puzzles  have  been  placed  on  the  market.  In  1987  the  'RCA  Family 
Store'  in  New  York  offered  a  500  piece  Jig-Saw  Puzzle  depicting 
a  colourful  replica  of  their  famous  1915  Camden  Tower  Stained 
Glass  Window.  Measuring  13  inches  x  20  inches,  it  retailed  at 
$5  (1726)  .  For  a  picture  of  the  original  window  in  the  tower  see 
illustration  (1877)  on  page  915.  During  1991-1993  'Yesterday 
Once  Again'  offered  a  Puzzle  of  similar  design  which  sold  for 
$15 . 95 . 

In  1993  Victor  Musical  Industries  Inc.  of  Japan  offered  a  series 
of  three  'Nipper  and  Gramophone'  Jig-Saw  Puzzles  reproducing  the 
same  designs  as  those  used  for  the  'Wall  Hangings'  reported  on 
page  107.  Each  of  the  three  Puzzle  designs  sold  for  Y  1,900.  The 
Puzzles  with  their  boxes  are  shown  in  illustrations  (1721)  to 
(1723)  . 


Nipper  Games  and  Competitions 

During  1900  The  Gramophone  Company  experimented  with  a  few 
special  7  inch  multi-track  records,  consisting  of  three  tracks  - 
a  song,  a  band  piece  and  an  instrumental  selection.  These  were 
recorded  in  parallel,  the  track  played  depending  upon  the  point 
of  the  circumference  at  which  the  needle  was  placed.  In  order 
to  promote  these  records  and  also  to  create  publicity  for  the 
infant  gramophone,  in  the  Autumn  of  1900  The  Gramophone  Company 
extensively  advertised  a  competition  which  consisted  of  a 
scrambled  picture  (1727)  which  had  to  be  re-arranged  to  reveal 
a  reproduction  of  an  already  famous  painting  (1728) .  The 
successful  result  had  to  be  pasted  onto  a  sheet  of  paper  and  sent 
to  The  Gramophone  Company  who  presented  the  successful  contestant 
with  one  of  the  new  multi-track  puzzle  records.  A  reproduction 
of  the  'Puzzle'  advertisement  which  appeared  in  The  Daily  Mail 
for  Tuesday  26th  February  1901  is  shown  in  illustration  (1729)  . 

Some  years  later,  in  September  1912  the  German  branch  of  The 
Gramophone  Company  put  out  their  version  of  the  Nipper  Puzzle 
(1730)  .  In  this  case  however,  no  prize  appears  to  have  been 
offered  for  solving  the  problem. 

Around  the  same  period,  the  German  branch  began  to  include  a 
series  of  Jumbled  Slogans  and  Poems  in  its  magazine  'Die  Stimme 
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mis  sms  m  success. 


Did  you  ever  know  an  article  to  succeed  that  did  not  possess  great  merit?  The  “Gramophone 
proved  the  adage,  and  is  pleasing  multitudes  of  people  in  every  country  and  in  every  language 


_ 

on  the  gJobe/>,\V^ are ^is^Sjti^  yterly  's  ob^, 000  "Gramophone  Records  in'  English;  German.  French  Russian.  Italian 
Spanish,  Swedish,  Turkish,  Hindoo,  Urdu  '(Indian  dialects),  Japanese  and  many  other  languages.  We  have  esubhshed 
our  own  selling  houses  at  Amsterdam,  Brussels,  Berlin,  Barce.ona,  Buenos  Ayres,  Calcutta,  Milan,  Naples.  Paris, 
St  Petersburg,  Sydney,  and  Vienna.  The  FOUNDATION  o(  our  business  is  the  violin,  cornet,  clanonette.  flute,  each  and 
every  instrument  of  the  orchestra— even  The  Grchestra  itself— the  piano,  mandolin,  guitar,  zither,  concertina,  and  kst, 

but  not  least,  the  HUMAN  VOICE.  ,  .  ,  ,  '  . 

Is  there  any  limit  to  our  field  ?  New  music,  new  songs,  new  artistes,  make  our  catalogue  always  growing, 

WE  MAY  SAY  “OUR  WORK  iS  NEVER  DONE” 


AM  ACCIDENT 


har.ocnrd  some  time  since  in  on-  laboratory,  it  was  one  of  those  peculiar  accidents  vhich  have  often  occurred  during  the  count  J  S 
scientific  work  and  research,  which  uncover  to  the  dSigent  studen;  some,  possibility  beyond  his  expectation  or  even  drew,  f  1 
expert  brought  us  a  record  plate  which  he  called  a  ••  freak.’'  He  said~“  i  was  making  a  record  on  a  fcissfe  disc,  and  wken  |i 

_ _ _  finished  it  1  tried  it  as  usual,  and  to  my  surprise  1  discovered  I  had  two  distinct  records  on  the  same  dint*  one  .  <  ■  ?;■ '  K  ,  HSf,  , 

other  a  som."  “  Have  you  found  out  how  it  happened  ?"  "Yet,  the  disc  or  plain  record  plate  had  on  it  the  Burnt  iota  made  at  a  previous  tMta  wife*  , 
lusowinir  it  Now  it  baa  both  and  C2ch  clear  and  separate,  and  you  can  have  e.ther  selection  you  prefer,  “Can  you  do  it  again?  ‘1  think  so.  We  have  t 
£  working  for  months  to  perfect  this  discovery.  SO  msOBUFOl  is  it  that  we  wish  to  place  it  in  the  bands  of 

everybody  in  the  United’  Kingdom.  The  latest  result  lias  THREE  SEPARATE  and  DISTINCT  records  on 
the  same  plate-t,  A  Piano  Solo;  a.  A:  Humorous  Talking  Selection;  3.  A  Song,  “The  Way  to  Kiss  a  Girl.” 
we  cafl  it  the  ft«j*  Piute  because  •reu  cannot  tel!  which  selects®:  you  Vriti  produce  when  yon  put  the 
reproducing  Stylus  needle  on  the  record.  Each  sound  wave  extends  front  the  beginning  to  the  end  of  the 
record  You  can  always  had  a  Gramophone  near  you  on  which  you  can  tty  it,  and  in  any  event  all  dealers 
to  Gramophones  will  allow  yon  to  try  st  on  one  oi  their  machines— and  Gramophone  dealers  are  everywhere, 

-..»«•  .  *- _ • ...  ..r...  nrvrtsdB  writva:  dt  rs*  Vusln-rar  Cri.P  Pnv?li' 


We  .  are  going  to  give  this  plate  <tmy>  The  conditiotw  arc  below  the  Pazale. 


Style  No.  2, 

2  Guineas, 


PUZZLE 


Style  Nft  6, 


£6  10a 


Style  No.  3, 

3  latneas. 


Style  No.  7,  ■ 


Style  No.  4, 

4  Guineas. 

Style  No.  5, 

£5  10s. 


CONDITIONS. 

If  you  will  solve  this  puzzle  by  cutting  out  the  squares  in  Use  above  picture  and  pasting  them  properly  on 
a  piece  o.f  white  paper  and  forward  it  to  us  together  with  four  penny  stamps  for  postage  and  packing,  we  will 
send  you  the  Puzzle  Plate  as  described  above.  As  our  caoacity  for  furnishing  this  plate  is  i,ooo  a  day,  we  shall 
file  and  number  each  solution  anti  forward  in  rotation.  (Only  one  sent  to  same  address.)  Write,  u  Puzzle  Plate” 
on  the  envelope.  THIS  GRAMOPHONE  RECORD  PUZZLE  PLATE  will  not  be  sold  until  this  offer  is  with¬ 
drawn,  The  price  then  will  be  FIVE  SHILLINGS,  which  is  double  the  price  of  the  regular  Gramophone 
Record*  namely,  2  6, 

THE  FUTURE. 

Many  people  ask  us  concerning  the  future  of  the  Gramophone.  Its  very  life  is  interwoven  with  the  existence 
of  the  opera,  the  artiste,  the  concert,  and  the  music  half  Do  we  seriously  question  the  continuance  of  these  old 
institutions?  Neither  can  we  doubt  that  the  instrument  which  faithfully  reproduces  all  these  living  realities  for 
the  HOME  will  continue  to  grow  and  remain  always  as  a  household  necessity.  We  are  now  passing  through 
a  very  sad  and  sorrowful  period  in  our  history.  We  are  all  mourning  for  our  late  Good  And  Gracious  Queen.  Our 
entire  people  are  stricken  with  grief  that  she  is  no  more.  Many  hearts  of  her  brave  soldiers  and  sailors  have 
leaped  with  joy  when  listening  to  her  kind  and  ennobling  words.  Could  we  but  know  that  the  sound  of  her  words, 
her  very  voice  was  left  us,  what  a.  boon  it  would  be.  Every  good  and  great  man  owes  it  to  posterity  to  leave 
behind  him  living  words— -in  metal— which  may  be  preserved  in  the  British  Museum  for  centuries,  or  be  distributed 
to  all  who  desire  to  hear  his  voice.  Millions  of  exact  and  perfect  copies  of  this  metal  master  record  can  be 
produced  by  the  Gramophone  process.  la  not  this  &  future?  But  this  is  not  alL  We  are  preparing  series  of 
plates  for  teaching  languages,  A  course  in  French  lessons  or  any  other  foreign  tongue,  because  you  have  a  patient 
teacher,  repeating  the  lesson  as  often  as  you  tike,  will  be  employed  in  the  home  and  schools  of  all  civilized  countries. 
The  Gramophone  will  be.  that  teacher. 

Then  the  TYPEWRITER.  “But  that's  another  story." 

A  Few  of  the  LATEST  RECORDS  Made  for  the 

GRAMOPHONE. 


£7  1 


JANUARY. 

MUNICIPAL  ORCHESTRA. 
IlS  Baw.r  Kth-mui!  H^raa. 

119  Ls  VUaititij*, 
im  The  Oirfiron  M.icii- 
,at  (.«  P*w»ew*.  Wait*. 

>ai  PttkAOrfiivvt.'  ftwa  0*net. 

M3  The  M.tikCk  Out 


TALKING- 

JOUH  MORTON. 

.  mi  Vi*i«  t*  CW&. 

.  njS  Oti  Twine, 
mb  Ok  difteeW  of  tort. 
IUI  On  V»r.atAne. 

»4»  Ow  CooirWJdp.  _ 
u*s  On  S*#h4c  Tafts. 
itjS  On 

of?  Ou  Ua.tdi.rff  Hoswt 
114s  5o  Tjo-wilinfi, 

1M9  i>u  I'alt 


_  Oa  CmalcUitie*. 
mi  OoThoabau*. 

VOCAL,  MALE. 

HARRY  TAYLOR. 

•***♦  T^.Tfppeivi;  Tuae. 

iftt  Oof  k«SeK¥  iseto  a  WW  JWnK  « 

*if5  Aoattsfc*. 

Wticms*  C,I,V.  .. 

,rnrr~  GwetUn-etl  Msy. 

Knv  to  *  Hnswnd. 


CHaS,  FOSTCR- 


FEBRUARY. 

VOCAL,  MALE. 

«,  DAIWUtY. 
ws»  S»»  4*  Out  Knjptrt. 

’Mii  Ah»o»=toftr  'Mum?  wtt  ifw  'on 
torAMW#, 


VOCAL,  FEMALE. 

.  Mitt  ur  a  cnonus 

*#*t  *W  W*wlerwe  Om  (“Rumen  «* 


WILSOK  HALLSTT. 

*«*  **“***  ***&*&  FAWW 

BURT  SHCPARO.  JWJ  to***f***  ?•****  FStaT*?.'} 

«3*S  T^«  k*»  CAIW  c»tf  frwa  VOCAL  DUET 
HZ  niteuf.  ]te  ^^^austoh  *  a russull, 

•  Wwh  umwimI  .  av»  .voivn-vv  y-rTWTri^-r. 


CATALOGUE  OP  RECORDS. 


Our  Catalogue  of  Funny  Stories,  Musical  Selections,  Songs  of  all  classes.  Operatic  Selections,  made  in  every  capital  of  Europe,  comprises  over  5,000  selections  The  LARGl 
»LOGUE  which  any  Talking  Machine  business  in  the  world  has  ever  produced. 


INSTRUMENTAL  0* 

LAUnOvV  ROKALU 

.SS*a. 


CATALOGUE  1 


MAIL. 


We  ttelrfer  to  the  Post  Office  3,000  letters  anil  postal  packets  a  tiny  for  transmission  over  the  United  Kingdom  and  Europe.  We  solicit  your  corns nondenef  and  shall  he  J 
to  send  you  catalogues  and  particulars  of  our  goods  free  of  charge.  ¥  • 

THE  GRAMOPHONE  &  TYPEWRITER,  LTD 

31,  Maiden  Lane,  STRAND,  W.C. 
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Seines  Herrn' .  The  reader  had  to  rearrange  the  fragments  of 
words  to  form  a  sentence  or  even  a  complete  poem.  A  number  of 
these  Puzzles  featured  Nipper  and  these  have  been  reproduced  in 
illustrations  (1731)  to  (1734)  .  For  our  readers  satisfaction  the 
solutions  are  given  under  each  Puzzle. 

Another  jumbled  picture  Puzzle  appeared  around  the  mid  1980's 
when  the  specialist  record  collectors  store  ' De  Zwart  Schijf '  of 
Hilversum  issued  the  Moveable  Block  Puzzle  in  illustration 
(1736)  .  This  was  manufactured  in  yellow,  black  and  white 
plastic . 

In  June  1912  The  Victor  Company  released  a  very  clever 
advertising  Puzzle  Book  for  Victor  Dealers  entitled  "Musical 
Mysteries".  Produced  by  the  Pictorial  Publishing  Company  of  New 
York,  it  contained  twelve  pages,  ten  of  which  had  pictorial 
puzzles  or  enigmas,  all  focusing  on  the  merits  of  Victor 
gramophones .  The  remaining  two  pages  and  the  covers  were  devoted 
to  advertising. 

The  Victor  Mystic  Oracle  (1738)  was  supplied  to  Victor  dealers 
by  the  Reincke-Ellis  Company  of  Chicago.  It  consisted  of  a  four 
page  folder.  On  page  three  was  a  moveable  dial  with  a  series  of 
questions  about  the  Victrola  printed  on.  The  enquiring  salesman 
turned  the  dial  until  one  of  the  questions  came  under  the  arrow 
printed  on  the  page.  He  then  closed  the  folder  and  on  the  front 
cover  he  would  find  a  metal  arrow  pointing  to  the  answer.  Page 
two  gave  a  number  of  "interesting  and  not  generally  known  facts 
about  the  Victrola",  whilst  the  back  page  listed  some  "appealing 
Victor  Records".  The  Mystic  Oracle  which  was  available  during 
1925  was  advertised  as  : 

A  unique  sales  device  and  a  delightful  game  for 
children  and  grown  ups  and,  whether  they  wish  it  or 
not,  some  pretty  strong  Victor  sales  talk  and  some 
interesting  questions  and  answers  are  impressed  upon 
them.  It  is  as  amusing  as  a  crossword  puzzle  and  much 
more  effective  since  it  answers  in  straightforward 
language  most  of  the  ordinary  questions  and  some  of 
the  extraordinary  ones  that  are  asked  about  the 
Victrola  and  Victor  records. 

Another  sales  aid  was  invented  by  Miss  Alice  Keith  of  the  Victor 
Company  Travelling  Staff  in  1925  -  a  Nipper  Dog  Crossword  Puzzle 
(1735).  Note  the  black  squares  spell  out  "V.T.M."  (Victor 
Talking  Machine) . 

The  Gramophone  Company's  Italian  branch  put  forth  their  idea  of 
a  Nipper  Gramophone  Crossword  Puzzle  in  February  1937.  We 
reproduce  this  in  illustration  (1737). 

In  March  1936  The  Gramophone  Company  issued  'Spot  It'  Cards 
(1739) .  We  have  not  seen  any  of  these  and  as  the  instructions 
for  playing  the  game  are  printed  on  the  reverse  of  the  Card  which 
is  not  shown,  we  can  tell  the  reader  nothing  more  about  them 
except  that  they  were  available  to  dealers  at  a  cost  of  12/6d 
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Losung  des  Neujabrs*Bilderratsels  aus  No.  1: 

Qetrost  dem  neuen  Jahr  entgegen 
Geh’n  wir  geschlossen  im  Verein, 

Und  was  es  bringt  an  Gluck  und  Segen 
Soli  fur  die  ganze  Menschheit  sein. 

1731 


Die  Losung  des  „Fasching-Ratsels“  aus 
No.  2  unserer  Zeitschrift  lautet: 

lm  Februar  geht’s  auf  jeden  Fall 
Auf  den  hochlustigen  Maskenball ; 

Da  wird  charmiert,  getanzt,  gelacht, 
Und  mancher  Ulk  dabei  gemacht. 


Neujahrsratsel: 

Viel  Gluck  im  neuen  Jahre. 


1732 


Liest  man  diese  Buchstaben  in  der  richtigen 
Reihenfolge  ab,  dann  ergiebt  sich  ein  sehr  be- 
kannter  Ausspruch  Kaiser  Wilhelm  II. 


Bilder-Ratsel: 
Alleweg  guet  Zolre! 


1733 


1734 
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( 62p)  per  100 . 

During  May  1937,  Radio  Games  Puzzles  &  Competition  Company, 
makers  of  ' Jumblenums 1 ,  proposed  to  The  Gramophone  Company  that 
the  'Dog  and  Gramophone'  Trade  Mark  might  appear  on  the  box  lid 
containing  the  Game.  Elaborate  plans  were  proposed  for 
advertising  the  Game  in  the  national  press.  A  competition  was 
also  outlined  which  would  be  highlighted  in  programmes  broadcast 
daily  over  Radios  Luxemburg  and  Normandy.  It  was  also  to  be 
featured  in  'Everybody's  Weekly',  'The  Winner',  'The  Leader'  and 
'Radio  Pictorial' .  We  have  been  unable  to  establish  whether 
these  plans  came  to  fruition. 


Memory  Aids  and  Board  Games 

A  novel  and  simple  Game  to  help  memorize  record  numbers  was 
devised  by  Miss  Cavill  of  Gimble  Brothers'  Department  Store  in 
New  York.  It  consisted  of  prepared  coded  letters  similar  to  the 
one  in  illustration  (1741),  which  was  published  in  'The  Voice  of 
Victor'  for  July  1917.  The  coded  numbers  were,  of  course,  those 
of  Victor  gramophone  records.  The  full  decoded  text  of  the 
letter  appears  in  illustration  (1742) . 

The  Victor  Company's  Game  of  "Red  Seal  Derby"  consisted  of  a 
cardboard  race  track  (1743)  .  It  was  manufactured  and  distributed 
by  C.C.  Mellar  Company  of  Pittsburgh,  Pa.  in  1921.  It  seems  to 
have  been  devised  for  dealers'  sales  staff  as  an  aid  to  increase 
their  knowledge  of  Victor  records .  The  names  of  Victor  Red  Seal 
artists  were  "posted"  all  around  the  track  and  the  score  was  kept 
of  the  number  of  records  sold  of  each  artist  during  the  period 
of  the  Derby.  The  rules  ominously  noted  "if  any  sales  fail  to 
appear  against  the  'record'  of  any  individual  artists,  that  means 
that  the  sales  staff  doesn't  know  the  catalogue,  for  all  good 
Victor  students  know  the  records  of  every  Red  Seal  artist  can  be 
sold" .  Each  member  of  sales  staff  was  assigned  a  colour  and  his 
score  in  the  Derby  marked  up  under  that  colour.  However,  before 
anyone  was  allowed  to  begin  to  run  in  the  race  he  had  to  sell  at 
least  $500  of  records  to  get  to  the  start.  The  first  salesman 
to  clock  up  $500  of  Red  Seal  sales  won  the  race  and  a  new  Derby 
was  started. 


Nipper  Fans 

From  time  to  time  Record  Companies  have  tried  issuing  Fans,  both 
in  the  traditional  folded  paper  and  the  'lolly  pop'  stick 
variety.  During  1917  the  Victor  Company  produced  a  'Ten  Good 
Victor  Records'  Fan  (1744)  and  three  years  later,  the  'Victor 
Record  Fan'  (1745)  .  It  was  8 M  inches  in  diameter  and  with  wooden 
handles  8^  inches  long.  Dealers  were  charged  $10  for  250  fans. 
The  following  year  a  Victrola  Fan  was  produced  by  the  Reincke- 
Ellis  Company  of  New  York  (1746)  .  250  Fans  cost  the  dealer 
$10.95.  We  assume  these  Fans  were  intended  for  dance  and  party 
use,  however  we  suppose  they  could  always  be  used  if  you  became 
too  hot  and  bothered  constructing  jig-saw  puzzles  in  record  time! 
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The  latest  Nipper  Goods  catalogue  issued  by  Victor  Musical 
Industries  Inc.  of  Japan  lists  four  handsome  pleated  Fans  (1747) 
with  colour  bands  of  green,  red,  blue  and  pink  selling  for  Y 
2 , 500  . 


Nipper  Balloons 

Balloons  constitute  a  cheap  and  effective  'give  away' 
advertisement.  Over  the  years  The  Gramophone  Company  and 
latterly  HMV  Shops  have  produced  'Nipper  and  Gramophone'  Balloons 
for  numerous  promotional  schemes.  Clearly  because  of  the  fragile 
and  ephemeral  nature  of  a  Balloon,  very  few  will  have  survived, 
however  unused  examples  seem  to  turn  up  in  draws  and  files,  all 
of  which  are  well  worth  adding  to  your  Nipper  collection. 

Balloons  are  always  popular  for  parties.  A  series,  in  a  variety 
of  colours  bearing  the  'His  Master's  Voice'  Trade  Mark  and  the 
dealer's  name  and  address  were  available  throughout  most  of  the 
1930's  at  7/6d  (37p)  per  gross  (1740)  . 

A  recent  example  comes  from  HMV  Shops  who  distributed  a  red 
Balloon  with  'Nipper  and  the  Gramophone'  printed  in  outline  as 
part  of  their  1990/1991  'Inside  Track'  campaign. 
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NIPPER  STATIONERY,  PROMOTIONAL  STAMPS  &  SEALS,  DESK 
TOP  &  COMPUTER  GOODS  AND  TELEPHONE  CARDS 


An  astonishing  variety  and  quantity  of  Nipper 
Stationery  has  been  released  by  The  Gramophone  and 
Victor  Companies  over  the  years,  alas  mostly  without 
retaining  any  permanent  record  of  its  manufacture  and 
issue.  Material  from  the  early  years  is  now  almost 
entirely  lost  to  us.  The  problem  has  been  exacerbated 
by  the  fact  that  once  most  paper  items  have  served 
their  useful  and  intended  purpose,  they  are  thrown 
away  or  destroyed.  Lead  Pencils  get  shorter  in  use 
and  finally  disappear,  whilst  Pens  wear  out  and  are 
disposed  of,  all  of  which  makes  the  chances  of  finding 
early  items  of  this  kind  a  rather  rare  event. 


Luckily  the  EMI  Music  Archive  is  a  veritable  treasure 
trove  of  Gramophone  and  Victor  Company  correspondence 
from  around  1898  to  the  1960's  and,  indeed,  up  to  the 
present  day  in  the  case  of  The  Gramophone  Company  and 
its  EMI  Associates.  These  letters  give  a  fascinating 
glimpse  of  the  use  of  the  'Dog  and  Gramophone'  Trade 
Mark  as  part  of  the  letter  head  design  through  the 
years . 


During  the  1990 's  Victor  Musical  Industries  of  Japan 
produced  many  interesting  Nipper  items  including  a 
large  range  of  Desk  Top  and  Computer  Goods .  The 
prices  for  all  these  items  are  quoted  in  Japanese  Yen. 
Some  of  these  look  alarmingly  high,  running  into 
thousands  of  Yen  for  one  article,  however  collectors 
may  quite  happily  go  forward  with  purchases  from  this 
range  in  the  knowledge  that  at  the  time  this  text  was 
written,  the  exchange  rate  was  Y  155  to  the  £. 
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Nipper  Pens  and  Pencils 

(see  also  the  chapter  on  'Gold,  Silver  and  Pewter  Souvenirs ) 

It  seems  likely  that  wooden  'lead'  Pencils  carrying  the  'Dog  and 
Gramophone'  Trade  Mark  have  been  available  over  many  years.  The 
earliest  examples  we  have  are  those  shown  in  illustration  (1748)  . 
These  are  known  to  have  been  offered  to  dealers  through  the  years 
1934-1938.  The  'His  Master's  Voice'  picture  in  full  colours 
appears  in  a  gilt  oval  frame.  They  were  supplied  with  the 
dealer's  name  and  address  overprinted  in  black  on  a  variety  of 
coloured  backgrounds,  including  silver,  at  a  cost  of  12/6d  (62p) 
a  gross  ( 144 )  . 

After  the  War,  EMI  International  Ltd.  offered  ' Cedarwood 
Pencils',  triangular  shaped  for  easy  grip,  gilt  coloured  with  a 
black  imprint .  Price  to  dealers  for  a  minimum  order  of  3  gross 
(432)  was  29/0d  (£1.45)  a  gross. 

Modern  Wooden  Pencils  carrying  the  Nipper  imprint  are  issued  from 
time  to  time.  The  Johnson  Memorial  Museum  in  Dover,  USA,  sells 
a  traditional  Wooden  Pencil,  finished  in  dark  green  with  a  rubber 
erasure  at  the  top.  The  Pencil  features  the  outline  image  of 
Nipper  and  the  words  "The  Johnson  Victrola  Museum,  Dover, 
Delaware"  in  gold.  This  is  a  pleasing  and  inexpensive  modern 
souvenir  selling  for  only  30  cents. 

In  1990-91  Victor  Musical  Industries  Inc.  of  Japan  offered  an 
attractive  Pencil  finished  in  royal  blue  and  yellow.  It  has 
a  model  of  Nipper  at  one  end  and  the  slogan  'Nipper  Forever'  on 
the  Pencil  itself  (1756) .  It  originally  sold  for  Y  800  but  in 
1991  was  reduced  to  Y  480. 

Propelling  Pencils,  made  of  silver  by  S.  Mordan  &  Co.  had  been 
available  as  early  as  1910.  It  therefore  seems  likely  that  the 
Company  would  also  have  offered  Pencils  in  less  expensive 
materials,  however  we  have  found  no  example  earlier  than  1938. 
This  was  available  with  the  wording  "Accredited  'His  Master's 
Voice'  Dealer"  and  a  three  line  address  at  a  cost  of  60/0d 
(£3.00)  a  gross  (144)  . 

After  the  War,  in  1956  EMI  International  Ltd.  offered  a  new  High 
Quality  Pencil  (1732)  for  3/2d  (16p)  each.  The  price  included 
a  two  line  imprint.  At  the  same  time  the  'His  Master's  Voice' 
Biro  Pen  was  offered  at  2/9d  (14p)  each  (1750)  .  Presumably  the 
'Scholl'  Ink  Pen  (1751)  was  part  of  the  same  issue. 

HMV  Shops  have  issued  a  series  of  'Dog  and  Gramophone'  Pens  (both 
ball  point  and  the  conventional  ink  models)  to  tie  in  with 
various  sales  campaigns.  The  Pen  in  illustration  (1753)  is 
produced  in  pink  and  black  plastic  with  the  printing  in  white. 
The  slogan  reads  "Know  HMV  :  Know  Music".  The  'lolly  pop'  Pen 
in  illustration  (1749)  is  in  black  with  printing  in  white.  It 
was  issued  to  tie  in  with  "The  Inside  Track"  campaign  in  1990. 
The  cord  is  to  enable  you  to  hang  the  pen  around  your  neck.  The 
'Ink'  Pen  in  illustration  (1754)  is  the  latest  to  come  from  HMV 
Shops.  Produced  by  the  Incentive  Group  of  Wimbledon,  the  body 
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is  of  black  plastic  with  the  'Dog  and  Gramophone'  and  the  words 
' HMV  Group  Limited'  printed  in  pink. 

In  1993  Victor  Musical  Industries  Inc.  of  Japan  issued  a  number 
of  handsomely  boxed  Pens  featuring  'Nipper  and  the  Gramophone' 
on  the  packaging.  They  ranged  in  price  from  Y  3,000  to  Y  8,000. 
Two  examples  are  shown  in  illustration  (1757) . 

The  most  recent  addition  to  the  Nipper  Pen  family  comes  from  the 
EMI  Music  Archives.  In  December  1994  the  Archive  produced  the 
handsome  black  and  white  Parker  Rollerball  refillable  Pen  shown 
in  illustration  (1755)  .  This  features  the  'Dog  and  Gramophone' 
Trade  Mark  together  with  the  words  'EMI  Music'  printed  in  black 
on  a  white  background.  The  Pen  is  sold  direct  from  the  Archive 
to  the  public  at  a  cost  of  £3.49  each,  plus  postage. 


Nipper  Pen  and  Pencil  Sets 

Through  the  years  1990-1994  Victor  Musical  Industries  Inc.  of 
Japan  through  their  distributors  the  'Victor  Creative  Agency 
Inc.'  issued  a  whole  series  of  attractive  and  desirable  Nipper 
Pen  and  Pencil  Sets  which  included  felt  tip  Pens.  Six  examples 
are  shown  in  illustration  (1758) .  They  range  in  cost  from  Y  300 
to  Y  12 , 500  . 


Nipper  Poster  Stamps  and  Seals 

Coloured  Stamps  (known  as  Poster  Stamps)  and  Seals  for  fixing 
onto  envelopes,  letters,  bills  or  other  communications  have  been 
in  use  by  the  Victor  and  Gramophone  Companies  for  many  years. 

As  early  as  September  1902  correspondence  shows  that  the  French 
Company  offered  other  branches  'Affiches'  (which  we  understand 
to  mean  Stamps  for  attaching  to  other  items)  of  their  design 
printed  in  English  or  other  languages  at  a  cost  of  410  francs  for 
1,000  Stamps.  These  had  been  printed  from  lithographic  stones 
so  we  assume  they  were  in  colour. 

In  a  letter  dated  18th  August  1909,  the  German  Company  wrote  to 
the  London  Head  Office  : 

About  one  year  ago  you  furnished  us  with  some 
thousands  of  your  coloured  Affiches  (Saulen-Plakates) 
with  'His  Master's  Voice'  Picture.  We  have  used  these 
Affiches  with  good  results  for  Concert  Announcements 
and  would  be  very  much  obliged  if  you  would  kindly 
spare  us  another  quantity  of  1000  to  1500  Affiches  for 
the  same  purpose. 

The  German  Company  appears  to  have  commenced  the  issue  of  its  own 
Poster  Stamps  sometime  around  mid  1911.  The  fine  Stamp  in 
illustration  (1759)  was  advertised  in  September  1911. 

Although  it  does  not  carry  the  'Dog  and  Gramophone'  we  also  show 
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the  Zonophone  Stamp  (1760)  issued  at  the  same  time. 

Peter  Czada  of  Berlin  sends  us  photographs  of  the  two  fine  Record 
Stamps  shown  in  (1761)  and  (1762) .  He  draws  attention  to  the 
invitation  "Bestellen  Siel"  -  "Please  Order  the  Number  -  !". 

Despite  the  label  design,  the  record  catalogue  numbers  suggest 
that  the  Stamps  were  released  in  1912  and  1913 . 

In  July  1912  the  Stamp  shown  in  illustration  (1763)  was  issued 
by  the  company  S.  Koch  of  Munich.  The  'Official  Dealer'  Stamp 
in  (1766)  was  available  to  dealers  in  April  1914  and  was  probably 
the  last  from  the  German  branch  under  the  direct  control  of  The 
Gramophone  Company  in  London. 

During  1913  Victor  dealer  I.  Zion  of  Broadway  and  83rd  Street, 
New  York  City,  made  use  of  the  Gummed  Label  shown  in  illustration 
(1765)  .  Printed  in  bright  red,  it  was  used  to  fasten  packages, 
for  sealing  envelopes  or  on  postcards  and  letters. 

In  January  1915  the  Victor  Company  drew  its  dealer's  attention 
to  Poster  Stamps  that  one  of  their  distributors  had  supplied  to 
its  dealers  for  the  Christmas  trade  in  1913  : 

The  most  unusual  exhibit  is  the  poster  stamp  used  by 
Lyon  Sc  Healy  and  supplied  by  them  to  their  dealers. 
Poster  Stamps  have  been  quite  the  rage  in  Europe  for 
some  time  and  are  fast  coming  into  prominence  on  this 
side.  The  Lyon  &  Healy  Victrola  poster  stamps  are 
printed  in  three  colours,  and  are  intended  to  be 
pasted  on  letters,  packages  and  so  on. 

In  illustration  (1768)  we  show  a  miniature  sheet  of  these  Stamps. 

The  Victor  Talking  Machine  Company  of  Canada  Ltd.  issued  the 
circular  Seal  (1777)  in  May  1929.  This  is  slightly  unusual  since 
it  promotes  the  Tungs-tone  Needle  rather  than  records  or 
instruments . 

We  are  unsure  of  the  dates  for  The  Gramophone  Company  Stamps  in 
illustrations  (1764)  and  (1766)  .  They  probably  come  from  the 
early  and  mid  1920 's. 

Four  Gramophone  Company  Stamps  from  1931-1936  appear  in 
illustrations  (1770)  to  (1773) .  The  Seal,  printed  in  red  and 
black  (1774)  comes  from  1938-39. 

The  example  in  illustration  (1769)  comes  from  the  RCA 
International  Division  in  1941.  Alas,  there  is  no  'Dog  and 
Gramophone '  here . 

In  Britain,  two  special  Stamps  were  issued  in  1941  to  promote  the 
'His  Master's  Voice'  and  Columbia  Monthly  Record  Supplements. 
Illustration  (1775)  shows  the  HMV  Stamp. 

The  modern  example  in  illustration  (1776)  comes  from  the  late 
1960 ' s . 
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Nipper  Letter  Headings 


Whatever  its  subject,  any  letter  written  on  Note  Paper  which 
incorporates  'Nipper  and  the  Gramophone'  into  the  design  of  its 
heading  should  be  carefully  filed  away.  However,  we  must  stress 
that  even  quite  modern  Nipper  Headings  are  not  common  and  the 
earlier  examples  are  now  rare. 

Generally  these  Nipper  Headed  Letter  Sheets  fall  into  two 
categories  : 

1.  Those  designed  and  used  by  the  Companies  holding  the  rights 
to  the  'Dog  and  Gramophone'  and  'His  Master's  Voice'  Trade 
Marks . 

2 .  Letter  Headings  specially  prepared  by  those  Companies  for 
their  individual  dealers. 

Headings  coming  from  the  first  category  are  the  most  interesting 
and  also  the  most  difficult  to  find. 

Although  the  earliest  Letter  Headings  are  now  almost 

unobtainable,  for  the  interest  of  the  reader  we  take  a  look  at 
the  first  use  of  Nipper  in  Letter  Headings  in  the  USA  and 

Britain . 

The  first  traced  use  of  Nipper  on  an  official  Company  Letter 
Heading  comes  from  the  USA.  This  was  on  a  letter  from  Eldridge 
R.  Johnson's  Consolidated  Talking  Machine  Co.  of  Philadelphia. 
The  letter  was  dated  7th  January  1901  (1778)  .  In  March  1901 

Johnson  began  to  add  the  word  'Victor'  to  the  'Dog  and 

Gramophone'  on  his  Letter  Headings.  A  very  early  example  of  this 

may  be  seen  on  a  letter  dated  28th  March  1901  which  is  shown  in 
illustration  (1779)  .  Later  that  year  on  3rd  October,  Johnson 
incorporated  the  Victor  Talking  Machine  Company.  The  earliest 
use  of  this  style  appearing  on  Letter  Headings  that  we  have 
traced  is  from  November  22nd  1901  (1780) . 

In  Britain,  Nipper  made  his  first  brief  appearance  on  The 
Gramophone  &  Typewriter  Ltd.  Head  Office  paper  during  1901.  The 
earliest  example  traced  is  on  a  letter  dated  27th  March  1901  when 
the  Company  moved  its  headquarters  to  City  Road  (1781)  .  In  March 
1902  he  disappeared  from  the  Letter  Headings  and  was  not  seen 
again  on  British  Company  letters  until  2nd  May  1907. 

The  Headed  Paper  containing  a  letter  from  the  G  &  T's  Dutch 
Agency,  The  American  Import  Company,  written  on  23rd  November 
1906  features  a  most  interesting  use  of  'Nipper  and  the 
Gramophone'  .  This  image  appears  almost  imperceptibly  in  the 
middle  of  the  sheet,  printed  in  very  very  light  blue  ink  on  a 
cream  paper  making  it  just  visible  under  the  typed  text  of  the 
letter . 

It  was  clearly  an  advantage  for  the  Gramophone  and  Victor 
Companies  to  have  their  famous  Trade  Marks  appearing  all  over  the 
country  on  their  dealer's  Letter  Headings,  particularly  if  this 
came  about  to  the  exclusion  of  all  other  competing  Marks. 
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LONG  DISTANCE  TELEPHONE  3-27-25 
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LEON  F,  DOUGLASS,  Gent, 
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THE  ONLY  PERFECT  INDESTRUCTIBLE'  DISK  RECORD  TALWN6  MACHINE 
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Ths  very  first  use  of  ’the  dog*  by  Eldridge  Johnson  on  a  letter  heading :Ja 
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The  first  use  of  ’the  dog’ 


Victor  Talking  Machine  Co.:  November  22nd. 1901 


1780 


854 


TELEGRAPHIC  ADDRESS 
"JABBEHMENT  LONDON” 


CABLE  ADDRESS 
“JABBERMENT  LONDON” 


TELEPHONE  N? 
2836  GERRARD 


MANAGING  DIRECTOR 
W”  BARRY  OWEN 


LONDON 

BERLIN 

HANOVER 

PARIS 

VIENNA 

ST  PETERSBURG 
BRUSSELS 
AMSTERDAM 
MILAN 
SYDNEY 
CALCUTTA 
BARCELONA 


“THE  PRESENT " 
GRAMOPHONE 


‘THE  FUTURE” 
TYPEWRITER 
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1782 
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Therefore  it  was  not  long  before  these  two  leading  Companies  were 
offering  handsomely  designed,  ready  printed  stationery  to  dealers 
at  really  competititve  prices. 

In  May  1920  the  Victor  Company  wrote  to  its  dealers  : 

Every  Victor  Dealer  is  sooner  or  later  confronted  with 
the  problem  of  procuring  suitable  stationery  and 
office  supplies.  It  is  with  this  fact  in  view  that  we 
are  recommending  the  following  dealers'  service  items 
prepared  and  offered  by  the  Reincke-Ellis  Company,  608 
South  Dearborn  St.,  Chicago,  Illinois. 

The  letter  then  detailed  the  various  items  available,  including 
a  series  of  three  Letter  Sheets  and  Envelopes  (1783)  to  (1785)  . 
(1785)  was  printed  in  two  colours  and  cost  $4.90  for  1000  sheets. 
(1783)  was  a  larger  sheet  and  was  printed  in  thre°  colours, 
costing  $5.90  per  1000  sheets.  The  third,  in  illustration  (1784) 
was  a  two  fold  Letter  Head  containing  a  monthly  letter  service 
describing  certain  records  from  the  monthly  supplement.  These 
cost  the  dealer  $8  per  1000.  All  three  Letter  Headings  featured 
Victor  artistes,  the  Victrola  and  the  'Dog  and  Gramophone'  Trade 
Mark.  The  Envelopes  also  came  in  three  styles,  as  shown  in  the 
illustrations.  The  dealer's  name  and  address  was  printed  in  the 
top  left  hand  corner.  Peggie  Ikemi  of  Orange  County,  California 
sends  us  the  photograph  appearing  in  illustration  (1782)  .  This 
shows  a  Victor  Dealer's  Letter  Heading  of  very  similar  design. 
Peggie  tells  us  that  her  example  was  printed  by  The  New  York 
Machine  Co.  N.Y. 

Throughout  the  1930 's  The  Gramophone  Company  produced  a  series 
of  Letter  Headings  specially  prepared  for  use  by  dealers.  These 
were  all  available  with  the  individual  dealer's  name  and  address 
at  prices  around  £1  to  £1.50  per  thousand  sheets.  In  some  cases 
die  stamping  techniques  were  used,  thus  making  these  Headings 
even  more  attractive.  As  late  as  1959-61  The  Gramophone  Company 
was  still  offering  this  service  to  its  dealers,  however,  by  now 
the  cost  of  1000  die  stamped  sheets  had  risen  to  £4. 

In  recent  times  a  number  of  collectors  have  adopted  the  practice 
of  using  Nipper  or  'Nipper  and  his  Gramophone'  on  their  personal 
Letter  Headings.  We  are  not  sure  of  the  ethics  of  this,  however, 
since  they  exist,  any  that  come  your  way  should  most  certainly 
be  added  to  your  collection. 


Nipper  Envelopes 

We  know  from  correspondence  held  in  the  EMI  Archive  that  The 
Gramophone  Company  (then  trading  as  The  Gramophone  &  Typewriter 
Ltd.)  was  using  Envelopes  with  the  'Dog  and  Gramophone'  picture 
on  the  front  as  early  as  1902. 

An  interesting  Envelope,  originating  from  Paris  in  1903  has  the 
'Dog'  design  printed  in  blue  in  reverse  on  the  inside ,  allowing 
it  to  show  very  faintly  through  the  front  in  its  correct  form. 
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1788 


HIS  MASTER’S  VOICE. 


1789 


859 


.V,?\  . .  -  .  .  . . 


"5- . 


IF  UNDELIVERED,  RETURN  TO 

THE  GRAMOPHONE  k  TyMvVRTtER  LTp., 
21,  City  Road,  London,  E.C. 
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The  address  was  then  typed  over  this  'see-through'  image  (1787)  . 

Around  1906  various  Companies  in  The  Gramophone  Company  Group 
began  to  use  handsome  Envelopes,  the  whole  front  of  which 
reproduced  the  'Dog'  picture  in  full  colour.  The  address  and 
stamp  being  affixed  to  the  back  of  the  Envelope.  These  were 
supplied  to  the  various  branches  with  their  name  and  address 
printed  across  the  top  of  the  back  for  8/6d  (42p)  per  thousand. 
They  were  still  in  use  in  1910.  Illustration  (1788)  is  from  an 
Envelope  posted  by  the  Company  from  its  City  Road  offices  on  23rd 
November  1906. 

In  1911  a  new  version  of  this  Envelope  appeared  with  the  'Dog' 
picture  reproduced  in  sepia,  surrounded  by  an  orange  frame  line 
(1789)  .  The  Envelope  with  a  small  monochrome  reproduction  of  the 
'Dog'  in  the  top  left  hand  corner  appeared  around  1907  (1790)  . 

In  May  1920  Reincke-Ellis  of  Chicago,  Illinois  offered  Victor 
dealers  a  series  of  Letterheads  and  Printed  Envelopes.  Envelopes 
'A'  and  ' B '  carried  the  same  printed  design  but  ' B '  was  larger 
in  size.  All  three  Envelopes  are  shown  in  illustrations  (1783) 
to  (1785)  . 

Henry  Taubman,  an  enterprising  Victor  dealer  in  St.  Johnsville, 
New  York,  devised  what  must  be  a  unique  sales  scheme.  He  made 
a  series  of  visits  to  the  heads  of  the  largest  local  factories. 
To  each  he  offered  to  supply  an  adequate  quantity  of  strong 
manilla  pay  Envelopes,  the  type  used  by  most  firms  to  pay 
salaries  at  the  end  of  each  week.  He  would  do  this  free  of 
charge  provided  he  was  allowed  to  neatly  print  a  Victor  advert 
on  one  side.  Examples  may  be  seen  in  illustration  (1786)  . 

Through  the  years  both  the  Victor  and  Gramophone  Companies  must 
have  used  hundreds  of  individually  designed  Nipper  Envelopes  for 
Company  use,  however  these  are  now  so  rare  that  scarcely  any  are 
found  today.  We  have  discovered  an  interesting  Letter  Form 
issued  by  the  Norwegian  Company  and  used  by  them  in  1953  (1791)  . 
The  printing  is  in  brown  on  cream  paper. 

In  1995  Nipper  still  finds  his  place  on  some  of  the  Company's 
letter  Envelopes.  HMV  Shops  feature  'Nipper  and  the  Gramophone' 
in  their  now  famous  silhouette  outline,  together  with  the  letters 
'HMV'  in  white  out  of  a  grey  background.  These  appear  in  the 
bottom  left  hand  corner.  The  red  franked  postmark  also  features 
Nipper  together  with  the  slogan  'Know  HMV.  Know  Music',  and  so 
the  great  tradition  continues. 


Nipper  Note  Cards 

In  March  1995  'Yesterday  Once  Again'  of  California  announced 
plans  to  issue  two  handsome  Note  Cards  featuring  a  representation 
of  the  'His  Master's  Voice'  painting  in  full  colour.  The  inside 
of  the  Card  would  be  completely  blank,  leaving  space  for  personal 
messages.  Each  pack  of  Cards  to  be  supplied  in  a  special  Nipper 
Storage  Box.  No  release  date  has  yet  been  given. 
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Nipper  Letter  Opener 

From  1991-1995  'Yesterday  Once  Again'  of  California  offered  a 
number  of  items  crafted  in  pewter,  modelled  on  the  old  Victor 
Watch  Fob  Design.  These  included  a  Pewter  Letter  Opener  selling 
for  $7.79  (1792) .  So  far  this  item  is  unique  to  its  genre. 


Nipper  Note  Books 

During  1993  Victor  Musical  Industries  Inc.  of  Japan  issued  three 
smart  Nipper  Note  Books,  costing  Y  150  to  Y  240  each.  Two  of  the 
pads  feature  Nipper  with  the  slogan  "Nipper  Forever  in  the 
People's  Hearts"  and  the  words  'His  Master's  Voice'  .  On  the 
third  item,  Nipper,  always  in  tune  with  the  times,  goes  'Green' 
on  the  cover  of  a  Pad  made  from  recycled  paper  (1793) . 


Nipper  Memo  and  Message  Blocks 

A  handsome  Message  Cube  measuring  3%  inches  x  3%  inches  x  4 
inches,  printed  in  red  and  black  with  the  'Dog  and  Gramophone' 
in  full  colours  on  all  four  sides  was  available  in  the  early 
1970 's  (1794)  .  The  design  matched  that  on  the  Poster  Stamp  in 
illustration  (1776) . 

During  the  period  1980-83  HMV  Record  Shops  produced  a  "More  Rock 
than  .  .  .  .  "  Message  Block,  with  a  hole  at  the  top  to  hold  a  pencil 
(1795) .  The  design  was  similar  to  the  "More  Rock  than  ..."  Mug 
illustrated  in  the  Chapter  on  'Useful  &  Acceptable  Gifts' . 


Nipper  Business  and  Visiting  Cards 

Very  occasionally  the  odd  Visiting  Card  featuring  Nipper  in  its 
design  turns  up  amongst  old  papers.  Any  examples  found  should 
be  carefully  preserved.  A  word  of  warning  however,  they  are  now 
very  rare  indeed. 

In  the  1930 's  The  Gramophone  Company  offered  Business/Visiting 
Cards  to  which  the  dealer's  imprint  could  be  added.  The  Card  for 
1935-36  was  printed  in  green  on  white  board.  It  was  available 
at  a  cost  of  32/6d  (£1.60)  for  1000. 

The  1937  Card  was  plainer.  It  carried  the  wording  "His  Master's 
Voice  Acredited  Dealer"  die  stamped  in  black.  The  dealer's  name 
and  address  was  printed  normally.  These  Cards  cost  ll/6d  (57p) 
for  500.  The  'Dog  and  Gramophone'  did  not  appear. 

The  Card  in  illustration  (1796)  comes  from  the  1950 's  and  (1797) 
from  1979-1980.  (1798)  shows  the  business  Card  issued  by  the  EMI 
Music  Archives  in  the  late  1980 's.  It  features  the  'Dog  and 
Gramophone'  in  black  silhouette  in  the  top  left  hand  corner.  The 
Card  was  in  use  until  July  1996  when  the  Archive  moved  into  new, 
purpose  built  premises  in  Dawiey  Road,  Hayes. 
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EMI  RECORDS 
,  Classical  Division 
20  Manchester  Square 
London  WiA  iES 
01-486  4488 


STEFAN  BOWN 
Marketing  Manager 
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EMI  MUSIC  ARCHIVES 

1-3  UXBRIDGE  ROAD,  HAYES,  MIDDLESEX  UB4  OSY 
TELEPHONE:  01-561  8722 
TELEX:  934614  EMIRECG 
FAX:  01-848  8793 


THE  GREATEST  MUSIC  COMPANY  IN  THE  WORLD 
A  THORN  EMI  COMPANY 
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Nipper  Blotting  Pads 

On  2nd  December  1902  The  Gramophone  Company  in  London  wrote  to 
all  its  branch  Companies  informing  them  that  they  had 
commissioned  a  Blotting  Pad  to  be  specially  manufactured  in  the 
USA.  In  order  for  London  to  supply  branches  with  these  items  at 
a  price  of  11  guineas  (£11.55)  per  thousand,  it  was  necessary  to 
generate  a  total  order  for  50,000  items.  The  letter  goes  on  to 
say  "it  is  altogether  possible  however  that  the  joint  order  from 
all  sources  would  amount  to  at  least  550,000".  This  sounds  an 
incredibly  large  number  !  Since  we  have  no  further  information 
on  this  item  we  cannot  confirm  that  the  Blotting  Pad  carried  an 
impression  of  'Nipper  and  the  Gramophone'  or  even  that  a 
manufacturing  order  was  ever  placed. 

During  the  1930 's  The  Gramophone  Company  made  available  to 
dealers  Post  Card  Blotters,  one  side  of  which  was  covered  with 
pink  blotting  paper,  the  reverse  carried  a  sales  message  as  shown 
in  illustration  (1799) .  In  1933  these  Blotter  Cards  with  a 
dealer's  imprint  cost  1  Guinea  (£1.05)  for  1000.  The  'Dog  and 
Gramophone  appears  in  green  whilst  the  text  is  overprinted  in 
black . 


Nipper  Inkwells  and  Pen  Racks 

The  reader  is  also  referred  to  the  chapter  on  'Early  Three 
Dimensional  Nipper  Souvenirs'. 

Susan  Schenkel  of  Lindenwold,  New  Jersey  sends  us  the  photograph 
shown  in  illustration  (1800)  .  This  handsome  Inkwell,  made  of 
cast  iron,  sits  on  a  cast  iron  tapestry  rug  which  measures  4% 
inches  x  6%  inches.  The  case  of  the  Inkwell  is  fashioned  in  the 
form  of  a  Victrola  Gramophone  model  330  which  places  its  date 
around  1922-1925.  The  lid  lifts  to  reveal  two  glass  Inkwells. 
Inside  the  lid  is  a  plaque  stating  "Victor  Distributors.  The  'Dog 
and  Gramophone'  logo.  Cogen  &  Hughes  -  Baltimore  Washington". 
We  have  no  further  information  on  this  very  attractive  item. 

Christopher  Proudfoot  of  Christie's,  London  sends  us  the 
photograph  in  illustration  (1801)  which  shows  an  interesting  Pen 
Rack  and  Desk  Calendar.  Mounted  on  a  gold  tooled  leather  covered 
base,  featuring  an  embossed  'Dog  and  Gramophone'  and  the  slogan 
'The  Hallmark  of  Quality'  which  places  the  date  of  manufacture 
as  1949-1950. 


Nipper  Rubber  Stamps 

A  letter  dated  13th  August  1910  in  the  EMI  Archive  indicates  that 
a  Rubber  Stamp  depicting  the  'Dog  and  Gramophone'  Trade  Mark  was 
in  use  within  the  Company  at  that  time. 

During  the  1930 's  The  Gramophone  Company  supplied  its  dealers 
with  an  'Accredited  Dealer'  Rubber  Stamp  (1803)  and  (1804). 
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"his  master's  voice" 

Accredited 
Dealers 

GREY’S  RADIO, 
39.  SOUTHCHURCH  ROAD, 
SOUTHEND  ON-SEA. 
Telephone  MARINE  6575. 
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1805 


Brown’s  Music  Shop 
456  Main  Street,  Suite  3G 
Big  City,  MT  12345 

1806 


1808 


Mr.  &  Mrs.  John  Smith 
123  Any  Street  Apt.  6 
Your  Town,  NY  12345 
Tele:  (101)  123-4567 

1807 
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Measuring  1XA  inches  x  2XA  inches,  it  cost  2/0d  (lOp)  and  remained 
available  up  until  the  War. 

The  RCA  'Dog  and  Gramophone'  Rubber  Stamp  in  illustration  (1805) 
comes  from  Peggie  Ikemi ' s  collection. 

During  1992-93  'Yesterday  Once  Again'  of  California  offered 
Personalized  Rubber  Stamps  measuring  2%  inches  x  A  inch.  These 
could  include  either  'Nipper  and  the  Gramophone'  or  the  newly 
introduced  'Nipper  and  Chipper'  Mark,  together  with  four  lines 
of  copy  (1806)  and  (1807) .  Specially  made  to  order,  each  Stamp 
cost  $14.99. 


Nipper  Filing  Box 

An  interesting  'His  Master's  Voice'  Prospect  Cultivator  comes 
from  Richard  Taylor's  collection.  Illustration  (1802)  shows  the 
inscription  on  the  top  of  the  Filing  Box  which  has  an  overall 
width  of  17ki  inches  x  10  inches  deep  and  4%  inches  high. 


Nipper  Staples 

These  are  not  truly  'Nipper  the  Gramophone  Dog'  Staples,  however 
we  thought  they  merited  a  place  here  (1810) . 


Nipper  Gummed  Paper  and  Plastic  Tape 

From  around  1935  up  to  the  War  in  September  193  9,  The  Gramophone 
Company  supplied  rolls  of  'His  Master's  Voice'  Gummed  Tape 
(1808) .  This  was  said  to  have  been  for  use  with  Window  Display 
Frames,  however  it  could  also  be  used  for  general  purpose 
sealing.  The  print  and  the  'Dog  and  Gramophone'  were  in  black, 
the  border  in  red.  It  sold  to  dealers  in  30  coil  boxes  at  l/8d 
(16p)  a  roll. 

Gummed  Tape  which  displayed  the  dealer's  name  and  address  as  well 
as  the  'Dog  and  Gramophone'  (1809)  was  available  at  the  same 
price.  This  was  also  printed  in  black  and  red. 


Nipper  Document  Cases 

L.G.Wood  has  sent  us  an  example  of  a  Document  Case  produced  in 
a  green  leather  cloth,  having  the  'Dog  and  Gramophone'  Mark  die 
stamped  in  gold  on  the  front  flap.  It  measures  14  inches  x  9 XA 
inches.  Mr. Wood  thinks  it  was  given  away  to  dealers  visiting  The 
Gramophone  Company  Stand  at  the  Radio  Exhibition  during  the 
1930 ' s . 
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Nipper  certainly  moves  with  the  times!  Who  would  have  thought 
that  at  the  time  of  the  first  edition  of  this  book,  it  would 
become  necessary  to  create  a  new  section  devoted  to  computers  ? 
It  is  significant  that  all  the  items  we  include  here  come  from 
Japan . 

Victor  Musical  Industries  Inc.  of  Japan  recently  produced  a  hand 
held  Calculator  encased  in  wood  featuring  'Nipper  and  the 
Gramophone'  and  the  words  'His  Master's  Voice'  selling  at  Y  3,900 

(1817)  . 

A  more  elaborate  wooden  desktop  model  (1816)  which  incorporates 
a  Laser  Calculator,  Pen  and  Pen  Holder,  depicts  'Nipper  and  the 
Gramophone'  with  the  slogan  "Nipper  Forever"  and  "Where  there  is 
Music  there  is  always  Nipper".  It  sold  for  Yen  10,000. 

A  small  plastic  solar  cell  Calculator  by  Design  Factory  of  Tokyo 
comes  packed  in  a  smart  black  and  silver  box.  The  reverse  side 
has  a  'Nipper  and  Gramophone'  Trade  Mark  complete  with  the 
"Nipper  Forever  -  Since  1899"  logo  in  the  form  of  a  sixteen  piece 
moveable  puzzle.  By  moving  one  tile  at  a  time,  the  task  is  to 
complete  the  picture  (1815) . 

Nipper  also  graces  the  hand  Calculators  in  illustrations  (1811) 
to  (1814)  .  Prices  range  from  Y  3,500  to  Y  4,900. 


Nipper  Telephone  Cards 

Something  entirely  new  to  us  -  Nipper  Telephone  Cards  -  were  also 
produced  by  Victor  Musical  Industries  Inc.  of  Japan  for  use  only 
within  that  country.  Although  a  relatively  new  invention,  a 
cult  for  collecting  specially  designed  decorative  Telephone  Cards 
has  already  developed.  These  Nipper  issues  will  certainly  appeal 
to  the  collector.  They  sold  for  Y  1,000  each.  Nine  cards  are 
shown  in  illustration  (1818)  . 
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TRAVEL  AND  TRANSPORT 


We  open  this  chapter  with  a  brief  look  at  the  delivery 
vehicles  used  by  the  Victor  and  Gramophone  Companies 
and  their  dealers.  Although  we  concentrate  mainly  on 
vehicles  from  around  1906  to  1936,  the  Companies  did 
of  course  run  their  own  fleets  well  into  the  1950's. 
Eighteen  examples  of  the  earlier  models  are 
illustrated  here. 


It  is,  of  course,  most  unlikely  that  any  of  the 
earlier  original  full  sized  vehicles  would  scill  be 
found  today.  However,  collectors  are  now  offered  a 
whole  range  of  miniature  models  of  'His  Master's 
Voice'  Lorries  and  Vans  which  surely  must  be  the  next 
best  thing  and  certainly  create  far  less  storage 
problems  ! 


The  manufacture  of  Model  Cars  and  Lorries  has  now 
become  big  business  and  Nipper  enthusiasts  must  bid 
against  the  model  collector  in  this  very  competitive 
field.  We  have  illustrated  some  fifteen  Model  Lorries 
and  Vans . 


Incredibly  there  were  even  Nipper  Trains.  Both  the 
Gramophone  and  Victor  Companies  had  their  own  on-site 
locos  which  ran  from  the  factory  workshops  to  a 
junction  with  the  main  railway  line.  Although  we  have 
not  found  any  example  of  Nipper  on  Gramophone  Company 
Trains,  there  is  at  least  one  to  be  seen  on  a  Victor 
locomotive . 


Nipper  Car  Badges,  Radiator  Caps  and  'HMV'  Number 
Plates  have  not  been  neglected,  and  if  you  are  into 
wooden  Crates  and  Cardboard  Boxes,  they  are  here  too! 


'HMV'  Delivery  Lorries  and  Vans 
Nipper  Car  Badges,  Radiator  Caps  &  'HMV' 
Number  Plates 
Trains 

Delivery  Packing 

'HMV'  Model  Lorries  &  Vans 
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Although  subject  to  repainting  and,  of  course  obsolescence,  we 
thought  it  of  interest  to  show  some  of  the  outstanding  Nipper 
orientated  Delivery  Lorries  and  Vans. 


The  Gramophone  Company  'HMV'  Delivery  Lorries  and  Vans 

A  letter  in  the  EMI  Archive  reveals  that  the  'Trade  Mark  Picture' 
was  to  be  painted  by  a  Mr  Lawton  of  Murray  Street,  New  North 
Road,  onto  a  horse  drawn  Delivery  Van  used  by  The  Gramophone 
Company's  London  branch  around  1906-07.  He  was  also  to  be 
engaged  to  paint  the  'Trade  Mark  Picture'  on  the  Motor  Van  in 
August  1908.  It  is  not  clear  which  'Mark'  this  may  have  been 
('Angel'  or  the  'Dog  and  Gramophone'),  however  since  the  word 
"picture"  is  used,  we  assume  it  to  have  been  the  latter. 

At  the  same  time  Theodore  Birnbaum,  Managing  Director  of  the 
Company,  agreed  the  provision  of  leather  uniforms  for  the 
drivers.  The  words  "The  Gramophone  Company  Ltd."  were  to  be 
embroidered  on  the  caps  and  collars  of  the  jackets.  The  uniforms 
also  included  leather  trousers  and  boots.  The  complete  outfits, 
shown  in  illustration  (1821)  were  to  be  supplied  by  Dunhill 
Motorities  who  described  them  as  the  "finest  West  End  style"  at 
£6/ll/6d  (£6.57)  for  each  set.  Customer's  Private  Gilt  Buttons 
could  be  provided  at  an  extra  cost  of  7/6d  (37p) . 

A  24  horse  power  Hally  Lorry  used  for  deliveries  from  The 
Gramophone  Company's  premises  at  21  City  Road,  London  in  1909  is 
shown  in  illustration  (1819) .  Glasgow  dealer  ' Gallbraith ' s '  fine 
van,  also  from  1909,  appears  in  (1820) . 

In  1912  The  Gramophone  Company  purchased  a  further  Delivery  Van 
(1822)  -  a  19  horse  power  silent  running  Lacre .  The  body  was  in 
two  shades  of  brown  with  the  lettering  in  gold  and  a  colour 
reproduction  of  the  'Dog  and  Gramophone'  Trade  Mark  on  each  side 
and  at  the  back. 

In  January  1915  plans  were  being  made  for  a  new  Delivery  Van,  the 
proposed  colour  for  which  was  dark  green.  This  was  later  adopted 
as  the  Company's  standard  colour. 

During  the  1920 's  The  Gramophone  Company  had  a  fine  fleet  of 
Delivery  Vehicles.  In  the  Autumn  of  1925  the  whole  fleet  of 
Gramophone  Company  Vans  and  Lorries  took  part  in  a  great 
publicity  event.  All  were  gathered  together  for  the  purpose  of 
making  simultaneous  deliveries  of  the  latest  'His  Master's  Voice' 
Gramophones  to  dealers  in  central  London.  The  entire  fleet  made 
two  journeys  from  the  Hayes  Factories,  delivering  over  2,000 
Gramophones  in  the  London  area,  whilst  the  railways  carried 
thousands  more  to  dealers  in  the  provinces.  Illustrations  (1824) 
and  (1825)  show  part  of  the  fleet  preparing  to  leave  the  Hayes 
Factory.  (1827)  reveals  part  of  the  convoy  crossing  the  Edgware 
Road  whilst  number  1826  displays  the  leading  lorry  resplendent 
with  no  less  than  four  'Nipper  and  Gramophone'  symbols.  The 
publicity  handout  reports  one  amazed  bus  driver,  viewing  the 
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passing  procession  of  lorries  and  remarking  "How  many  more  of 
them  ?".  Other  Lorries  from  the  1920 's  fleet  are  shown  in 

(1823) ,  (1828) ,  and  (1829)  to  (1831) .  The  splendid  AEC  Lorry 

comes  from  1930  (1859) . 

With  the  advent  of  the  electrical  recording  system  it  became 
possible  to  make  satisfactory  recordings  outside  of  the  Company's 
official  Recording  Studios.  In  1927  the  first  'His  Master's 
Voice'  Mobile  Recording  Van  containing  a  complete  electrical 
recording  outfit  came  into  general  use  (1832) .  After  the 
formation  of  EMI  in  1931  the  van  was  fitted  with  interchangeable 
Trade  Mark  boards  allowing  the  equipment  to  be  used  by  the  three 
main  subsidiary  companies  -  The  Gramophone  Company,  Columbia  and 
Parlophone .  After  the  War  towards  the  end  of  the  1940 's  the  now 
veteran  Recording  Van  was  replaced  by  the  new  model  shown  in 
illustration  (1833)  . 


Victor  ' HMV '  Delivery  Lorries  and  Vans 

In  1917  the  Victor  Talking  Machine  Company  of  Philadelphia  was 
using  a  Delivery  Van  of  intriguing  design.  The  rear  body  was 
built  in  the  shape  of  two  console  Victrola  gramophones.  Nipper 
sat  firmly  on  the  top  of  the  driving  cab  (1834) .  Also  in  1917 
the  Knight -Campbell  Music  Company  used  the  same  idea  for  their 
motor  cycle  and  side  car  Delivery  Unit  (1835)  .  Illustration 
(1836),  dating  from  1919  shows  the  Delivery  Van  of  A.B.  Clinton 
of  Hertford,  Connecticut.  The  wheels  were  imitations  of  Victor 
Red  Seal  Records  complete  with  label,  number,  title  and  artiste. 
Note  Nipper  on  the  bonnet. 

During  the  same  year  a  magnificently  appointed  Delivery  Van 
(1837)  was  in  use  by  L.  Meier  and  Sons  of  Cleveland,  Ohio.  Again 
the  idea  of  turning  the  rear  body  into  a  Victrola  has  been 
adopted.  Of  course,  individual  dealers  both  in  Britain  and  the 
USA  would  all  have  had  their  own  Delivery  and  Service  Vans. 

Fred  Barnum  author  of  'His  Master's  Voice  in  America'  sends  us 
the  photograph  in  illustration  (1838)  which  depicts  an  RCA  Victor 
Ford  Model  A  Delivery  Car  outside  the  Company  garage  at  Camden, 
New  Jersey  in  1932. 

Perhaps  tucked  away  in  an  old  garage  or  barn,  some  of  these  grand 
old  vehicles  may  still  be  alive  under  a  coating  of  grime  and 
dust.  Many  of  these  may  well  have  features  to  interest  the 
Nipper  enthusiast . 


Nipper  Car  Badges,  Radiator  Caps  and  "H.M.V. 1  Number  Plates 

In  July  1935  The  Gramophone  Company  modestly  announced  to  its 
dealers  "after  the  prdduction  of  several  different  designs  of  car 
badges,  we  have  selected  one  which  we  believe  equals,  if  not 
surpasses,  the  finest  badge  that  ever  adorned  a  car".  The  Trade 
Mark  was  produced  in  relief,  in  such  detail  that  even  the  stylus 
bar  of  the  sound  box  and  the  needle  are  clearly  visible.  The 
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lettering  'His  Master's  Voice'  was  enamelled  in  red.  The  Badge 
was  given  a  semi-dull  finish  and  was  supplied  with  a  right  angle 
bracket  fitting  (1840)  .  It  was  sold  to  dealers  and  their  staffs 
at  a  charge  of  6/0d  (30p)  and  continued  to  be  available  at  this 
price  until  the  war  in  1939. 

'Yesterday  Once  Again'  in  their  1993  catalogue  list  a  'Nipper  and 
Gramophone  Automobile  Emblem',  described  as  being  "cast  in  the 
image  of  the  extremely  rare  hood  and  bumper  emblem,  this  unusual 
item  is  3%  inches  in  diameter  and  nickel  plated" .  It  sold  for 

$17 . 95  (1841) . 


Nipper  Radiator  Caps 

Harvey  Roehl  of  Vestal  Press,  New  York,  reports  a  Victor  Car 
Radiator  Cap  which  has  a  3  inch  tall  Nipper  sitting  on  it.  The 
front  of  the  Cap  carried  the  word  'VICTOR' .  He  states  the  story 
that  came  with  this  piece  was  that  back  in  the  'teens  and 
twenties  the  Victor  Company  awarded  these  to  certain  top  salesmen 
for  fitting  on  their  motor  cars. 

Susan  Schenkel  of  Lindenwold,  New  Jersey,  sends  a  photograph  from 
her  collection  of  a  Victor  Radiator  Cap  (1842) .  She  tells  us 
that  the  steel  colour  Dog,  "soldered  onto  the  radiator  cap  is  4 
inches  high  with  Victor  across  the  front  -  it  looks  like  the  dogs 
that  used  to  be  on  top  of  the  old  display  cases,  but  bigger". 


' HMV '  Car  Number  Registrat ion  Plates 


In  1937  through  the  good  offices  of  the  Middlesex  County  Council, 
The  Gramophone  Company  were  able  to  make  arrangements  for  a  block 
of  'H.M.V.  '  Car  Index  Numbers  to  be  allocated  to  the  Company  for 
its  own  cars  and  those  of  its  staff  and  dealers  living  in  the 
Middlesex  area.  Local  dealers  could  therefore  arrange  for  their 
cars  to  have  'HMV'  numbers  by  writing  to  the  Traffic  Manager  of 
the  Company  (1843)  .  It  was  stated  that  these  index  numbers  could 
not  be  allocated  to  commercial  vehicles,  neither  could  they  be 
taken  up  by  dealers  living  outside  the  Middlesex  area  who  did  not 
purchase  their  cars  through  a  Middlesex  distributor.  If  the  new 
'HMV'  index  number  was  to  be  applied  to  a  previously  registered 
vehicle,  then  a  £5  fee  was  payable  to  the  Registration 
Authorities  for  each  transfer.  An  'HMV'  index  registration 
number  plate  may  well  be  an  interesting  acquisition  for  a 
collector . 

Gus  Ellis  of  London  sends  us  the  photograph  in  illustration 
(1844)  showing  a  Rover  car  of  1937-38  vintage  carrying  the  'HMV 
968'  number  plate.  John  Leach  of  Petersfield,  Hampshire  snapped 
another  Rover  car  with  an  'HMV'  number  plate  whilst  out  walking 
in  the  town  (1845)  . 

In  Canada  where  car  registration  policy  is  much  more  liberal  than 
in  Britain,  outstanding  Nipper  collector  Diamond  'Jim'  Greer 
obtained  a  personalized  license  plate  for  his  classic  1963 
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Cadillac.  His  plate,  well  what  else  but  'NIPPER'  !  (1846). 


Nipper  Tyre  Cover 

During  1930  the  Victor  Talking  Machine  Company  of  Canada  Ltd. 
offered  its  dealers  the  'Victor  Tyre  Cover' .  "Victor  Radio  with 
Electrola"  is  lettered  in  over  the  illustration  of  a  record  with 
the  'His  Master's  Voice'  Trade  Mark  superimposed  in  the  centre. 
Space  was  allowed  at  the  bottom  of  the  Cover  for  the  dealer's 
name  and  address  (1839) .  The  price  for  the  Cover  was  only  $1, 
however,  the  cost  of  the  dealer  imprint,  whether  for  one  or  fifty 
covers,  was  $7.  This  high  charge  was  due  to  the  fact  that 
special  screens  had  to  be  prepared  for  each  dealer's  name. 


Trains 


Even  the  railway  was  not  forgotten.  In  1917  the  Victor  Company 
made  use  of  the  handsome  Electric  Locomotive  shown  in 
illustration  (1847)  to  move  freight  cars  out  of  the  Victor 
Shipping  Department  over  to  the  Pennsylvania  railroad  tracks. 
Note  that  the  'Dog  and  Gramophone'  takes  price  of  place  on  the 
sides  of  the  locomotive. 

In  1934  The  Gramophone  Company  launched  its  'HMV'  National  Show 
Train  to  promote  the  Company's  products.  Two  large  scenery 
waggons  and  one  restaurant  car  were  adapted  by  covering  the 
outside  faces  of  the  vans  with  %  inch  laminated  boards  decorated 
in  cream,  orange  and  chromium  in  an  ultra-modern  style  (1848)  . 
On  27th  April  1934  Prime  Minister  Ramsay  MacDonald  gave  the  train 
a  ceremonial  send-off  on  its  nationwide  journey.  From  27th  April 
to  2nd  August  the  train  travelled  3000  miles  and  was  visited  by 
145,834  people  including  ten  Lord  Mayors  and  43  Mayors. 

Those  readers  whose  experience  of  railway  travel  goes  back  to  the 
pre-war  days  of  the  1930 's  may  remember  seeing  the  station 
nameboard  at  Hayes  and  Harlington  (1849)  which  proudly  proclaimed 
the  town  as  being  "The  Home  of  His  Master's  Voice".  What 
happened  to  this  famous  sign  ?  Did  it  end  up  in  some  railway 
enthusiast's  collection  ? 


Delivery  Packaging 

It  is  unlikely  that  many  collectors  will  want  to  acquire  a  whole 
collection  of  Delivery  Crates,  Cartons  or  other  Packing  Material, 
but  we  feel  that  this  subject  deserves  a  brief  mention.  This 
appears  to  be  the  most  appropriate  place  to  squeeze  it  into. 

It  seems  that  The  Gramophone  Company  adopted  the  idea  of 
stencilling  the  'Dog'  Trade  Mark  and  the  words  'His  Master's 
Voice'  onto  all  Packing  Cases  leaving  the  Hayes  factory  at  the 
beginning  of  1910.  The  same  practice  was  already  in  use  by  the 
Victor  Company.  As  the  year  progressed,  stencils  were  sent  out 
to  most  of  the  European  branches.  These  stencil  plates  of  the 
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'Dog'  Trade  Mark  were  made  by  J.  Morgan  &  Sons  for  about  6/0d 
(30p)  each.  They  also  made  similar  stencils  displaying  the 
'Angel'  Mark. 

Some  time  around  1912  the  Victor  Company  began  to  fix  a  15  inch 
x  12  inch  four  colour  reproduction  of  the  'His  Master's  Voice' 
painting,  printed  by  Ketterlinus  of  Philadelphia,  to  both  sides 
of  their  wooden  crates.  Examples  of  these  may  be  clearly  seen 
in  the  photograph  from  February  1914  shown  in  illustration 
(1850)  .  These  finely  printed  labels  probably  proved  too  costly 
and  by  1921  Victor  had  returned  to  the  practise  of  stencilling 
the  'Dog  and  Gramophone'  Mark  on  their  cases  (1851) . 

The  Gramophone  Company  tended  to  make  greater  use  of  less  durable 
cardboard  Cartons.  From  around  1936  to  the  outbreak  of  the  war 
in  1939,  The  Gramophone  Company  issued  Felt  Padded  Transport 
Covers,  designed  for  the  short  trip  movement  of  large  radio 
gramophones  (1852)  .  These  were  sold  to  dealers  at  a  price  of 
35/ Od  (£1.75)  each. 


'His  Master's  Voice'  Model  Lorries  and  Vans 


In  recent  years  model  manufacturers  have  been  keen  to  produce 
replica  Vans  displaying  Trade  Marks  of  well  known  companies.  The 
famous  'His  Master's  Voice'  Trade  Mark  was  an  obvious  choice. 
We  begin  with  a  selection  of  models  manufactured  under  licence 
from  EMI.  With  the  exception  of  the  'Chris  King'  model,  all  of 
these  may  be  regarded  as  'official'  issues. 


Matchbox  Toys 

EMI  concluded  an  agreement  dated  9th  September  1985  with  Matchbox 
Toys  Ltd.  granting  the  latter  a  non-exclusive  right  to  produce 
Model  Cars  and  Vans  featuring  the  'Dog  and  Gramophone'  Trade 
Mark.  The  first  product  of  this  agreement  was  an  'His  Master's 
Voice'  1919  Walker  Electric  Van.  It  was  anticipated  that  it 
would  be  released  for  sale  as  part  of  their  'Models  of 
Yesteryear'  in  August  1988.  The  prototype  was  available  by  the 
beginning  of  October  1987,  the  bodywork  of  the  van  being  in  a 
deep  red.  The  Trade  Mark  transfer  on  the  canopy  carried  a  thin 
red  border  line  (1853) . 

The  powers-that-be  at  EMI  were  not  happy.  Firstly  they  did  not 
approve  of  the  deep  red,  preferring  the  model  to  be  finished  in 
a  dark  blue.  Secondly  they  requested  that  the  Trade  Mark  be 
reproduced  without  a  border.  On  15th  December  1987  Matchbox 
submitted  a  revised  version  with  an  altered  'His  Master's  Voice' 
Trade  Mark,  now  with  a  dark  blue  body  and  a  grey  hood  (1854)  . 
Note  that  the  wdrds  'His  Master's  Voice'  also  appear  on  the  front 
plate  of  the  cab.  The  red  version  of  the  Walker  Van  appeared  in 
what  may  have  been  an  advance  copy  of  the  1988  Matchbox 
catalogue.  It  seems  very  unlikely  that  copies  of  this  model 
would  have  been  officially  placed  on  sale.  A  separate 
supplementary  sheet  displays  the  revised  model  in  dark  blue, 
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stating  that  "this  model  was  issued  in  1988.  The  original  colour 
was  to  have  been  a  deep  red  but  when  shown  to  EMI  the  copyright 
holders  of  'His  Master's  Voice',  a  request  was  made  to  have  the 
van  issued  in  what  they  believed  to  be  a  more  authentic  dark 
blue"  . 

The  authors  feel  that  a  brown  body  with  a  khaki  coloured  apron 
would  have  been  more  authentic  for  the  period.  In  later  years 
the  Company  tended  towards  green  vans  and  lorries.  We  would  also 
add  that,  as  far  as  is  known,  the  Company  never  made  use  of 
Electric  Vans  in  their  delivery  fleet.  Nevertheless,  this 
limited  edition  Walker  Van  has  now  become  a  sought  after 
collector's  piece.  We  think  we  should  point  out  that  the  base 
plate  of  the  model  states  "MATCHBOX  INT '  L  LTD  1985  MADE  IN 
MACAU".  The  date  of  '1985'  presumably  refers  to  the  release  of 
the  basic  type  and  not  the  'His  Master's  Voice'  version  which 
quite  definitely  dates  from  1988. 

The  next  'His  Master's  Voice'  Matchbox  issue  came  in  1990.  On 
20th  August  1990  Matchbox  submitted  the  pre-production  sample  to 
EMI  for  approval.  This  was  of  a  9  Cwt  Commer  Van  from  the  1950 's, 
Model  Number  DY8B.  It  was  to  be  issued  in  the  Matchbox  new 
'Dinky'  Range  of  1:43  scale.  The  final  boxed  sample  was  received 
by  EMI  on  7th  March  1991.  This  model  may  be  seen  in  illustration 
(1855)  .  The  Van,  alas  again  reproduced  in  dark  blue,  was 
manufactured  in  China  from  moulds  supplied  by  Matchbox.  It  sold 
in  most  shops  at  around  £7.99. 

The  ' YY '  and  ' DY '  Matchbox  ranges  are  now  controlled  by  Matchbox 
Collectables  of  Castle  Hill,  NSW,  Australia.  We  are  indebted  to 
Mr  John  Torrance,  Project  Manager  for  Matchbox  Toys  for  the 
information  included  in  this  section. 


Chris  Kincr  Diecast  Models 


Some  mystery  surrounds  the  issue  of  the  'Y22  Matchbox  1930  Ford 
A'  model  which  was  being  manufactured  and  distributed  by  Chris 
King  Diecast  Models  of  Wroxham,  Norwich,  around  1986-87.  The  box 
is  marked  "Models  of  Yesteryear  Serial  Code  3 .  Production  made 
from  re-engineered  Yesteryear  components  -  not  an  official 
Matchbox  issue".  The  model  Van  has  been  seen  with  the  speaker 
horns  on  the  roof  finished  in  silver  and  bronze  colour.  The 
version  in  illustration  number  1856  has  silver  horns  and  comes 
from  the  Alf  Dewdney  collection.  In  1987  copies  of  this  model 
Van  were  being  offered  at  around  £17.50. 


Corgi  Classics 


Corgi's  association  with  EMI  dates  from  the  mid  1980 's  when  they 
adapted  their  model  of  London  Transport's  ' Routemaster '  bus  to 
produce  a  special  limited  edition  of  the  'Shop  Linker'  for  HMV 
Shops  (1857)  .  The  black  band  between  the  lower  and  upper  windows 
runs  right  around  the  bus.  It  is  printed  on  paper  which  is  stuck 
onto  the  model.  The  special  lettering  is  'white  out'  with  'the 
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HMV  shop1  outlined  in  HMV  pink.  The  destination  indicators  are 
printed  in  black  on  a  yellow  background.  This  model  must  have 
enjoyed  a  very  limited  circulation. 

In  1986  Corgi  produced  their  version  of  the  AEC  Five  Ton  Lorry 
as  used  by  The  Gramophone  Company  (1858)  .  A  comparison  with  the 
original  HMV  AEC  of  1930  (1859)  shows  how  faithful  the 
reproduction  is. 


Lledo  pic 

Lledo  (London)  Ltd.  of  Enfield,  Middlesex  appear  to  have  used  the 
'His  Master's  Voice'  logo  early  in  1989.  In  April  1990  EMI 
decided  to  grant  a  licence  and  Lledo  sent  samples  of  their  1920 
Model  ' T '  Ford.  This  may  have  been  the  model  available  early  in 
1989.  It  was  finished  in  a  burgundy  red  (1860) .  EMI  approved 
the  sample  but  requested  that  the  colour  of  the  model  be  dark 
blue  or  green.  It  was  finally  decided  to  allow  the  burgundy 
finish  to  continue  and  the  Model  ' T '  Ford  was  listed  in  the  July 

1990  'Days  Gone'  Vintage  Models  catalogue.  It  was  withdrawn  in 

1991  after  attaining  sales  of  18,758  copies.  Mr  Paul  Lumsdon, 
Product  Manager  for  Lledo,  tells  us  that  the  Model  ' T '  Ford  was 
originally  sold  for  £2.99.  Today  it  is  currently  valued  at 
between  £5  and  £6.  On  10th  August  1992  EMI  approved  a  new  model 
of  the  1926  Bull  Nosed  Morris  finished  in  'Miller  &  Son'  green 
livery.  This  was  introduced  by  Lledo  in  July  1993,  selling  for 
£3 . 99  (1861) . 


Hobbycar  S.A. 

Hobbycar  S.A.  of  Lausanne,  Switzerland  signed  an  agreement  with 
EMI  on  28th  June  1983  giving  them  the  right  to  use  the  'Dog  and 
Gramophone'  Mark  on  miniature  model  vehicles.  The  only  example 
we  have  seen  of  their  product  is  the  model  Ford  V8  Camionette 
1934  Delivery  Van  which  was  released  in  their  'Elicor'  range  in 
1985  (1862) . 


Some  Models  from  the  USA 

Peggie  Ikemi  of  Orange  County,  California  has  a  collection  of 
model  Vans  featuring  the  'Dog  and  Gramophone'  Trade  Mark 
including  an  RCA  Television  Truck  with  an  extending  ladder  on  the 
roof.  The  Van,  in  blue,  measures  8%  inches  long  and  is  5  inches 
high.  It  was  made  by  Bartoys  in  the  USA  and  is  thought  to  be  pre 
1960  (1863)  . 

Peggie's  collection  also  contains  an  interesting  model  Van  made 
in  Japan  by  '  Linemar  Toys'  .  The  model,  shown  in  illustration 
(1864) ,  is  an  RCA  Service  Company  Inc.  Television  Repair  Van. 
It  is  around  3  inches  long  x  inches  wide.  Note  the  'Dog  and 
Gramophone'  Trade  Mark  appears  in  reverse  on  the  side  of  the  Van. 
Peggie  has  been  told  that  it  probably  dates  from  the  late  1930 's 
to  early  194 0 ' s . 


899 


1862 


1863 


1864 


1865 


900 


901 


From  a  list  dated  October  1987  we  note  that  the  'RCA  Family 
Store'  in  New  York  were  offering  for  sale  a  1905  Ford  Delivery 
Car,  a  1913  Ford  Model  ' T '  (Victor  Dealer's  Car)  and  a  1918  Ford 
Truck  all  carrying  the  'Dog  and  Gramophone'  Trade  Mark  and 
selling  for  $9.40  each.  These  models  were  not  available  to  us 
and  neither  have  we  seen  a  photograph  of  them  however  it  seems 
probable  that  these  items  were  the  same  as  the  Ertl  Co.  issue 
mentioned  in  the  next  paragraph. 

During  1987-88  RCA,  through  the  Ertl  Co.  of  Dyersville,  Iowa,  USA 
issued  a  series  of  six  model  Vans  and  Trucks  all  of  which  were 
finished  in  red,  white  and  black.  Harry  Ruer  of  Florida,  USA  is 
the  lucky  owner  of  the  complete  set.  He  lists  them  as  follows: 


1 . 

1917 

Model 

T  Van 

issued 

1988 

quantity 

prod  1 

d 

2520 

2  . 

1932 
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issued 
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3  . 
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6  . 
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Model 

T  Van 
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prod ' 

1  d 

2520 

Mr  Ruer's  photograph  of  the  complete  set  appears  in  illustration 
(1865)  .  They  are  all  made  in  the  form  of  money  boxes  and  are 
impressed  "Made  in  China" . 
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BUILDINGS  AND  SITES  WITH  ’NIPPER’  ASSOCIATIONS 


Certain  buildings  have  special  associations  with 
Nipper.  Many  display,  or  once  displayed,  Nipper 
symbols  on  their  roofs  or  facades. 

We  feel  that  some  brief  details  of  these  should  be 
noted  here.  Obviously  you  cannot  collect  them 
although  you  can  go  to  see  them  if  you  happen  to  be  in 
their  locality. 

We  have,  of  course,  mentioned  the  obvious  factory 
sites  belonging  to  the  Victor  and  Gramophone  Companies 
upon  which  activities  connected  with  Nipper  will  have 
occurred.  The  old  Hayes,  Middlesex  site  in  Britain 
and  the  Camden  complex  in  the  USA  are  natural  choices. 
Newer  locations  in  both  countries  are  also  listed. 

The  sites  of  Nipper's  burial  in  Kingston-upon-Thames 
and  the  grave  of  Francis  James  Barraud,  painter  of  the 
picture  'His  Master's  Voice'  in  Hampstead,  have  a 
special  significance.  Collectors  visiting  the  London 
area  may  wish  to  make  a  pilgrimage  to  both  of  these. 


Sites  in  the  UK 


The  Gramophone  Company's  old  HQ  at  Blyth  Road, 

Hayes,  Middlesex  page 

The  EMI  Record  Factory  at  1-3  Uxbridge  Rd .  Hayes  page 
Mosaic  of  'H.M.V.'  at  Hayes  page 

The  ' HMV '  Store  in  Oxford  Street,  London  page 

The  ' Dog  &  Trumpet '  Pub  in  Great  Marlborough 
Street,  London  page 

The  Site  of  Nipper's  Burial  in  Kingston-Upon- 
Thames  page 

The  Grave  of  Francis  James  Barraud  in  Hampstead  page 
The  EMI  Compact  Disc  Factory  at  Swindon,  Wilts.  page 
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Sites  in  Europe 


The  EMI  Electrola  site  in  Cologne 
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Sites  in  the  U.S.A. 


The  RCA-Victor  Camden  Buildings 
The  Johnson  Victrola  Museum  at  Dover 
The  RCA  HQ  Building  in  New  York 

The  World's  Largest  Nipper  at  Albany,  New  York 
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Sites  in  the  U.K. 


The  Gramophone  Company's  Old  HQ  at  Blvth  Road,  Haves.  Middlesex 

EMI  Records  have  long  since  left  their  historic  old  factory 
complex  at  Blyth  Road,  Hayes  in  Middlesex.  The  site  itself  is 
still  in  use  by  the  THORN  EMI's  Central  Research  Laboratory, 
however,  the  well  known  old  HQ  Building  is  empty.  Alas  Nipper 
has  been  taken  down  from  his  high  perch  above  the  Head  Office 
Building  Clock  Tower  and  no  longer  swings  around  on  his  weather 
vane  surveying  the  countryside  that  he  lorded  over  for  seventy- 
three  years . 

During  1911  an  architect  named  Mr.  Blomfield  was  asked  to  prepare 
drawings  for  an  'His  Master's  Voice'  Weather  Vane  to  stand  on  top 
of  the  Clock  Turret  of  The  Gramophone  Company's  Headquarters  at 
Hayes.  By  August  22nd  1911  Mr.  Blomfield  had  reported  that  the 
cost  of  the  Vane  would  be  £15.  He  was  instructed  to  proceed  with 
the  manufacture  of  the  Vane  and  also  with  the  installation  of  the 
Clock,  both  of  which  were  in  place  by  late  1911  or  early  1912. 
Illustration  (1866)  shows  the  Nipper  Weather  Vane  still  in  place 
during  1980 . 


The  EMI  Record  Factory  at  1-3  Uxbridcre  Road,  Hayes,  Middlesex 

After  its  removal  from  the  Blyth  Road  site,  the  famous  seven  foot 
high  Nipper  Weather  Vane  remained  in  storage  for  a  time.  On  1st 
May  1985  it  was  re-erected  at  the  Uxbridge  Road  Site.  The 
ceremony  was  recorded  by  the  'Hayes  Advertiser  and  Gazette'  which 
also  printed  a  photograph  of  Mr.  Tom  Blair  of  West  Drayton, 
checking  that  the  Weather  Vane  was  safely  installed. 
Illustration  (1867)  gives  close-up  views  of  the  newly  repainted 
Vane  before  its  re-erection. 

Britain's  Giant  'Nipper  and  Gramophone'  has  already  received  a 
mention  in  the  chapter  on  'Models  of  Nipper' .  This  4M  foot  high 
Nipper  with  his  Gramophone  was  displayed  over  the  entrance  to  the 
former  EMI  Records  Production  Building  at  the  Uxbridge  Road  Site. 
Pedestrians  passing  the  EMI  Uxbridge  Road  Complex  could  peer  over 
the  hedge  to  catch  a  glimpse  of  the  'giant' . 

EMI  has  now  vacated  the  Uxbridge  Road  Site.  The  EMI  Archive  also 
has  a  new  home.  It  has  joined  the  Central  Research  Laboratories 
at  the  old  Blyth  Road  site.  The  Nipper  Weather  Vane  is  in  the 
keeping  of  Ruth  Edge,  Chief  Archivist  and  has  moved  with  her  to 
find  a  place  back  on  his  original  home  site.  The  giant  'Nipper 
and  Gramophone'  is  displayed  at  the  Record  Factory  which  is  once 
again  situated  in  Blyth  Road,  Hayes.  Everything  it  seems  has 
gone  full  circle  ! 


Mosaic  of  ' H . M . V . '  Picture  at  Haves 

In  June  1956  Mr  E.L.  Reeves  of  Hayes  informed  EMI  of  a  most 
unusual  item  which  he  considered  suitable  for  setting  into  the 
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floor  of  the  entrance  hall  to  the  Company's  offices.  This  was 
an  exact  replica  of  the  'His  Master's  Voice'  Trade  Mark  picture 
in  black,  white  and  grey  marble  chips  with  a  border  in  brown  and 
black.  The  picture  was  formed  by  six  tiles,  each  measuring  8 
inches  square,  mounted  3  feet  x  2  feet  in  a  bed  of  concrete.  The 
depth  of  the  tiles  was  %  inch.  It  was  reported  that  the  design 
went  right  through  the  tiles  however  this  could  not  be  checked. 
It  was  made  in  Italy  by  an  un-named  Italian  whilst  Mr.  Reeves  was 
there  as  an  employee  of  the  Company.  At  the  time  (in  1930)  the 
tiles  cost  4,000  lire  (about  £40)  .  He  offered  the  mosaic  to  the 
Company  however  no  purchase  was  made  and  we  have  no  further 
information  unless  a  resident  of  Hayes  has  uncovered  it  in  their 
garden ! 


The  'His  Master's  Voice'  Record  Store  in  Oxford  Street,  London 

Most  record  collectors  worth  their  name  will  have  at  least  heard 
of  the  'His  Master's  Voice'  Record  Store  in  London's  Oxford 
Street.  This  famous  shop  was  opened  by  Sir  Edward  Elgar  on  20th 
July  1921.  The  National  Press  sang  its  praises.  The  'Evening 
Standard'  reported  : 

...  a  mile  of  floor  space  with  fittings  put  together 
without  the  use  of  a  nail  or  screw  -  such  are  some  of 
the  features  of  the  very  remarkable  premises  at  363-7 
Oxford  Street,  opened  this  afternoon  by  Sir  Edward 
Elgar . 


The  'Daily  News'  stated  "There  are  nearly  thirty  audition  rooms, 
which  are  sound  proof,  which  is  believed  to  be  the  largest  number 
of  any  establishment  in  the  United  Kingdom" . 

Illustration  (1868)  shows  the  top  table  at  the  inaugural 
luncheon.  Sir  Edward  Elgar  is  seventh  from  the  right  in  the  main 
row  of  personalities.  On  his  right  is  Alfred  Clark  and  next  to 
him,  Francis  Barraud,  the  painter  of  the  'His  Master's  Voice' 
picture,  indeed  the  man  who  really  started  it  all! 

All  was  well  until  the  night  of  26th  December  1937  when  the  Store 
was  gutted  by  a  disastrous  fire  which  also  claimed  the  life  of 
the  solitary  night  watchman  on  duty.  Illustration  (1869)  shows 
a  photograph  taken  on  28th  December  1937.  Despite  the 
devastation,  Nipper  stands  supreme  and  virtually  untouched, 
surely  a  symbol  of  the  durability  of  this  famous  'Dog  and 
Gramophone ' . 

Illustration  (1870)  shows  the  store  with  its  rebuilt  facade,  as 
it  appeared  on  Coronation  Day  1953.  Happily  this  famous  old 
store  is  still  with  us  today  and  celebrated  its  75th  anniversary 
in  July  1996.  Having  moved  with  the  times,  it  is  now  a  busy 
glittering  temple  to  recorded  music  of  all  kinds  and  by  all 
Companies .  Always  well  worth  a  visit . 
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The  ' Dog  &  Trumpet1  Pub  in  Great  Marlborough  Street,  London 

To  mark  the  75th  anniversary  of  The  Gramophone  Company,  Ind  Coope 
Limited  dedicated  a  West  End  Public  House  to  the  memory  of 
Nipper.  On  that  day  the  old  'Marlborough  Head'  in  Great 
Marlborough  Street,  London  received  a  new  name,  'The  Dog  & 
Trumpet'  -  its  inn  sign  being  a  replica  of  the  original  painting 
by  Francis  Barraud  (1871) .  In  cooperation  with  EMI,  the  pub  was 
embellished  with  a  collection  of  historical  items,  including  a 
Thompson  copy  of  the  'His  Master's  Voice'  painting  and  an 
original  Trade  Mark  gramophone  and  plaster  Nipper. 


The  Site  of  Nipper's  Burial  Place  in  Kincrston-Upon-Thames 

The  latest  (1990)  printing  of  'The  Story  of  Nipper  and  the  His 
Master's  Voice  Picture  by  Francis  Barraud' ,  gives  a  brief  account 
of  the  placing  of  two  plaques  at  the  site  of  Nipper's  last 
resting  place  at  Kingston-Upon-Thames  : 

On  15th  August  1984  Mr.  David  Johnson,  Chairman  of  HMV 
Shops  Ltd.,  in  the  company  of  the  Lloyds  Bank  Regional 
Director,  personalities  of  the  entertainment  world, 
and  Mr.  Philip  Barraud,  placed  two  plaques  to  note 
Nipper's  last  resting  place  on  the  centenary  of  his 
birth . 

The  plaque  set  on  the  wall  of  the  entrance  foyer  to  Lloyds  Bank 
(now  numbered  83  Clarence  Street,  Kingston-Upon-Thames)  calls 
attention  to  Nipper  and  his  last  resting  place.  A  second  plaque, 
set  into  the  ground,  marked  Nipper's  actual  grave.  Some  time 
later,  because  it  was  becoming  damaged  by  cars  running  over  it, 
the  plaque  was  replaced  by  one  affixed  to  an  adjacent  wall. 

Illustration  (1873)  shows  Mr  D.F.  Johnson  then  Chairman  of  HMV 
Shops  Ltd.  holding  the  plaque  prior  to  it  being  set  in  place  in 
the  surface  of  the  car  park.  Note  the  recording  artist  'Captain 
Sensible1  together  with  the  official  Nipper  Look-a-Like  on  the 
Chairman's  left. 


The  Site  of  Francis  James  Barraud ' s  Grave  in  Hampstead 

In  1985  Mrs  Betty  Menkes  of  Hampstead,  whose  father  had  worked 
for  The  Gramophone  Company  for  many  years,  decided  to  make  the 
pilgrimage  to  Fortune  Green  Road  Cemetery  in  Hampstead  to  search 
out  Francis  Barraud 's  grave.  She  tells  us  "I  did  find  it  in  the 
end  (Plot  N13 9 )  but  only  after  a  struggle  as  it  was  partly  buried 
-  one  of  the  gardeners  dug  out  one  side  for  me.  I  tore  away 
handfulls  of  overgrown  grass  and  cleaned  the  stone  as  best  I 
could.  As  soon  as  it  gets  a  bit  warmer  I'll  go  there  again  and 
tidy  it  more.  I  might  even  put  a  small  bunch  of  flowers  there 
on  August  29th". 

Illustration  (1874)  reproduces  the  photograph  of  Francis 
Barraud 's  grave  which  Mrs  Menkes  took  that  day.  Unfortunately 
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the  light  at  that  time  was  poor,  casting  shadows  across  the 
stone . 


The  Original  EMI  Compact  Disc  Factory  at  Swindon,  Wiltshire 

'Off  the  Record',  EMI  Records'  House  Magazine  for  May/June  1991 
reported  the  appearance  of  a  new  'Nipper  and  Gramophone'  at  EMI's 
CD  manufacturing  plant  at  Swindon.  As  a  result  of  a  spring  clean 
in  the  Print/Packing  department  there  was  a  big,  empty  space  just 
begging  to  be  filled.  They  commissioned  a  printer  and  former 
signwriter  from  the  department,  Martin  Blythman,  to  come  up  with 
a  'Master'  piece  in  the  form  of  Nipper  and  the  Gramophone.  It 
took  three  months  to  complete  (1872) .  In  1995  EMI  relocated  its 
CD  manufacture  to  a  new  greenfield  site  in  Penny  Lane,  Swindon. 


Sites  in  Europe 

The  EMI  Electrola  Site  in  Cologne 

It  is  impossible  to  visit  an  EMI  office  without  seeing  some 
evidence  of  Nipper.  This  is  also  true  of  EMI  Companies  overseas 
and  here  we  must  mention  one  site  in  particular  which  was  visited 
by  one  of  the  authors  this  summer. 

On  2nd  September  1995  EMI  Electrola  opened  a  small  museum  which 
traces  the  history  of  the  cylinder  phonograph  to  the  vinyl  disc. 
It  is  housed  in  the  old  record  factory  at  Maarweg  149,  Cologne 
which  was  responsible  for  pressing  a  total  of  750  million  vinyl 
discs  between  1952  and  1993.  The  success  of  the  CD  led  to  the 
closure  of  the  factory  and  as  a  tribute  to  the  vinyl  era,  the 
German  Company  decided  to  establish  the  EMI  Electrola  Collection. 

Visits  may  be  made  to  the  site  by  appointment.  There  are  many 
interesting  things  to  see  including  a  brightly  coloured  wall 
mural  approximately  30  metres  long  which  is  shown  in  illustration 
(1875)  .  Note  Francis  Barraud  on  the  far  right,  Nipper  on  the 
left  and  the  Gramophone  centre  top.  Birgit  Kurth  of  EMI 
Electrola  was  the  originator  of  the  idea.  She  tells  us  that  the 
mural  was  painted  by  a  Cologne  based  graffiti  company  called 
Living  Colours.  It  took  three  men  five  days  to  paint  and  was 
completed  to  coincide  with  the  opening  of  the  Electrola  Museum 
on  2nd  September  1995.  "The  only  reason  for  doing  it  was  that 
we  wanted  to  give  this  area  a  modern,  vivid  look.  Everyone  in 
the  Company  likes  it  and  the  interesting  part  is  that  you  always 
discover  something  new" . 

The  Electrola  site  also  boasts  a  giant  Nipper  almost  eleven  feet 
high  (3.7  metres)  .  This  is  shown  in  illustration  (1876)  .  It  was 
made  for  the  1995  ' Popkomm ' ,  the  biggest  music  fair  worldwide. 
EMI  Electrola  had  him  on  their  stand.  Birgit  tells  us  "it  is 
made  of  plaster  and  other  materials  which  are  water,  wind  and 
weather  resistant  and  we  got  a  guarantee  of  at  least  five  years". 
When  one  of  the  authors  visited  the  site  for  the  Museum  Opening 


913 


1875 


1876 


914 


ceremony  the  giant  Nipper  was  guarding  the  entrance  to  the  Museum 
in  the  old  record  factory. 


Sites  in  the  U.S.A. 


The  RCA-Victor  Camden  Buildings 

Just  as  the  Nipper  Weather  Vane  disappeared  from  the  old  Hayes 
building,  so  another  famous  landmark  located  in  Camden,  New 
Jersey,  USA,  was  also  removed.  In  1915  four  stained  glass 
windows,  each  measuring  14k>  feet  in  diameter,  were  installed  in 
the  tower  of  the  Victor  Talking  Machine  Company's  building  at 
Camden  (1877)  .  These  were  lighted  at  night  and  could  be  clearly 
seen  in  Philadelphia.  They  were  a  landmark  along  the  Delaware 
River  waterfront  for  some  fifty-four  years. 

These  windows  were  designed  by  Nicola  D'Ascenzo  in  1915.  They 
were  to  be  installed  in  the  top  of  the  tower  of  the  Cabinet 
Factory  which  was  completed  and  employing  some  6,000  workers  by 
1917.  They  remained  in  place  until  April  1969  when  due  to 
changes  of  marketing  policy  they  were  removed  and  the  spaces 
covered  with  white  boards  carrying  the  RCA  logo  (1878) .  One  of 
these  windows  is  with  the  Smithsonian  Institute  in  Washington 
D.C.;  two  others  are  with  the  Widner  College  Chester,  and  Penn 
State  University  Park,  Philadelphia.  One  was  retained  by  RCA. 
Almost  twenty  years  later,  Curtis  Rise,  writing  in  the 
'Philadelphia  Inquirer'  for  12th  December  1988,  reported  : 

Of  the  original  windows  three  had  already  gone  to 
greater  glory  -  to  the  Smithsonian  Institution,  Widner 
University  and  Penn  State  University.  But  the  fourth 
languished  in  a  warehouse  in  Cherry  Hill.  Recently, 
Margaret  Weatherly,  Director  of  Camden  County 
Historical  Society,  wrote  to  representatives  of 
General  Electric  Co.  which  bought  RCA  in  1986,  and 
asked  whether  they  would  donate  the  window  to  the 
people  of  Camden  County.  G.E.  which  had  already  sold 
both  its  Consumer  Electronics  division  and  the  Nipper 
Trade  Mark  to  a  French  Company,  promptly  had  the  half- 
ton  window  delivered  to  the  society's  doorstep. 

It  was  estimated  that  it  would  cost  some  $4,000  to  restore  and 
a  further  $5,000  to  have  it  mounted  and  displayed  in  the  Museum. 
Margaret  Weatherley  reports  that  the  window  is  in  good  shape  and 
that  only  a  few  of  the  hundreds  of  pieces  of  glass  need  to  be 
replaced.  Even  though  it  may  be  sometime  before  the  window  goes 
on  display,  at  least  we  know  that  it  is  preserved  in  safe  hands. 

A  splendid  ending  to  this  part  of  the  story  was  reported  by 
Steven  I.  Ramm  in  'The  Hillandale  News'  for  June  1979.  With  the 
advent  of  Edgar  H. Griffiths  as  the  new  President  of  RCA  in  1976, 
plans  were  made  to  reinstate  Nipper.  It  was  decided  to  replace 
the  historic  windows  and  new  ones  were  ordered  from  the  original 
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Nipper  Stained  Glass  Windows 
Dedicated  April  10,  1979 
RCA  Camden,  New  Jersey 
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manufacturers.  The  new  windows  were  dedicated  ten  years  to  the 
day  that  the  former  ones  were  removed.  A  crowd  of  about  500 
people,  mostly  RCA  empoyees  and  their  families,  gathered  to  see 
the  new  windows  being  lighted  and  the  Governor  of  New  Jersey 
declared  10th  April  1979  "Nipper  Day" .  A  special  Commemorative 
Envelope  was  issued  to  celebrate  the  event.  We  are  indebted  to 
Fred  Barnum,  the  author  of  'His  Master's  Voice  in  America'  for 
the  photograph  in  illustration  (1879) . 

Ten  years  later,  in  1989,  a  tremendous  storm  struck  the  Camden 
site.  It  was  announced  that  three  of  the  stained  glass  mural 
windows  featuring  'Nipper  and  his  Gramophone'  had  been  shattered. 
They  were  smashed  when  tornado  force  winds  ripped  through 
Building  number  17  of  the  Radio  Corporation  of  America's  plant 
in  Camden,  New  Jersey.  The  fourth  14M  foot  diameter  window  was 
unharmed.  The  damaged  windows  were  repaired  and  were  happily 
back  in  place  when  one  of  the  authors,  Ruth  Edge,  visited  the 
site  in  January  1995. 

The  photograph  in  illustration  (1880)  was  taken  at  the  re¬ 
dedication  of  the  new  Nipper  Stained  Glass  Windows  at  RCA  Camden, 
N.J.  on  4th  October  1979.  On  the  left  is  Irv  Kessler  of  RCA 
Government  and  Commercial  Systems.  Fred  Barnum  sends  us  this 
photograph . 

Although  the  following  item  is  not  still  in  situ,  we  think  it  is 
too  splendid  to  be  left  out.  Volume  111  No .  9  of  'The  Antique 
Phonograph  Monthly'  dated  November  1975,  published  by  Allen 
Koenigsberg  of  Brooklyn,  featured  a  fine  illustration  of  a  Victor 
Talking  Machine  Company  Fire  Alarm.  Prominently  displayed  on  the 
front  face  is  an  embossed  Nipper  and  Gramophone  Trade  Mark.  The 
magazine  reports  : 

This  beautiful  red  iron  and  brass  firebox  probably 
dates  from  c.1910  and  contains  appropriately  enough  a 
Gamewell  springwind  mechanism  which  rotates  a  toothed 
wheel  which  sends  an  electrical  signal  corresponding 
to  the  2-1-3-  code. 

The  Victor  building  layout  where  these  were  originally  used 
appears  in  the  June- July  1974  issue  of  'The  Antique  Phonograph 
Monthly' .  These  alarms  are  now  rarely  found  (1881),  however 
'Martin  Marietta' ,  part  of  the  General  Electric  Corporation,  have 
one  on  display  in  the  reception  area  of  their  Camden  premises. 


The  Johnson  Victrola  Museum  at  Dover,  Delaware 

At  our  next  site,  it  is  not  so  much  the  building  as  its  contents 
which  have  the  Nipper  Associations.  The  Johnson  Victrola  Museum, 
part  of  the  Delaware  State  Museum  Complex,  is  situated  at  316 
South  Governors  Avenue  in  Dover.  It  houses  the  Eldridge  Reeves 
Johnson  Memorial  Collection  which  was  established  by  his  family 
and  presented  to  the  Delaware  State  Museum  in  Dover  "to 
commemorate  the  accomplishments  of  the  man  who,  more  than  any 
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other,  brought  music  within  the  easy  reach  of  anyone  who  desired 
it".  The  Johnson  Memorial  Building  was  opened  on  14th  December 
1967  by  E.R.  Fennimore  Johnson,  the  son  of  the  man  in  whose 
memory  the  building  was  constructed.  Eldridge  Johnson  was  the 
founder  and  controller  of  the  Victor  Talking  Machine  Company 
(1901-1927)  and  it  is  this  period  that  is  mainly  celebrated  in 
the  Museum.  Nipper  of  course  is  in  a  prominent  position  ! 

The  Museum  has  an  interesting  68  inch  high  Nipper  on  display 
(1884)  .  Ann  Baker  Horsey,  the  Curator  of  Collections,  tells  us 
this  has  been  loaned  to  the  Museum  by  Mr  and  Mrs  Clark  D.  Kimball 
of  Sea  Cliff,  N.Y..  It  is  thought  to  be  a  unique  example,  made 
by  an  enthusiastic  New  York  RCA  dealer  in  the  1940's.  This 
splendid  Nipper  is  made  of  a  composite  material,  reinforced  with 
fibreglass,  gessoed  and  painted.  He  underwent  extensive  repairs 
when  the  Museum  first  received  him  in  1984.  Illustrations  (1883) 
and  (1884)  are  included  courtesy  of  the  Johnson  Victrola  Museum, 
Delaware  State  Museum,  Dover  and  Ann  Baker  Horsey.  The  entrance 
to  the  model  Victor  dealer's  shop  in  the  Museum  appears  in 
illustration  (1883) . 

The  authors  strongly  recommend  that  readers  visiting  the 
Philadelphia  or  Washington  areas  pay  the  Museum  a  visit. 


The  RCA  Headquarters  Building  in  New  York 

Whilst  on  a  visit  to  the  RCA  Headquarters,  one  of  the  authors 
photographed  a  small  stained  glass  window  in  the  President's 
Suite  (1882) .  We  know  nothing  of  the  history  of  this  piece. 


The  World's  Largest  Nipper  At  Albany,  New  York 

We  tell  the  story  of  the  world's  largest  Nipper  in  the  chapter 
on  'Models  of  Nipper'  however,  we  feel  that  this  four  ton  replica 
claims  its  place  here  too.  Illustration  (1885)  shows  the  25% 
foot  high  Dog  in  his  place  on  top  of  911  Broadway,  Albany,  N.Y. 
the  HQ  of  the  RTA  Corporation,  an  RCA  Distributor.  He  is  one  of 
the  town's  great  tourist  attractions. 

A  better  impression  of  this  Nipper's  size  may  be  obtained  from 
the  photograph  in  illustration  (1886)  .  This  shows  the  relative 
size  of  the  statue  and  the  two  workmen  doing  a  paint  job  on  it. 
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FINDING  NIPPER’ S  DOUBLE 


These  days  when  even  Her  Majesty  The  Queen  has  her  own 
'look-alike'  and  'sound-alike',  it  was  almost 
inevitable  that  the  very  superior  dog  who  spends  most 
of  his  time  listening  to  'His  Master's  Voice'  should 
expect  to  have  his  own  ' doppelganger '  too. 

In  this  chapter  we  have  gathered  together  a  series  of 
tales  and  articles  about  dogs  aspiring  to  become  a 
second  Nipper. 

Some  surprising  stories  have  been  unearthed,  including 
an  account  of  a  crude  copy  of  Nipper  found  in  a 
Buddhist  Temple  near  the  Great  Wall  of  China.  Then, 
there  is  a  live  recreation  of  the  'His  Master's  Voice' 
picture  on  a  vaudeville  stage  in  the  USA.  More 
sensationally,  in  January  1926  an  article  appeared 
under  the  alarming  heading  of  'Poisoned  and  Stuffed' . 
From  this  we  learn  of  the  sad  fate  of  one  of  those 
fame-seeking  Nipper  Doubles. 

1949  saw  the  first  of  a  series  of  official  Gramophone 
Company  nationwide  competitions  to  find  a  Nipper 
Double.  These  took  place  in  Australia  and  New 
Zealand . 

In  the  1980 's  HMV  Shops  Ltd.  who  had  adopted  Nipper  as 
their  mascot,  organized  their  own  competition  to  find 
a  British  look-alike.  The  original  Nipper  was  a  Fox 
Terrier  cross,  therefore  one  might  suppose  that  this 
breed  would  produce  the  best  likeness.  However,  in 
Britain  this  seems  not  to  be.  The  winner  of  the  first 
competition  was  not  a  'Nipper'  or  a  Fox  Terrier.  He 
was  in  fact  a  Jack  Russell  called  Toby.  When  Toby 
retired  in  1989,  the  newly  elected  mascot  was  also  a 
Jack  Russell.  Where  are  the  Fox  Terriers  ?  Are  they 
really  shy,  retiring  creatures,  or  is  it  their  owners 
who  avoid  the  limelight  ? 

Owning  a  real  live  Nipper  look-alike  may  well  have 
considerable  appeal  to  collectors  and  indeed  could 
turn  out  to  be  a  useful  source  of  extra  income. 


Early  Stories  &  Reports  of  Nipper  look-alikes  page  925 
Modern  Nationwide  Competitions  to  find 
Nipper's  Double  page  932 


Early  Stories  &  Reports  of  Nipper  look-alikes 
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In  a  letter,  published  in  'The  Voice  of  Victor'  for  September 
1906,  William  H.  Davis,  a  salesman  with  Stone  &  Barringer  of 
Charlotte,  N.C.  wrote  of  a  novel  use  he  had  made  of  a  Nipper 
look-alike  who  lived  in  his  town  : 

The  dog  (a  registered  fox  terrier)  is  what  I  term  "my 
outside  Victor  advertising  agent".  This  is  my  own 
original  idea,  and  has  proven  the  greatest  ad  medium 
my  firm  has  ever  had.  Guiser  (the  dog)  is  the 
smartest  of  his  breed  I  have  ever  seen.  It  is 
remarkable  how  attentive  he  is  to  a  selection  on  a 
Victor,  upon  his  daily  visits  to  our  retail  Victor 
department . 

Guiser' s  owner  is  in  a  business  that  requires  his 
being  out  of  the  city  a  great  deal  of  the  time,  and 
with  the  dog  following  him,  gives  us  the  best  of 
advertising  all  over  the  entire  State. 

I  keep  the  lettering  painted  on  him  in  bold  black 
paint,  which  I  have  to  retouch  about  every  week  or  so. 

It  seems  to  attract  more  attention  than  a  blanket 
would.  The  fact  that  he  is  painted  is  a  big  item. 

He  travels  the  streets  of  out  city  the  entire  day, 
first  in  one  place  of  business  then  to  another, 
stopping  to  play  with  the  little  children,  who  call 
him  the  "Victor  Dog"  and  "His  Master's  Voice",  or 
"Stone  &  Barringer  Dog"  all  of  which  helps  us  the 
more.  People  stop  the  writer  on  the  streets,  and  ask 
all  sorts  of  questions  about  the  dog.  Some  want  to 
know  if  he  was  the  dog  who  first  heard  his  master's 
voice  on  a  machine,  or  make  similar  inquiries. 

Just  to  show  how  far  reaching  an  ad  of  this  kind  may 
become,  I  relate  the  following  : 

Two  weeks  after  the  little  dog  was  painted,  and  out  on 
the  streets  of  Charlotte,  the  owner  had  the  dog  with 
him  at  lunch  at  a  restaurant  here.  The  dog  was 
playing  about  with  everybody  and  everything,  when  a 
traveling  man  who  took  notice  of  the  words  "Victor" 
and  "Stone  &  Barringer"  spoke  up,  and  said  that  he  had 
heard  another  traveling  man  speak  of  the  dog  in  St. 

Paul,  Minn,  a  few  days  prior  to  that,  stating  that  he 
had  noticed  him  on  the  street  in  Charlotte. 

Illustration  (1887)  shows  Mr.  Davis  and  Nipper  look-alike 
"Guiser"  exhibiting  both  his  painted  sides.  We  hope  it  was  lead 
free  paint  ! 

The  'Voice  of  Victor'  for  February  1915  reports  a  most  unusual 
look-alike  story  from  China  : 

By  "The  Heathen  Idol's  Foot" 

Wanderer  in  Ancient  China  FFinds  Crude  Copy  of  the 
Victor  Dog  in  Buddhist  Temple  Near  Great  Wall 

Writing  from  Shanghai,  China,  Mr  James  H.  Lewis  sent 
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us  the  photograph  from  which  the  accompanying 
illustration  was  made,  with  the  following  account  of 
its  history  : 

I  am  sending  you  a  copy  of  a  picture  which  I  took  this 
summer  in  China.  You  will  recognize  the  familiar 
figure  of  the  dog  in  'His  Master's  Voice' .  I  made  a 
trip  to  Shanhaihwan,  where  the  Great  Wall  of  China 
enters  the  sea  after  its  2,500  mile  stretch  through 
the  mountains,  and  on  the  summit  of  a  mountain,  in  a 
small  Buddhist  temple,  I  found  this  well  known  figure 
of  the  dog.  I  may  say  that  the  image  must  have  been 
brought  to  the  temple  from  some  outside  source  and  was 
not  made  at  the  temple  itself. 

It  is  very  probably  that  your  advertisements  have  been 
seen  in  some  of  the  papers  of  the  Far  East  and  that 
someone  conveived  the  idea  of  casting  an  imitation  of 
the  dog.  The  image  was  probably  placed  on  the  market, 
bought  by  a  Chinese  and  offered  to  the  idols  in  the 
temple  as  a  sacrifice. 

The  temple  stands  in  a  great  grove  on  the  top  of  a 
mountain  overlooking  the  sea.  It  is  kept  by  a  group 
of  Buddhist  priests  and  visited  by  perhaps  500 
foreigners  every  year. 

I  have  travelled  considerably  during  the  last  year  in 
China  and  have  spent  many  enjoyable  evenings  in 
missionaries'  homes  in  the  interior  and  on  the  coast, 
listening  to  your  great  concerts  and  to  the  soloists, 
but  this  image  of  the  dog  in  a  heathen  temple,  sitting 
at  the  feet  of  an  idol,  offered  probably  by  some  of 
the  natives  at  the  foot  of  the  hills,  or  by  a 
wandering  pilgrim,  so  captured  my  fancy  that  I  thought 
you  might  enjoy  the  knowledge  of  the  incident. 


A  photograph  of  this  Nipper  look-alike,  taken  in  a  Chinese 
Temple,  appears  in  illustration  (1888). 

Another  excellent  Nipper  double  appeared  in  'The  Voice  of  Victor' 
for  April  1919  (1889) .  His  name  was  "Spottie".  It  was  reported 
that  he  had  made  numerous  attempts  to  crash  through  a  plate  glass 
window  "to  interview  a  papier  mache  Trade  Mark  Dog". 

A  theatrical  Nipper  double  was  reported  by  'The  Talking  Machine 
World'  on  15th  December  1919  : 

REPRODUCES  "HIS  MASTER'S  VOICE" 

Mile  Latoy,  in  Vaudeville,  Uses  Real  Talking  Machine 
in  Picturing  the  Famous  Victor  Co.  Trade  Mark  -  Act  a 
Success . 

One  of  the  features  of  "Mile  Latoy' s  Models",  a  posing 
act,  now  covering  the  Keith  circuit,  is  a  perfect 
reproduction  of  the  Victor  trade-mark,  "His  Master's 
Voice".  Mile  Latoy  uses  three  well  trained  dogs  in 
her  act  and  the  posing  was  all  done  in  a  heavy  gilt 
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frame  with  clever  effects,  and  a  special  backing  for 
each  view. 

For  the  reproduction  of  "His  Master's  Voice"  there  is 
provided  a  Victor  talking  machine  of  the  original 
model  and  one  of  the  dogs,  a  genuine  double  of  the 
Victor  dog  of  commerce,  sits  motionless  for  a  number 
of  seconds  in  the  well-known  and  accepted  pose,  while 
the  machine  actually  plays  an  old  time  record.  The 
backing  of  the  picture  shows  the  interior  of  a  talking 
machine  store.  The  pose  is  so  natural  as  to  give  the 
effect  of  a  clever  oil  painting. 

In  January  1926  'The  Sound  Wave'  published  news  of  Nipper  and 

added  two  alarming  stories  of  Nipper  Doubles  : 


POISONED  AND  STUFFED 

One  of  Mr  Barraud's  friends,  a  gentleman  of  what  is 
termed  "Bohemian"  tendencies,  once  called  and  said 
that  he  would  take  the  dog  for  a  walk.  Nipper  had 
never  accompanied  any  save  a  member  of  the  family 
before,  and  the  artist  was  accordingly  astonished  when 
he  did  agree  to  go  out  with  the  stranger.  The  dog  had 
passed  judgement  on  the  man;  for  the  "Walk"  was  a 
progress  from  one  public  house  to  another,  at  each  of 
which  Nipper  received  a  biscuit  simply  by  sitting  up 
on  his  hind  legs. 

Twice  have  there  been  stuffed  versions  of  Nipper.  A 
pushful  gramophone  dealer  on  the  Continent  once  saw  a 
terrier  that  was  the  image  of  the  original.  "Double" 
and  master  parted  company;  the  "double"  was  promptly 
poisoned,  stuffed  and  exhibited  in  the  listening 
attitude  before  a  gramophone.  Another  such  "double" 
dying  naturally,  was  also  stuffed,  and  thereafter 
acquired  by  the  Gramophone  Company. 

The  latter  story  is  certainly  confirmed  by  papers  in  the  EMI 
Archive.  A  letter  from  the  Head  Office  of  The  Gramophone  Company 
in  1906  informed  the  recipient  : 

A  very  good  window  display  could  be  made  by  means  of 
a  stuffed  white  fox  terrier,  similar  to  the  one 
depicted  in  our  trade  mark  . . .we  are  preparing  one  of 
these  stuffed  dogs  and  will  deliver  it  to  you  as  soon 
as  possible. 

Minutes  of  The  Gramophone  Company's  English  Branch  Committee, 
held  on  12th  December  1927  note  : 

A  memo  from  Mr.  Cockin  was  read,  suggesting  that  we 
might  have  a  class  in  the  next  City  and  Suburban 
Canine  Society  Show  for  the  'Dog  or  Bitch'  most 
closely  resembling  Nipper  -  the  world  famous  'H.M.V. ' 
Trademark.  Decided  to  approve  the  scheme  in  principle 
and  to  authorize  the  giving  of  three  gramophones  as 
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prizes,  but  to  instruct  Mr.  Cockin  to  complete  his 
investigations  and  report  later. 

Alas,  the  outcome  of  this  supendous  enterprise  remains  unknown. 

In  July  1930  Mr  L.  Fisher  of  Pretoria  South  Africa,  sent  The 
Gramophone  Company  a  photograph  of  his  dog  'Jock'  enjoying  'His 
Master's  Music' .  Quite  a  good  likeness  we  think  (1891) . 

On  10th  February  1931,  Mr  A.J.  Pincombe  of  The  Gramophone 
Company's  Recitals'  Department  met  a  rather  soleful  'Nipper'  at 
a  recital  he  was  giving  in  Bristol  (1890)  . 

In  1935  a  Gramophone  Company  dealer,  S.T.  Light  of  Bishop 
Auckland,  reported  that  he  had  a  terrier  who  apparently  resented 
the  complete  dominance  of  the  'Dog'  Trade  Mark  in  his  shop 
window.  When  ever  Mr.  Light  went  out  the  dog,  whose  name  was 
'Pincher'  found  his  way  into  the  shop  window  and  there  awaited 
the  return  of  'his  master' .  Whilst  there  he  attracted  much 
attention  from  passers  by.  It  seems  that  he  became  quite  famous 
and  even  got  a  write  up  in  the  'Darlington  and  Stockton  Times' : 

I  was  much  taken  with  little  Pincher  in  Samuel  Light's 
shop  window  and  wonder  if  he  is  the  live  mascot. 
Certainly  the  bonnie  wee  beastie  attracted  much 
attention,  and  I  wondered  if  he  had  been  trained  to 
fit  in  with  the  display. 

Two  modern  updates  of  the  Nipper's  Double  theme  now.  Illustration 
(1892)  came  from  Mac's  Radio  Store,  Glasgow  Road,  Burnbank  in 
1948  and  (1893)  from  Hamilton's  Radio  House,  Hamilton  in  1951. 


Modern  Nationwide  Competitions  to  find  Nipper's  Double 

Late  in  1949  when  The  Gramophone  Company  in  Australia  introduced 
a  new  'Mantel'  radio  receiver  they  did  honour  to  the  famous  'Dog' 
Trade  Mark  by  christening  it  'Little  Nipper'  and,  to  give  it  a 
good  send  off,  they  ran  a  nationwide  competition  to  find  Nipper's 
double.  "Does  your  Pup  look  like  Nipper  ?"  was  the  catch  phrase 
of  the  competition  and  twenty- five  of  the  new  receivers  were 
offered  to  competitors  whose  dogs  most  resembled  Barraud's  famous 
terrier.  Over  3,500  entries  were  received  and  the  judges  were 
faced  with  a  tremendous  task.  Three  of  the  Australian  winners 
may  be  seen  in  illustrations  (1894)  to  (1896) . 

The  Gramophone  Company's  New  Zealand  Company  organized  a  similar 
contest  which  brought  forth  a  flood  of  replies  from  all  parts  of 
the  country.  The  judges  are  seen  sorting  through  many  of  these 
in  illustration  (1898) .  The  winner,  a  truly  magnificent  Nipper 
Double,  appears  in  illustration  (1897). 

"Is  your  Dog  another  Nipper  ?  -  If  so  he  could  be  on  the  way  to 
fame  and  fortune  "  ran  the  headline  on  page  23  of  the  'Daily 
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Mirror'  for  29th  June  1981.  Opposite  a  reproduction  of  Francis 
Barraud's  original  painting  of  'His  Master's  Voice'  the  message 
ran  : 


His  name  was  Nipper,  one  of  the  most  famous  dogs  in 
the  world. 

His  quizzical  look  graced  millions  of  record  labels 
alongside  the  words.  His  Master's  Voice! 

He  first  appeared  eighty  years  ago  this  year  and  now 
the  Mirror  in  conjunction  with  HMV,  is  launching  a 
nationwide  search  for  a  look-alike  Nipper. 

So  if  you  have  a  dog  that  looks  like  him,  send  us  his 
or  her  picture  and  the  new  Nipper  could  become  equally 
famous . 

He  or  she  will  then  appear  at  HMV  events  such  as  the 
opening  of  new  stores. 

There  will  be  a  £100  fee  for  each  public  appearance  of 
Nipper,  plus  travelling  expenses  and  hotel 
accommodation  where  necessary  for  the  owner  or 
handler.  The  handler  could  be  a  member  of  the  family 
or  a  friend. 

The  first  big  appearance  would  be  on  Tuesday  July  14 
for  the  opening  of  HMV ' s  new  superstore  in  Market 
Street  Manchester. 

The  new  Nipper  will  travel  in  procession  in  an  open 
coach  with  the  Lord  Mayor  of  Manchester  and  other 
celebrities.  The  dog  will  then  help  to  open  the 
store.  There  will  be  other  Nipper  events  later, 
including  the  re-launch  of  the  HMV  Shop  in  Oxford 
Street,  London  on  August  4,  and  another  later  in 
Glasgow . 

So  if  you  have  a  lookalike  Nipper,  send  us  a  picture 
of  the  dog  with  your  name  and  address  and  phone 
number,  if  you  have  one  to: 

Daily  Mirror  Nipper  Contest,  Box  No  634  London  EC4X 
ISP . 

The  competitors  were  urged  to  "Please  use  a  sturdy  envelope". 
Did  the  paper  expect  them  to  enclose  the  real  dog  ? !  Whatever 
they  sent,  it  had  to  be  with  the  'Daily  Mirror'  by  the  first  post 
on  6th  July  1981.  The  paper  continued  : 

Judges  will  choose  six  finalists  who  must  be  able  to 
come  to  London  on  Thursday  July  9th. 

The  six  owners  or  handlers  will  be  asked  to  be  at  the 
HMV  Store  in  Oxford  Street,  London  by  4  pm  that  day 
for  the  final  judging.  All  expenses  will  be  paid  for 
the  trip. 

So,  if  you've  got  a  lookalike  Nipper,  send  us  that 
picture  NOW. 


Hundreds  of  photographs  were  examined  and  eight  potential  Nippers 
were  finally  pulled  out  of  the  pile.  The  winner  was  a  five  year 
old  Jack  Russell  belonging  to  Mrs  Jackie  Pritchard  of  Doncaster  - 
not  a  "Nipper"  but  a  "Toby"  (1899) .  From  that  time  Toby  appeared 
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with  some  of  the  greatest  pop  stars.  He  even  managed  to  muzzle 
in  with  a  former  Miss  World,  and  that  can't  be  bad  ! 

In  January  1984  even  Toby  as  the  representative  of  the  great 
"Nipper"  received  a  set  back.  On  31st  January  the  'Daily  Mirror' 
under  the  heading  "Nipper  the  HMV  Dog  barred  by  Crufts",  the 
paper  reported  : 

One  of  the  world's  most  famous  dogs  has  been  snubbed 
by  Crufts  on  his  100th  birthday.  The  HMV  record 
company  wanted  a  lookalike  of  Nipper,  the  Jack  Russell 
terrier  in  their  famous  trademark  to  appear  on  a  stand 
at  the  top  dog  show  next  month.  But  Crufts  insist 
that  only  dogs  entered  for  the  show  can  be  allowed  in. 

A  perhaps  somewhat  too  enthusiastic  'HMV  spokesman'  is  reported 
as  saying  "We  are  very  disappointed.  This  year  marks  the 
centenary  of  Nipper's  first  appearance  on  the  HMV  label".  This 
is  the  stuff  that  history  is  made  of  ! 

1984  was,  of  course,  the  year  in  which  the  hundred  anniversary 
of  Nipper's  birth  was  celebrated.  Nipper's  double  "Toby"  took 
part  in  a  huge  amount  of  press  hype.  Headlines  like  "Nip  is 
Hip",  "Going  for  the  doggone  record"  and,  perhaps  the  best  of 
all,  "Top  dog  Toby  (friend  of  the  stars)  is  just  a  working  class 
lad  at  heart".  The  'Daily  Mirror'  in  a  full  page  eulogy  on 
'Toby'  reported  : 

Today  he  is  the  trademark  of  HMV  record  shops 
throughout  Britain. 

To  the  pop  fans  of  1984  Nipper  represents  the  sounds 
of  Boy  George  as  much  as  he  represented  the  likes  of 
Marie  Lloyd  to  their  grandparents. 

When  the  original  Nipper  died,  they  buried  him  under 
a  mulberry  tree  in  Kingston-Upon-Thames ,  Surrey.  It's 
now  a  car  park  at  the  back  of  a  branch  of  Lloyds  Bank . 

But  yesterday  his  last  resting  place  was  marked  with 
a  special  plaque.  And  next  month  HMV  are  giving  him 
a  star-studded  birthday  party  at  their  new  shop  in 
Piccadilly,  London. 

That's  where  his  present  day  stand-in  will  earn  his 
Winalot . 

He  was  found  in  1980  when  the  company  wanted  a  dog 
looking  like  Nipper  to  make  personal  appearances  at 
their  stores.  They  asked  the  Mirror  to  help  in  the 
search  -  and  hundreds  of  Nipper  look-alikes  were 
entered  for  a  competition. 

The  winner,  chosen  by  Barbara  "Walkies"  Woodhouse  was 
Toby,  a  Jack  Russell  owned  by  Peter  and  Jacqueline 
Pritchard  of  Auckley,  near  Doncaster. 

Since  then,  the  new  Nipper  has  lived  the  life  of 
Riley,  rolling  around  in  Rolls-Royces,  staying  at  top 
hotels,  attending  posh  receptions  and  being  pictured 
with  pop  stars. 

His  favourite  ?  Jackie  Pritchard  said  "He  loved  that 
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barking  record  that  came  out  a  while  back.  And  he 
really  took  to  Boy  George  -  probably  because  George 
was  so  very  nice  to  him. 

The  only  music  I  know  he  doesn't  like  -  in  fact  he 
hates  -  is  bagpipe  music. 

He  heard  it  when  he  opened  a  shop  in  Scotland  and  he 
howled  the  place  down  ! 

For  the  most  part,  though,  the  new  Nipper  just  quietly 
gets  on  with  the  job. 

"Everybody  loves  him  and  gives  him  lots  to  eat",  says 
Jackie.  "After  one  of  his  first  receptions  he  was  so 
fat  we  had  to  take  him  for  walks  three  times  a  day  to 
get  him  back  into  shape  again. 

Now  we  make  sure  he  doesn't  eat  too  much  when  he's 
out "  . 

The  'Daily  Star'  after  recounting  how  'Toby'  was  chosen  to  be  the 
HMV  Dog,  continued  : 

Toby  was  a  star  .  .  .  Since  then  he  has  been  opening 
record  shops  for  HMV  and  attending  charity  functions, 
meeting  all  the  top  stars  -  names  like  Sting,  Steve 
Strange,  Bill  Wyman,  Dickie  Davies,  Nick  Haywood, 
George  Best,  Bucks  Fizz,  Dollar  duo  Therese  Bazar  and 
David  Van  Day,  D J ' s  Mike  Read  and  Paul  Gambaccini  and 
Margot  Fonteyn. 

The  humble  ' doggie '  interest  was  not  neglected  however  when  the 
article  closed  with  the  comment  "Toby  loves  his  guest 
appearances.  But  afterwards  he  returns  quite  happily  to  the 
plain  grey  streets  of  his  home  town" . 

'Titbits'  informed  its  readers  "Today  this  canny  canine  can 
command  an  income  of  more  than  £5,000  a  year.  And  Peter 
Pritchard  (his  owner)  says  "he  lives  the  life  of  a  top  dog  now. 
Champagne  and  truffles  are  his  favourites" . 

In  1989  Australia  started  yet  another  nationwide  search  for  a  new 
'Nipper'  Double.  The  Australian  'Sun'  for  31st  July  1989 
reported  : 

It  took  a  six  month  nationwide  search,  but  finally 
Nipper  has  been  tracked  down. 

The  little  fox  terrier  had  been  the  object  of  a  major 
hunt  through  lost  dogs '  homes  around  the  country  -  and 
he  was  found  just  in  time. 

HMV  -  His  Master's  Voice  -  wanted  to  recreate  its 
famous  logo  of  dog  and  gramophone  for  the  opening  of 
its  first  Australian  record  store  at  Parramatta,  NSW, 
next  month. 

"With  HMV  launching  itself  in  Australia  it  seemed 
appropriate  to  relaunch  the  company  logo  and  find  our 
own  Australian  Nipper",  HMV  Australia's  operations 
director,  Mr  David  Champion,  said. 

Nipper  Mark  Two  made  his  first  public  appearance  at 
Sydney's  RSPCA  headquarters  at  the  weekend. 
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The  RSPCA  had  been  involved  in  the  search  for  the  dog, 
which  had  to  resemble  as  much  as  possible  the  original 
English,  short-haired,  white  fox  terrier. 

The  dog  will  have  to  get  used  to  lots  of  attention  as 
he  will  be  mixing  with  the  pop  fraternity  at  the 
opening  of  the  Parramatta  "superstore".  It  will  be 
the  first  of  four  HMV  outlets  to  open  in  the  next 
year . 

We  are  indebted  to  Barbara  Manns  formerly  of  'Nostalgic  Wireless' 
Company,  Surrey  Hills,  Australia  for  this  information  and  for  the 
photograph  of  the  new  Australian  Nipper  which  we  reproduce  in 
illustration  (1901)  . 

In  April  1989  HMV  Shops  Ltd.  adopted  a  new  Nipper  mascot.  The 
new  dog,  a  five  year  old  Jack  Russell,  was  chosen  by  'That's 
Life'  viewers  in  1989  because  of  his  likeness  to  the  original. 
The  appeal  by  HMV  on  the  television  programme  brought  in  a  flood 
of  letters  from  dog  lovers  all  over  the  country,  including  the 
new  Nipper's  owners,  Mr  and  Mrs  Leigh  of  Warrington  in 
Lancashire.  An  HMV  spokesman  said  "We  wanted  a  dog  which  not 
only  looked  like  the  painting  but  would  be  well  behaved.  Nipper 
will  be  handled  by  music  stars  so  it  is  vital  that  his 
temperament  is  right". 

The  new  Nipper  joined  the  National  Westminster  Bank  in  1992  in 
a  joint  publicity  campaign  by  the  Bank  and  HMV  Shops  Ltd. 
Thirteen  to  twenty  year  olds  were  urged  to  "Open  a  Nat  West  Card 
Plus  account  and  get  £30  worth  of  HMV  Vouchers".  The  handsome 
publicity  leaflet  featured  the  Nipper  look-alike  taking  a  rest 
from  listening  to  a  Walkman,  all  printed  in  full  colour  on  a  deep 
purple  background.  His  picture,  taken  from  the  leaflet,  is 
reproduced  in  illustration  (1900)  .  We  are  grateful  to  Ernie 
Bayly  of  Bournemouth  for  sending  us  the  photographs  and  original 
copies  of  the  leaflets. 

The  most  recent  Nipper  look-alike  comes  from  Germany.  During  the 
summer  of  1995,  EMI  Electrola  held  a  competition  to  find  their 
own  Nipper.  Birgit  Kurth  of  EMI  Electrola  tell  us  that  there 
were  nine  contestants  in  all.  The  chosen  winner  was  Mona,  a  six 
month  old  female  Jack  Russell  terrier.  Her  owner  is  Niklas 
Wagner  aged  11.  Illustration  (1902)  was  taken  at  the  official 
opening  of  EMI  Electrola 's  Museum  in  Cologne  on  2nd  September 
1995  (see  also  Buildings  with  Nipper  Associations )  where  Mona 
took  centre  stage  with  her  owner.  As  winner  of  the  Nipper  look- 
alike  contest,  lucky  Niklas  and  his  family  won  a  trip  to  the 
offices  of  EMI  Music  in  London  to  see  the  original  Barraud  'His 
Master's  Voice'  painting. 

If  your  own  pet  happens  to  be  a  Nipper  look-alike  he  may  not 
become  as  famous  as  Nipper  and  his  successors,  but  nevertheless 
you  will  be  able  to  treasure  him  as  your  own  special  Gramophone 
Dog . 
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All  the  items  in  this  short  section  have  gained  their 
place  here  simply  because  they  did  not  neatly  fit  into 
any  of  the  numerous  sections  that  have  gone  before. 
Nevertheless  we  feel  that  they  should  not  be  lost,  so 
here  they  are . 


The  surprise  item  must  surely  be  the  Basket  and 
Baseball  Teams  who  were  kitted  out  with  shirts 
emblazoned  with  the  Nipper  image.  Who,  we  wonder,  way 
back  in  1919  and  1922  gave  permission  for  such  useage? 


Carnival  Floats  featuring  'Nipper  and  the  Gramophone' 
seem  to  have  been  creating  interest  over  many  years. 
In  1917  the  Victor  Company  even  issued  advice  to  its 
dealers  on  how  to  construct  their  own  Floats.  The 
wonderful  Floral  Float  entered  by  'Ken  and  Company' 
for  the  Grand  Prix  des  Fleurs  held  in  Jersey  during 
1990  is  a  great  tribute  to  our  hero. 


For  those  readers  too  young  to  remember  the  7  8  rpm 
record  we  have  included  a  selection  of  non-standard 
design  'His  Master's  Voice'  Record  Labels  which  might 
form  the  basis  for  an  interesting  side  collection  to 
add  to  your  Nipperie. 


Nipper  Cake  page  943 
Nipper  Tattoos  page  943 
Nipper  joins  the  Basket  &  Baseball  Teams  page  943 
Nipper  in  Carnival  Mood  page  943 
Records  with  Special  Nipper  Labels  page  957 
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Nipper  Cake 

The  Nipper  Cake  shown  in  illustration  (1903)  was  made  in  1937  to 
celebrate  the  commencement  of  the  twenty- first  volume  of  The 
Gramophone  Company's  house  magazine  'The  Voice' .  Clearly  it  is 
not  something  that  you  can  collect,  however  you  might  create  one 
for  yourself.  Whether  you  choose  to  utilize  the  traditional 
ingredients  or  just  a  packet  of  Spillers  Winalot  is  up  to  you! 


Nipper  Tattoo 

'The  Talking  Machine  World'  in  its  issue  for  15th  October  1908 
told  the  story  of  a  true  Nipper  enthusiast.  His  name  was  John 
Van  De  Walle,  the  proprietor  of  The  Van  De  Walle  Music  Company 
of  Seymour,  Ind.  USA.  In  a  devotional  outpouring  towards  his 
hero  'Nipper  the  Gramophone  Dog' ,  John  had  abandoned  all  thoughts 
of  'I  Love  Mabel'  or  'Florence  Forever'  and  declared  himself 
firmly  for  Nipper.  Illustration  (1904)  displays  his  left  arm 
onto  which  the  famous  'Dog  and  Gramophone'  Trade  Mark  was 
tattooed  around  1900. 


Nipper  Joins  the  Basket  and  Baseball  Team 

Around  1918  A.H.  Tegge,  a  Victor  dealer  in  Iron  River,  Michigan, 
USA  started  a  basketball  team  'The  Tegge ' s  Victors'  who 
represented  his  store.  Illustration  (1905)  displays  the  team  in 
all  their  glory,  together  with  an  Old  King  Cole  papier  mache 
Nipper,  their  mascot.  This  quintet  were  the  winners  of  the 
basketball  championship  in  the  upper  peninsula  of  Michigan  in 
1919  . 

Nipper  obviously  brought  luck  to  the  teams  he  favoured.  The 
baseball  players  known  as  the  'Victor  Hounds'  seen  in 
illustration  (1906)  won  the  Pennant  in  the  Twilight  League  of 
Charleston  for  the  1922  season.  Note  the  Nipper  image  on  their 
strip . 


Nipper  in  Carnival  Mood 

Responding  to  the  growing  interest  amongst  dealers  in  the 
construction  of  Carnival  Floats  featuring  'Nipper  and  the 
Gramophone ' ,  the  Victor  Company  devoted  a  whole  page  of  the 
September  1917  'Voice  of  Victor'  to  advise  on  how  to  build  these 
displays  (1907)  .  This  was  followed  in  July  1923  by  a  second 
description  (1908) . 

Illustrations  (1909)  to  (1917)  display  a  selection  of  Floats 
featuring  'Nipper  and  his  Gramophone'  through  the  years.  Clearly 
Floral  Designs  have  been  a  great  favourite.  The  Float  in  (1909) 
comes  from  Roseland  Music  Shop,  Chicago,  Illinois  in  1922. 
(1910)  was  shown  by  the  Edgard  Music  Shoppe  of  Tulsa,  Okla  in 
1924.  (1911)  was  the  Float  of  D.S.  Andrus  &  Co.  of  Williamsport, 
PA.  which  won  a  prize  in  the  Merchant's  Association  Pageant  in 
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AT  THE  OPENING  OF  THE  FIVE-POWER  NAVAL 
CONFERENCE  ON  JANUARY  21st,  1930 
(Second  Record?  (Recorded  in  the  Royal  G^iU-ry 
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THE  TUNE  RECALLS — Part  6 
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(ttj  Heart  of  Oak 
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PAVILION  OF  WOMEN 

By  PEARL  S,  BUCK  j 

Read  by  ilEAN  METCALFE  - 
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OSPREY  INSTRUCTIONAL  RECORD 

TO  BE  KEPT  LOCKED  UP  WHEN  NOT  IN  USE 
Admiralty  Official 
Crown  Copyright  Reserved 
For  official  use  only 
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ISAAC  PITMAN  CENTENARY 
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Speech  by  h?s  Grandson.  I.  d.  Pitman, 
Broadcast  from  8.0.C.  Western 
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“  SOUND  PICTURE  OF  GREAT  BRITAIN  ”  j 

Murcal  and  J 


OF  BRITAIN 


xi_  „  o  rT  <->  ,  -J.  '  '  ^ 1 "  *■**'=  «'  C.JI  IVC5  UI  «- 
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Lauder;  '“Saily,”  Gracia  Fields  J 
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i  “  SOUND  PICTURE  OF  GREAT  BRITAIN  ” 

%  A  recorded  sequence  of  National  Musical  and 
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1924.  (1912)  was  a  prize  winner  for  the  Arnold  Jewelry  &  Music 
Company  in  Ottumwa,  Iowa,  the  same  year.  Finally  from  1924, 
illustration  (1913)  shows  a  youngster  representing  the  Thompson 
Drug  Company,  dealers  of  Spring  Valley,  Illinois  in  a  children's 
pageant  from  1924. 

The  fine  Floral  Float  in  illustration  (1914)  was  produced  by 
Lambropoulos  Freres  for  the  1938  Carnival  Season  in  Athens. 

During  1951  the  Frederiksburg  Municipality  offered  a  prize  for 
the  best  flower  Float  in  the  Copenhagen  Flower  Procession. 
Illustration  (1915)  shows  the  Float  entered  by  The  Gramophone 
Company's  Danish  branch. 

Nipper,  of  course,  is  still  often  seen  in  carnival  parades  in  the 
1990 's.  Illustrations  (1916)  and  (1917)  give  some  impression  of 
the  outstandingly  fine  entry  by  'Ken  and  Company'  in  the  Grand 
Prix  des  Fleurs  held  in  Jersey  during  July  1990.  This  truly 
magnificent  Float  won  the  'Grand  Prix  des  Flowers'  and  two  other 
trophies.  It  cost  just  under  £3,000  to  make. 


Records  with  Special  Nipper  Labels 

Although  collecting  Gramophone  and  Victor  Company  records 
carrying  the  '  Dog  and  Gramophone  '  Trade  Mark  does  not  come  within 
the  scope  of  this  volume,  the  reader  will  have  noticed  mention 
of  various  records  with  special  'Nipper'  labels  or  Nipper 
associations . 

There  are  a  number  of  very  important  collectors  of  Record  Labels 
(rather  than  the  records  themselves) .  Inspired  by  their  efforts 
we  would  like  to  suggest  that  some  Nipper  collectors  might  make 
a  side  collection  of  recordings  carrying  unusual  or  none-standard 
designs  of  the  'Dog  and  Gramophone' .  Many  of  these  may  be  quite 
commonly  found  in  piles  of  old  records  in  second  hand  and  junk 
shops;  others  of  course,  will  be  much  more  difficult  to  find. 
Illustrations  (1918)  to  (1967)  show  a  selection  to  start  you  off. 
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NIPPER’  MEETS  THE  ’ANGEL’ 

(The  'Dog  and  Gramophone'  versus  the  'Angel'  and  'RCA') 


In  this  chapter  we  cast  a  glance  at  the  story  behind 
the  birth  and  lives  of  the  'Angel'  and  the  'Dog  and 
Gramophone',  the  two  oldest  and  most  important  Trade 
Marks  of  The  Gramophone  Company.  In  addition  we  have 
endeavoured  to  provide  a  reasonably  short  and  straight 
forward  explanation  of  the  joint  ownership  of  the  two 
Marks . 

Essentially  this  is  an  account  of  two  rivalries.  The 
first  is  between  the  original  owners  of  the  'Dog  and 
Gramophone '  Mark  -  The  Gramophone  Company  and  the 
Victor  Talking  Machine  Company.  Secondly,  Nipper  and 
the  'Angel'  also  have  their  battles  for  top  place  on 
the  Gramophone  Company's  classical  recordings.  In 
1983  the  'Angel'  managed  to  push  Nipper  aside  to  take 
sole  command  of  the  newly  introduced  CD  recordings. 
However  in  1991  the  'Angel'  too  was  displaced, 
crashing  down  to  give  way  to  the  non-pictorial  Mark  of 
'EMI  Classsics',  thus  learning  'It's  a  Dog's  Life' 
after  all  ! 

Happily  Nipper  rose  phoenix-like  from  the  ashes  to 
take  his  place  on  the  '  HMV  Classics'  CD's  and  to 
become  the  mascot  of  HMV  Shops  Ltd. 

Reading  the  stories  it  is  interesting  to  note  that  as 
the  Company  on  one  side  of  the  Atlantic  is  preparing 
to  dump  Nipper,  the  Company  on  the  other  side  is 
stepping  up  its  promotional  efforts  on  his  behalf. 
The  positions  see-saw  according  to  the  whims  of  the 
executives  of  the  two  Groups. 


Further  corporate  information  on  the  joint  ownership 
of  the  'Dog  and  Gramophone1  and  'His  Master's  Voice' 
Marks  will  be  found  in  the  Chapter  'A  Nipper 
Chronology '  . 


'Nipper'  meets  the  'Angel' 
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'Nipper'  meets  the  'Angel' 

The  Gramophone  Company's  first  Trade  Mark,  'The  Writing  Angel' 
otherwise  known  as  'The  Recording  Angel',  was  conceived  and 
introduced  by  Theodore  Birnbaum,  the  Manager  of  the  German 
Company  in  Berlin.  It  was  first  Registered  in  England  on  15th 
November  1898.  Registration  covering  all  other  territories 
followed  over  the  years.  The  Mark  began  to  appear  on  the  7  inch 
Berliner  records  issued  by  The  Gramohone  Company  in  Britain  and 
Europe  as  early  as  3rd  October  1898. 

It  is  not  known  exactly  when  Francis  Barraud  painted  the  first 
version  of  his  picture  of  Nipper  listening  to  an  Edison 
Phonograph,  which  he  entitled  'His  Master's  Voice'.  In  a  sworn 
statement  dated  12th  January  1921  he  declared  : 

The  said  painting  is  entirely  my  own  original  work... 

It  was  originally  designed  and  painted  by  me  some  time 
prior  to  the  year  1899  but  in  its  original  form  the 
dog  was  listening  to  a  phonograph,  which  is  a  cylinder 
machine . 

This  declaration  does  not  pinpoint  the  date  of  the  actual 
painting,  however  on  11th  February  1899  he  filed  an  Application 
for  'Memorandum  of  Assignment  of  Copyright'  of  his  picture  of 
'dog  looking  at  and  listening  to  a  Phonograph'  .  It  therefore 
seems  reasonable  to  suppose  that  he  would  submit  this  application 
soon  after  completion  of  the  painting,  which  may  put  that  date 
around  December  1898  or  January  1899. 

The  story  of  how  the  painting  came  into  existence  and  how  the 
Edison  Phonograph  was  altered  to  the  Gramophone  Company  machine 
of  1898  is  told  fully  in  the  book  'The  Story  of  Nipper  and  the 
His  Master's  Voice  picture  painted  by  Francis  Barraud',  written 
by  Leonard  Petts  and  published  by  Ernie  Bayly  of  Bournemouth. 

On  15th  September  1898  The  Gramophone  Company  sent  a  letter  to 
Barraud  making  a  formal  offer  for  the  picture,  and  Barraud 
accepted,  by  telegram,  on  the  following  day.  This  offer  was  for 
£100,  the  payment  being  split  into  two  parts  :  £50  for  the 
painting  and  £50  for  the  transfer  of  the  copyright  in  the 
picture . 

In  retrospect  this  may  seem  to  have  been  a  very  small  amount  to 
pay  for  the  picture.  It  must  be  remembered  however  that  the 
Company  had  only  been  in  existence  for  little  over  a  year  and  was 
still  very  small  at  the  time.  Only  the  most  astute  person  could 
have  predicted  the  enormous  growth  in  volume  and  prestige  that 
the  Company  was  shortly  to  enjoy. 

The  purchase  of  the  picture  was  conditional  on  Barraud  painting 
out  the  phonograph  and  replacing  it  by  the  then  current  model  of 
the  Gramophone.  The  Company  sent  a  model  round  to  Barraud 's 
photographic  studio  at  126  Piccadilly,  London,  on  18th  September. 
It  is  interesting  to  note  the  careful  approach  Barraud  had 
towards  changing  the  picture,  for  the  same  day,  acknowledging  the 
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receipt  of  the  Gramophone,  he  wrote  : 

I  received  the  Gramophone  you  sent  today,  but  there 
was  no  record  with  it.  I  should  like  to  have  one  so 
that  I  may  paint  the  whole  thing  correctly.  I  don't 
know  if  you  wish  it  painted  in  any  particular 
position?  I  suppose  you  will  leave  it  to  my  judgement. 

I  will  endeavour  to  let  you  have  the  picture  by  the 
end  of  the  week. 

Barraud  apparently  found  that  the  Gramophone  took  him  longer  to 
paint  than  he  had  anticipated,  and  it  was  not  until  3rd  October 
that  he  was  able  to  write  "I  have  finished  the  picture  and  it  is 
ready  for  you  whenever  you  will  send  for  it".  Representatives 
of  the  Company  called  at  Barraud' s  studio  at  3  o '  clock  on  4th 
October  to  view  the  altered  picture.  This  would  appear  to  be  the 
first  time  that  anyone  from  the  Company  had  seen  the  actual 
painting  in  any  form  whatever.  That  evening,  a  letter  was  sent 
to  Barraud  confirming  that  the  Company  would  pay  £50,  at  which 
time  the  copyright  would  be  made  over  to  the  Company.  The  letter 
also  expressed  approval  of  the  painting. 

I  have  today  seen  the  picture  at  your  studio  and  am 
pleased  to  say  that  it  meets  with  out  approval  in 
every  respect  and  I  think  the  insertion  of  the 
Gramophone  has  been  thoroughly  well  done. 

The  actual  picture  was  delivered  to  the  Company's  offices  on  17th 
October  1899  and  with  it  the  Company  received  the  sole  right  of 
"reproducing  the  picture  on  trade  circulars,  catalogues  and 
heading  of  note  paper" .  So  it  was  that  Nipper  came  to  his  new 
owners  with  whom  he  has  lived  quite  happily  ever  since. 

Emile  Berliner,  who  at  that  time  was  a  director  of  The  Gramophone 
Company,  first  saw  the  'Dog'  painting  whilst  on  a  visit  to  the 
British  Company's  office  in  May  1900.  On  his  return  to  America, 
he  used  it  as  a  Trade  Mark  for  two  days  before  he  applied  for 
Registration.  The  picture  he  submitted  was  a  carefully  drawn  pen 
sketch  of  the  'Dog  and  Gramophone'  about  4%  inches  wide  by  3x/i 
inches  deep.  His  required  statement,  dated  26th  May  1900  said: 

My  trademark  consists  of  the  picture  of  a  dog  in  the 
act  of  listening  to  the  sounds  issuing  from  the  horn 
of  the  machine.  Underneath  the  said  picture  appear 
the  words  'His  Master's  Voice'  -  but  this  is 
unimportant  and  may  be  omitted  since  the  essential 
feature  of  my  trademark  is  the  picture  of  the  dog 
listening  to  the  sound  reproducing  machine.  This 
trademark  I  have  used  continuously  in  my  business 
since  24th  May  1900. 

The  U.S.  Patent  Office  issued  this  TRADE  MARK  FOR  GRAMOPHONES 
(No. 34890)  on  10th  July  1900  to  Emile  Berliner,  a  citizen 
residing  at  1717  '  P '  Street  N.W.  Washington,  D.C.  and  doing 
business  at  1023  Twelfth  Street,  N.W.  in  said  City,  for  his  Sound 
Reproducing  Machines,  their  Appertenances  and  Records. 
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On  16th  June  1900  Berliner  extended  his  activities  across  the 
border  when  he  applied  to  the  Canadian  Patent  Office  for 
Registration  of  'His  Master's  Voice'  Trade  Mark  (No. 7366)  and  on 
the  same  day  he  also  Registered  a  Copyright  (No.  11433)  on  the 
picture.  He  applied  for  a  further  Registration  of  'His  Master's 
Voice'  Trade  Mark  (No. 7479)  on  12th  September  1900. 

As  a  result  of  litigation,  the  American  Courts  put  a  legal  ban 
on  Berliner  making  gramophones  and  records.  Although  Berliner 
finally  won  the  case  he  was  financially  unable  to  continue  and 
Eldridge  Johnson,  who  as  'The  Consolidated  Talking  Machine  Co.' 
claimed  "Our  factory  has  made  all  genuine  Gram-o-phones  sold  in 
this  and  foreign  countries",  took  over  Berliner's  rights  to  the 
'Dog'  .  It  was  his  new  'Victor  Talking  Machine  Company'  that 
first  used  it  on  a  large  scale. 

The  British  Company,  by  now  having  changed  its  name  to  The 
Gramophone  &  Typewriter  Ltd.,  did  not  apply  for  Registration  of 
the  'Dog'  picture  (without  words)  as  a  Trade  Mark  until  the  22nd 
December  1900.  On  13th  February  1901  the  Company  advertised  the 
'His  Master's  Voice'  Trade  Mark  Picture  in  the  Trade  Mark  Journal 
(No  1193  page  148)  .  On  19th  March  1901  the  British  Patents 
Office  advised  the  Company  of  the  Registration  of  the  Trade  Mark 
Picture  (No. 235053)  . 

From  the  introduction  of  the  'Angel'  onto  the  Berliner  records 
in  October  1898  until  the  beginning  of  1909,  all  the  Company's 
record  labels  had  featured  this  Trade  Mark.  Examples  of  the 
paper  labels  issued  by  The  Gramophone  &  Typewriter  Ltd.  until 
1907  and  by  the  Gramophone  Company  Ltd.  from  the  end  of  1907 
until  January  1909  are  shown  in  illustrations  (1968)  and  (1969)  . 

The  years  1909  to  1911  proved  to  be  a  very  significant  period  for 
Nipper,  his  Gramophone  and  'His  Master's  Voice' .  Before  this 
time  Nipper  had  played  an  important  but  certainly  not  dominant 
part  in  creating  The  Gramophone  Company's  image.  Now  all  was  to 
change.  In  February  1909,  Nipper  made  his  appearance  on  a 
gramophone  record  label  in  Britain  for  the  first  time  (on  new 
standard  Black  Label  records  appearing  in  the  February 
supplement)  and  the  British  record  buying  public  immediately  took 
him  to  their  hearts.  In  March  1909  France,  Germany,  Hungary  and 
Austria  introduced  Nipper  onto  their  black  label  records  and  on 
20th  April,  Milan  adopted  the  'Dog'  label  after  previously 
stating  that  they  did  not  intend  to  use  it.  Russia  did  not  at 
this  time  use  the  coloured  'Dog'  design  and  a  special  three 
colour  'Angel'  label  was  prepared  for  issue  there.  Egypt  too  did 
not  welcome  Nipper.  A  letter  from  the  record  pressing  plant  in 
Hanover  states  "if  we  remember  right  Mr  Vogel  wrote  us  especially 
that  no  dog  labels  should  be  used  for  Alexandria  on  account  of 
the  dog  which  belongs  to  the  impure  animals".  Now  the  'Angel' 
was  replaced  by  'Nipper  and  the  Gramophone'  on  record  labels, 
although  as  yet,  the  'His  Master's  Voice'  caption  was  not  used. 
The  wording  around  the  top  of  the  label  remained  'GRAMOPHONE 
MONARCH  RECORD'  for  12  inch  and  'GRAMOPHONE  CONCERT  RECORD'  for 
10  inch  (1970)  and  (1971)  .  By  September  1909  preparations  were 
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made  for  printing  'Dog'  labels  for  the  Celebrity  records  in  the 
Red,  Pink,  Buff,  Light  Green,  Light  Blue,  Mauve,  White  and  Orange 
colours.  However  it  was  not  until  1st  January  1910  that  the 
introduction  of  the  'Dog'  label  was  completed. 

On  22  July  1910  The  Gramophone  Company  applied  to  Register  the 
'Dog'  picture  together  with  the  words  'His  Master's  Voice'  as  a 
Trade  Mark.  This  Registration  (No. 325592)  was  notified  in 
November  1910.  On  20th  October  of  that  year  The  Gramophone 
Company  applied  for  Registration  of  'His  Master's  Voice'  (the 
words  only)  as  a  Trade  Mark.  This  Registration  (No. 327785)  was 
notified  in  January  1911. 

In  August  1910  The  Gramophone  Company  issued  an  important 
statement  which  explains  the  new  found  importance  of  Nipper  and 
'His  Master's  Voice'  : 


Notice 


The  Gramophone  Company  has  for  many  years,  and  up  to 
the  present  time,  used  the  word  'Gramophone'  to 
designate  its  product  in  the  belief  that  this  word 
(which  its  predecessors  in  the  business  had  invented, 
and  which  no  other  manufacturer  had  ever  used) , 
rightly  belonged  to  it. 

After  the  passing  of  the  last  Trade  Marks  Act  this 
Company  applied  for  the  registration  of  the  word  as  a 
Trade  Mark.  The  Registrar  referred  the  application  to 
the  courts. 

Mr  Justice  Parker  recently  delivered  judgement, 
refusing  the  application.  There  is,  of  course,  an 
appeal  from  this  judgement  to  the  court  of  appeal,  and 
this  step  has  been  taken. 

In  the  meantime  and  for  the  protection  of  the  public, 
no  instrument  or  record  is  now  made  or  sold  by  The 
Gramophone  Co.  Ltd.  that  does  not  bear  the  picture 
Trade  Mark  'His  Master's  Voice'  .  It  is  therefore 
advisable  to  look  for  this  Trade  Mark  on  both  machines 
and  records . 

Following  the  loss  of  the  'Gramophone'  Trade  Mark  appeal,  the 
Board  of  The  Gramophone  Company,  on  9th  November  1910,  authorized 
the  Managing  Director  to  change  the  wording  on  their  record 
labels,  substituting  the  style  'His  Master's  Voice'  for  that 
currently  in  use. 

Thus  it  came  about  that  on  labels  of  new  records  issued  in  the 
December  1910  supplement  and  on  earlier  records  as  labels  were 
reprinted,  the  words  'GRAMOPHONE  MONARCH  RECORD'  and  'GRAMOPHONE 
CONCERT  RECORD'  were  replaced  with  the  caption  'HIS  MASTER'S 
VOICE'  which  has  held  its  place  on  The  Gramophone  Company's  'Dog' 
label  ever  since  (1972) . 

Three  important  key  agreements  were  made  between  Eldridge 
Johnson's  Victor  Talking  Machine  Company  and  The  Gramophone 
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Company  -  September  1901,  August  1904  and  June  1907.  These 
appear  to  have  set  the  pattern  for  the  use  of  the  'Dog  and 
Gramophone1  Trade  Mark  between  the  British  and  American 
interests.  In  fact,  the  territorial  division  between  the  Victor 
Company  (later  RCA)  and  The  Gramophone  Company  (later  EMI)  has 
remained  substantially  unchanged  since  the  first  agreement  of 
September  1901.  This  territorial  pattern  was  set  down  for  all 
to  see  in  the  1907  agreement  in  preparation  for  which  officials 
from  both  Companies  drew  a  line  down  a  copy  of  'Sanford's  Library 
Map  of  the  World  on  Mercator's  Projection' .  Territories  on  one 
side  of  the  line  (mainly  the  Western  hemisphere)  were  coloured 
red  and  allocated  to  the  Victor  Company.  Those  on  the  other  side 
(mainly  the  Eastern  hemisphere)  were  coloured  green  and  belonged 
to  The  Gramophone  Company.  What  power  these  gentlemen  must  have 
felt  disposing  of  the  face  of  the  world  in  such  a  manner! 

Following  World  War  I,  on  9th  June  1920  it  was  announced  that  the 
capital  of  The  Gramophone  Company  Ltd.  was  to  be  doubled  by  the 
creation  of  a  further  850,000  Ordinary  shares  of  £1  each.  The 
whole  of  these  shares  were  taken  up  by  the  Victor  Talking  Machine 
Company,  who  thus  gained  50%  of  The  Gramophone  Company  Ltd.  When 
on  21st  April  1931  The  Gramophone  Company  and  The  Columbia 
Graphophone  Company  merged  to  form  Electric  &  Musical  Industries 
Ltd.,  RCA  (who  had  gained  control  of  the  Victor  Company  in  1929) 
lost  its  controlling  interest  in  The  Gramophone  Company  Ltd. 

Between  1901  and  1953  the  two  Companies  worked  fairly  happily  and 
closely  together,  each  being  bound  by  a  series  of  agreements  to 
supply  matrices  of  its  recordings  to  the  other  for  issue  in  that 
Company's  territory.  During  this  time,  Nipper's  position  around 
the  world  seemed  secure. 

The  matrix  exchange  agreement  between  C.R.I.  (The  American 
Columbia  Company)  and  the  British  Columbia  Company  came  to  an  end 
in  December  1952,  although  there  was  a  sell-off  period  for 
existing  material  until  December  1956. 

Thus  it  became  necessary  to  find  a  new  distribution  outlet  for 
English  Columbia  recordings  in  the  USA.  At  the  end  of  September 
1952,  EMI  in  London  decided  to  start  its  own  distribution 
organization  in  the  USA.  Dario  Soria,  its  first  President, 
suggested  that  the  earlier  and  now  almost  forgotten  'Angel'  Mark 
for  which  EMI  still  owned  the  worldwide  rights  should  be  revived 
and  that  the  new  label  be  called  'Angel  Records' . 

The  original  somewhat  rotund  Victorian  Cherub  (1979)  was  given 
a  facelift.  A  newly  designed  'Angel'  based  upon  the  work  of  the 
15th  century  Florentine  artist  Verrocchio  (1973)  was  adopted. 

Electric  &  Musical  Industries  (US)  Ltd.  was  inaugurated  on  16th 
March  1953  and  Electric  &  Musical  Industries  Sales  (US)  Ltd.  on 
20th  March  1953.  Both  Companies  were  established  to  market 
British  Columbia  product  in  the  USA.  The  first  release  of  the 
new  American  'Angel'  label  was  made  in  November  1953.  It  was 
billed  as  "The  new  label  with  the  old  tradition  -  since  1898". 
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When  in  April  1953  the  matrix  exchange  agreement  between  the  RCA 
Victor  and  Gramophone  Companies  also  expired,  the  British  'His 
Master's  Voice'  recorded  repertoire  was  added  to  the  'Angel' 
label  in  the  USA. 

An  interesting  tussle  developed  between  the  EMI  International 
office  in  Paris  and  Mr  Soria  in  New  York  over  the  design  of  the 
American  'Angel'  Records  Registered  Mark.  On  21st  October  1953 
the  Paris  office  suggested  that  a  revised  line  drawing  should  be 
made  of  the  one  currently  being  used  by  Mr  Soria  on  all  publicity 
and  envelopes  etc.  "Nobody  was  entirely  satisfied  and  we  are 
hoping  to  improve  it  considerably,  particularly  the  sitting 
position  and  the  expression  which  is  rather  too  innocent  even  for 
records".  After  stating  that  the  new  drawings  would  be  submitted 
for  approval  before  being  placed  into  use,  the  letter  ends  with 
the  stunning  information  "It  is  so  difficult  to  know  what  Angels 
look  like,  particularly  in  Paris". 

At  last,  on  12th  November  1953  the  new  drawings  for  the  second 
'Angel'  picture  were  sent  from  Paris  to  Mr  Soria  in  New  York. 
The  new  design  was  said  to  have  improved  the  sitting  position 
"which  is  now  excellent".  Also  the  wings  were  now  truly  by 
Verrocchio  "They  are  in  fact  line  copies  of  those  of  the  putto 
on  the  fountain  in  the  courtyard  of  the  Palazzo  Vecchio, 
Florence"  and  above  all  "the  expression  is  now  not  quite  so 
innocent  as  all  that".  Illustration  (1974)  shows  the  suggested 
new  design.  Soria  replied  on  23rd  November  1953  "We  appreciate 
all  your  efforts  to  make  the  'Angelino'  sit  more  comfortably  but 
he  says  that  since  we  cannot  give  him  a  cushion  he  prefers  to 
remain  as  he  is ...  .  besides  he  misses  his  navel  which  he  is  in 
the  habit  of  contemplating  like  a  baby  Buddha" . 

The  success  of  'Angel  Records'  in  America  led  the  officers  of  EMI 
in  London  to  consider  promoting  the  'Angel'  Mark  (for  which  the 
Company  held  the  worldwide  rights)  to  its  premier  classical 
label.  Arguments  for  and  against  the  proposition  were  bandied 
backwards  and  forwards . 

A  kind  of  compromise  was  reached  when  the  Company  decided  to 
release  a  new  higher  priced  prestige  label  to  be  known  as  the 
'His  Master's  Voice  Angel  Series' .  This  was  to  feature  both  the 
'Writing  Angel'  and  the  'Dog  and  Gramophone'  Trade  Marks.  In  the 
USA  and  other  countries  where  the  Company  did  not  hold  the  rights 
to  the  'Dog'  Mark,  the  same  recordings  would  appear  on  the  pure 
'Angel'  label.  The  new  series  was  released  in  Britain  in  a  blaze 
of  publicity  during  May  1963.  Advertisements  heralded  "The 
return  of  the  'Recording  Angel'  giving  the  history  of  this  the 
first  Trade  Mark  of  The  Gramophone  Company.  Illustration  (1975) 
reproduces  one  of  these  announcements. 

As  we  have  seen  in  recent  British  politics,  a  compromise  is  not 
always  the  great  settler  of  differences.  The  'His  Master's  Voice 
Angel  Series'  which  joined  together  The  Gramophone  Company's  two 
oldest  Trade  Marks  in  no  way  settled  the  problem  of  the  'Dog'  or 
the  'Angel'  .  One  faction  in  the  Company  regarded  the  'Angel 
Series'  as  the  first  step  towards  establishing  an  all  embracing 
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STHE  HISTORY  OF  'ANGEL'  The  little  Recording  Angel 
which  now  joins  the  famous  His  Master's  Voice  trademark  to 
form  the  ANGEL  SERIES,  although  new  to  many  is,  in  fact,  even 
older  than  His  Master's  Voice.  Registered  fey  The  Gramophone 
Co.  Ltd,,  in  1898,  the  Recording  Angel  was  very  well  known  in 
this  country,  the  rest  of  Europe,  South  Africa,  India  and  Australia,  during  the 
first  years  of  the  century.  The  label  which  was  thus  pre-eminent  in  the  early  days 
now  emerges  to  mark  today's  most  exciting  developments  in  the  world  of  recording. 
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in  producing  these  HIS  MASTER’S  VOICE  ANSEL  SERIES  LPs  no  effort  has  Seen  spared  to 
gather  together  the  world's  supreme  artists  and  orchestras,  to  achieve  superlative  perform¬ 
ances  of  great  masterpieces  and  to  record  them  wt#t  the  highest  fidelity.  A  tremendous 
experience  awaits  you  in  listening  to  these  new  records,  So  to  your  dealers  at  the  earliest 
opporfoni^  and  hear  them  ;  see  for  yourself  th#|;|iiegant  presentation  packaging.  You  will 
recognise  the  ANSEL  SERiEiftts  something  for  record  lovers  to'  trea#*i§^i|p^ 
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international  prestige  label.  Others  considered  the  'Angel 
Series'  merely  a  sensible  way  of  concentrating  and  presenting 
recordings  of  major  works  which  in  no  way  threatened  the 
existence  of  the  'Dog  and  Gramophone'  Mark. 

Nipper  was  also  having  his  difficulties  in  the  USA.  In  January 
1968  Robert  Sarnoff  (son  of  the  famous  David  Sarnoff)  became 
President  and  Chief  Executive  Officer  of  RCA.  He  immediately  set 
about  changing  the  Company's  old  fashioned  image.  First  to  go 
was  the  fifty-six  year  old  design  forming  the  letters  'RCA' 
underlined  by  a  symbolic  lightning  flash  and  enclosed  in  a  circle 
(1976)  .  This  was  replaced  by  the  three  letters  'RCA'  in  a  bold 
contemporary  design  to  appear  as  a  single  unit  (1977).  'Nipper 
and  the  Gramophone'  were  discontinued  to  remain  banished  for  the 
next  ten  years . 

Worse  was  to  follow.  The  four  stained  glass  window  panels 
depicting  Nipper  were  removed  from  the  famous  Camden  Tower.  They 
were  replaced  by  four  square  wooden  panels  displaying  the  new 
block  style  Trade  Mark.  More  details  of  this  and  subsequent 
events  will  be  found  in  the  Chapter  on  'Buildings  with  Nipper 
Associations ' . 

Perhaps  the  final  indignity  for  Nipper  came  when  RCA  placed  a 
double  page  advertisement  which  was  headed  "Introducing  a  brand 
new  record  Company"  and  displayed  Nipper  together  with  a  horn 
gramophone  firmly  dumped  into  a  large  plastic  bin  !  The  text 
informed  the  reader  "What  you  read  in  the  trade  papers  and  hear 
on  the  street  is  true.  It's  a  whole  new  ball  game  at  RCA 
Records.  There's  a  new  management  calling  the  shots 

Susan  Schenkel  of  Lindenwald,  New  Jersey,  sent  us  a  short  lament 
in  verse  which  sums  up  this  sad  situation.  It  is  reproduced  in 
the  section  'Nipper  in  Verse  and  Prose' . 

In  September  1976  Edgar  H.  Griffiths,  President  of  RCA  Electronic 
and  Diversified  Businesses  was  elected  President  and  Chief 
Executive  Officer  of  RCA.  Mr  Griffiths  very  soon  began  to  return 
the  Company  to  its  core  business.  Most  importantly,  he  reviewed 
and  re-evaluated  the  use  of  the  'Nipper  and  Gramophone'  Trade 
Mark . 

Plans  were  already  afoot  to  re-introduce  Nipper  onto  RCA 
gramophone  record  labels.  It  was  proposed  that,  from  16th  August 
1976,  all  new  record  releases  made  by  RCA  in  the  United  States 
of  America  would  be  made  on  the  'Dog  and  Gramophone'  label 
instead  of  the  RCA  label . 

In  January  1978  it  was  announced  : 

RCA  Dog  Nips  Identity  Crisis 

Nipper-the  famous  pooch  listening  to  his  master's 
voice,  long  the  symbol  of  RCA,  is  getting  a  face  lift 
to  prepare  him  for  new  duty  representing  the  entire 
RCA  Corp . 
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In  recent  years  the  dog  symbol  has  fallen  into  disuse, 
representing  only  the  Red  Seal  Label,  however,  soon  it 
will  be  much  more  visible,  not  just  on  RCA  Records 
product,  but  also  as  part  of  RCA  Corps  total  company 
identity  programme. 

The  face  lift  is  being  done  by  the  Walker  Group  Inc., 
a  leading  graphic  and  design  firm,  which  is  stressing 
the  point  that  all  cosmetic  changes  done  to  the  mutt 
will  be  small  and  subtle.  Nipper  and  his  phonograph 
will  still  be  very  much  recognizeable ,  the  design  firm 
promises . 

Ken  Walker,  President  of  the  Company  played  a  key  role  in 
formulating  the  programme.  The  project  director  for  the  Walker 
Group  was  Richard  Quarrell. 

A  few  months  later,  in  May  1978  the  following  statement  appeared 
in  'Practical  Hi-Fi'  : 


Dog ' s  life 

When  the  Radio  Corporation  of  America  acquired  its  new 
look  trade  mark  some  eight  years  ago  (at  a  reported 
cost  of  $1.2  million  for  the  letters  RCA  in  futuristic 
type) ,  it  announced  that  it  was  retiring  Nipper,  its 
old  trade  mark  of  more  than  eighty  years.  Nipper,  it 
seems,  is  a  dog  with  a  charmed  life.  Not  only  did  he 
refuse  to  listen  to  His  Master's  Voice  and  retire 
gracefully,  he's  getting  ready  to  make  a  comeback. 

The  image-makers  at  RCA  decided  in  1970  that  Nipper 
was  getting  a  bit  long  in  the  tooth.  It  was  too 
difficult  and  costly  to  reproduce  Francis  Barraud ' s 
famous  painting  accurately  on  every  record  and  radio 
the  company  made,  they  said  "Besides  that  wind-up 
phonograph  with  the  horn  looked  Archaic.  Give  us 
something  that  looks  like  tomorrow"  ,  they  told  the 
designers . 

Well,  Nipper  stuck  around,  mostly  on  RCA's  classical 
records,  because  the  company's  lawyers  discovered  that 
if  they  didn't  use  it,  it  might  revert  to  EMI  in 
England,  the  company  which  owns  the  original  Barraud 
painting.  Now  a  new  designer,  the  Walker  Group,  has 
been  retained  to  bring  him  and  his  phonograph  up  to 
date,  whatever  that  means.  Don't  worry  about  the  horn 
being  replaced  by  a  digital  recorder,  or  Nipper  being 
slimmed  down  to  appear  like  a  greyhound.  Walker  says 
that  all  cosmetic  changes  will  be  small  and  subtle. 

RCA  didn't  say  how  much  the  designers  would  get  for 
this  job. 

By  October  1978  announcements  of  RCA's  plans  began  to  appear  in 
British  publications,  thus  causing  some  confusion  in  the  minds 
of  British  record  buyers  who  were  unaware  of  the  joint  ownership 
of  the  'Dog  and  Gramophone'  Mark. 

The  same  month  in  the  USA  Mort  Gaffin,  RCA  Director  of  Corporate 
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Identification  and  Exhibits,  issued  a  press  release  : 

RCA  WILL  BEING  BACK  ITS  FAMOUS  DOG  AND  PHONOGRAPH 

"Nipper"  Trade  mark  to  be  Included  in  Advertising 
which  amounts  to  $8  Million  annually  ;  Symbol  also 
will  appear  on  Products,  Cartons,  Sales  Literature  and 
Company  Vehicles. 

The  famous  trademark  of  the  little  fox  terrier 
listening  to  "His  Master's  Voice"  on  an  old  phonograph 
will  be  rejuvenated  by  RCA  during  the  coming  months  in 
a  major  corporate  marketing  program,  the  company 
announced  today. 

The  Dog  and  Phonograph  symbol  is  regarded  as  one  of 
the  world's  most  popular  animal  trademarks  in  use 
today . 

The  program  to  restore  the  famous  trademark  to  its 
former  level  of  usage  was  initiated  by  RCA  President 
Edgar  H.  Griffiths,  who  has  long  felt  that  the  historic 
association  of  the  Dog  and  Phonograph  with  RCA  is  a 
valuable  company  asset.  Shortly  after  he  became 
President  in  1976,  Mr  Griffiths  set  in  motion  a  re- 
evaluation  program  that  led  to  the  decision  to  bring 
back  the  trademark. 

Plans  call  for  the  trademark  to  be  gradually  phased 
into  increased  usage  on  products,  as  well  as  in 
newspaper,  magazine  and  TV  advertising,  on  company 
vehicles,  shipping  cartons  and  sales  literature.  The 
trademark  will  be  used  as  an  adjunct  to  the  bold 
contemporary  "RCA"  letters  of  the  present  logotype. 
"Our  favourite  fox  terrier,  called  Nipper,  will  be 
appearing  in  a  significant  portion  of  RCA's  consumer 
advertising  and  promotional  material",  Mr  Gaffin 
explained.  "These  activities  will  be  directed 

principally  in  support  of  color  TV  receiver  and 
phonograph  record  products.  Although  it  is  difficult 
to  estimate  how  much  will  be  spent  directly  on  the  new 
trademark  program,  Nipper  will  be  included  in  product 
division  advertising  amounting  to  over  $8  million 
annually" . 

RCA's  first  product  to  include  a  revised  design  of  the 
historic  trademark  will  be  the  recent ly- introduced  13 
inch  (diagonal)  colour  television  receiver.  Models  of 
this  set  with  the  Dog  and  Phonograph  logo  are 
scheduled  to  be  in  dealer's  stores  during  March  of 
1979.  The  trademark  will  be  used  extensively  on  the 
entire  line  of  colour  TV  sets  as  well  as  broadcast 
colour  TV  cameras  and  closed  circuit  TV  cameras. 

In  addition,  the  trademark  will  gradually  be  placed  on 
the  sides  of  some  3,000  trucks  of  the  RCA  Service 
Company  as  they  are  repainted  or  replaced.  The  Dog 
and  Phonograph  will  soon  start  appearing  in  print 
advertising,  on  shipping  cartons,  and  on  a  variety  of 
point-of-sale  materials,  tags,  folders,  catalog 
sheets,  stationery  and  decals. 


972 


Among  RCA  subsidiaries  and  divisions  which  plan 
renewed  use  of  Nipper  in  the  future  are  :  Consumer 
Electronics  (color  TV  sets) ;  Service  Company  (TV 
repair  trucks) ;  Commercial  Commuications  Systems 
(broadcast  equipment) ;  Solid  State  Division  (closed 
circuit  TV  cameras) ;  and  Distributor  and  Special 
Products  Division. 

On  31st  October  1978,  almost  ten  years  after  Nipper's  dismissal, 
it  was  announced  that  RCA  would  be  bringing  back  its  famous  'Dog 
and  Gramophone'  Trade  Mark.  A  modernized  version  (1978)  was 
introduced,  linking  the  'Dog'  with  the  letters  'RCA' . 

In  April  1979,  ten  years  to  the  day  when  the  original  Nipper 
Stained  Glass  Windows  were  removed  from  the  Camden  Tower,  a  new 
set  of  four  Stained  Glass  panels  were  installed.  April  9th  was 
declared  'Nipper  Day'  in  New  Jersey.  A  special  commemorative 
postal  envelope  was  issued.  We  are  indebted  to  Fred  Barnum  for 
illustration  (1879)  on  page  916. 

Big  changes  were  now  under  way  which  were  to  have  a  profound 
effect  on  Nipper  in  the  United  States  of  America.  During  1984 
RCA  Records  entered  into  a  joint  venture  with  the  West  German 
media  Company  Bertelsmann  A.G.  to  form  RCA/Ariola  International. 

On  12th  December  1985  The  Boards  of  General  Electric  and  RCA 
Corporation  announced  an  agreement  to  merge  their  assets  and 
experience.  RCA  in  1985  had  sales  of  $8.9  billion  and  88,000 
employees.  General  Electric  had  $28.2  billion  sales  and  304,000 
employees . 

By  13th  February  1986  shareholders  had  approved  the  merger  and 
on  9th  June,  the  deal  was  completed.  RCA  and  NBC  were  now 
subsidiaries  of  General  Electric.  The  latter  became  the  owner 
of  the  rights  to  all  RCA  Trade  Marks  including  the  'His  Master's 
Voice'  and  'Dog  and  Gramophone'  Marks.  These  were  now  licensed 
to  the  BMG  Music  Group  (who  had  obtained  the  RCA  Record  business) 
and  to  Thomson  Consumer  Electronics  S.A.  (who  acquired  the  RCA 
Electronics  business) . 

During  September  1990  Thomson  Consumer  Electronics  began  a 
$30,000,000  campaign  to  re-energize  its  RCA  Division,  and  re¬ 
introduce  the  Company's  most  famous  Trade  Mark  -  'Nipper  and  the 
Gramophone' .  A  Company  spokesman  announced  "To  bring  him  (Nipper) 
back  alone  would  have  seemed  too  old  fashioned"  .  The  new 
advertisements  were  also  to  include  a  little  Nipper,  a  two  month 
old  puppy,  who  would  become  the  'star'  of  the  commercials.  The 
new  puppy  was  the  brain  child  of  the  Advertising  Agency  Ammirati 
&  Purvis,  who  suggested  his  introduction  to  give  the  older  Nipper 
a  more  contemporary  look. 

In  1991  a  Thomson  "RCA  'Name  that  Pup'  Contest"  was  launched. 
Members  of  the  public  were  invited  to  fill  in  an  official  "Name 
me  and  Win!"  Competition  Form,  suggesting  a  name  (of  three  words 
or  less)  for  the  new  puppy.  The  closing  date  for  entries  being 
22  July  1991.  The  winning  name  was  'CHIPPER' . 
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Back  in  Britain,  the  'Nipper'  versus  the  'Angel'  argument  was 
still  proceeding.  EMI  Classical  repertoire  was  now  spread  over 
the  'His  Master's  Voice',  'HMV-Angel',  'Angel'  and  'Columbia' 
Trade  Marks,  although  the  majority  still  appeared  on  'His 
Master's  Voice'  or  'Columbia'. 

Nipper  however  did  not  remain  entirely  unscathed.  Although  the 
'Dog  and  Gramophone'  Mark  still  appeared  on  the  record  labels, 
Nipper  together  with  all  the  other  EMI  individial  Record  Trade 
Marks  was  banished  from  the  front  of  LP  record  covers  around 
April  1967.  Only  the  letters  'EMI'  appeared  there.  The  change 
was  first  made  in  the  UK,  all  other  territories  were  to  follow 
as  soon  as  possible. 

A  year  was  to  pass  before  it  was  decided  that  the  famous  Trade 
Marks  were  far  too  important  to  languish  on  the  back  of  the 
packaging.  In  April  1968  'Nipper  and  his  Gramophone'  returned 
to  his  rightful  place  on  the  front  of  the  record  cover.  At  the 
same  time  the  first  steps  were  taken  to  concentrate  all  new  EMI 
International  Classical  recordings  onto  the  '  HMV '  label  with  its 
'Dog  and  Gramophone'  Trade  Mark.  The  most  important  Classical 
recordings  already  existing  in  the  'Columbia'  catalogue  would 
gradually  be  transferred  over  to  'HMV' .  Simultaneously,  new  pop 
and  light  entertainment  material  would  cease  to  appear  on  the 
'Dog  and  Gramophone'  label,  existing  material  being  transferred 
to  'Columbia'  and  '  Parlophone '  Marks.  Thus  'Nipper  and  his 
Gramophone'  would,  in  future,  be  the  symbol  for  the  Company's 
high  grade  Classical  recordings. 

Still  the  battle  of  'Dogs'  and  'Angels'  raged  with  snarls  and 
harp  twangings  from  either  side.  It  was  always  the  same  old 
problem.  The  Company  did  not  hold  the  worldwide  Rights  to  either 
'His  Master's  Voice  -  Dog  and  Gramophone'  or  the  'Columbia' 
Marks.  However,  it  did  have  worldwide  control  of  the  'Angel' 
which  was  Registered  by  EMI  throughout  the  world  and  so  could  be 
used  everywhere.  As  things  stood  at  this  time,  if  the  Company 
wished  to  export  any  of  its  European  pressed  Classical  repertoire 
into  the  USA  or  other  'non-Dog'  areas,  it  was  necessary  to  place 
'Angel'  stickers  over  the  'Dog  and  Gramophone'  Marks  on  both  the 
packaging  and  the  record  labels.  One  such  cover  sticker  is  shown 
in  illustration  (1980)  . 

A  very  senior  executive  noted  "For  old  HMV  addicts  like 
ourselves,  it  will  never  be  emotionally  easy  to  make  the 
transition  to  an  international  Trade  Mark  unless  this  features 
the  Dog" .  Another  was  known  to  have  snapped  that  he  "was  very 
much  against  any  Dog  killing" .  The  debate  continued  through  into 
the  1980 ' s . 

The  introduction  of  the  Compact  Disc  in  1983  presented  EMI  with 
the  opportunity  to  make  use  of  a  global  Trade  Mark  for  that 
product  from  the  very  beginning.  This,  of  course,  eliminated 
'Nipper  and  his  Gramophone'  from  the  field  and  brought  forward 
the  'Angel's'  chances  of  becoming  the  Company's  worldwide  Trade 
Mark  on  Classical  recordings.  So  it  came  about  that  the  letters 
'EMI'  appeared  over  the  full  colour  image  of  the  'Angel'  in  the 
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new  Classical  CD  Trade  Mark  (1981) .  Note  that  the  word  'ANGEL' 
no  longer  appears,  only  the  design. 

Despite  the  'Heavenly'  influence,  Nipper  still  appeared  on  the 
labels  used  on  the  HMV  Classical  vinyl  LP  recordings.  However, 
new  issues  on  this  format,  already  down  to  a  mere  trickle,  were 
gradually  being  phased  out.  The  very  last  new  release  with  a 
'Dog  and  Gramophone'  label  appears  to  have  been  in  July  1992. 
Printing  of  these  label  blanks  had  already  ceased  in  1990. 

Meanwhile,  the  'Angel'  was  still  supreme  on  the  EMI  Classical  CD 
recordings  and  Nipper  was  DEFINITELY  OUT.  On  25th  June  1987  all 
Managing  Directors  around  the  world  were  reminded  : 

In  accordance  with  EMI  Music  Policy  all  classical 
compact  discs  must  be  issued  with  the  ANGEL  Trade 
Mark.  This  includes  all  local  CD  releases  at  all 
price  levels.  The  'HMV'  Trade  Mark  MUST  NOT  BE  USED. 

Again  on  5th  April  1988  it  was  noted  : 

We  do  not  use  the  'HMV'  Trade  Mark  on  CD's  of 
classical  origin  but  we  use  the  'Angel'  instead.  We 
continue  to  use  'HMV'  on  the  same  couplings  in  LP  and 
TC  (tape  cassette)  format  in  those  territories  where 
we  have  the  'HMV'  Trade  Mark. 

This  policy  continued  until  19th  March  1991  when,  on  this  date, 
a  stunned  public  learned  that  having  already  dumped  'Nipper' ,  EMI 
was  now  poised  to  give  the  'Angel'  similar  treatment.  Both  Marks 
were  to  be  banished  from  all  CD's  and  their  packaging.  A  new  'EMI 
Classics'  logo  (1982),  which  completely  eliminated  both  'Nipper' 
and  the  'Angel'  from  the  Company's  CD's,  was  introduced. 

Although  the  'Angel',  used  on  the  Company's  CD's  from  the  time 
of  their  introduction  in  1983,  had  already  given  centrally 
manufactured  discs  the  ability  to  be  distributed  throughout  the 
world  with  the  one  universal  Trade  Mark,  it  was  thought  that 
further  development  was  required. 

A  Press  Release  dated  19th  March  1991  explained  : 

The  new  EMI  Classics  logo  symbolizes  all  areas  of 
EMI's  activity  and  will  appear  on  all  the 
organisation's  internationally  available  recordings, 
whether  carried  on  CD,  LP,  audio  cassette,  video 
cassette,  laserdisc,  video  or  any  future  technology. 

The  EMI  Classics  logo  has  a  uniform  status  worldwide, 
and  here  it  differs  from  the  older  and  familiar  EMI 
classical  logos  :  the  Angel  and  the  Dog  and  Trumpet 
(His  Master's  Voice),  which  for  historical  reasons 
have  different  geographical  emphases. 

The  Angel,  an  EMI  trademark  since  1898,  can  be  used  by 
the  Company  anywhere  in  the  world,  and  has  therefore 
since  1983  appeared  on  EMI's  Classical  CD's.  However, 
it  is  still  only  in  the  traditional  Angel  territories 
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(such  as  North,  Central  and  South  America  and  Japan) 
that  it  is  closely  linked  in  the  consumer's  mind  with 
EMI.  The  Dog  and  Trumpet,  an  EMI  Trademark  since 
1900,  has  a  limited  geographical  validity  :  EMI's 
rights  to  the  Dog  and  Trumpet  are  restricted  to 
Europe,  Africa,  Australia,  New  Zealand,  the  Middle 
East  and  parts  of  Asia. 

The  new  EMI  Classics  logo  transcends  these 
restrictions  and  therefore  becomes  the  international 
logo  for  EMI's  Classical  recordings  ...It  maintains  a 
sense  of  EMI's  tradition  since  it  has  been  developed 
from  the  older  trademarks.  The  red  square  maximizes 
the  impact  of  EMI ' s  traditional  colour  and  of  the 
company's  distinctive  white  lettering.  The  logo's 
classical  simplicity  means  it  can  be  effortlessly 
integrated  into  any  design  for  a  cover  or  promotional 
material . 

As  to  the  fate  of  the  waring  'Nipper;  and  'Angel',  readers  were 
intended  to  be  reassured  by  the  statement  that  : 

The  Angel  and  the  Dog  and  Trumpet  will  not  disappear: 
they  will  still  be  used  within  the  territories  where 
they  are  held  in  esteem  and  affection.  They  will  be 
seen  on  items  such  as  company  writing  paper, 
promotional  materials,  advertising  and,  most 
important,  recordings  for  specific  local  release.  The 
Dog  and  Trumpet  will  continue  as  an  integral  part  of 
THORN  EMI  '  s  HMV  music  stores  in  the  UK  and  other 
territories  where  the  trademark  is  current. 

Striking  though  the  effect  may  be,  it  is  sad  not  to  see  'Nipper 
and  his  Gramophone'  or  the  'Angel'  in  full  colour  gracing  the 
Trade  Mark  spot  on  the  front  of  the  packaging. 

The  Press  was  incensed.  'The  Guardian'  for  Friday  22nd  March 
1991,  under  the  heading  "The  Dog  who's  had  his  day"  published 
a  long  article  by  Richard  Boston  attacking  the  logic  behind  this 
decision  : 

Nipper's  different.  Every  one  likes  Nipper,  just  as 
everyone  liked  the  old  red  telephone  kiosks.  So,  like 
the  red  telephone  kiosks,  Nipper  must  go.  He  is  to  be 
replaced  by  a  white  on  red  logo  which  says  EMI  on  one 
line  and  CLASSICS  on  the  other,  and  that's  it.  It's 
very  neat  and  tidy  but  it  could  just  as  easily  be  on 
the  packaging  for  toothpaste  or  a  sparking  plug. 
Whereas  Nipper  says,  quite  plainly,  gramophone 
records . 

Perhaps  that '  s  why  EMI  are  trying  to  have  him  put 
down.  Probably  an  EMI  executive  thought  to  himself 
"This  dammed  dog  is  selling  gramophone  records.  And 
we  don't  make  gramophone  records.  We  make  discs 
(though  for  how  much  longer  ?)  and  we  make  cassettes 
and  we  make  CD's  -  but  gramophone  records  for  Chris - 
sake  ?  Come  back  Methusalah,  it's  OK.  Noah  you  can 
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get  off  the  boat,  it's  stopped  raining". 

Did  EMI  even  once  receive  a  complaint  from  a 
disgruntled  customer  who  had  bought  something  with  a 
Nipper  HMV  trade  mark  thinking  it  would  be  a  shellac 
record  to  be  played  at  78  revolutions  per  minute  and 
was  confounded  by  the  discovery  that  it  was  a  vinyl 
record  to  be  played  at  331/3  revolutions  per  minute  ? 

The  real  wonder  is  that  Nipper  survived  the  Sixties. 

That  tawdry  decade  saw  iconoclasm  unparalled  since 
Cromwell's  time.  Brewers  gleefully  destroyed  the 
mahogany  furnishings  of  their  pubs,  smashed  engraved 
glass  and  tiles  and  generally  formicated  their  pubs 
(remember  formica  ?) .  Graphic  designers  went  on  the 
rampage,  Sans  Serif  ruled  OK  ?  If  something  was  old, 
familiar  and  legible  it  was  OUT.  The  corporate  image 
was  IN" . 

There  was  a  lot  more  to  the  same  effect.  Richard  Boston 
certainly  considered  "They're  barking  up  the  wrong  tree". 

'The  Independent  on  Sunday'  for  17th  March  1991,  under  the 
headline  "Music  Lover's  best  friend  put  down",  published  an 
article  by  Norman  Lebrecht  which  found  "that  when  EMI  asked  for 
an  updated  image,  the  dog  it  was  that  died"  .  Mr  Lebrecht 
continued  : 

Nipper  has  been  displaced  for  some  time  on  compact 
discs  by  the  Recording  Angel  emblem  which  represents 
EMI  in  America,  but  his  dumb  fidelity  has  continued  to 
decorate  LP '  s  and  cassettes.  Now,  in  a  clean  break 
with  tradition,  both  cherub  and  canine  are  being 
sacked  in  favour  of  a  company-card  sign  announcing 
"EMI  Classics"  in  white  on  a  red  background. 

There  has  been  great  confusion  about  our  trademark, 
with  some  records  showing  an  angel  on  the  CD  and  the 
dog  on  cassette",  Richard  Lyttleton,  president  of  EMI 
Classics,  said  "No  one  had  the  courage  to  address  the 
problem  before  because  all  of  us  have  great  affection 
for  Nipper.  But  with  the  sleeves  becoming  smaller, 
and  a  proliferation  of  sound  carriers,  the  symbol  has 
become  less  important. 

"We  are  gaining  market  share  all  the  time,  and  we 
don't  need  to  hang  on  to  the  life-raft  of  the  past". 

Mr  Lyttleton  commissioned  design  houses  in  France  and 
England  to  produce  an  image  for  the  Nineties,  and 
finally  decided  to  scrap  visuals  altogether.  "Our 
product  is  musical  performance,  and  our  name  itself  is 
the  guarantee  of  its  quality  to  the  consumer",  he 
said . 

Barbara  Garoghan,  who  handled  the  account  for 
Dewynters,  a  London  design  house  which  invented  the 
red  nose  logo  for  Comic  Relief  and  created  playbills 
for  Andrew  Lloyd  Webber,  said  "EMI  wanted  to 
streamline  its  marketing  image  and  demanded  a  simpler, 
stronger  branding" . 

EMI  will  not  reveal  the  cost  of  redesign,  except  to 
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say  it  was  less  than  £100,000  -  and  far  less  than  the 
£2m  recently  paid  by  an  oil  company  for  a  similar 
refit.  The  new  symbol  will  be  applied  to  all  records 
worldwide  from  next  month,  although  local  EMI  outposts 
will  still  be  permitted  by  head  office  to  use  the  dog 
and  horn  on  their  headed  notepaper. 

Readers  wishing  to  have  the  full  text  of  these  and  other  similar 
articles  are  referred  to  copies  of  the  newspapers  for  20th  March 
to  30th  March  1991. 

There  is  however  a  saying  -  "You  can't  keep  a  good  dog  down",  and 
so  it  was  with  Nipper.  On  23rd  June  1992  Nipper  rose  again, 
phoenix-like  from  the  flames.  Under  the  heading  "Nipper  Bites 
Back",  EMI  Records  UK  issued  a  news  release  that  announced  the 
return  of  Nipper  and  his  first  appearance  on  CD  recordings  : 

July  6th  sees  the  release  by  EMI  of  4  titles  featuring 
vintage  British  repertoire  from  the  78  era.  These 
releases  are  the  first  in  a  new  series  titled  '  HMV 
Historic  Recordings'  which  aims  to  make  available  on 
CD  the  best  in  British  vintage  repertoire  from  the 
vaults  of  HMV.  This  sees  the  return  of  the  HMV  dog 
and  trumpet  logo  which  was  retired  by  EMI's  Classical 
division  18  months  ago. 


Only  FOUR  recordings,  but  at  least  'HE'  was  back  ! 

Five  months  later,  again  under  the  heading  of  "Nipper  Bites  Back" 

came  the  launch  of  the  'HMV  Classics  Collection'  : 

November  1992  sees  a  major  and  exciting  new  project 
that  marks  the  return  of  Nipper  the  famous  and  unique 
dog,  which,  for  so  many  years  symbolized  the  HMV 
trademark  and  the  wealth  of  recordings  from  EMI . 

HMV  Record  Stores  and  EMI  have  joined  together  to 
launch  a  brand  new  label  of  50  titles  that  will  be 
drawn  from  the  famed  EMI  Classics  back  catalogue. 

Roger  Lewis,  Classical  Director  of  EMI  Records  says  of 
this  new  initiative  "We  are  delighted  to  be  associated 
with  such  a  distinguished  retailer  as  HMV.  Together, 

I  believe  we  can  offer  the  classical  record  buyer  an 
unrivalled  opportunity  to  purchase  great  works 
performed  by  great  artists  at  a  reasonable  price" . 

David  Terrill,  HMV  Marketing  Director  adds  "Our  main 
objectives  with  this  new,  own  label  are  to  offer  an 
attractively  packaged  series  of  highly  acclaimed 
artists  and  orchestras  performing  a  wide  selection  of 
the  classical  repertoire  ;  a  series  to  sell  at  budget 
price  featuring  over  70  minutes  of  music  on  each  CD. 

Above  all,  a  series  which  those  customers  looking  for 
guidance  can  learn  to  trust.  I  believe  we  have 
achieved  these  objectives  and  the  end  result  is  a 
series  that  stands  as  a  benchmark  for  others  to 
follow" . 


The  histories  of  EMI  and  HMV,  symbolized  by  Nipper, 
their  most  famous  trademark,  are  captured  with  this 
superb  Abbey  Road  re-mastered  series  of  50  titles. 
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Happily,  releases  have  continued  and  by  July  1994,  110  titles 
were  available,  all  sporting  'Nipper  and  his  Gramophone'  (1983). 

The  HMV  Record  Stores  had,  of  course,  always  featured  'Nipper  and 
the  Gramophone'  as  part  of  their  image  since  their  first  store 
was  opened  in  1921.  However,  it  was  not  until  the  early  1980 's 
that  HMV  Shops  Ltd.  was  granted  a  license  by  EMI  Records  Ltd.  to 
officially  use  the  'Dog  and  Gramophone'  Trade  Mark,  thus  now 
making  them  the  largest  users  of  the  Mark  in  the  UK. 

Nipper  is  now  the  mascot  of  HMV  Stores  and  Gennaro  Castaldo,  the 
Senior  Public  Relations  and  Press  Officer  for  HMV  Stores  has  no 
doubts  about  his  future  : 

Nipper  is  an  integral  part  of  the  'His  Master's  Voice' 
brand.  In  fact  there  could  be  no  'HMV'  without  him. 

He  is  more  than  just  one  of  the  world's  most 
recognized  Trade  Marks.  Over  the  years  he  has  come  to 
represent  the  very  ethos  of  our  Company  and  has  become 
symbolic  of  the  standard  and  service  we  have  set 
ourselves.  During  1996  HMV  Stores  celebrates  three 
quarters  of  a  century  as  Britain's  premier  retailer  of 
recorded  music.  Nipper,  of  course,  will  be  at  the 
head  of  the  festivities.  He  will  appear  in  all  the 
HMV  Stores  advertisements  and,  represented  by  his 
current  official  ' look-a-like '  who  was  chosen  in  a 
nationwide  competition  in  April  1989,  he  will  play  a 
very  important  part  of  our  public  relations 
activities.  These  will  include  personal  appearances 
at  new  store  openings  and  other  special  events. 
Because  Nipper  is  such  a  recognized  and  well-loved 
character,  'HMV'  guards  his  reputation  and  is  careful 
not  to  compromise  his  Brand  image  in  any  way.  Looking 
to  the  future  we  see  him  out  ahead  of  the  pack, 
leading  us  into  the  twenty-first  century. 


980 


POSTLUDE 


Years  ago,  the  question  was  asked  "Did  Caruso  make  the  Gramophone 
or,  did  the  Gramophone  make  Caruso  ?".  Coming  to  the  end  of  this 
digest  containing  illustrations  of  almost  2000  items  and 
descriptions  of  even  more,  one  is  tempted  to  ask  "Where  would  the 
Gramophone  and  Victor  Companies  be  without  Nipper  ?".  Certainly 
the  two  Gramophones  appearing  in  illustrations  (1984)  and  (1985) 
are  feeling  somewhat  lost  without  the  little  Dog  sitting  there 
listening  to  them. 

The  record  label  in  illustration  (1984)  dates  from  1920.  When 
the  now  independent  Deutsche  Grammophon  Actiengesellschaf t  wished 
to  export  its  records,  it  found  that  it  was  not  entitled  to  use 
the  'His  Master's  Voice'  Trade  Mark  outside  the  borders  of 
Germany.  The  Company  therefore  discretely  lost  Nipper  the  Dog  and 
added  the  inscription  'Musica  G.D.' 

The  Gramophone  in  illustration  (1985)  was  made  in  Singapore  by 
'Tomy' .  He  too  is  frantically  looking  for  a  Nipper  to  listen  to 
him.  Wind  him  up  and  he  dashes  around  waving  his  hands,  shaking 
his  horn  and  violently  playing  his  record.  It  all  goes  to  prove 
that  a  Talking  Machine  is  really  not  quite  a  'Gramophone'  without 
his  little  Dog. 

But  what  of  Nipper  himself,  how  does  he  feel  sitting  on  his 
famous  record  label  endlessly  listening  to  his  very  long  playing 
gramophone  ? 

Some  years  ago  an  indignant  Danish  lady  wrote  to  the  magazine 
'Copenhagen' .  In  her  letter  she  noted  "I  protest  against  the  Dog 
on  'His  Master's  Voice'  records  going  backwards.  The  Dog  must 
be  dizzy  -  and  to  what  purpose  ?  I  am  getting  a  complex  from 
it.  The  outcome  is  that  I  cannot  play  my  beautiful  records  until 
the  Dog  goes  round  the  other  way  ! " . 

Well,  there  it  is.  Some  people  may  well  think  it's  all  a  great 
shout  about  nothing.  However,  so  many  admirers  around  the  world 
both  love  and  treasure  Nipper  that  there  is  little  doubt  in  the 
authors  minds  that  the  old  rascal,  sitting  somewhere  in  his 
doggie  Heaven,  will  continue  to  hold  sway  over  millions  of 
collectors  well  into  the  future. 

Readers  owning  pieces  of  'Nipperie'  not  mentioned  within  these 
pages  are  invited  to  write  to  Mrs  Ruth  Edge,  Chief  Archivist,  EMI 
Archives,  Central  Research  Laboratories,  Dawley  Road,  Hayes, 
Middlesex  UB3  1HH,  sending  a  full  description  and  preferably  a 
photograph  of  the  item(s) .  This  information  will  be  gratefully 
acknowledged  and  filed  for  future  reference  should  the 
opportunity  arise  to  issue  a  third  edition  of  this  Guide  ! 


1984 


1985 
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A  ’NIPPER’  CHRONOLOGY 


In  the  main  text  we  have  interpolated  short 
explanations  on  the  historical  background  of  important 
products  and  souvenirs.  However,  that  is  clearly  not 
the  place  to  introduce  long  passages  on  corporate 
affairs.  We  have  therefore  decided  to  enlarge  this 
Chronology  to  include  a  brief  history  of  the  formation 
and  early  growth  of  the  Gramophone  and  Victor 
Companies  which  would  not  otherwise  have  found  space 
in  this  volume. 

By  placing  this  information  here,  it  enables  the 
general  reader,  who  perhaps  is  not  interested  in  such 
matters,  to  easily  pass  it  by.  For  others,  we  hope  it 
will  help  to  explain  the  many  uncertainties  caused  by 
sudden  changes  to  a  Company's  title,  also  how  the 
complex  situation  of  the  ownership  of  the  'Dog  and 
Gramophone'  and  'His  Master's  Voice'  Trade  Marks 
evolved  in  the  different  territories. 


It  is  important  to  stress  that  this  Chronology  is  not 
intended  to  be  a  complete  record  of  events  in  the 
histories  of  Nipper,  or  the  Gramophone  and  Victor 
Companies.  We  have  given  greater  prominence  to  the 
formation  and  early  histories  of  these  Companies,  with 
less  emphasis  upon  their  later  development.  Over  the 
years  many  of  the  Companies  merged  or  were  taken  over 
by  other  corporations.  Sometimes  they  retained  their 
old  titles,  at  other  times  they  took  on  new  names. 
Those  events  have  been  recorded  here  only  when  they 
help  towards  a  greater  understanding  of  the  main  text. 
For  the  same  reason,  Chairman  and  Managing  Directors 
dates  are  given  only  when  these  are  directly  relevant 
to  our  story. 


A  'Nipper'  Chronology 
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1870 

Emile  Berliner  enters  the  United  States  as 
an  immigrant . 

1887 

Emile  Berliner  files  Letters  Patent  for  his 
'Gramophone'  method  of  recording  and 
reproducing  sound. 

1889 

Alfred  Clark  joins  the  Edison  Laboratories 
to  carry  out  research  work  on  the 
phonograph . 

Emile  Berliner  visits  Germany.  He  grants  a 
license  to  the  doll  making  firm  of  Rammer 
und  Reinhardt.  This  permits  them  to  sell 
Talking  Dolls  and  Grammophons  as  well  as 
'E. Berliner'  discs  for  both  of  these.  The 
records  were  made  of  various  materials  - 
celluloid,  gutta  perche,  rubber  etc. 

1889  -  1892 

E. Berliner's  hand  operated  Grammophons  are 
exported  from  Germany  to  Britain.  Alfred 
Lomax  of  Blackpool,  later  an  agent  for  Edison 
Bell  in  Manchester,  claims  to  have  imported 
Grammophons  in  1889.  Later,  in  1892,  Parkins 
Sc  Gotto  of  Oxford  Street  advertised  them  in 
Exchange  &  Mart . 

1893 

The  United  States  Gramophone  Company  is 
founded  in  Washington  by  Emile  Berliner  and 
Associates.  Emile  Berliner  is  President  of 
the  Company. 

1894 

Gramophones  and  'E. Berliner'  discs  are  on 
sale  in  the  USA. 

September  2  1895 

The  United  States  Gramophone  Company  licenses 
Will  C. Jones,  giving  him  exclusive  rights  to 
manufacture  and  deal  in  Gramophones  and 
' E . Berliner ' s '  Gramophone  Discs,  for  which 
rights  he  was  to  pay  royalties.  One  of  the 
conditions  of  granting  the  rights  is  that 
Jones  is  required  to  form  and  organize  a 
Company  to  carry  out  the  terms  of  the 
contract . 

October  8  1895 

The  Berliner  Gramophone  Company  is  formed  by 
Jones  in  Philadelphia.  Records  were  made 
from  vulcanised  rubber.  A  number  of  Agents 
were  appointed  during  the  following  twelve 
months . 

1896 

Thomas  S.Parvin,  President  of  The  Berliner 
Gramophone  Company  enters  into  a  contract 
with  Frank  Seaman,  an  Advertising  Agent  with 
an  office  in  New  York.  Seaman  becomes  Sole 
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Agent  for  the  Company's  Berliner  products, 
except  in  the  District  of  Columbia. 

October  28  1896  Seaman's  organisation  absorbs  a  few  small 

Agencies  already  in  existence  and  forms  The 
National  Gramophone  Company  which  takes  over 
the  operation  of  Seaman's  contract  with  the 
Berliner  Company.  William  Barry  Owen  is  a 
Director  of  The  National  Gramophone  Company 
and  is  in  charge  of  the  New  York  Branch. 

Alfred  Clark  leaves  Edison  to  join  Emile 
Berliner.  Whilst  with  the  latter,  Clark 
helps  to  invent  a  hand  driven  Gramophone 
fitted  with  a  governor  to  regulate  the  speed. 

Late  1896  -  The  first  clockwork  driven  Berliner 

Early  1897  Gramophone  is  placed  onto  the  market. 

The  'Trade  Mark'  model  sound  box  is  invented 
by  E.R. Johnson  and  Alfred  Clark.  This  is 
introduced  onto  Berliner  Gramophones. 

Shellac  mixture  now  replaces  gutta  perche  as 
material  used  for  making  Gramophone  Records. 


The  formation  of  The  Gramophone  Company  in  Britain 

July  1897  William  Barry  Owen  leaves  New  York  for 

Britain  to  set  up  a  Syndicate  to  exploit  the 
Berliner  British  &  European  Gramophone 
Patents  and  also,  as  a  Director  of  The 
National  Gramophone  Company,  make 
arrangements  with  the  new  Syndicate  for  his 
Company  to  export  Gramophone  goods  to  them. 
However  soon  after  arriving  in  Britain,  Owen 
resigns  from  The  National  Gramophone  Company. 
He  sets  up  his  Headquarters  in  the  Cecil 
Hotel,  London  from  where  he  attempts  to 
interest  British  investors  in  the  purchase 
of  the  British  &  European  Gramophone  Rights 
which  were  held  by  Emile  Berliner. 

February  23  1898  Emile  Berliner  and  Trevor  Williams  (a  London 

Solicitor)  exchange  a  Licensing  Agreement 
under  which  Trevor  Williams  would  form  a 
Syndicate  to  work  Berliner's  British  and 
European  Gramophone  Patents  under  a  royalty 
payment . 

April  1898  The  Gramophone  Company  is  formed  by  Trevor 

Williams  and  Barry  Owen.  At  this  time  it  is 
a  small  Private  Trading  Syndicate  with 
£15,000  credit,  having  its  HQ  at  the  Hotel 
Cecil  in  London. 
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May  16 

June 

June  11 

August 

July  23 

August  2 

October 

November 

November 

November 

February 


1898 

1898 

1898 

1898 

1898 

1898 

1898 

1898 
15  1898 

24  1898 

11  1899 


1899 


The  Gramophone  Company  transfers  its  HQ  to 
31  Maiden  Lane  near  The  Strand,  London. 

Provisional  arrangements  are  made  to 
manufacture  Gramophone  Records  and  to 
assemble  machines  in  Germany. 

The  famous  telegraphic  address  ' Jabberment ' 
is  registered. 

First  sample  records  from  Hanover  are 
received  in  London  including  E  1000,  a 
recording  by  General  Booth  of  the  Salvation 
Army  (from  an  American  Berliner  matrix) . 

Arrangements  are  made  with  Joseph  Berliner 
for  him  to  set  up  ten  record  presses  in  his 
Telephone  Factory  at  Hanover. 

Fred  Gaisberg,  a  young  recording  engineer  and 
talent  scout  who  had  been  working  for 
E. Berliner,  leaves  New  York  for  London  to 
join  The  Gramophone  Company  as  its  first 
recording  engineer. 

Fred  Gaisberg  makes  his  first  recording  in 
London.  It  is  sung  by  Syria  Lamont ,  a  bar 
maid  at  Rule's  Restaurant  in  Maiden  Lane. 

The  famous  'Recording  Angel'  Trade  Mark 
devised  by  Theodore  Birnbaum  first  appeared 
on  the  Company's  records. 

The  Company  opens  sales  rooms  in  Paris. 

Application  is  made  to  register  the 
'Recording  Angel'  as  a  Trade  Mark  in  Britain. 
It  is  registered  in  May  1899. 

The  Berliner  brothers  -  Emile,  Jacob  &  Joseph 
-  form  the  Deutsche  Grammophon  Gesellschaft 
m.b.H  in  Hanover. 

The  Gramophone  Company  purchase  from 
E.R. Johnson  the  European  &  British  Empire 
(excluding  Canada)  rights  in  Johnson's  New 
Process  for  the  manufacture  &  duplication  of 
sound  recordings.  This  is  based  on  cutting 
the  master  recording  into  a  wax  blank. 
Because  of  existing  Bell  &  Tainter  Patents 
which  might  be  infringed,  the  Company  decides 
not  to  use  the  New  Process  until  May  1900. 

The  French  Branch-La  Compagnie  Francaise  du 
Gramophone  (Societe  in  formation)  is  formed 
with  its  office  at  30  Rue  de  Grammont ,  Paris. 


May 
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May  1 


August  25 


August 


September  1 


September  21 


October 


December 


1899  Trevor  Williams  makes  the  outright  purchase 
of  all  E.  Berliner's  British  &  European 
Gramophone  Patent  rights. 

1899  The  Gramophone  Company  Ltd.  is  formed  in 
London  having  an  authorised  Capital  of 
£150,000  of  which  £100,000  constituted  the 
First  Issue.  Trevor  Lloyd  Williams  becomes 
the  first  Chairman  and  Barry  Owen  is 
appointed  to  the  Board. 

1899  The  Hanover  record  pressing  plant  is  now 
producing  2,400  records  a  day.  By  September 
the  output  will  have  risen  to  4,500  a  day. 

1899  Barry  Owen  becomes  the  first  Managing 
Director  of  The  Gramophone  Company  Ltd. 

The  Deutsche  Grammophon  Actien  Gesellschaft 
begins  business.  This  new  Company  was 
formed  by  the  joining  together  of  the 
Deutsche  Grammophon  Gesellschaft  owned  by  the 
Berliner  brothers  -  Emile,  Joseph  and  Jacob; 
certain  parts  of  the  Musikwerke  Orpheus 
(Ludwig  &  Co .  )  of  Leipzig,  owned  by  Joseph 
Sc  Jacob  Berliner  and  their  brother-in-law  Mr 
Wild;  and  certain  concessions  from  The 
Gramophone  Company  Ltd.  of  Maiden  Lane, 
London . 

The  Company  is  formally  Registered  on  January 
20th  1900.  The  Share  Capital  is  split  60-40. 
The  London  Company  holding  60%  and  the 
Berliner  Brothers  40%.  By  the  beginning  of 
1901  the  London  Company  had  purchased  the 
whole  of  the  Berliner  Brothers  shares  and  was 
the  sole  owner  of  the  D.G.A.G. 

Theodore  Birnbaum  goes  to  Berlin  to  form  a 
Sales  Branch  of  the  D.G.A.G.  there.  This 
later  becomes  the  HQ  of  the  German  Company. 

1899  The  Gramophone  Company  (Italy)  which  had  been 
trading  since  May  1899  is  Registered  with  a 
Capital  of  £50,000.  The  Head  Office  was  in 
London  and  Branches  at  Naples  and  Milan.  The 
Company  traded  until  1909  when  it  was 
liquidated  following  a  heavy  legal  suit. 

1899  The  French  Company  -  Compagnie  Francaise  du 
Gramophone  is  duly  inaugurated  with  a  Capital 
of  Fr.  100,000.  Alfred  Clark  is  appointed 
Managing  Director. 

1899  The  Gramophone  Company's  general  position  at 
the  end  of  the  year  was  that  Companies  had 
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1899 

been  established  in  Britain,  Germany,  France 
and  Italy.  There  were  Representatives  or 
Agents  in  Russia,  Spain,  Austria  and  Hungary. 

Recordings  had  been  taken  in  Italy,  Hungary, 
Austria,  France,  Germany,  Russia,  Spain, 
Portugal,  Sweden  and  Poland.  There  was  also 
a  Hebrew  section  in  the  catalogue. 

The  average  speed  of  record  pressing  was  ten 
per  hour  from  each  matrix.  A  good  presser 
could  work  on  three  matrices  concurrently  and 
turn  out  thirty  records  an  hour.  The  average 
working  day  was  from  6  am  to  10  pm  and  orders 
were  going  into  the  factory  at  the  rate  of 
5,000  daily . 

' E . Berliner ' ,  Montreal  is  formed  by  J . Sanders 
and  E. Blount. 

Enter  'Nipper1 ,  The  Gramophone  Dog 


1884 

A  brown  and  white  fox  terrier  was  born  in 
Bristol.  He  was  called  Nipper  by  his 
owners,  due  to  his  tendancy  to  nip  the  back 
of  people's  legs.  One  of  the  persons 
present  when  Nipper  was  first  brought  to  his 
new  home  in  Bristol  as  a  3  month  old  puppy 
by  her  father,  Mark  Henry  Barraud,  stated 
that  this  occured  in  1884 . 

September  1895 

After  he  had  suffered  a  stroke  at  the  age  of 
11,  Nipper  became  paralysed  in  his  hind 
quarters .  He  was  buried  under  a  mulberry 
tree  in  Durham's  Gardens  (77  Clarence 
Street),  Kingston-Upon-Thames . 

c.  1898 

It  is  not  known  exactly  when  Francis  Barraud 
painted  the  first  version  of  the  picture  "His 
Master's  Voice".  In  a  sworn  statement  dated 
January  12th  1921  he  declared  "the  said 
painting  was  entirely  my  own  original 
work.  .  .  It  was  originally  designed  and  painted 
bv  me  sometime  prior  to  the  vear  1899  but  in 
its  original  form  the  dog  was  listening  to 
a  phonograph  which  was  a  cylinder  machine". 

February  11  1899 

Francis  Barraud  filed  an  application  for 
"Memorandum  of  Assignment  of  Copyright"  in 
his  picture  of  "Dog  Looking  At  and  Listening 
to  a  Phonograph" . 

May  31  1899 

This  is  the  date  it  is  thought  that  Francis 
Barraud  called  at  The  Gramophone  Company's 
Office  in  Maiden  Lane  where  he  left  a 

May  31 


988 


photograph  of  his  painting  of  the  Dog 
listening  to  a  phonograph. 


June  2  1899 

Barry  Owen,  General  Manager  of  The  Gramophone 
Company,  wrote  to  Barraud  asking  him  to  call 
on  him  either  on  the  morning  of  Saturday  June 
3rd  or  during  Monday  June  5th. 

June  1899 

During  this  month  negotiations  took  place 
between  Barraud  and  The  Gramophone  Company 
on  a  purchase  price  for  the  picture. 

Sept.  15  1899 

The  Gramophone  Company  sent  a  letter  to 
Barraud  making  a  formal  offer  for  the 
picture.  The  purchase  of  the  painting  was 
conditional  on  Barraud  painting  out  the 
Phonograph  and  replacing  it  with  the  then 
current  model  of  the  Gramophone. 

Sept.  16  1899 

Barraud  accepted  the  offer  by  telegram. 

October  4  1899 

Representatives  of  The  Gramophone  Company 
called  at  Barraud' s  Studio,  126  Piccadilly, 
London  at  3  o'  clock  to  view  the  altered 
picture . 

October  12  1899 

Barraud  sent  the  Company  the  first 
photograph  to  be  taken  of  the  revised 
picture . 

October  17  1899 

The  actual  painting  was  delivered  to  the 
offices  of  The  Gramophone  Company  Ltd. 

October  18  1899 

Barraud  acknowledged  receipt  of  a  first 
payment  of  £50  from  the  Company  which  gave 
it  the  sole  reproduction  rights  in  the 
picture . 

December  5  1899 

Proofs  of  the  first  reproduction  of  the 
painting  (printed  by  Rembrandt  &  Intagalis 
Ptg.  of  Lancaster)  were  available. 

December  12  1899 

Perfect  copies  of  the  reproduction  were 
printed . 

end  Dec.  1899 

Copies  of  reproductions  available  to  the 
Trade . 

January  1900 

The  first  appearance  of  the  'His  Master's 
Voice'  picture  on  the  Company's  advertising 
material  -  the  Record  Supplement  for  January 
1900  . 

January  29  1900 

The  Company  pays  Barraud  a  further  £50  for 
the  transfer  of  the  Copyright  in  the  'His 
Master's  Voice'  picture  to  the  Company, 

January  29 
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making  a  total  purchase  price  of  £100  paid 
to  Barraud. 

February  5  1900 

The  Gramophone  Company  applied  for 
"Memorandum  of  the  Assignment  of  Copyright 
of  the  Painting  of  Dog  Looking  into  and 
Listening  to  a  Gramophone  and  entitled  'His 
Master's  Voice'". 

Continuina  History 

(includina  formation  of  the  Victor  Talkina 

Machine  Company) 

February  21  1900 

Mr  Wortman  offered  a  contract  as  sole  Agent 
for  Belgium  and  Holland. 

February  1900 

P.H.  Bohanna,  previously  The  Gramophone 
Company's  first  Sales  Representative  in 
Britain,  sails  from  Tilbury  to  set  up  a 
sales  office  in  Australia.  He  takes  with 

him  some  100,000  records. 

March  3  1900 

Bohanna  arrives  in  Sydney  and  finds  himself 
in  the  middle  of  an  outbreak  of  plague. 
Buildings  and  ports  are  quarantined,  however 
he  obtains  premises  and  begins  to  trade. 

March  6  1900 

Barraud  wrote  to  Barry  Owen  that  he  had 
painted  a  small  watercolour  of  'His  Master's 
Voice'  about  12  inches  by  10  inches  which  he 
wished  to  exhibit.  It  was  shown  at  the  Royal 
Institute  of  Painters  and  Watercolourist s 
where  it  was  sold  for  15  Guineas. 

April  1  1900 

Barraud  agreed  to  make  a  further  copy  in 
exactly  the  same  style  as  the  watercolour 
shown  at  the  Exhibition.  This  was  for  Barry 
Owen  who  purchased  the  copy  for  15  Guineas. 
It  was  delivered  to  Owen  during  June  1900. 
The  oriainal  watercolour  was  traced  and 
eventually  purchased  by  The  Gramophone 
Company  in  June  1956.  The  copy  presumably 
went  to  America  with  Barry  Owen  when  he  left 
the  Company. 

April-May  1900 

Emile  Berliner  came  to  Britain  for 
negotiations  with  Trevor  Lloyd  Williams 
(Chairman  of  The  Gramophone  Company  Ltd.). 
During  this  time  he  is  thought  to  have  seen 
the  original  'His  Master's  Voice' 
painting . 

May  1  1900 

The  Gramophone  Company  begins  to  make 
recordings  by  the  new  Johnson  Wax  Process . 

May  24  1900 

On  his  return  to  America  Berliner  cabled 
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May  2  6 


June 

July  10 
July  16 

July-Aug . 

July 

September 


Barry  Owen  requesting  "Will  you  assign  me 
copyright  Master's  Voice  for  America,  cable 
answer" ,  on  which  Barry  Owen  has  written 
"Yes,  writing  WBO" .  Berliner  began  to  use 
the  picture  from  this  day. 

1900  Berliner  applied  to  Register  the  'His 
Master's  Voice'  picture  as  a  Trademark.  The 
picture  he  submitted  was  a  carefully  drawn 
pen  sketch  of  the  Dog  and  machine  about  4% 
inches  wide  by  3%  inches  deep.  His  required 
statement  dated  May  26  1900  said  "My 
Trademark  consists  of  the  picture  of  a  dog 
in  the  act  of  listening  to  the  sound  issuing 
from  the  horn  of  a  machine.  Underneath  the 
said  picture  appear  the  words  'His  Master's 
Voice',  but  this  is  unimportant  and  may  be 
omitted  since  the  essential  feature  of  the 
Trademark  is  the  picture  of  the  dog 
listening  to  the  sound  reproducing  machine. 
This  Trademark  I  have  used  continuously  in 
my  business  since  May  24  1900". 

1900  Expiring  Bell  &  Tainter  Patents  allow  for  wax 
recorded  mastered  discs  to  be  recorded  and 
sold . 

Nickel  plating  of  shells  is  introduced. 

1900  Bohanna  appoints  dealers  in  New  Zealand  to 
begin  the  Company's  trade  in  that  country. 

1900  The  US  Patent  Office  issued  a  "Trademark  for 
Gramophones"  (No. 34890)  to  Emile  Berliner. 

1900  Berliner  extended  his  activities  when  he 
applied  to  the  Canadian  Patent  Office  for 
Registration  of  his  'Dog  and  Gramophone' 
Trademark  (No. 7366)  and  on  the  same  day  also 
Registered  a  Copyright  (No. 11433)  in  the 
picture  (being  valid  for  28  years  from  this 
date)  . 

1900  E.R.  Johnson  begins  trading  as  the 
"Consolidated  Talking  Machine  Company"  at 
Camden,  N.J.  and  to  use  the  'Dog  and 
Gramophone '  Trade  Mark . 

1900  Barry  Owen  visits  America  to  purchase  rights 
to  manufacture  the  Lambert  Typewriter. 

1900  The  Berliner  Laboratories  in  Philadelphia  are 
closed.  Eldridge  Johnson  takes  over  the 
stock  of  Berliner  matrices.  E. Berliner  moves 
his  business  to  Canada. 
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Sept .  12 

1900 

Berliner  applies  for  a  further  Registration 
of  'His  Master's  Voice'  Trademark  (No. 7479)  . 

Sept / Oct . 

1900 

The  'His  Master's  Voice'  Trade  Mark  appears 
on  the  backs  of  new  Berliner  records  in 
Canada . 

October  22 

1900 

Johnson  is  restrained  from  selling  goods  as 
'Gramophone'  or  'Berliner'  and  is  also 
forbidden  to  trade  under  the  'Consolidated 
Talking  Machine  Company'  name. 

November  6 

1900 

The  final  agreement  (dated  October  23  1900) 
for  the  purchase  of  the  Lambert  Typewriter 
Patents  is  signed  and  sealed. 

December 

1900 

E.R. Johnson  begins  to  use  the  Trade  Mark 
'Victor'  in  the  USA. 

December  10 

1900 

The  Gramophone  Company  Ltd.  transfers  its 
business  to  a  newly  incorporated  Company, 
registered  as  The  Gramophone  &  Typewriter 
Ltd . 

December  22 

1900 

The  British  Gramophone  Company,  by  now  having 
changed  its  name  to  The  Gramophone  & 
Typewriter  Ltd.  applied  for  Registration  of 
the  '  His  Master ' s  Voice '  picture  (without  the 
words)  as  a  Trade  Mark. 

Late  Dec . 

1900 

The  Gramophone  Company,  Russia,  is  formed  as 
a  Branch  of  the  Deutsche  Grammophon  Actien 
Gesellschaf t . 

December 

1900 

In  the  six  months  July-December  1900: 

1,800  new  recordings  were  taken. 

The  record  pressing  plant  at  Hanover  shipped 
884,000  records,  an  average  of  nearly  10,000 
records  each  working  day. 

January 

1901 

E.R.  Johnson  introduces  the  new  1.0"  gramophone 
record  in  the  USA. 

January  24 

1901 

The  Gramophone  &  Typewriter  Ltd.  orders  its 
first  10"  recording  machine  f  rom  E  .  R  .  Johnson  . 

March  19 

1901 

The  British  Patents  Office  advised  The 
British  Company  of  the  Registration  of  the 
'His  Master's  Voice'  picture  as  a  Trade  Mark 
(No. 235053)  . 

March 

1901 

N-ippp.r  makes  his  first  appearance  on  Packets 
of  Johnson  Victor  Gramophone  Needles  in  the 
USA. 

May 

1901 

Johnson,  on  Appeal,  obtains  a  favourable 
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June 


July 


August  14 


October 

October  3 


November 


ruling  from  the  Courts.  He  is  now  free  to 
make  and  sell  records  and  reproducers 
provided  he  does  not  use  the  word 
'Gramophone'  or  infringe  upon  Seaman's 
Rights.  This,  subsequently,  led  to  the 
formation  of  the  Victor  Talking  Machine 
Company . 

1901  The  G  &  T's  Spanish  business  is  now  under 
control  of  the  French  Company.  Previously  the 
territory  had  been  worked  by  the  German 
Company . 

The  first  25  Lambert  Typewriters  are  imported 
from  America  as  samples  for  Agents. 

1901  1,000  Lambert  Typewriters  are  imported  from 

America.  These  are  the  first  to  be  sold  by 
the  G  &  T .  Later  machines  were  manufactured 
and  assembled  in  Britain. 

1901  The  G  &  T's  trade  in  India  had  up  until  now 
been  carried  on  by  an  Appointed  Agent  -  The 
Mutoscope  Sc  Biograph  Company  of  India  Ltd. 
The  Agency  is  now  withdrawn  and  the  Company 
proposes  to  set  up  its  own  Branch  Office  in 
India  under  the  Management  of  Jack  Watson 
Hawd . 

1901  Jack  Watson  Hawd  establishes  a  Branch  of  The 
Gramophone  Company  in  India. 

1901  E.R.  Johnson  formed  the  Victor  Talking  Machine 
Company  which  was  incorporated  on  this  day. 
The  Company  continued  to  use  the  'His 
Master's  Voice'  picture  together  with  the 
word  'Victor'  as  its  Trade  Mark. 

1901  The  Victor  Talking  Machine  Company  assumed 
the  American  Rights  for  the  'His  Master's 
Voice'  painting  and  adopted  it  as  its  Trade 
Mark . 

1901  The  G  &  T  releases  for  sale  its  first  10" 
diameter  Gramophone  records.  Recording  of 
these  had  begun  back  in  March  1901  and  had 
continued  during  the  year. 

The  G  Sc  T  take  over  the  working  of  their 
Gramophone  business  in  Austria  from  the 
previously  Appointed  Agent  -  Mr  Brigham.  The 
Company  now  work  their  business  throughout 
Austria . 

The  first  Berliner  Gramophone  Patents  expire 
in  Britain. 


November  8  1901 
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Beginning 

February 

February 

May 

May 

June 

June  13 

Sept.  28 

October  19 

October 

January  5 

May 

April 


1902  Nipper  makes  his  first  appearance  on 
Gramophone  Company  Needle  Tins.  These  first 
tins  were  made  of  'white  metal' ,  having  the 
'Dog  &  Gramophone'  pressed  in  raised  relief 
into  the  lid. 

1902  The  G  &  T  moves  its  HQ  from  Maiden  Lane  to 
21  City  Road,  London. 

1903  Earliest  example  traced  so  far  of  Model  'Fox 
Terrier'  Dogs  made  of  leather  and  papier 
mache  were  available  from  the  Gramophone 
Company's  German  Branch. 

1903  Bohanna  is  instructed  to  close  the  Sales 
office  in  Sydney,  Australia  and  to  place  the 
marketing  of  the  Company's  goods  for  that 
territory  in  the  hands  of  a  local  firm. 

1903  G  &  T  Depots  to  be  opened  in  Stockholm  and 
Copenhagen  under  the  control  of  Mr  Weiss. 

1903  The  G  &  T  introduces  the  12"  diameter  disc 
to  its  territories. 

1903  The  Danish  Branch  is  opened  as  Skandinavisk 
Grammophon  A/S. 

1903  The  Stockholm  Branch  is  said  to  be  in 

operation . 

1903  Skandinavisk  Grammophon  A.B.  is  Registered 
in  Sweden  (Swedish  Branch) . 

1903  Nipper  appears  in  colour  on  the  first  UK 

issues  of  the  famous  coloured  enamel  'Dog  and 
Gramophone '  Needle  Tins . 

1904  Direct  control  of  The  Gramophone  Company 

Russia  is  transferred  from  the  Deutsche 
Grammophon  Actien  Gesellschaft  to  The 
Gramophone  &  Typewriter  Ltd. 

1904  The  Hungarian  Branch  is  established  in 

Budapest  -  "The  Gramophone  &  Typewriter  Ltd.  , 
General  Agency  for  Hungary" . 

1904  Barry  Owen  resigns  from  the  post  of  Managing 
Director  of  the  G  &  T  but  remains  on  the 
Board.  Theodore  Birnbaum  becomes  the 

Company's  second  Managing  Director. 

1904  The  Gramophone  Company  cedes  the  exclusive 
rights  to  Gramophone  sales  in  the  territory 
of  Japan  to  the  Victor  Talking  Machine 
Company  who  now  hold  the  Rights  to  use  the 
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April  8 


February 


April 


During 


September 

February 


March  5 


March 


October 


December 


'Dog'  Trade  Mark  in  Japan. 


1904 


'E. Berliner'  Montreal 
Berliner  Gram-O-phone 
Ltd . 


now  becomes  The 
Company  of  Canada 


1  1905  G  &  T  sales  of  the  Lambert  Typewriter 

officially  ceased.  No  further  manufacture, 
sales  or  service  by  the  G  &  T.  Typewriter 
interest  eventually  sold  to  Mr. Herbert  of 
Dieppe . 

1905  The  Australian  Branch  in  Sydney  is  closed  & 
handed  over  to  Hoffnung  &  Co.  (1902)  Ltd.  of 
Sydney  and  Brisbane,  on  the  basis  of  a  Sole 
Agency  Contract . 

The  South  African  Branch  in  Cape  Town  is 
closed  and  the  entire  stock  taken  over  by 
Messrs  R. A. Thompson  &  Co.  who  were  appointed 
Sole  Agents. 

1905  Double-sided  Gramophone  records  are 
introduced  into  some  of  The  Gramophone 
Company's  foreign  territories. 


1905  The  Belgian  Agency  in  Brussels  is  taken  over 
by  Cie .  Francaise  du  Gramophone. 


1906  The  Company's  first  Royal  Warrant  is  received 
from  the  Shah  of  Persia. 

The  Persian  Branch  is  opened  (closed  about 
two  years  later) . 


1906  The  American  Rights  in  the  "His  Master's 
Voice"  Trademark  officially  transferred  from 
Berliner  to  the  Victor  Talking  Machine 
Company . 


1906  W. Barry  Owen  retires  from  the  Board  of  the 
G  &  T  "It  is  with  no  small  feeling  of  regret 
that  I  retire  from  active  service  on  behalf 
of  the  Company  and  from  a  business  which  has 
through  its  whole  history  been  so  dear  to 
me"  . 


1906  Terra  Cotta  models  of  'Nipper  and  the 
Gramophone'  are  available  from  the  German 
Company.  The  London  HQ  of  The  Gramophone 
Company  were  preparing  real  stuffed  Fox 
Terrier  Dogs  for  display  purposes. 

12  1906  Land  on  which  it  is  proposed  to  build  a 
British  factory  is  purchased  at  Hayes  in 
Middlesex . 
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January  21 

1907 

The  G  &  T  is  granted  the  Royal  Warrant  of 
Queen  Alexandra  of  Britain. 

February  9 

1907 

Edward  Lloyd  -  the  Edwardian  Tenor  -  cuts  the 
first  sod  from  the  field  site  at  Hayes  for 
the  new  British  factory.  He  uses  a  specially 
made  silver  spade  which  cost  £6/l0/0d  plus 
15/0d  for  engraving  -  total  cost  £7/5/0d. 

March 

1907 

Indian  factory  is  built. 

May  13 

1907 

Mme .  Nellie  Melba  (later  Dame  Nellie)  lays 
the  foundation  stone  for  the  Power  House  at 
the  Hayes  factory  site. 

June 

1907 

The  G  &  T  withdraws  its  general  repertoire 
on  7"  discs  from  circulation. 

June  25 

1907 

A  new  and  comprehensive  Trading  Agreement 
between  the  G  &  T  and  the  Victor  Talking 
Machine  Company  is  signed.  This  is  the 
famous  Agreement  under  which  the  Companies 
divided  the  world  into  two  trading  areas. 
Previous  Trading  Agreements  between  the 
Companies  had  existed  in  1901  and  1904. 

August 

1907 

The  G  &  T's  Spanish  factory  is  opened. 

October 

1907 

Royal  Warrant  is  received  by  The  G  &  T  from 
H.R.  &  I.H.  The  Archduke  Joseph. 

November  18 

1907 

The  Company  drops  the  'Typewriter'  from  its 
name  and  returns  to  being  The  Gramophone 
Company  Ltd. 

1907 

The  French  Factory  is  opened. 

March 

1908 

Royal  Warrant  is  granted  to  the  Company  by 
The  King  of  Italy. 

April 

1908 

Royal  Warrant  is  granted  to  the  Company  by 
The  Khedive  of  Egypt . 

May- June 

1908 

The  Oesterreichische  Grammophon  GmbH  is 
formed  with  a  capital  of  Krs  100,000.  The 
Gramophone  Company  hold  45%  and  the  D.G.A.G. 
55%.  This  was  merely  to  comply  with  Austrian 
law,  it  being  necessary  to  have  at  least  two 
partners  when  forming  a  Limited  Company.  In 
fact  the  whole  of  the  Capital  was  subscribed 
by  The  Gramophone  Company . 

3  June 

1908 

The  first  record  is  pressed  at  the  new  Hayes 
factory . 

June 

Royal  Warrant  granted  to  The  Gramophone 
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July 

August 


Sept.  29 


November 


December 


February 


March 


April 


July  6 


June  17 


July 


Company  by  The  Dowager  Queen  of  Italy. 

1908  Commercial  record  pressing  commences  at  the 
new  Hayes  factory. 

1908  Royal  Warrant  is  granted  to  The  Gramophone 
Company  by  Prince  Nicholas  (later  King 
Nicholas  I)  of  Montenegro. 

1908  Emile  Berliner  transfers  his  Copyright 
(11433)  of  'A  picture  of  a  dog  listening  to 
a  talking  machine'  to  The  Berliner  Gram-O- 
phone  Company  of  Canada  Ltd. 

1908  Royal  Warrant  is  granted  to  The  Gramophone 
Company  by  The  Prince  Inheritor  of 
Sultanat  of  Muscat  &  Oman. 

1908  New  factory  opened  in  Calcutta. 

Special  Political  Records  are  made  by  The 
Gramophone  Company  for  the  Conservative  & 
Unionist  Party. 

1909  Nipper  appears  on  British  record  labels  for 
the  first  time,  on  records  issued  in  the 
February  supplementary  list  from  London. 

1909  The  'Dog'  label  is  now  generally  released  and 
used  for  new  issues  by  most  branches  in 
Europe . 

1909  Theodore  Birnbaum  resigns  the  post  of 
Managing  Director  of  The  Gramophone  Company 
Ltd.  but  remains  on  the  board. 

1909  Berliner  Gram-O-phone  Company  of  Canada  Ltd. 
transfers  Copyright  in  the  picture  (11473) 
to  The  Berliner  Gramophone  Company  Ltd. 

1909  The  Berliner  Gram-O-phone  Company  of  Canada 
Ltd.  now  changes  its  title  to  The  Berliner 
Gramophone  Company  Ltd.  The  Victor 

Talking  Machine  Company  holds  some  of  its 
shares . 

1909  Alfred  Clark  and  Sydney  Dixon  join  the  Board 
of  The  Gramophone  Company  Ltd.  and  are 
appointed  Joint  Managing  Directors. 

Nipper  appears  on  the  British  Company's 
Gramophone  Instrument  Catalogue. 

1909  The  Italian  branch  is  closed.  Signor  Riccia 
is  appointed  Sole  Agent  (trading  as  Cia. 
Italiano  del  Grammofono) .  It  is  no  longer 
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June 


July 

July  22 

November 

October 

January 

December 

June 

July  20 

December 


March 

June 


treated  as  a  Branch. 

1910  Theodore  Birnbaum  retires  from  the  Board  of 
The  Gramophone  Company  Ltd. 

The  Gramophone  Company  Ltd.  is  denied  the 
right  to  have  the  word  '  Gramophone 1  as  a 
Trade  Mark  by  Mr  Justice  Parker. 

1910  Royal  Warrants  are  granted  to  The  Gramophone 
Company  by  The  King  of  Sweden  and  The  King 
&  Queen  of  Spain. 

1910  The  Gramophone  Company  applied  to  Register 
the  'His  Master's  Voice'  picture  together 
with  the  words  'His  Master's  Voice'  as  a 
Trade  Mark. 

1910  This  Registration  (No. 325592)  was  notified 
by  the  British  Patent  Office. 

1910  The  Gramophone  Company  applied  for 
Registration  of  'His  Master's  Voice'  (words 
only) . 

1911  This  Registration  (No. 327785)  was  notified 
by  the  British  Patent  Office. 

1910  The  'Dog'  Mark  together  with  the  words  'His 
Master's  Voice'  replace  the  word 
'Gramophone'  on  all  the  products  of  the 
British  Company. 

1911  The  Head  Office  of  The  Gramophone  Company 
moves  to  Hayes. 

1911  Tetrazzini  lays  the  corner  stone  of  the  new 
Cabinet  Factory  at  Hayes. 

1911  The  Joint  Managing  Directorship  of  Clark  and 
Dixon  comes  to  an  end.  Clark  is  appointed 
sole  Managing  Director  whilst  Dixon  becomes 
Sales  Director. 

The  famous  Nipper  weather  vane,  designed  by 
Mr.  Blomfield  is  installed  on  top  of  the 
Clock  Tower  of  The  Gramophone  Company's  Head 
Office  at  Hayes,  Middlesex. 

1912  Factory  opened  in  Poland. 

1912  New  Recording  Studio  at  Hayes  Office  is 
opened  by  Chaliapin.  A  note  (on  which 
someone  has  later  added  the  date  of  1909) 
states  that  all  the  fowls  in  the 
neighbourhood  of  Hayes  were  bought  by  the 
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July  1 

Mid  August 

August 

Mid 


Spring 
April  17 

April  22 

May  2  9 

March  19 
July  1 

August  4 


Company  in  order  to  prevent  their  cackling 
being  picked  up  by  the  recording  apparatus. 
Presumably  this  should  refer  to  1912. 

1912  The  new  British  Copyright  Law  comes  into 
force . 

1912  H.M.V.  double-sided  records  are  introduced 
on  the  new  Plum  label  'B'  and  'C'  series. 

1912  Machine  Factory  is  opened  at  Hayes. 

1912  The  Gramophone  Company  Ltd.  now  has  factories 
working  in  Hanover  (Germany) ,  Ivry  (France) , 
Riga  and  St . Petersburg  (Russia),  Barcelona 
(Spain),  Calcutta  (India),  Aussig  (Austria) 
and  Warsaw  (Poland) . 

Branches  operating  in  Paris  (France) ,  Berlin 
(Germany),  Brussels  (Belgium),  St . Petersburg 
(Russia) ,  Vienna  (Austria) ,  Budapest 
(Hungary) ,  Warsaw  (Poland) ,  Copenhagen 
(Denmark) ,  Stockholm  (Sweden) ,  Alexandria 
(Egypt) ,  Calcutta  &  Bombay  (India) . 
Distributors  are  established  in  Australia, 
South  Africa,  Persian  Gulf,  Ceylon,  East 
Prussia,  Holland,  New  Zealand,  Tasmania  etc. 

1913  The  German  Company  prepares  sample  Papier 
Mache  ' Dogs ' . 

1913  By  this  date  Francis  Barraud  had  '  laid  in  the 
replica1  of  the  first  copy  he  was  to  make  of 
the  'His  Master's  Voice'  painting. 

1913  The  finished  painting  is  handed  to  The 
Gramophone  Company  for  onward  transmission 
to  the  Victor  Talking  Machine  Company.  This 
was  the  copy  made  for  E.R. Johnson. 

1913  Francis  Barraud  accepts  a  commission  from  The 
Gramophone  Company  to  'varnish  and  renovate' 
the  original  'His  Master's  Voice'  painting. 
He  was  paid  £5/l0/0d  for  this. 

1914  Barry  Owen  dies. 

1914  Management  of  the  foreign  factories  is  taken 
over  by  the  Manufacturing  Department  at 
Hayes . 

1914  Outbreak  of  War  between  Britain  and  Germany 
(the  First  World  War) . 

On  the  outbreak  of  War  drastic  economies  are 
made  at  Hayes  and  the  branches. 
Considerable  number  of  staff  are  dismissed 
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1914 
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September 


October 


1915  to 


January 


February 


March  8 


whilst  those  remaining  take  a  25%  cut  in 
salary.  For  a  time  all  recording  in  Britain 
was  stopped.  The  Recording  Room  and 
Polishing  Departments  of  the  Factory  were  to 
lose  personnel  and  all  the  cleaning  staff 
except  one  were  to  go.  War  work  is 
commenced . 

1914  The  German  Government  appoints  Alexander 
Lucas  as  Supervisor  of  the  Deutsche 
Grammophon  Actien  Gesellschaf t .  Although 
some  matrices  had  been  transferred  to  Hayes 
before  the  War,  the  Hanover  factory  was  still 
pressing  records  for  many  of  the  branches  and 
agencies,  particularly  the  Middle  East.  In 
addition,  they  had  all  the  original 
matrices  for  the  entire  International  Red 
Label  series. 

1914  Beck,  the  German  Manager  of  the  Calcutta 
factory  is  interned.  The  London  staff  are 
transferred  to  Hayes. 

The  Gramophone  Company  issued  its  famous 
'Dreadnought'  poster  taken  from  an  original 
painting  by  Francis  Barraud. 

1918  Government  Control  at  Hayes.  Munitions  and 
aircraft  parts  are  manufactured. 

1915  The  Gramophone  Company's  Austrian  Company  - 
The  Oesterreichische  Grammophon  GmbH  is 
placed  under  ' Control  of  the  State '  .  The 
Budapest  branch  also  received  the  same 
treatment . 

1915  The  Indian  Government  serves  Notice  defining 
the  Gramophone  Company's  Indian  branch  as  a 
'hostile  firm'  due  to  having  a  German  on  the 
main  board  and  German  Managers  at  various 
factories . 

1915  Walter  Long  M.P.  (who  had  been  on  the  Board 
of  The  Gramophone  Company  since  1907  but  was 
to  resign  in  June  1915  to  take  up  Government 
duties  in  Parliament)  telegraphed  the  Viceroy 
protesting  against  this  "most  undeserved 
insult  to  a  real  British  Company" .  However 
the  Order  was  more  of  a  nuisance  than 
anything  else .  The  factory  at  Calcutta  was 
in  no  way  turned  over  to  War  production  and 
continued  to  operate  as  usual. 

1915  Joseph  Berliner  informed  The  Gramophone 
Company  in  London  that  the  German  Authorities 
might  agree  to  exchange  the  valuable  matrices 
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held  at  Hanover  for  the  same  weight  of 
refined  copper.  94,870  original  matrices 
and  49,742  working  matrices  were  involved. 
The  matter  was  referred  to  the  British 
Government  who  considered  the  matter  at 
Cabinet  level,  the  members  of  which  appeared 
to  be  in  favour  of  the  exchange.  Before  the 
decision  was  taken  Lord  Kitchener  arrived 
and  emphatically  expressed  his  view  that 
permission  should  not  be  granted.  His 
reason  being  that  the  enemy  would  probably 
hesitate  before  melting  down  what  they  knew 
were  very  valuable  objects,  whereas  if  they 
received  bulk  copper  they  would  have  no 
hesitation  in  using  it  for  munitions. 

1915  The  Germans  advance  on  Riga.  The  Russian 
Government  order  the  compulsory  evacuation 
of  The  Gramophone  Company's  Riga  factory. 
Under  threat  of  fines  for  non-compliance,  the 
authorities  decreed  that  machines  and 
equipment  had  to  be  dismantled  and  removed. 
Meanwhile  Alfred  Clark  had  authorized  that 
the  10,000  duplicate  working  matrices  held 
at  the  factory  should  be  transferred  to 
Petrograd  (name  changed  from  St . Petersburg 
in  August  1914)  for  safety. 

1915  The  whole  of  the  Riga  plant  now  dismantled. 

This  is  shipped  to  Petrograd  but  conditions 
there  unstable  and  very  insecure  so  the 
decision  is  made  to  ship  everything  to 
Moscow . 


1915  Plans  made  to  set  up  most  of  the  Riga  plant 
in  the  premises  of  the  Moscow  Oil  Working 
Company . 

1915  Calcutta  factory  takes  over  part  supply  of 
records  to  Australia  as  Hayes  are  having 
difficulties  in  shipping  supplies. 

11  1915  The  temporary  pressing  plant  in  Moscow 
commences  work  with  10  presses  in  operation, 
using  both  men  and  women  in  the  press  room. 

1915  Four  stained  glass  windows  of  Nipper,  each 
measuring  14^  feet  in  diameter,  designed  by 
Nicola  d'Ascenzo  were  installed  in  the  tower 
of  the  Cabinet  Factory  of  the  Victor  Talking 
Machine  Company  at  Camden,  N.J. 

The  Gramophone  Company  record  a  speech  by 
Pemberton  Billing  on  Aerial  Defence  (H.M.V. 
01129) . 
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1916  Queen  Mary  and  Princess  Helena  Augusta 
Victoria  visit  the  Hayes  factories. 

26  1916  The  German  Government  issue  an  Order  for  the 
liquidation  of  the  property  owned  by  The 
Gramophone  Company  in  Germany,  the  shares  in 
the  D.G.A.G.  to  be  sold  by  public  auction. 

1916  The  Oesterreichische  Grammophon  GmbH  is 
placed  under  1 Zwangsverwaltung '  (Compulsory 
Administration) .  Under  this  arrangement  the 
factory  at  Aussig  was  able  to  continue  to 
operate  throughout  the  War. 


1917  The  record  pressing  plant  in  Moscow  was  still 
in  operation  when  the  Tsarist  Government 
fell.  Under  the  Mensheviks  (the  first 
Revolutionary  Government)  'committees  of 
workmen'  were  introduced  who  were  allowed 
considerable  power  in  running  the  factory. 

1917  Alexander  Lucas,  the  liquidator  of  The 
Gramophone  Company's  German  assets,  puts  up 
for  sale  all  the  1,000  shares  of  the  Deutsche 
Grammophon  and  also  the  matrices  belonging 
to  The  Gramophone  Company  lying  at  the 
Hanover  factory  of  the  D.G.A.G. 

1917  King  George  V  and  Queen  Mary  visit  the  Hayes 
factory . 

1917  The  Deutsche  Grammophon  Actien  Gesellschaft 
is  sold  by  Public  Tender.  The  purchaser  of 
the  shares  being  the  Polyphon  Musikwerke 
Company  who  also  took  control  of  all  the 
original  and  working  matrices  at  Hanover. 
The  Gramophone  Company  never  regained 
control  of  the  D.G.A.G. 


1917  Unlike  the  situation  in  Germany,  the  shares 
of  the  Oesterreichische  Grammophon  GmbH 
remained  intact  in  the  name  of  their 
original  owners,  although  the  Polyphon 
Musikwerke  tried  every  possible  means  to  get 
the  Austrian  Company  into  liquidation. 

In  Moscow  the  plant  made  its  first  delivery 
of  48-line  shells  under  contract  to  the 
Russian  Government.  Limited  production  of 
records  continued  side  by  side  with  the 
manufacture  of  munitions  until  2nd  Nov.  1917 
when  the  Bolsheviks  occupy  Moscow.  At  this 
time  all  record  manufacture  ceases  although 
munitions  were  allowed  to  continue  until 
January  1918 . 
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1917  The  first  mass  produced  3  foot  5  inch  high 
papier  mache  'Nipper  Dogs'  are  manufactured 
at  the  Old  King  Cole  Works,  Canton,  Ohio. 
Over  the  years  the  control  of  the  Old  King 
Cole  Company  passed  through  various  hands . 
In  1946  it  was  purchased  by  'Worthington' 
but  still  traded  as  O.K.C.  In  1975  it 
passed  into  the  hands  of  A  &  A  Plastics  who, 
in  turn  were  bought  by  Trilogy  Plastics  in 
1987.  Trilogy  Plastics  remain  in  control 
and  we  are  happy  to  report  that  they  are 
still  producing  the  36  and  18  inch  model 
Nippers,  thus  continuing  the  seventy-eight 
year  old  tradition  of  the  Company. 

1917  The  'Bystander'  published  a  cartoon  drawn  by 
Francis  Barraud  showing  the  head  of  a 
pugnatious  British  Bulldog  emerging  from  the 
gramophone  horn  and  frightening  away  the 
spiked  helmeted  dachshund. 

1918  The  Moscow  factory  is  closed  on  the  orders 
of  the  Russian  Government . 

1918  The  Russian  Company's  British  Managers 
(Albert  Lack  and  George  Cooper)  leave 
Petrograd  and  arrive  in  Murmansk. 

1918  Lack  and  Cooper  arrive  back  in  England, 
having  left  Edmund  Brandau  in  charge  of  what 
remained  of  the  Russian  Company  in  Petrograd 
and  Mr . Rogatchef f -Antonof f  in  Moscow. 

1918  Frederick  Tyler,  Manager  of  the  Tiflis 
branch,  leaves  Tiflis  the  day  after  the  State 
of  Grusia  (Georgia)  declared  itself  an 
Independent  Republic  under  German 
suzerainty . 

1918  Tyler,  at  last  manages  to  make  his  way  back 
to  Britain. 

1919  Government  Control  of  the  Hayes  factory  is 
released  and  reconstruction  of  peacetime 
trade  commences. 

1919  The  Radio  Corporation  of  America  (R.C.A.)  is 
formed . 

1919  Tetrazzini  visits  the  Hayes  factory  and  sings 
to  the  workers . 

1919  The  Belgium  Company  is  appointed  Royal 
Warrant  Holders  to  The  King  of  the 
Belgians . 
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The  Gramophone  Company  lodges  a  claim  before 
the  Mixed  Arbitral  Tribunal  for  War  losses 
in  enemy  countries,  thus  beginning  an 
unsuccessful  ten  year  legal  battle  by  The 
Gramophone  Company  to  regain  control  of  the 
D.G. A.G. 

1919  The  Victor  Company  joins  with  The  Gramophone 
Company  in  granting  Francis  Barraud  an 
annuity  of  £250  a  year  to  start  from  1st 
January  1920. 

1920  Rumours  circulate  that  the  Victor  Talking 
Machine  Company  is  about  to  purchase  control 
of  The  Gramophone  Company  Ltd. 

1920  It  is  announced  that  the  capital  of  The 
Gramophone  Company  Ltd.  is  to  be  doubled  from 
£850,000  to  £1,700,000  by  the  creation  of 
850,000  Ordinary  Shares  of  £1  each.  The 
whole  of  these  Shares  to  be  taken  up  by  the 
Victor  Talking  Machine  Company,  who  thus 
gained  control  of  The  Gramophone  Company 
Ltd . 

1920  E.R. Johnson  President  of  the  Victor  Talking 
Machine  Company  joins  the  Board  of  The 
Gramophone  Company  Ltd. 

1921  The  Mixed  Arbitral  Tribunal  sits  for  the 
first  time.  It  considers  claims  against  the 
German  Government  for  loss  or  restitution  of 
firms  and  property  as  a  result  of  the  War. 
Among  the  claims  is  one  from  The  Gramophone 
Company  for  the  restitution  of  its  German 
Company  (D.G. A.G.)  and  the  matrices  seized 
by  the  German  Government  during  the  War. 

1921  The  Gramophone  Company's  new  store  in  Oxford 
Street,  London  is  opened  by  Sir  Edward  Elgar. 
At  this  time  it  was  exclusively  dedicated  to 
Nipper  and  Nipper  brand  products. 

1921  Gramophone  Company  London  staff  are  re¬ 
transferred  from  Hayes  to  Oxford  Street. 

'Oil  paint'  reproductions  of  the  'His 
Master's  Voice'  painting  are  offered  by  the 
Victor  Company. 

1923  King  George  V  &  Queen  Mary  record  messages 
to  the  boys  &  girls  of  the  Empire.  The 
record,  with  its  special  Royal  label,  was 
placed  on  public  sale  the  day  after 
Empire  Day  when  the  record  was  played  in 
schools  throughout  the  Empire  (RE  284) . 
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1923  The  Victor  Talking  Machine  Company  purchase 
control  of  the  Berliner  Gramophone  Company 
of  Canada.  Later  changing  the  name  to  The 
Victor  Talking  Machine  Company  of  Canada 
Ltd . 

1923  The  Gramophone  Company  is  appointed  Royal 
Warrant  Holders  to  Queen  Mary. 

1924  Francis  Barraud  hand  paints  the  'Dog  and 
Gramophone '  Trade  Mark  on  the  miniature 
gramophone  placed  into  Queen  Mary's  Dolls 
House . 

1924  The  joint  Gramophone/Victor  Company's  annuity 
to  Francis  Barraud  is  increased  to  £350  from 
31  March  1924. 

1924  The  Victor  Talking  Machine  Company  acquire 
a  controlling  interest  in  The  Berliner 
Gramophone  Company  Ltd.  The  new  company  now 
to  be  known  as  the  Victor  Talking  Machine 
Company  of  Canada  Ltd. 

1924  The  Berliner  Gramophone  Company  Ltd. 

transfers  the  copyright  of  the  'His  Master's 
Voice'  picture  in  Canada  (11473)  to  the 
Victor  Talking  Machine  Company  of  Canada 
Ltd . 

1924  Francis  Barraud,  the  painter  of  the  'His 
Master's  Voice'  picture,  dies  in  his  68th 
year  at  his  house  in  St.  John's  Wood,  London. 

1924  It  was  stated  that  the  total  spent  to  date 
on  advertising  the  'Dog'  was  £5  million. 

1925  The  Gramophone  Company  creates  a  new  German 
Company.  This  is  done  at  a  meeting  of  the 
Shareholders  of  the  old  International 
Zonophone  Company  which  had  been  lying 
dormant  since  the  War.  At  this  meeting  the 
necessary  preliminary  steps  were  taken 
towards  changing  the  name  of  the  Company. 

1925  An  entry  appears  in  the  Commercial  Register 
changing  the  name  of  the  International 
Zonophone  Company  mbH  to  that  of  Electrola 
Gesellschaft  mbH  and  the  new  Company  begins 
to  operate.  It  was  however  without  its  'Dog' 
Trade  Mark  which  was  still  held  by  the 
D.G.A.G. 

1925  The  palatial  factory  built  by  Michels  &  Cie . 
Silk  Manufacturers  at  Nowawes  near  Potsdam, 


1005 


January  18 

March 

May  10 

December  15 

January  6 

January 

April 

May 

December 


is  purchased  and  becomes  Electrola's  German 
factory . 

Mr  Beck  who  had  been  the  Manager  of  the 
Calcutta  factory  on  the  outbreak  of  War  in 
1914,  and  who  was  at  this  time  the  Manager 
of  the  Vox  factory  in  Germany,  is  engaged  as 
the  new  factory  Manager. 

Premises  are  also  purchased  in  Berlin  at 
Leipzigerstrasse  23,  where  offices,  recording 
studio  and  a  retail  shop  are  established. 

1926  The  Gramophone  Company's  new  Australian 
factory  at  Erskineville ,  Sydney  is  opened  by 
the  Rt .  Hon.  J.T.  Lang,  Prime  Minister  of 
N. S .W. 

192  6  The  new  German  Company  -  Electrola  GmbH  - 
begins  trading. 

1926  His  Master's  Voice  (N.Z.)  Ltd.  is  registered 
in  New  Zealand. 

1926  E.R. Johnson  sells  his  controlling  interest 
in  the  Victor  Talking  Machine  Company  to  the 
Bankers  Speyer  &  Co.  and  Messrs  Seligman  & 
Co.  who  now  obtain  control  of  the  Victor 
Company  and,  therefore,  of  the  Gramophone 
Company  Shares  held  by  the  latter.  Over 
$40,000,000  was  said  to  have  been  involved 
in  the  deal . 

1927  Edward  E . Shumaker  (formerly  Vice  President) 
is  elected  President  of  the  Victor  Talking 
Machine  Company  in  succession  to  Johnson. 
Walter  J.Staats  becomes  Vice  President  in 
charge  of  foreign  business. 

1927  The  Gramophone  Company  is  appointed  Royal 
Warrant  Holder  to  King  George  V. 

1927  King  George  V  and  Queen  Mary  pay  their  second 
visit  to  the  Hayes  factories. 

1927  A  new  Italian  Company  is  constituted  -  The 
Gramophone  Company  (Italy)  Ltd.  This  Company 
continued  until  1958  when  it  went  into 
liquidation . 

1927  E.R.  Johnson  retires  from  the  Board  of  The 
Gramophone  Company  and  is  replaced  by 
E  .  E . Shumaker . 

1927  Victor  Talking  Machine  Company  of  Japan  Ltd. 
formed . 
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1928  Victor  sold  32%  interest  in  the  Victor 
Talking  Machine  Company  of  Japan  Ltd. 

Victor  gain  full  ownership  of  the  Victor 
Talking  Machine  Company  of  Canada  Ltd. 

1929  The  Radio  Corporation  of  America  (R.C.A.) 
acquire  the  Victor  Talking  Machine  Company 
and  form  the  R.C.A.  Victor  Company  which 
becomes  a  subsidiary  of  the  R.C.A. 

1929  The  Victor/RCA  merger  plan  becomes  operative 
following  receipt  of  more  than  7/8  ths  of  the 
outstanding  Victor  Common  Stock  for  exchange 
for  RCA  Shares.  David  Sarnoff  is  Executive 
Vice  President  of  R.C.A. 

1929  David  Sarnoff  is  elected  a  Director  of  The 
Gramophone  Company  Ltd.  and  takes  his  seat 
on  the  board  for  the  first  time. 

1929  The  Gramophone  Company  acquire  the  Rights  of 
the  Marconi  Wireless  Company  in  the 
entertainment  field  -  The  Marconiphone 
Company  -  and  also  their  interest  in  the  M.O. 
Valve  Company. 

1929  Entered  the  Talking  Picture  business. 

1929  Entered  the  Wireless  market. 

1929  First  Gramophone  Company  Talking  Picture  is 
published . 

1930  The  Company  withdraws  from  the  Talking 
Picture  business  after  making  four  pictures  - 
"Splinters",  "Rookery  Nook"  ,  "Loves  of  Robert 
Burns"  and  "Wolves". 

1930  Trevor  Williams  retires  as  Chairman  of  The 
Gramophone  Company  Ltd  (a  post  he  had  held 
since  1899)  but  retains  his  seat  on  the 
Board.  He  is  replaced  by  Alfred  Clark  who 
now  holds  the  posts  of  Chairman  and  Managing 
Director  of  the  Company. 

1931  The  Mixed  Arbitral  Tribunal  give  their 
decision  on  The  Gramophone  Company's  claim 
for  the  loss  of  their  German  Company 
(D  .  G  .  A .  G  .  )  ,  awarding  the  Company  total  monies 
of  slightly  over  half  a  million  pounds.  The 
case  took  almost  ten  years  before  the 
Tribunal.  During  this  time  The  Gramophone 
Company  were  twice  compelled  by  the  force  of 
circumstances  to  change  their  Leading 
Counsel.  One  became  Attorney  General  and 
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subsequently  Lord  Chancellor,  the  other  was 
raised  to  the  Bench. 


The  Gramophone  Company,  in  order  to  get  back 
the  'His  Master's  Voice'  and  other  Trade 
Marks  in  three  countries  in  which  they  had 
been  Registered  in  the  name  of  the  D.G.A.G. 
and  to  defend  its  other  interests,  had  to 
litigate  in  more  than  fifty  Actions  in 
foreign  countries,  including  some  which  had 
remained  neutral  during  the  War. 

1931  The  Gramophone  Company  and  The  Columbia 
Graphophone  Company  form  and  Register  a 
Holding  Company  -  Electric  &  Musical 
Industries  Ltd.  Alfred  Clark  (of  The 
Gramophone  Company)  becomes  Chairman  and 
Louis  Sterling  (of  The  Columbia  Company) 
becomes  Managing  Director. 

1931  The  German  Electrola  factory  is  closed  and 
manufacturing  in  Germany  is  transferred  to 
the  Lindstrom  factory. 

12  1931  The  Gramophone  Company  and  The  Columbia 
Graphophone  Company  are  both  converted  from 
Public  into  Private  Limited  Companies. 

Sir  Edward  Elgar  opens  the  new  E.M.I. 
Recording  Studios  at  Abbey  Road,  St.John's 
Wood  in  North  London. 


1931  Alan  Blumlein  (working  for  Columbia  and 
E.M.I.)  produces  his  Master  Patent  for 
Binaural  (stereo)  recording  and  reproduction. 

1933  R.C.A.  move  into  the  R.C.A.  Building  in  New 
York  City. 

GE  and  AT  &  T  split  from  RCA  (by  Court 
Order)  .  RCA  continues  to  trade  in 

Gramophone  goods  and  to  retain  the  ' H.M.V. ' 
Trade  Mark. 

The  first  Blumlein  Binaural  records  are  made 
and  pressed  (as  test  pressings) . 

1934  Sir  Thomas  Beecham  conducting  Mozart's 
'Jupiter'  Symphony  is  recorded  in  Binaural 
whilst  the  normal  monaural  recording  session 
is  taking  place. 

1934  The  Victor  Talking  Machine  Company  of  Canada 
changes  its  title  to  RCA  Victor  Company  Ltd. 


February 


1935 


A  factory  is  opened  in  Norway. 
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May  3-4  1941 
May  10  1941 
July  7  1944 

Sept.  21  1944 

May  8  1945 
August  15  1945 
Sept.  15  1946 

December  1946 


The  HMV  Oxford  Street  Store  and  Offices  are 
burnt  out.  Between  the  end  of  1937  and  May 
1939  the  retail  store  operates  from  104  New 
Bond  Street . 

The  Gramophone  Company  Ltd.  is  granted  a 
Royal  Warrant  by  King  George  VI . 

The  HMV  Store  in  Oxford  Street  reopens  after 
the  fire  of  December  1937. 

War  is  declared  (the  Second  World  War) . 

The  Company's  factories  are  largely  given 
over  to  War  work.  The  Clerkenwell  Road 
offices  are  evacuated  and  staff  are 
centralized  at  Hayes. 

The  Hayes  factory  L.D.V  (Home  Guard)  is 
formed . 

King  George  VI  and  Queen  Elizabeth  visit  the 
Hayes  factory. 

The  Company's  Birmingham  Depot  and  offices 
are  damaged  by  bombs . 

The  Company's  premises  at  96  Clerkenwell  Road 
are  totally  destroyed  during  the  raids. 

The  Company's  Liverpool  Depot  is  totally 
destroyed  during  the  raids. 

The  Company' s  premises  at  102-108  Clerkenwell 
Road  are  damaged  during  the  raids . 

A  'Flying  Bomb'  hits  the  Hayes  factory.  It 
fell  very  near  the  entrance  to  a  surface 
shelter.  Thirty-seven  employees  were  killed 
and  fifty-six  injured. 

Capitol  Records  Distributing  Co.  Inc.  of 
Georgia  is  Incorporated  in  the  USA  -  one  of 
five  regional  distributing  companies. 

End  of  hostilities  in  Europe. 

End  of  hostilities  in  Japan. 

Queen  Mary  pays  her  last  visit  to  the 
factories  at  Hayes . 

Death  of  Trevor  Williams.  He  had  joined  the 
Board  of  The  Gramophone  Company  Ltd.  in  18  9  9 
and  was  still  a  member  of  the  E.M.I.  Board 
at  the  time  of  his  death. 


1009 


Sept .  14 

November  27 

July  5 

End 

January  19 

August  4 

March 

July  1 

Aug  -  Sept . 

June  29 


1948  Capitol  Records  Distributing  Co.  Inc.  of 
Georgia,  USA  is  merged  with  the  four  other 
Regional  Companies  and  re-named  Capitol 
Records  Distributing  Corp . 

1948  E.M.I.  (Australia)  Ltd.  is  Registered  in 
N.S.W.  Australia. 

1949  The  Deutsche  Grammophon  GmbH  agrees  to  sell 
back  to  The  Gramophone  Company  the  German 
Rights  in  the  'Dog  &  Gramophone'  Trade  Mark 
and  the  words  'His  Master's  Voice'.  This 
enabled  The  Gramophone  Company  to  recommence 
its  use  of  the  Mark  in  Germany  after  a 
waiting  period  of  two  years. 

1949  RCA  Victor  introduce  a  new  line  of  Children's 
records  known  as  the  'Little  Nipper  Series'  . 
These  were  followed  in  1950  by  the  'Little 
Nipper  Junior  Series ' . 

1950  The  original  painting  of  'His  Master's 
Voice'  leaves  London  in  the  strongroom  of 
the  Orient  Liner  "Orontes"  bound  for 
Australia.  It  is  exhibited  at  the  Royal 
Easter  Show,  Sydney.  It  was  later  shown 
throughout  Australia. 

1950  E.M.I.  sponsored  an  attempt  to  find  and 
exhume  Nipper's  bones  from  the  site  of  his 
burial  at  Kingston-upon-Thames . 

1951  The  original  'His  Master's  Voice'  painting 
is  reframed  and  placed  into  a  genuine  Louis 
XVth  frame. 

1951  The  Gramophone  Company  is  now  able  to 
reintroduce  the  'Dog  and  Gramophone'  Trade 
Mark  in  Germany.  The  Rights  now  pass  to  the 
German  Company  Electrola  GmbH  at  Cologne . 

1951  The  'His  Master's  Voice'  painting  is  placed 
on  display  in  the  exhibition  of  'Ten  Decades 
of  British  Taste'  which  was  held  in  London 
and  York. 

1952  The  original  'His  Master's  Voice'  painting 
goes  to  the  USA  where  it  was  placed  on 
exhibition  as  part  of  the  launching 
celebrations  of  'His  Master's  Voice'  Long 
Playing  Records  in  America. 

1952  The  'Little  Nipper  Club'  is  formed  by  RCA 
Victor . 


December 


1952 


Exchange  of  Matrix  Agreement  with  American 
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January  31 

March  16 

March  20 

April 

February 

May  21 

June 

July  26 


September 


Columbia  comes  to  an  end  although  there  is 
a  sell  off  period  for  existing  material  until 
December  1956 . 

1953  Capitol  Record  Club  of  Canada  Ltd.  is 
Incorporated . 

1953  Electric  &  Musical  Industries  (US)  Ltd.  is 
set  up. 

1953  Electric  &  Musical  Industries  Sales  (US) 
Ltd.  is  set  up.  Both  Companies  are 
established  to  market  British  Columbia 
classical  recordings  in  America. 

1953  Exchange  of  Matrix  Agreement  with  R.C.A.- 
Victor  ends.  There  is  a  sell  off  period  for 
existing  material  until  September  1958. 

1954  The  Gramophone  Company  of  Pakistan  Ltd.  is 
Incorporated . 

1954  The  world's  largest  Nipper  is  hoisted  into 
place  onto  the  roof  of  911  Broadway,  Albany. 
The  Dog  is  25M  feet  high  and  weighs  4  tons. 

1954  The  Twin  Record  Company  Ltd's  name  is  changed 
to  E.M.I.  International  Ltd. 

1954  Mr  Joseph  (later  Sir  Joseph)  Lockwood  is 
appointed  to  the  Board  of  Electric  &  Musical 
Industries  Ltd.,  replacing  Mr  F.R.  de  Paula 
who  had  just  retired. 

Negotiations  are  begun  for  the  purchase  of 
Capitol  Records  Inc.  of  the  USA. 

1954  Joseph  Lockwood  is  appointed  Deputy  Chairman 
of  Electric  &  Musical  Industries. 

1954  A  giant  Nipper  and  Gramophone  is  displayed 
by  The  Gramophone  Company  on  its  stand  at 
the  Earl's  Court  Radio  Show.  The  Dog  is  4M 
feet  high,  whilst  the  Gramophone's 
turntable  is  21  inches  in  diameter  and  the 
brass  horn  4  feet  3  inches  long  and  2  feet 
9  inches  across  the  mouth. 

1954  E.M.I.  launches  its  7%  i.p.s.  reel-to-reel 
pre-recorded  tapes. 

1954  Sir  Alexander  Aikman,  the  Chairman  of 
Electric  &  Musical  Industries  Ltd.  resigns 
and  is  replaced  by  Joseph  Lockwood  who 
becomes  EMI's  third  Chairman,  a  post  he  held 
for  the  next  twenty  years . 


December 
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January  17  1955 

March  24  1955 

April  16  1955 

July  1955 

1955 

October  1955 

January  1956 

December  31  1956 


July  1  1957 
September  1958 
Sept.  30  1958 

May  1959 


November  25  1960 


A  contract  for  Electric  &  Musical  Industries 
Ltd.  to  purchase  control  of  Capitol  Records 
Inc.  is  signed. 

96.41%  of  Capitol  Records  Inc.  is  acquired 
by  E . M . I . 

Electric  &  Musical  Industries  (Canada)  Ltd.  - 
a  Holding  Company  is  Registered  in  Canada. 

The  Gramophone  Company  receives  a  Royal 

Warrant  from  Queen  Elizabeth  II. 

The  Gramophone  Company  receives  a  Royal 

Warrant  from  Queen  Elizabeth  the  Queen 
Mother . 

E.M.I.  introduces  its  STEREO  7^  i.p.s.  reel- 
to-reel  pre-recorded  tapes. 

E.M.I.  makes  its  initial  release  of  Capitol 
Records  in  Britain. 

At  the  end  of  the  sell  off  period  E.M.I. 
withdraws  from  Hayes  and  the  E.M.I.  Depots 
all  stocks  of  American  Columbia  records. 
They  are  now  entirely  withdrawn  from  the 
E.M.I.  catalogue. 

E.M.I.  Records  Ltd.  is  formed. 

E.M.I.  launches  its  Stereo  LP  1  s  . 

At  the  end  of  the  sell  off  period  E.M.I. 
withdraws  from  Hayes  and  the  EMI  Depots  all 
stocks  of  R.C.A.  Victor  recordings.  They 
are  now  withdrawn  from  the  E.M.I.  catalogue. 

Mr  Leonard  George  Wood  is  appointed  Managing 
Director  of  E.M.I.  Records  Ltd.  Mr  Wood  was 
a  major  figure  in  the  British  Record 
Industry,  a  great  champion  and  defender  of 
Nipper.  In  1965  he  was  appointed  to  the 
Parent  Board  of  E.M.I.  Ltd.  During  1966  he 
was  promoted  to  the  newly  created  post  of 
Group  Director  Records.  In  addition  to  his 
other  posts,  he  also  became  Chairman  of 
E.M.I.  Records  Ltd.  In  1978  Mr  Wood  received 
the  C.B.E.  in  the  New  Year's  Honours  List. 
He  resigned  from  the  Board  of  EMI  Ltd.  in 
September  1980,  having  been  connected  with 
the  Company  for  fifty-one  years. 

Nipper  appears  on  the  Coat  of  Arms  of  Sir 
Joseph  Lockwood,  Chairman  of  EMI. 
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February 

April  27 

March  23 

May  3 
July  1 

January 


April 

February 


1961  Capitol  Records  Inc.  enters  the  Japanese 
market  by  acquiring  a  joint  interest  in 
Toshiba  Musical  Industries  of  Tokyo  with  the 
Tokyo  Shibaura  Electric  Company. 

28  1961  All  78  rpm  records  are  deleted  from  the 
H.M.V.  catalogue  except  for  'Royal*  and 
'History  of  Music  in  Sound'  recordings. 

1961  The  H.M.V.  Store  in  Oxford  Street,  London, 
now  devotes  its  sales  only  to  records  and 
accessories . 


1962  E.M.I.  notify  the  Trade  that  all  78  rpm 
records  in  their  catalogues  will  be  withdrawn 
after  31  March  1962. 


1963  HMV  'Angel'  de-luxe  classical  LP  records  are 
launched  in  Britain. 


1965  The  business  carried  on  by  E.M.I.  Records 
Ltd.  is  merged  with  that  of  The  Gramophone 
Company  Ltd. ,  which  also  becomes  responsible 
for  the  United  Kingdom  recording  activities 
previously  undertaken  by  the  Parent  Company. 
To  preserve  continuity  The  Gramophone 
Company  Ltd.  is  now  to  trade  under  the  name 
of  E.M.I.  Records. 

1968  Robert  Sarnoff  (son  of  David  Sarnoff) 
becomes  President  and  Chief  Executive 
Officer  of  RCA.  RCA's  total  appearance  is 
modernized.  Replacing  the  46  year  old  design 
formed  by  the  letters  RCA  underlined  by  a 
symbolic  lightning  flash  and  enclosed  in  a 
circle,  the  new  Mark  employed  the  three 
letters  in  a  bold  contemporary  design  to 
appear  as  a  distinctive  single  unit. 

1969  As  part  of  RCA's  new  corporate  modernization 
programme,  the  famous  'His  Master's  Voice' 
Trade  Mark  is  discontinued. 

1969  The  four  stained  glass  windows  depicting 
Nipper  at  the  Camden  site  are  removed  and 
replaced  by  four  square  wooden  panels 
displaying  the  new  block  style  RCA  Trade 
Mark.  Three  of  the  windows  (valued  at 
$25,000  each)  are  donated  to  the  Smithsonian 
Institution,  Widener  College  PA  and  Penn 
State  University  PA.  The  4th  window  was  put 
into  storage . 

1969  The  Board  of  Directors  voted  to  change  the 
Company's  name  from  Radio  Corporation  of 
America  to  RCA  Corporation.  The  new  name 
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January  1 


November  28 


September 


Late 


October  31 


March 


April 


(approved  later  that  year)  was  recommended 
to  reflect  the  Company's  multi-national 
character . 

1971  Electric  &  Musical  Industries  Ltd.  now 
changes  its  name  to  'EMI  Limited'. 

"It  is  felt  that  such  a  change  is  appropriate 
for  two  reasons  :  first  because  our  present 
name  no  longer  reflects  our  wide  span  of 
activities  and  interests;  and  secondly,  the 
initials  'EMI'  have  become  our  primary  means 
of  identification  throughout  the  world" . 

1973  To  mark  the  75th  anniversary  of  The 
Gramophone  Company,  Ind  Coope  remodelled  and 
renamed  the  old  'Marlborough  Head'  public 
house  in  Great  Marlborough  Street,  London, 
re-opening  it  as  'The  Dog  and  Trumpet' 
dedicated  to  Nipper,  the  'His  Master's 
Voice'  Dog. 

1976  E . H . Griff iths ,  President  of  RCA  Electronics 
and  Diversified  Businesses  is  elected 
President  and  Chief  Executive  Officer. 

1976  Griffiths  sets  in  motion  a  plan  to 
streamline  operations  and  return  RCA  to  its 
core  businesses.  He  re-evaluates  the  usage 
of  the  Nipper  Mark. 

1978  RCA  announces  that  it  will  be  bringing  back 
its  famous  'Dog  &  Gramophone'  Trade  Mark. 
A  modernized  version  of  Nipper  will  be 
included  in  advertising  which  will  amount  to 
$8,000,000  annually.  The  'Dog  &  Gramophone' 
will  also  appear  on  Products,  Cartons,  Sales 
Lists  and  Company  Vehicles. 

The  first  product  to  feature  the  revised 
version  of  the  Trade  Mark  is  the  recently 
introduced  13  inch  diagonal  colour 
television  which  is  expected  in  the  stores 
by  March  1979.  In  addition,  the  Trade  Mark 
will  gradually  be  placed  on  the  sides  of 
some  3,000  trucks  of  the  RCA  Service  Company 
as  they  are  repainted.  The  revised  symbol 
was  brought  back  as  an  adjunct  to  the  bold 
style  RCA  logotype. 

1979  EMI  license  Fidelity  Radio  to  use  the  'His 
Master's  Voice'  Trade  Marks  on  Hi-Fi  and 
Music  Centre  systems  in  the  UK,  Ireland  and 
West  Germany. 

1979  Ten  years  to  the  day  when  the  original  Nipper 
Stained  Glass  Windows  were  removed  from  the 
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October  16 

November  6 


June 


August  15 


December  12 


June  9 


Camden  Tower,  a  new  set  of  four  Stained  Glass 
Panels  are  installed.  April  9th  was  declared 
'Nipper  Day'  in  New  Jersey. 

1979  THORN  Electrical  Industries  Ltd.  makes  an 
offer  for  EMI  Ltd. 

1979  The  Board  of  EMI  Ltd.  recommends  THORN'S 
revised  offer  of  £169  million  to  its  Share 
Holders.  A  new  Company  THORN  EMI  is  to  be 
formed . 

1980  HMV  Shops  Ltd.  adopt  a  Nipper  look-alike, 
'Toby'  from  Doncaster.  Over  150  dogs  applied 
for  the  role .  Toby  was  chosen  by  Barbara 
Woodhouse.  Note  :  'Toby'  was  a  thoroughbred 
Jack  Russell  however  Nipper  was  a  Fox 
Terrier  Cross. 

1981  THORN  EMI  acquires  a  factory  at  Swindon  for 
the  mastering  and  production  of  videodiscs 
for  the  VHD  videodisc  player  to  be  launched 
in  June  1982.  It  is  planned  that  the 
factory  will  be  operational  by  January  1982 
and  in  full  production  by  April. 

1984  RCA  Records  enters  into  a  joint  venture  with 
the  West  German  media  Company  Bertelsmann 
A.G.  to  form  RCA/Ariola  International. 

1984  On  the  centenary  of  Nipper's  birth,  David 
Johnson,  Chairman  of  HMV  Shops  Ltd.  placed 
two  plaques  in  Kingston-upon-Thames  to  note 
Nipper's  last  resting  place.  One  plaque  was 
set  into  the  wall  of  the  entrance  foyer  to 
Lloyd's  Bank  (now  83  Clarence  Street)  .  This 
called  attention  to  Nipper  and  his  burial 
place.  The  second  was  set  into  the  ground 
and  marked  Nipper's  actual  grave.  Alas, 
this  became  damaged  by  cars  running  over  it . 
A  replacement  plaque  was  set  into  an 
adjacent  wall. 

1985  The  Boards  of  General  Electric  and  RCA 
Corporation  announce  an  agreement  to  merge 
their  assets  and  experience.  RCA  in  1985  had 
sales  of  $8.9  Bn  and  88,000  employees.  GE 
had  $28.2  Bn  and  304,000  employees. 

1986  The  deal  is  completed.  The  merger  was  the 
largest  in  business  history  outside  the  oil 
industry.  In  the  $6.4  Billion  transaction, 
RCA  and  NBC  become  subsidiaries  of  GE . 

1986  General  Electric  sell  RCA  Records  to 
Bertelsmann  A.G.  and  the  RCA  Consumer 
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April 


Sept . 


Business  to  Thomson  S.A.,  the  French 
electronic  giant. 

General  Electric  own  the  rights  to  all  RCA 
Trade  Marks  including  the  'His  Master's 
Voice'  and  'Dog  and  Gramophone' .  These  are 
now  licensed  to  the  BMG  Music  Group  (who  had 
obtained  the  RCA  Record  business)  and  to 
Thomson  Consumer  Electronics  S.A.  (who 
acquired  the  RCA  Electronic  business) . 

1990  HMV  Shops  Ltd.  adopt  a  new  Nipper  mascot. 
The  new  dog,  a  five  year  old  Jack  Russell 
from  Warrington  Cheshire  was  chosen  after  an 
appeal  by  HMV  which  brought  forth  a  flood  of 
replies  from  dog  lovers. 

A  spokesman  said  "we  wanted  a  dog  which  not 
only  looked  like  the  painting  but  would  be 
well  behaved.  Nipper  (his  real  name)  will 
be  handled  by  music  stars  so  it  is  vital 
that  his  temperament  is  right". 

15/16  1990  Thomson  Consumer  Electronics  begins  a  $30 
million  campaign  to  re-energize  its  RCA 
Division  and  re-introduce  the  Company's  most 
famous  Trade  Mark  -  'Nipper  and  the 
Gramophone ' .  A  Company  spokesman  announced 
"To  bring  him  (Nipper)  back  alone  would  have 
seemed  too  old  fashioned"  .  The  new 

advertisements  will  also  feature  a  little 
Nipper,  a  two  month  old  puppy,  who  will  be 
the  star  of  the  commercials.  The  puppy  was 
the  brain  child  of  the  Advertising  Agency 
Ammirati,  who  suggested  his  introduction  to 
give  a  more  contemporary  look. 

1991  An  "RCA  'Name  that  Pup'  Contest"  was 
launched.  Members  of  the  public  were 
invited  to  fill  in  an  official  "Name  Me  and 
Win!"  Competition  Form,  suggesting  a  name 
(of  three  words  or  less)  for  the  new  puppy. 
The  closing  date  for  entries  being  22  July 
1991.  The  winning  name  was  'Chipper'. 
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WHERE  TO  FIND  NIPPER 


Having  almost  reached  the  end  of  this  volume,  readers  may  well 
be  asking  "But  where  do  I  go  to  buy  all  these  wonderful  souvenirs 
of  Nipper  ?".  Some  wonderful  pieces  of  Nipperie  can  still  be 
found  in  junk  markets,  charity  shops,  car  boot  and  jumble  sales 
however,  since  these  discoveries  are  merely  a  matter  of  chance, 
they  form  a  happy  bonus  rather  than  a  regular  source  of  supply. 

Throughout  this  volume  we  have  stressed  that  the  owners  and 
licensees  of  the  'Dog  and  Gramophone'  and  'His  Master's  Voice' 
Trade  Marks  are  the  chief  originators  of  modern  Nipper  souvenirs. 
The  reader  may  therefore  be  excused  for  assuming  that  they  are 
also  the  main  source  of  supply.  Alas,  for  the  general  collector, 
matters  are  not  quite  so  straight  forward. 

The  position  of  each  Company  or  Licensee  is  given  below  : 

The  Americas 


The  General  Electric  Company,  which  merged  with  the  RCA 
Corporation  in  1986,  owns  the  'Dog  and  Gramophone'  and  'His 
Master's  Voice'  Trade  Marks  in  the  Americas  and  China. 
This  Company  does  not  issue  any  Nipper  souvenirs  itself, 
having  licensed  these  Marks  to  Thomson  Consumer  Electronics 
and  the  BMG  Music  Group. 

Thomson  Consumer  Electronics,  through  the  recently  acquired 
RCA  Electronics  business  has  concentrated  on  the  newly 
created  'Nipper  and  Chipper'  Mark.  We  understand  that 
Thomson  has  a  limited  number  of  'Family  Stores'  through 
which  existing  and  retired  employees  may  purchase  these 
pieces.  However,  the  Company  does  not  sell  its  Nipper 
souvenirs  to  the  general  public  and  it  is  not  possible  for 
people  outside  of  the  organization  to  use  the  'Family 
Stores ' . 

The  BMG  Music  Group,  who  purchased  the  RCA  Record  business, 
do  use  Nipper  on  some  of  their  products,  however,  we 
understand  that  so  far  they  have  not  produced  any  Nipper 
souvenirs . 

Japan 

JVC  (the  Japanese  Victor  Company) ,  own  the  'Dog  and 
Gramophone'  and  'His  Master's  Voice'  Trade  Marks  in  Japan. 
This  Company  produces  many  fine  Nipper  souvenirs  which  are 
marketed  through  the  'Victor  Creative  Agency  Inc.'  of 
Japan.  These  are  listed  in  handsome  full  colour  catalogues 
which  are  issued  at  irregular  intervals.  However,  we 
understand  that  the  Company  does  not  deal  directly  with 
private  individuals. 
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Britain 


EMI  (The  Gramophone  Company  Ltd)  .  are  the  owners  of  the 
'Dog  and  Gramophone'  and  'His  Master's  Voice'  Trade  Marks 
in  most  of  the  countries  in  Europe  and  the  Eastern 
Hemisphere.  EMI  markets  its  Nipper  souvenirs  through  the 
EMI  Music  Archive  which  issues  lists  of  selected  Nipper 
items  it  sells  by  mail  order  to  individual  purchasers. 
Readers  wishing  to  obtain  the  current  lists  should  contact: 

EMI  Music  Archive, 

Central  Research  Laboratory, 

Dawley  Road 
Hayes 

Middlesex  UB3  1HH 
Tel  0181-848-2000/2005 

N.B.  the  Archive  does  not  receive  personal  callers,  except 
by  special  appointment. 

EMI  appears  to  be  the  only  Company  from  the  above  group  which  is 
selling  its  Nipper  souvenirs  directly  to  collectors.  This  means 
that  other  sources  of  supply  must  be  found.  The  authors  suggest 
two  alternatives  : 


1.  Reputable  Auction  Houses  in  Britain  hold  sales 
regularly  throughout  the  year.  Many  of  the  items 
described  in  this  Guide  have  been  purchased  at 
auction.  Sales  regularly  include  records, 

gramophones,  accessories  and  sometimes  more 
unusual  Nipper  related  items.  In  London, 

Christie's  (South  Kensington)  Ltd.,  Phillips  of 
Bayswater  and  Sotheby's  of  New  Bond  Street 
hold  auctions  specifically  related  to  Mechanical 
Music  three  or  four  times  a  year.  Alas,  at  such 
auctions  the  individual  Nipper  collector  will 
find  himself  bidding  against  dealers  and  as  a 
result  he  may  discover  that  prices  rise  beyond 
his  means. 


2.  Privately  owned  shops  selling  Nipper  related  product 
and  memorabilia.  We  list  some  addresses  known  to  us. 
Collectors  on  their  travels  will  almost  certainly 
discover  others  : 


United  Kingdom  and  Europe 

The  Basement 

290  Westbourne  Grove 

London  Wll 

Tel  :  0171-363-7494 
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J  Sc  M  Child 
16  Hardwick  Road 
Bedford  MK42  9LF 
Tel  :  01234  340829 


Peter  Grimshaw 
Track  Record 
The  Bishop  Centre 
Taplow 

Nr  Maidenhead 
Berks 

Tel  :  01628  662333  or  0850  902177 


Howard  Hope 

Phonographs  &  Gramophones 
21  Bridge  Road 
East  Molesey 
Surrey 

Tel  :  0181-942-2472  (or  0181-398-7130  anytime) 


Ruth  Lambert  (mainly  Needle  Tins) 

24  Church  Way 

Weston  Favell 

Northampton  NN3  3BT 

Tel  :  01604  405184 


D.  Smith 

The  Talking  Machine 

30  Watford  Way 

Hendon 

London  NW4 

Tel  :  0171-202-3473 


Brian  Taylor  Antiques 
24  Molesworth  Road 
Plymouth  PL1  5LZ 
Tel  :  01752  569061 


Richard  E.  Taylor 
Phonographic  Restoration 
48  Shrewsbury  Road 
Edgmond 
Newport 

Shropshire  TF10  8HX 
Tel  :  01952  814854 
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Bote  &  Bock 
Hardenbergstrasse  9a 
D-10623  Berlin 
Germany 

Tel  :  (030)  311003-0 

Fax  :  (030)  3124281 


Phonographen  Museum 

Mandy  Schneebeli 

Rathausplatz  17 

CH-8260  Stein  am  Rheim 

Switzerland 

Tel  :  (054)  414197 

Fax  :  (054)  413197 


United  States  of  America 


Delaware  State  Museum 

Johnson  Victrola  Museum  Visitor's  Centre 
Court  &  Federal  Streets 
Dover,  DE  19901 
USA 

Tel  :  (302)  739-4266 

Fax  :  (302)  739-3943 


Lincoln  Antique  Mall 

Phonograph  Dealer  063 

1811  W  Lincoln  Blvd. 

Anaheim 

CA  92801 

USA 

Tel  :  (714)  778-2522 


R  Sc  J  Rolfs 

W6273  Cedar  Cliffs 

Hortonville 

WI  54944 

USA 

Tel  :  (414)  731-2965 


Time  Warner  and  Sony 
Sound  Exchange 
45  N  Industry  Dr. 
Deer  Park 
NY  11729 
USA 

Tel  :  (800)  521-0042 
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James  Vaughan 

1924  Scenic  Highway 

Sebring 

FL  33870 

USA 

Tel  :  (813)  386-0818 


J . P .  Vaughn 
1508  Plum  Street 
Parkersburg 
WV  26101 
USA 

Tel  :  (304)  422-1591 


Don  Wilmot 

1271  Golden  Triangle  Blvd 

Keller 

TX  76248 

USA 

Tel  :  (817)  431-3330 


Yesterday  Once  Again 
PO  BOX  6773 


Huntington  Beach 
California  92615 


USA 

Tel  :  (714)  963-2472 

Fax  :  (714)  963-1558 


PLEASE  NOTE  THAT  THE 


FOLLOWING  COMPANY 


SELLS  ONLY  TO  THE  TRADE 


Sarsaparilla  Deco  Designs  Inc. 

5711  Washington  St. 

West  New  York 
NJ  07093 
USA 

Tel  :  (201)  863-8002  (or  toll  free  1-800-336-6161) 

Fax  :  (201)  863-7956 
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ACKNOWLEDGEMENTS 


Nipper  writes  to  thank  all  those  persons  and  organizations  who 
have  given  their  time  to  assist  in  the  construction  of  this  book 
about  him,  especially  : 


The  following  Companies  and  Organizat ions 

Antique  Phonograph  Monthly  -  Allen  Koenigsberg 
BCA  Direct 
Bodley  Head 

Christie's  (South  Kensington)  Ltd.  -  Christopher  Proudfoot 
Compton  &  Woodhouse 
Creative  Print  and  Design 
Dinky  Toys 

EMI  Records  UK  and  Overseas 
Gamier  Signs 
Greenaway  Harrison 
Hermes  Plates 

HMV  Group  Ltd.  -  Stuart  McAllister  and  Bronwen  Shepherd 
HMV  Shops  Ltd.  -  Gennaro  Castaldo  and  Trish  Saunders 
Hobbs  Welch 

Johnson  Victrola  Museum  -  Ann  Baker  Horsey 
JVC 

Kingston  University  -  Brian  Love,  Head  of  Illustration 

Leroco  Exports  -  Mr  Venables 

Lledo  (London)  Ltd.  -  Paul  Lumsden 

Martin  Marietta,  General  Electric  -  Fred  Barnum 

Matchbox  Toys  -  John  Torrance 

Mighty  Mouse  Communications  -  Philip  Beeching 
New  Amberola  Phonograph  Company  -  Martin  F  Bryan 
OCS  Smarts  Group  -  Mr  Young 
Pamlin  Prints  Croydon  -  Kenneth  G  Carr 
Pitkin  Pictorials  Ltd. 

Price  and  Buckland 
Rakusen  Marketing 
RCA 

The  RCA  Family  Store 
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Sarsaparilla  Deco  Designs 

The  Silver  Crane  Company 

Thimble  Collector's  Guild 

Vestal  Press  Ltd.  -  Harvey  Roehl 

Victor  Musical  Industries  Inc.  of  Japan 

Wetherby's  -  Mrs  L.  Moran 

Yesterday  Once  Again  -  Neil  Maken 


Individual  Nipper  Collectors 


J . P . Agnard 

Robin  Ahrold 

Frank  Andrews 

Ron  Armstrong 

The  late  Philip  Barraud 

Tony  Batchelor 

Ernie  Bayly 

Martin  Bennett  Knowle 

Dr.  Michael  Biel 

George  Brock-Nannestad 

Douglas  Coates 

Gudrun  Cope 

Graham  Cossins 

Harold  Crosby 

Professor  Peter  Czada 

Peter  Day 

Alf  Dewdney 

Gus  Ellis 

Robert  Feinstein 

Steve  Freeman 

George  Frow 

Mort  Gaffin 

Paul  Goldberg 

Ian  Gray 

William  Green 

Diamond  'Jim'  Greer 

Nick  Hampton 

Dwight  Heasty 

Morris  Hunting 

Jimmy  Hughes 

Peggie  Ikemi 

Wilf  Jung 

Laurence  E.  Karp 

Hanne  Kristensen 

Roel  Kruize 


Ruth  Lambert 
Vic  Lanza 
Peter  Latham 
John  Leach 
Gerald  Lee 
Joan  Lehman 
Margaret  Lewis 
Tony  Locantro 
The  Late  Sir  Joseph 
Lockwood 
Dr.  Rainer  Lotz 
Brian  Love 
Neil  Maken 
Francois  Minchin 
Miho  Mizutani 
Jeremy  Monks 
Peter  Morgan 
Jim  Murphy 
K  G  O'Sullivan 
Gerlinde  Platford 
Graham  Pollock 
Trevor  Rawd 
Alexis  Rotelli 
Harry  Ruer 
Susan  Schenkel 
Roger  R  Scott 
E  Schonnendorf er 
Ruth  Sexton 
Paul  Sonntag 
John  Taylor 
Richard  Taylor 
Roger  Thorne 
John  Wolfson 
L  G  Wood 
Paul  Woollons 


Nipper  the  famous  4His  Master’s  Voice’  Dog  was  born 
in  1884. 

Francis  Barraud  immortalized  him  in  his  painting  which 
was  purchased  by  The  Gramophone  Company  in  1899. 
From  this  time  onwards  his  portrait  was  sent  around  the 
world,  making  him  the  most  famous  dog  of  all  time. 

His  image  was  re-created  in  thousands  of  Souvenirs, 
many  of  which  have  now  become  greatly  sought  after 
by  collectors.  This  volume  reveals  a  veritable  treasure 
trove  of  well  over  two  thousand  pieces,  listing  dates, 
original  prices  and  historical  background. 

Much  of  this  information  is  based  upon  documentation 
contained  in  the  official  EMI  archives. 


An  invaluable  guide  for  the  collector. 


